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TEASER

FADE IN:

INT. WAYNE ENTERPRISE - BALLROOM - NIGHT. 

A room filled with people. Guests. They’re all dressed in 
formal wear, nice tuxedos, beautiful gowns. Classical music 
plays in the background, setting the very mature mood. 

DRIFTING over them, we find two familiar faces, standing by 
each other, staring off at the party. 

BRUCE WAYNE. SELINA KYLE. 

Bruce is dressed in a black tuxedo, with a white collared 
shirt, barely showing under the jacket. Selina is in a 
gorgeous dark blue dress that falls passed her knees. 

Scanning her with a wicked grin, Bruce has other thoughts, 
those that don’t involve the party.

BRUCE
You know -- 

SELINA
No. 

The sexual energy comes to a HALT. 

SELINA (CONT’D)
No, Bruce. The whole point of this 
party is to celebrate your return. 

(beat)
Can’t exactly do that when you’re 
not here, now can we? 

BRUCE
Come on, Selina. 

He starts running his finger along her arm. 

BRUCE (CONT’D)
We’ll be back before you know it. 

A small giggle escapes Selina’s lips. How can she say no to 
him. But she has to stay strong. She opens her lips to give 
her final answer before 

CLINK! 

A glass is tapped, as a voice calls from the distance. 

GUIDO (O.S.)
I’d, uh ... I’d like to propose a 
toast, if you guys don’t mind. 

(CONTINUED)



Selina smiles at Bruce’s disappointment. 

SELINA
Saved by the bell. 

BRUCE
(playfully)

Oh, shut up. 

The crowd DEPARTS, spreading out to reveal GUIDO BERTINELLI
with his drink raised, about to make his toast. He looks 
straight to Bruce. 

GUIDO
Its been hard, starting your life 
over again. Being a part of 
something, something as amazing as 
Wayne Enterprise, no matter how 
small or large your job is, it 
means something. To go to work 
every day and be happy ... 

(pause)
I’m glad I was given the 
opportunity to work for such a 
great company, for such a great 
cause. And I’m glad its back in the 
right hands. To Bruce Wayne. 

The crowd cheers. 

CROWD 
(overlapping roar)

To Bruce Wayne! 

With a thankful nod, Bruce raises his glass, and mimes the 
words “thank you” to Guido, who nods back with a smile. The 
party continues ... 

SELINA
Wow. He really wants a pay raise. 

Bruce shakes his head with a laugh. 

BRUCE
Selina ... 

SELINA
Oh, well, come on. You practically 
have to pry his lips off your ass 
with a crowbar. 

A small BEEP interrupts the two, and Bruce reaches into his 
pocket. He brings out his 

MOBILE PHONE, 

staring down at the message GLOWING on screen. 
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ANGLE: BRUCE’S PHONE

A large image of a bat FLASHES on his screen.  

Instantly, Bruce tucks the phone back into his pocket, 
catching Selina’s eye. 

SELINA (CONT’D)
What? 

CLOSE IN on Bruce, establishing his search for an excuse. 

OFF that ...

JUMP CUT TO:

INT. WAYNE MANSION - LIBRARY - NIGHT. 

A beat. The doors SHOOT open, as Bruce Wayne enters, slowly 
undoing his tie, and throwing off his jacket. Awaiting in 
front of him, 

ALFRED PENNYWORTH

stands with his arm open, collecting his jacket and tie at 
the entrance. 

ALFRED
I trust your date with Selina went 
well, Master Bruce? 

BRUCE
Up until now. 

ALFRED
Well. Duty calls. 

JUMP CUT TO:

INT. BATCAVE - NIGHT. 

The depths of darkness are illuminated by a bright, 
shimmering light that gives vision to a large online 
computer, an armor suit, gadgets ... everything. 

BRUCE WAYNE stands in its beauty, looking at his equipment. 

CLOSE UP on the computer screen, as a flashing BAT SYMBOL 
resonates from it. 

BRUCE
What’s the stitch, comp? 

In large bold letters it reads: SCANNING. 
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A beat. A large image of a man, ROBERT “RHINO” THOMAS, 
appears on the computer screen. 

COMPUTER (V.O.)
(female voice)

Identification complete. Name: 
Robert Thomas. Codename: Rhino. 

The screen FLASHES and more overlapping images pop up, 
showing a “meet and greet” at the docks. 

COMPUTER (V.O.)
Last location spotted: Shipping 
Docks by Henway Avenue. 

BRUCE
Looks like he’s making some sort of 
deal. Computer, zoom up on the 
other guy’s face, would you? 

PUSHING IN on the image, another man’s identity comes to 
fruition. CARMINE FALCONE. 

BRUCE (CONT’D)
Falcone. 

COMPUTER (V.O.)
Head of the Roman Empire. Group of 
the deadliest crime family in all 
of Gotham. 

BRUCE
Responsible for a lot of death. 

(beat)
Helena’s parents ... 

Another FLASH. LIVE FOOTAGE of Falcone and “Rhino” at the an 
old factory. 

COMPUTER (V.O.) 
Location identified. 

BRUCE
I know where that is. 

PULL BACK to find Alfred, making his way in from behind. 

ALFRED
Shall I hold your calls, sir? 

BRUCE
Please do, Alfred. 

He TURNS to face his friend. 

BRUCE (CONT’D)
This is going to be a long night. 
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Turning back to face his suit, the large BAT SYMBOL becomes a 
main focus - closing in on it. PUSHING PASSED Bruce, the 
symbol becomes the entire frame, and OFF that, we -- 

BLACKOUT:

END OF TEASER
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ACT ONE

FADE IN:

INT. WATCHTOWER - HEADQUARTERS - NIGHT. 

FLYING APART, the doors spread to welcome CHLOE SULLIVAN, as 
she pushes through with a fierce strut and a look of 
determination on her face. Along with a few cuts and bruises.

Startled by her entrance, OLIVER snaps around, away from the 
computer, to find her. He notices her injuries. 

OLIVER
Chloe? Wh - What happened? 

Chloe TEARS her jacket off from around her, and throws it on 
the table, angry. Oliver rushes off to get medical equipment, 
as Chloe positions herself on the table. 

CHLOE
You know, I thought this year would 
be a lot easier when it came to 
fighting crime. I’ve been through 
and seen it all. But getting caught 
in the middle of a police shoot 
out, well ... that was new. 

Taking out some cotton balls, Oliver moistens them, making 
them damp, and starts cleaning up her cuts. Chloe hisses. 

OLIVER
Sorry. 

CHLOE
How did your night out go? 

OLIVER
This city has gotten worse. Stopped 
two robberies, three car jackings, 
but didn’t get there in time to 
save a poor woman who was at the 
wrong place at the wrong time. 

CHLOE
We might as well face it, Oliver. 

(pause)
The team is gone. The city is 
crumbling -- 

OLIVER
We can’t give up, Chloe. 
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CHLOE
I know. I know what my purpose in 
life is, Oliver. I won’t second 
guess it again. 

Oliver smiles. He’s proud of her. That’s the Chloe he knows.

CHLOE (CONT’D)
But I’m not blind either. Gotham’s
crime rates have increased rapidly 
in the past three months. Despite 
the public being aware there are 
heroes watching over them, things 
are getting worse. 

(beat)
These criminals don’t fear what 
they can’t see. 

OLIVER
So, we do what, exactly? Start 
sticking around for a photo op? 

CHLOE
I don’t know, okay. I - I don’t 
know what to do. 

On Chloe’s doubt, her inability to find a solution to this 
situation, we ...

CUT TO:

INT. BATCAVE - NIGHT. 

TIGHT on a tray. A bloody pair of pliers drop down onto it, a 
small bullet locked in its grip. A few groans, as we slowly 
drift up to find 

BRUCE, 

attending to his wounds. His shirt is off, small cuts and 
bruises over his chest. From the waist down, he’s still in 
the armor - the uniform. 

The walk-way to the entrance lights up as ALFRED enters, 
making his way over to Bruce. 

ALFRED
I take it things didn’t go well, 
Master Bruce? 

BRUCE
Rhino had cleared out before I got 
there. His goons on the other 
hand... 

Bruce winces, bandaging up his bullet wound. 
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BRUCE (CONT’D)
Well lets just say they’re a good 
shot. 

ALFRED
Yes, well ... perhaps you should 
look at upgrading your suit. I’m 
sure Mr. Fox wouldn’t mind touching 
up on the armor, sir. 

BRUCE
It wasn’t the armor, Alfred.

(pause)
It was me.

Bruce slides off the table, leaving the medical area. He 
turns off, approaching the COMPUTER. 

BRUCE (CONT’D)
I need to be faster. Train harder. 

ALFRED
I thought that’s what Japan was 
for, sir. 

BRUCE
Japan taught me focus. Combat. How 
to go around unnoticed. 

(beat)
I need to learn how to use the 
environment around me. To control 
the situation, and not be 
controlled myself. You can only 
stay in the shadows for so long. 

ALFRED
Maybe its fear that will stop them. 

BRUCE
Fear, Alfred? 

ALFRED
There’s a reason you chose this 
costume, sir. And I assure you, it 
wasn’t for decorative purposes. 

(beat)
When you were a little boy, you 
were afraid of the night. Your 
father used to tell you a story.  

BRUCE
I - I remember. 

(pause)
“And though the night stalks you 
and brings you further from the 
light --”
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ALFRED
(finishing)

“The bats will protect you; the 
guardians, the dark knights.” 

BRUCE
He was quite the storyteller. 

ALFRED
Unfortunately it didn’t work, did 
it? You were petrified of the damn 
things. But he told you that they 
can tell the good from the bad, and 
the evil from the pure. 

BRUCE
He was a good father. 

ALFRED
And you, a good son. If he was here 
today ... if he saw what you were 
doing with your life. Well, you’d 
make him proud. 

Bruce smiles back at Alfred, who firmly grasps his shoulder 
with a nod. Alfred turns back, leaving Bruce with his words 
of comfort. Bruce turns to face the computer ... 

BRUCE
Computer: Find me Robert Thomas.

OFF his determination, we --

SMASH CUT TO:

INT. WAREHOUSE, ENTRANCE - NIGHT. 

The darkness welcomes the dreadful ROBERT THOMAS, his buff 
exterior cloaked in the shadows that dance around him. He 
makes his way towards a wooden door, a flickering light 
flashing a beautiful ray of light upon it. 

He ENTERS. 

INT. “POKER ROOM” - WAREHOUSE - NIGHT. 

ROBERT approaches the poker table, full of men who sit around 
it with cards in one hand, a cigarette in the other. The 
room’s laughter turns cold. Quiet. He is here. 

The group of well-paid thugs stare at Robert, who looks 
intimidating as hell. He broadens his shoulders, staring down 
at their interrupted game. 
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ROBERT
I’m here to see Falcone. 

A beat. They continue to glare. 

The sound of a door CREAKING open reveals a SHADOWED FIGURE, 
he stands with his face hidden. Waiting. 

A small, wicked smile begins to creep along Robert’s face. 
The man remains hidden, but Robert knows exactly who it is. 

ROBERT (CONT’D)
Falcone. 

FALCONE
We have business to discuss. 

FALCONE’s attention turns to the criminals around the poker 
table, as he slowly STEPS out of the darkness. 

FALCONE (CONT’D)
Where’s Smithy? 

SMASH CUT TO:

EXT. “JOE’S COFFEE” CAFE, CITY - NIGHT. 

Along the sidewalk we find HELENA BERTINELLI, dressed in a 
sleeveless, frilly shirt and long black pants, carrying in 
her hand a small purse - very different from the Helena we’ve 
seen before. 

FOLLOWING her, we come to find a woman seated at one of the 
tables outside. Its CHLOE. 

HELENA
Long time, no see. 

Chloe DARTS her eyes over to find her best friend. Smiles. 

CHLOE
Helena! 

Standing, Chloe greets her with a hug. The smile on Chloe’s 
lips brings Helena to a smile of her own - she has that 
effect on people. 

CHLOE (CONT’D)
Its so good to see you. 

HELENA
It sure has been a while. 

The two take their seats. 
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A WAITRESS passes by with a small tray of two coffee’s, 
placing them down in front of Chloe and Helena. They 
acknowledge her with a nod of “thanks” and she continues on. 

Chloe looks to Helena, smiling. 

CHLOE
So ... being normal. What’s that
like? 

A laugh escapes Helena. Normal? 

HELENA
I’m far from normal, Chloe. 

CHLOE
You’re closer to it than I am. 

HELENA
The world needs you, Chloe. And my 
father needs me. 

CHLOE
Yeah, yeah. You shop from the same 
record store Ollie does? 

Helena laughs. Chloe takes a small sip of her coffee. 

CHLOE (CONT’D)
I understand your decision to throw 
in the cape, but it must have been 
hard for you, right? 

(beat)
Leaving everything in the past. 

HELENA
I was a very angry person, Chloe. I 
wasn’t happy. I couldn’t seem to 
move on. Now I can. 

(beat)
Leaving you and Oliver was one of  
the hardest things I’ve ever had to 
do. But where my life is now ... it
was worth it. 

A huge smile begins to form on Chloe’s face, thrilled to hear 
Helena talk about how happy she is with her life now. 

CHLOE
I’m happy for you. 

Helena smiles back. 

HELENA
So how’s work? 
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CHLOE
Ugh. Don’t even go there ... 

(pause)
Perry’s assigned me a new partner, 
and she’s quite the handful. I’ve 
tried telling him its a bad idea, 
but he won’t listen to me. You’d 
think after years of working with 
superheroes, I could deal with a 
partner at the bullpen. I don’t 
know how Clark and Lois got along. 

HELENA
Who? 

CHLOE
Oh. Right. Never mind. 

A sigh escapes Chloe as she stares down at her coffee. 

HELENA
And what about Oliver? How’d that 
trip to the future work for your 
romantic life. I’m sure the “thank 
god we’re alive” sex was great. 

CHLOE
Helena! 

HELENA
What? I wouldn’t be me if I didn’t 
throw in at least one joke. Its fun 
teasing you guys. 

CHLOE
We’re fine. I mean, things have 
been on edge ever since -- 

(stops herself)
We’re fine. 

Pretending that didn’t just happen, Chloe has a drink of her 
coffee. But Helena latches on. 

HELENA
What aren’t you telling me? 

CHLOE
Its - uh ... nothing. Really, 
everything’s going just ... dandy. 

Helena chuckles at her vocabulary.

HELENA
Dandy? Really, Chloe? 

Chloe shifts, uncomfortable. She leans forward, caving in 
with a sigh. 
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CHLOE
Last week, when Selina was 
submitted into the hospital with 
traces of poison in her system, she 
told me that the doctor who gave 
her the cure was Emil Hamilton. 

HELENA
That’s impossible. We saw Waller 
shoot him. 

CHLOE
What if he didn’t die, you know? 
What if he escaped? 

(beat)
He could be out there, just waiting 
for the right time to make his next 
move. 

HELENA
Then why would he help out your 
friend? 

“Friend?” Really. 

HELENA (CONT’D)
Uh, heh. Mortal Enemy. 

That’s better. 

CHLOE
(sighs)

You’re probably right ... 

JUMP CUT TO:

EXT. PARKING LOT, CITY - NIGHT. 

Along the string of lined up cars, we come to find two 
familiar women, walking side by side. CHLOE. HELENA. 

HELENA
Tonight was fun. 

CHLOE
Instead of bonding over computers, 
we have coffee now. 

Chloe stops, and faces her friend. 

CHLOE (CONT’D)
We need to do this more often, 
okay. No matter how busy life gets. 

(beat)
Deal? 

WATCHTOWER "Knight"                                        13.

CONTINUED: (3)

(CONTINUED)



The sound of glass SHATTERING interrupts their conversation, 
and they both instantly turn to face its direction. 

ANGLE: CHLOE & HELENA’S P.O.V -- A MAN (THUG) is breaking 
into Chloe’s car, having busted out the window. He unlocks 
the door, opening it. 

PULL BACK in on Chloe and Helena as they stare off in 
disbelief. Chloe shrieks -- 

CHLOE (CONT’D)
Hey! 

SNAPPING up from the car, the thug, SMITHY, spots the two 
woman as they race over towards him. Instantly withdrawing 
his loaded 

GUN, 

Smithy aims accordingly, ready to fire. They both stop in 
their path. 

SMITHY
Don’t come any closer! 

Helena slowly turns her head to Chloe. 

HELENA
So much for the normal life, right? 

CHLOE
This is Gotham. If you don’t get 
mugged at least once a week, 
there’s something wrong with you. 

(beat)
I got this. 

GRABBING Helena’s purse, Chloe THROWS it straight at Smithy, 
who is thrown back in his step a little. Distracted. Stepping 
forward, Chloe 

WHIPS HER ELBOW

around, clobbering him across the face. Smithy hits the car 
with his back, before springing out his leg and kicking Chloe 
to the pavement. 

HELENA
Chloe! 

Helena takes one step forward. BANG! She drops. 

Chloe rolls over to see her best friend fly back from the 
gunshot, landing on her back and hissing in agony. 

CHLOE
No! 
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Smithy faces Chloe, aiming the gun down at her, COCKING it, 
ready to blow her brains all over the pavement. 

As if right on cue, a roaring SCREECH pierces the night, and 
sends a crippling chill down the thug’s spine. 

He STOPS. 

A shadow FLIES above him, stretched out, demonic. His eyes 
widen in horror, wanting to turn around, but lacking the guts 
to do so. 

SMITHY
(shivering)

Wh - Wh - What are you? 

WHOOOSSHHH! A burrowing wind collides into Smithy, a cape 
whipping at the frame as it does. He’s been knocked down by 
someone ... or something? 

The gun bounces as it meets the pavement, two sets of feet 
touching the ground. DRIFTING UP, we find a shadowed figure, 
but human. 

A man in a costume. 

A well armored costume.

THE DARK KNIGHT. 

A moment’s glance before he retracts back into the darkness, 
gone, like it never happened.

Chloe crawls over to her friend, aiding her. Blood is running 
out of Helena’s shoulder, as Chloe struggles to keep pressure 
on it.

PULL BACK -- 

A look of worry crosses the eyes of the Dark Knight, seen 
through the bat-shaped mask, and he HOVERS over them, staring 
down at the injured Helena. Stepping back into the moonlight.

Gravity eases Chloe’s head up, gazing at the Dark Knight as 
the two lock eyes. He CROUCHES, grabbing Smithy and cradling 
him in his arms, RISING ...

Lifting his arm, he SHOOTS out a line, and descends into the 
heavens, gone. Chloe is left, in the breeze, staring up at 
the ascending figure. Breathless. 

Her attention turns back to Helena, who lies, unconscious.

Chloe stands, faces the ringing sirens of the approaching 
ambulaces and police. The night envelopes her, wrapping 
itself around her like a warm blanket. 
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A beat. Chloe stares back up at the sky, no trace of the 
masked hero that rescued her.

BLACKOUT:

END OF ACT ONE

WATCHTOWER "Knight"                                        16.

CONTINUED: (3)



ACT TWO

FADE IN:

EXT. GOTHAM DAILY, CITY - DAY. 

The sun cleanses the darkness that once cloaked the city of 
Gotham, illuminated the tall Gotham Daily structure. 

INT. GOTHAM DAILY - PERRY’S OFFICE - DAY. 

ANGLE: NEWSPAPER

SLAMMING down onto the desk, a newspaper with a large image 
of a bat on the front page enters frame. Slowly DRIFTING UP, 
we come to find

SELINA. 

PULL BACK for the full scene, finding editor-in-chief, 

PERRY WHITE. 

SELINA
Journalism 101: Always have a 
picture. Not only does Chloe’s 
piece on this “Caped Crusader”
scream amateur, but no one is going 
to believe this garbage without 
cold hard evidence. 

PERRY
Sounds to me like someone is 
jealous. 

Selina scoffs at the very idea. 

SELINA
Ugh. Please. 

(beat)
You know, its articles like these 
that bring a newspaper down. 

PERRY
Really? 

SELINA
Yes. And the last thing we need 
with the Gotham Gazette trampling 
all over our sales, is to print 
science fiction. Especially with 
the punchline: Man or Bat? 
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PERRY
We’re living in dark times, Selina. 
This article gives the people of 
Gotham hope. 

SELINA
T’yeah, false hope.

(pause)
If this “bat” ... guy ... really
does exist, then we need some 
proof. Not some story about him ... 

(quoting paper)
“... swooping in from the skies 
like a fallen angel?” 

(scoffs)
I mean, do you even read these 
articles before you print them 
anymore? Can’t believe you 
published this crap. 

PERRY
This “crap” boosted our sales by 15 
percent this morning. Face it, 
Selina, the city would rather read 
about vigilante heroes vowing to 
protect us, than the latest hold up 
at a bank. 

(beat)
Chloe has something here, and you 
know it.

SELINA
Great. So while Chloe makes stories 
up for the paper’s sales, I’ll be 
chasing real leads. 

Turning her back, Selina is about to EXIT. 

PERRY
Wait! 

She STOPS. A small sigh escapes her, and her curiosity brings 
her back around to face Perry. 

PERRY (CONT’D)
There have been sighting’s all 
around Gotham City last night of 
the same exact vigilante. Find me a 
picture and your name will find its 
way on the front page byline. 

(beat)
Got it? 

SELINA
What makes you think I want 
anything to do with this story? 
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PERRY
I’ve been doing this job for years, 
Selina. I can see straight through 
you. 

A half, cocky grin forms on Selina’s face. She shakes her 
head, should have seen that coming. 

OFF that ...

CUT TO:

INT. GOTHAM GENERAL - OUTSIDE HELENA’S ROOM - DAY. 

ANGLE: CHLOE’S P.O.V

Through the window we find GUIDO BERTINELLI, staring back at 
us with a look of despise across his face. He is aiding his 
daughter, who lies in a deep sleep. PULL BACK -- 

CHLOE. Slowly sneaking up behind her, as her eyes move 
towards the floor with shame, 

OLIVER QUEEN 

arrives, ready to comfort her. 

OLIVER
Its not your fault, Chloe. 

He knows her too well. Knows exactly what she’s thinking ... 

CHLOE
Isn’t it? 

Chloe turns, faces him. 

CHLOE (CONT’D)
She was shot on my watch. 

OLIVER
You were out having coffee. You 
weren’t baby sitting, Chloe. This 
is Gotham. These things happen. 

CHLOE
Maybe if I didn’t second guess 
myself. If I didn’t turn my back on 
Watchtower, I could have spent 
these last three months stopping
these criminals. But I chose to do 
nothing.

Oliver can’t help but sigh. What can he say? 
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OLIVER
Nothing? Chloe - - 

Placing his hands on her shoulders, he pulls her in tight. 

OLIVER (CONT’D)
You have done so much for this 
city. But you’re only one person. 
You can’t stop all the evil in the 
world. 

Taking in a deep breath, Chloe tries to form words. 

CHLOE
I can’t lose her. I can’t. 

GUIDO (O.S.)
Ms. Sullivan? 

Chloe turns to face the speaker of her name. There stands 
Guido, in the doorway with his eyes red from tears. He’s 
angry. 

GUIDO (CONT’D)
My daughter told me about you ... 

(pause)
I know how much you care about her, 
but please ... if she truly is your 
best friend just ... just leave her 
alone.  

Guido nods in sorrow, hoping he has been acknowledged before 
returning to the room. Oliver slides on hand over Chloe’s 
shoulder, knowing how much that must have hurt. 

As Chloe’s hand slowly creeps up to blanket Oliver’s, we -- 

CUT TO:

INT. THE SEWER, UNDERGROUND - DAY. 

TRACKING a rat in its path, we find our way towards a man, 
hissing in the revolt he’s trapped in. 

SMITHY. 

Tied to the pipes by handcuffs, Smithy is unable to escape, 
kept there in the stench of these dreadful sewers. FOOTSTEPS 
in the shallow, dirty water begin to ring in his ears. 

He trembles. Scared. Blindfolded, he can only hear his 
surroundings. If he could see, he’d probably be screaming 
from the hundreds of rats flooding the place.  

SMITHY
Who - Who’s there? 
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DARK KNIGHT (O.S.)
I think you know. 

PULL BACK to reveal the DARK KNIGHT, standing right in front 
of Smithy, his eyes screaming of anger. 

JUMP CUT TO:

INT. THE SEWER, UNDERGROUND - MOMENTS AFTER. 

A beat. Smithy DROPS into frame, falling into the putrid 
stench of water and sliding through its remnants. 

DARK KNIGHT
I know who you’re working for. 

Smithy gets up on his knees and hands, struggling to crawl 
away. He looks over his shoulder to see the Dark Knight, 
approaching fast ... 

SMITHY
I d - don’t know what you’re 
talking about! 

GROWLING, the Dark Knight grabs Smithy by his curls and 
throws him against the wall, holding him several inches above 
the floor. 

DARK KNIGHT
Where is he?!

SMITHY
Who?!

DARK KNIGHT
Your boss. Falcone! 

SMITHY
What do you want with Falcone? 

LETTING GO, the Dark Knight steps back to watch Smithy fall 
face first back into the sewage. 

DARK KNIGHT
I want you to give him a message.

(beat)
Gotham City is no longer his 
playground. 

SMASH CUT TO:
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INT. WAREHOUSE - NIGHT. 

DRIFTING AWAY from a large window that paints the sky at its 
darkest, we come to find FALCONE, who stands, gazing through 
it with a hint of fear in his eyes. 

DARK KNIGHT (V.O.)
Its mine. 

TURNING to face ROBERT “RHINO” THOMAS who stands in his 
presence, Falcone throws a newspaper onto the desk. 

FALCONE
This guy thinks he can come into my 
city and change the rules? I don’t 
think so. 

(beat)
I want to find him, Rhino. I want 
to find him, and I want to kill 
him. You got that? 

ROBERT
How do you propose we do that, sir? 

FALCONE
I have contributed in slaughtering 
entire families. I have one-upped 
every crime boss in this city. 

(beat)
One man dressed like a bat isn’t 
going to threaten all that I’ve 
worked for!

Taking in a breath, he collects his thoughts. 

FALCONE (CONT’D)
Find me Chloe Sullivan. I have a 
few questions to ask her. 

A huge smile begins to form on Robert’s face, GRINNING. 

ROBERT
Will do, sir. 

CUT TO:

INT. CHLOE’S APARTMENT, KITCHEN - NIGHT. 

All is quiet. All is at peace. SCOPING around the kitchen, we 
come to find the window. DROPPING into frame, behind the 
sheet of glass, Selina arrives. 

Dressed in some sort of stealth uniform - really, its just an 
all black suit - Selina carefully cuts a hand shaped hole out 
of the window. The glass ring collapses into her hold, and 
she places it carefully down beside her. 

WATCHTOWER "Knight"                                        22.

(CONTINUED)



Holding herself up outside, about ten-twenty stories above 
ground, Selina shows no fear. Has she done this before? 

Reaching her hand through the window, she UNLOCKS it, opening 
it from the outside. She’s in. 

SELINA
Yep. Still got it. 

Taking one step forward, proud of herself, her eyes catch 
something embarrassing. The front door is WIDE OPEN. She 
looks back the window, at all the trouble she went through to 
get in here. 

SELINA (CONT’D)
Son of a -- 

FOOTSTEPS. Loud footsteps. Selina immediately slides under 
the kitchen counter, skillfully removing herself from sight. 

A man ENTERS. Its “RHINO.” 

CLOSE on Selina as she stays hidden, spotting the large feet 
dressed in steel-cap shoes entering the kitchen. Her eyes 
widen. That’s not Chloe. 

ROBERT
Come on, where are you? 

A sigh, and he RETREATS. 

Selina is left, gasping with shock as she realises something 
else is going on here. 

SELINA
(whispering)

Looks like I just found a bigger 
story. 

Slowly crawling out from under the table, Selina heads 
towards the window. She wants out of here. Hoisting herself 
up on the sink, she goes for it, accidentally knocking a tray 
of dishes to the ground. 

SMAAAASSSHHH!! 

The noise echoes through the apartment and Selina looks over 
her shoulder, scared out of her mind ... 

SELINA (CONT’D)
Shit! 

JUMPING off the sink as she hears the footsteps coming, 
Selina rushes towards the doorway, SLAMMING the door as 
“Rhino” charges for the kitchen. 
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BANG! He meets the door, slamming against it to break it 
down. The door almost comes off its hinges, and all Selina 
can do is back away slowly, scared for her life. Her eyes 
soon catch a glimpse of the fridge. Perfect. 

SELINA (CONT’D)
Sorry, Chloe ... 

GRABBING the fridge, Selina puts all her strength into 
tipping it. It COLLAPSES to the floor, blocking the door from 
opening. A sigh of relief escapes Selina as she then turns 
back to face the window. 

She OPENS it. 

CRAAASSSHHH! “Rhino” manages to slam his fist through the 
door, crushing it. Another swing, and more of the door 
smashes. Selina’s heart begins to race, but she refuses to 
look back, already having one foot out the window. 

The door is torn apart and “Rhino” enters the kitchen, 
charging towards the window, just missing Selina as she 
manages her way completely back outside. 

ANGLE: ROBERT’S P.O.V

Selina is hanging outside, like before, this time with a 
cocky grin on her face. 

SELINA (CONT’D)
Catch me if you can ... 

GRIPPING the window sill of the above apartment, Selina 
SWINGS, kicking her legs through the window, bringing her 
feet to collide straight into Rhino’s chest. Glass shatters 
all around him, and he falls to the floor. 

Escaping out the window, she is gone. 

Rhino emerges from the floor, shaking it off. He doesn’t even 
bother to go out the window, but instead, runs back out into 
the -- 

INT. CHLOE’S APARTMENT, LIVING ROOM - NIGHT. 

CHARGING into the apartment, “Rhino” (ROBERT) moves swiftly 
towards the door, the other thugs staring off in confusion. 
They release a sigh of uninterested, before continuing to 
search the apartment ...

CUT TO:

WATCHTOWER "Knight"                                        24.

CONTINUED: (2)



EXT. APARTMENT BLOCK, ROOFTOP - NIGHT. 

CLIMBING onto the rooftop, Selina finally makes it. Patting 
the dirt off her, and whipping her hair out of her face, 
Selina treks forward, ready to get out of here. 

Running towards the door, it FLIES OPEN, revealing “Rhino”
(ROBERT) has made his way up to her. Selina steps back, 
worried now.

SELINA
Whoa, there, big guy. 

ROBERT
Guess you got word that we were 
coming. 

SELINA
We? 

A chuckle escapes him.

ROBERT
You just landed yourself the next 
big story, Ms. Sullivan. Though you 
may not be around long enough to 
write it ... 

SELINA
What did you just - - 

Rhino GRABS on to Selina’s wrist, pulling her in. Reacting, 
Selina tugs back, but he’s too strong ... 

ROBERT
You’re coming with me. 

SELINA
I don’t think so. 

Throwing her other fist towards him, Selina clobbers Rhino 
across the face. He barely twitches. From that he SLAPS her; 
Selina is released from his hold, flying back from the force 
of the hit and rolling into unconsciousness. She’s out. 

CLOSE on Selina, her long hair almost completely covering her 
face. The strength behind the hit has left her knocked out 
cold. 

Rhino digs into his jacket pocket, retrieving a mobile phone. 
He begins to dial. 

ROBERT
Target down: We got her boss. 

He thinks she is Chloe!
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Robert hangs up the phone, a wicked grin forming on his rough 
face as he stares down at “Chloe?” 

OFF that ... 

BLACKOUT:

END OF ACT TWO

WATCHTOWER "Knight"                                        26.

CONTINUED:



ACT THREE

FADE IN: 

INT. WAYNE MANSION, LIBRARY - NIGHT. 

Turning out, the library shelf OPENS, and a shadowed figure 
slowly emerges from the darkness. 

BRUCE WAYNE

returns to his infamous Library, where he stumbles across the 
image of a man, about to enter himself. The shelf is still 
closing bringing Bruce to panic. 

OLIVER QUEEN enters. 

OLIVER
So Alfred says you’re a creature of 
the night now ... 

Bruce’s peripheral vision pleases him; the shelf was closed. 
A smile blossoms on Bruce’s face. 

BRUCE
You know me ... 

He STEPS forward, closer to Oliver. 

OLIVER
Late night clubbing, I’d assumre? 

BRUCE
Chicks can’t get enough of me. 

Oliver laughs, and the two move in for a huge; Oliver 
welcoming him back with open arms. 

OLIVER
Its good to see you back, Bruce. 

They PULL AWAY. 

BRUCE
Japan got boring. Fast. 

OLIVER
(laughs)

Well, they’re not exactly known for 
their ... oh, actually they are ...

BRUCE
Well I had more important issues to 
deal with over there. 
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But now that that’s done and 
dusted, I want to move on. 
Concentrate on something else. 

His words bring a comforting smile to Oliver’s face. 

OLIVER
Amen to that. You were kind of 
getting freaky the last time I saw 
you. 

BRUCE
You mean when I declared my love 
for your girlfriend and told you I 
wouldn’t back down? 

OLIVER
(nervous laughter)

T’yeah. That ...

Bruce can’t help but bring himself to laugh. 

BRUCE
Well you don’t have to worry about 
that anymore. Besides, I’ve had my 
eye on someone for else lately. 

OLIVER
Really? Anyone I know. 

SMASH CUT TO:

INT. WAREHOUSE - NIGHT. 

SELINA KYLE. A look of anger crosses her cut face, staring 
off at the sights that surround her. She’s in a warehouse, 
run down, but nontheless, hidden. As we begin to RETRACT we 
notice more and more. There are men. Men with guns, guarding 
the exits and entrances. Prepared. 

FALCONE stands at the center of the room, a firm grasp on a 
weapon of his own. Intimidating. Behind her, 

ROBERT “RHINO” THOMAS. 

Slowly guiding Selina towards his boss, “Rhino” keeps a close 
watch on her, having to forcibly nudge her closer and closer 
towards Falcone. 

FALCONE
Well, if it isn’t the infamous 
reporter. Chloe Sullivan. You’ve 
made quite a name of yourself here 
in Gotha, haven’t you? 
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Selina catches on quick. There’s a reason they’re after 
Chloe, and revealing herself as a fraud will only kill her 
faster. She needs to juice this thing. 

SELINA
You could say that ... 

FALCONE
But, in case you haven’t noticed, 
we’re in charge of this city. We 
say what’s right and what’s wrong. 

(beat)
We make the rules. 

SELINA
Oh, really? Well, I have to say ... 

(long pause)
I have absolutely no clue as to 
just who the hell you think you 
are. 

Falcone begins to laugh. This causes all his other “minions” 
to start chuckling too. A chain of wicked laughs. 

Falcone STOPS. Upon his silence, as do they ... 

FALCONE
I’m the guy you don’t want to screw 
with. I’m the guy you don’t piss
off. You can call me Falcone. 

His name brings a trembling sensation down Selina’s spine, 
and her eyes grow with fear. Where has she heard that name? A 
small twitch in her eye, and we -- 

FLASH CUT TO:

INT. HOTEL ROOM, BEDROOM - NIGHT (FLASHBACK). 

DRIFTING UP from a bed-desk with a faded brown wallet visible 
next to a lamp and a telephone, we make our way to find a 
younger Selina, all dressed up. In a tight, black dress, knee 
length boots, and fishnets, her looks clearly scream: Hooker. 

Snatching the wallet, Selina takes the $500, placing it in 
down her dress, tightly kept in her bra. 

SELINA
So who did you say you worked for?

MAN (O.S.)
If I told you, I’d probably have to 
kill you. 

SELINA
Right. 
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MAN (O.S.)
Trust me. Even by knowing his name, 
you put yourself at risk. Sleeping 
with one of his workers ... 

SELINA
I’m use to living on the edge. 

The shower kicks on. The sound is overwhelming. Scrambling, 
Selina searches through the drawers, the noises resonating 
from her search being drowned out by the running shower. 

SELINA (CONT’D)
Come on, come on ... 

There’s nothing in the drawers. She moves towards the 
cupboard, pushing some of the shirts aside, searching ... 

NOTHING. 

SELINA (CONT’D)
Damn it! 

Reaching into her purse that is hanging on the doorknob, 
Selina finds her mobile phone, 

DIALING. 

SELINA (CONT’D)
Rick? Rick, its me. Look, my 
client, he’s got more money than we 
thought. 

(long pause)
Yes, I know. But he won’t let me in 
on it. I can’t find his suitcase 
either. We’re standing on the 
jackpot, Rick! We need to act fast 
or all this money will just slip 
from our fingers. 

(longer pause)
I didn’t take this job to be 
somebody’s bitch, alright! Listen, 
search this guy’s name and tell me 
what you find: Alberto Weinzberg. 

Selina hangs up the phone and continues searching. Crawling 
under the bed she finds the suitcase. Typical hiding spot. 
Unoriginal. Yet, got her fooled. REELING it out, she plops it 
onto the bed, un-clicking it. 

Going through it all, she hears the shower turn off. Her 
heart skips a beat and she immediately covers it up with the 
blanket, POUNCING from the bed. The door opens, 

ALBERTO (the MAN) steps out. Chest exposed, wrapped in a 
towel. He’s a very scrawny man, hair down to his shoulders. 
Has that ‘he must be smart then...’ look about him. 
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ALBERTO
What do you say we go for round 
two?

SELINA
Already checked your wallet, hun. I 
think you’re all out. 

ALBERTO
You accept cheques? 

He holds out a cheque, and Selina can’t help but look over 
it. Its legit ... 

SELINA
A thousand dollars. That’s quite 
the offer. 

ALBERTO
Figured since you took the five 
hundred from my wallet, second time 
‘round would be double pay. 

Selina laughs. Money doesn’t seem to be a problem for this 
guy. He can’t help but smile too. BEEP. A text hits her 
mobile and Selina brings it out. 

SELINA
Excuse me ... 

Excusing herself, Selina goes into the bathroom, where 
Alberto had just come out from. 

INT. BATHROOM, HOTEL ROOM - NIGHT (FLASHBACK). 

Closing the door behind her, Selina pulls out her phone, 
taking a look at the message she just received. TIGHT on the 
phone’s frame ... 

‘Selina, get out of there now. His name isn’t Weinzberg, its 
Falcone. Alberto Falcone. RUN.’ 

A look of concern washes over her. 

SELINA
Falcone? 

FLASH CUT TO:

INT. WAREHOUSE - NIGHT. 

TIGHT on Selina. She snaps out of her memory, fast. Falcone 
is trying to understand her, she’s quite the puzzle, one he 
intends to solve ... soon. 
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SELINA
Falcone, huh? 

He smiles. That’s a “yes.” 

SELINA (CONT’D)
Tell me, Falcone. How’s that son of 
yours doing? 

Falcone’s smile immediately drops, his eyes widening. His 
confusion turns to an all-out “dumb-founded” look. 

OFF that ...

SMASH CUT TO:

INT. CHLOE’S APARTMENT, LIVING ROOM - NIGHT. 

GLAZING OVER the room, we come to find CHLOE, who stands in 
the midst of all the chaos. Her entire apartment has been 
torn to shreds, from every angle. The couch is flipped over, 
the television is smashed to bits, the windows are shattered. 

Rushing in from the entrance, OLIVER arrives, only witnessing 
this disaster now ... 

OLIVER
Oh my god.  

Chloe turns upon hearing his voice. 

CHLOE
And just when I thought my bad luck 
had to have run out by now ... 

OLIVER
Its like a bomb went off in here. 

CHLOE
Hopefully next time I’m standing in 
the room when the bomb goes off so 
I don’t have to worry about the 
clean up. 

OLIVER
Is anything missing? 

CHLOE
I don’t know. I don’t think so. 

(pause)
If anything, it looks like someone 
was just trying to send a message. 

OLIVER
Whatever the message was, I think 
it got lost in translation ... 
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CHLOE
Maybe this is Perry’s way of saying 
“you’ve been promoted.” You know, 
tearing the place up then saying, 
“don’t worry, you’ll have enough 
money to buy a real house now.” 

Chloe sighs. 

OLIVER
I don’t think that’s what happened 
here. 

CHLOE
Watchtower! 

Oliver is confused, but Chloe knows exactly what to do. As 
she turns her back, stepping over the wreckage, Chloe heads 
for the exit. Left in the ruins, Oliver still doesn’t have a 
clue as to what thought just entered her mind.  

OLIVER
Really ... (?) 

Slowly PULL BACK to view his abandonment ... 

JUMP CUT TO:

INT. WATCHTOWER, HEADQUARTERS - NIGHT. 

FLYING APART, the doors to Watchtower open, welcoming both 
Chloe and Oliver back to their main Headquarters. To their 
surprise, someone beat them to it. 

THE DARK KNIGHT. 

Standing in the center of the room, staring at them without a 
moment of hesitation or fear of being caught, the Dark Knight 
remains silent. Still. 

Chloe is in complete astonishment. 

CHLOE
Its you. I mean ... You’re him. 

(beat)
You saved my life. 

DARK KNIGHT
This the part where you ask me to 
sign something?

Chloe takes a look around, just realising he now knows her 
secret. He knows she’s Watchtower. 

CHLOE
How did you find this place? 
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DARK KNIGHT
Its the tallest structure in all of 
Gotham City. Not exactly subtle. 

CHLOE
Right ... 

Oliver steps forward with an “enough of this” look on his 
face. He’s not going to worship this guy like Chloe seems to 
be doing. 

OLIVER
What are you doing here? 

DARK KNIGHT
I came for your database. Now that 
I have it ... 

Holding a USB up, the Dark Knight backs his story up. 

DARK KNIGHT (CONT’D)
... I should be leaving. 

CHLOE
No. You can’t just -- 

DARK KNIGHT
I already did. 

TURNING, the Dark Knight runs towards the window, DIVING out 
of it. His cape WHIPS back, spreading out like wings as he 
descends from the frame. 

Chloe RUNS towards the edge but as she looks over, he’s gone.

She turns back to Oliver ... 

BLACKOUT:

END OF ACT THREE
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ACT FOUR

FADE IN: 

INT. WATCHTOWER, HEADQUARTERS - NIGHT. 

Leaning against the table with his arms crossed, Oliver looks 
extremely annoyed, and disappointed. He shakes his head at 
Chloe, who is trying to get the computers back online. 

OLIVER
This is great. Just great. 

(pause)
Some new guy dressed up like a bat 
manages to not only find this place 
in less then a week, but also 
manages to block you out of the 
system. Just great, Chloe. 

CHLOE
There’s no point getting mad at me, 
Oliver. Besides, we have more 
pressing issues than some sort of 
Bat ... Man. 

(pause)
We need to find out what happened 
back at my apartment. 

OLIVER
No, our main concern should be 
about Watchtower’s database. He has 
everything Chloe! 

CHLOE
I’m telling you, Ollie. I don’t 
think he’s the enemy. 

OLIVER
He broke into our HQ and took 
everything we’ve worked for. 

CHLOE
So? All we have to do is find his 
whereabouts and take it back. Its 
not that big a deal. 

OLIVER
If Checkmate stole our database, 
you wouldn’t be so casual about the 
whole thing ... 

CHLOE
Checkmate is an organization bent
on stopping and/or controlling the 
very thing this guy is doing! 
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OLIVER
And so, what? He saves your life 
and now he’s one of the good guys. 
Please, Chloe. I understand your 
love of heroes, heck, you’re dating 
one, but this guy is a fraud. 

Ignoring him, she gets back to working the computer. 

OLIVER (CONT’D)
And I’d think you’d have more faith 
in a guy who you’ve been dating for 
the past four years than a masked 
hero who just happened to swoop in 
moments after Helena was brutally 
shot. 

Chloe continues to get the computers back online, fighting 
the viruses installed to keep her out. 

OLIVER (CONT’D)
And for a hero he didn’t exactly 
rush to Helena’s aid, now did he? 
In fact, you told me he seemed more 
interested in stopping the guy 
responsible for what happened than 
saving your lives - so tell me 
again why you think we can trust 
him, because really, you’re blind 
faith has gotten us lost one too 
many times. 

WATCHTOWER COMPUTER (V.O.)
Watchtower is officially online. 

(pause)
Welcome back Ms. Sullivan. 

Chloe SLAMS her hands down beside the keyboard, frustrated. 
She turns to face Oliver, her eyes a tad red, tears welling 
up. Chloe is hurt ... 

CHLOE
My blind faith? We’re talking about 
Emil now, aren’t we? 

OLIVER
No, that’s not what I - -

CHLOE
I’ve accepted the fact that if I 
hadn’t put as much trust in him as 
I did, things would have been over 
a lot sooner. I know it was my 
fault and I’ve moved on. 

(pause)
Why can’t you? 
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WATCHTOWER COMPUTER (V.O.)
Restoring recent activities. 

CHLOE
You’re meant to be the one person 
who can look at my flaws and still 
accept me for who I am. You think 
I’m doing something wrong by you by 
trusting a complete stranger? Well, 
after almost four years of being 
together, you’re the one, of all 
people, who can’t trust me. 

OLIVER
Its not that I can’t trust you 
Chloe, its just -- 

CHLOE
Just what? Huh? 

Oliver closes his mouth; he has nothing to say. 

CHLOE (CONT’D)
What is it, Oliver? Enlighten me, 
please! 

OLIVER
Selina ... 

CHLOE
Selina? 

Oliver POINTS to the computer to find FOOTAGE playing, 
without sound. It shows the apartment, Selina has just come 
through the window, and hides under the counter. “Rhino”
enters. Chloe hits a button on the keyboard, 

FREEZE-FRAME THE IMAGE.

Typing away, his face become highlight with points, before 
the screen flashes to a portfolio of him. 

CHLOE (CONT’D)
Robert Thomas. Works for the Roman 
Empire. Falcone. 

OLIVER
Try calling Selina. 

CHLOE
What, why? 

OLIVER
If you can get her on the phone, we 
can trace her. I’m assuming these 
guys kidnapped her ... 
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CHLOE
Why would they want Selina? 

OLIVER
I don’t know. They were at your
apartment. So maybe they think 
she’s -- 

CHLOE
... Me. 

(pauses)
Oh my god. The article. The 
vigilante that saved me must have 
took down one of Falcone’s men and 
he sent his goons after me to try 
and find him. 

OLIVER
Instead they stumbled across 
Selina, mistook her for you and -- 

CHLOE
Kidnapped her. We have to help her.

Oliver turns off, heading towards one of the wall’s. Hitting 
a button, the wall SLIDES UP to reveal his 

GREEN ARROW UNIFORM. 

PULL BACK to Chloe. She gets her out her mobile phone and 
begins to dial. OFF that we ...

SMASH CUT TO:

INT. WAREHOUSE - NIGHT. 

COCKING his gun, Falcone aims it directly at Selina, who 
slowly backs away, running into “Rhino” who stands still, 
making sure she doesn’t get away. 

FALCONE
I don’t have time for games,     
Ms. Sullivan. Tell me everything
you know. About my son. About this 
vigilante! Everything. 

SELINA
I’m sorry. Its going to take more 
than that to get me to spill the 
beans. There is of course other
ways to negotiate with me. 

FALCONE
I don’t negotiate with reporters, 
silly girl. I kill them. 
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SELINA
Well unless you want to know the 
truth about your son’s 
disappearance I think you’d wanna 
keep your finger as far away from 
that trigger as possible, old man. 

Falcone looks completely frustrated. If you looked close 
enough you’d see fumes coming out his ears. He slowly lowers 
the gun. First time he’s never gone through with a threat. 

FALCONE
I’m listening. 

SELINA
Nah. Uh. Ah. You need to do me a 
favor first. 

Suddenly, Selina’s mobile phone in her pocket begins to ring. 
She smiles ... 

SELINA (CONT’D)
I want to take this phone call. 

Falcone nods, and takes a step back, allowing it. Reaching 
into her pocket, she brings out her 

MOBILE PHONE

and brings it right up to her ear. 

SELINA (CONT’D)
Hello? 

INTERCUT WITH:

INT. WATCHTOWER, HEADQUARTERS - NIGHT. 

TURNING to face the frame, Chloe tries to keep Selina on the 
phone, doing her best to do just that. 

CHLOE
(into phone)

Selina, its me. Chloe. Listen, I 
know what’s happened, and I’m 
trying to get you help, alright. 

SELINA
(over phone)

Oh, hey. Well, you know, you could 
try speeding that process along. It 
wouldn’t hurt ... 
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CHLOE
(into phone)

I just need you to hold this line 
so we can trace the call. 

SELINA
(over phone)

We? What are you? Kim Possible? 
Nikita? Since when do you know how 
to trace -- 

CHLOE
(into phone)

Selina! Don’t alarm them. Alright, 
just act like this is a normal 
phone call. I know who these people 
are and they are going to kill you 
if they know something is up. 

INT. WAREHOUSE - NIGHT. 

Selina remains on the phone, worried. Her eyes meet with 
Falcone, who has a slight twitch in his own. He senses 
something is up. 

SELINA
(into phone)

I told you, sis. Icing the cake is 
hard, that’s why I always do it. 
Its not like tracing a picture onto 
a piece of paper, alright, there’s 
more to it. 

“Rhino” looks up from Selina and meets eyes with Falcone. 
He’s “what the?” face speaks louder than words. 

SELINA (CONT’D)
(into phone)

No. No. Of course I’ll be there for 
her birthday party. Tell mum that I 
will be there! 

Selina starts looking around the room, counting everyone in 
sight (in her head, of course). 

SELINA (CONT’D)
(into phone)

There are like, what, fourteen 
people coming to this thing? 
Everything will be fine. 
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INT. WATCHTOWER, HEADQUARTERS - NIGHT. 

Oliver, now dressed as the GREEN ARROW, looks away from the 
computer as it BEEPS to face Chloe - who, too, turns upon 
hearing the computer. 

GREEN ARROW
We got her. 

CHLOE
(into phone)

Good job. The police will be there 
shortly, alright? Keep safe.

SELINA 
(over phone)

Love you too, sis. 

Chloe hangs up the phone, placing it in her pocket. 

GREEN ARROW
You calling the cops? 

CHLOE
I have to. She’ll know what’s up if 
I traced the call and a superhero 
showed up. 

GREEN ARROW
You’re not coming? 

CHLOE
Oh, I’m coming. I have no doubt in 
my mind that this “Caped Crusader”
will pop up. And when he does -- 

ANGLE: DEVICE - Chloe holds out a small device in her hands 
that is flashing red, in-active. 

CHLOE (CONT’D)
I’m going to stick this tracer on 
him and follow him back to his 
lair. Then I’ll be taking our 
database back. 

GREEN ARROW
Well then. Lets get to work. 

SMASH CUT TO:

INT. WAREHOUSE - NIGHT. 

Placing the phone back in her pocket, nervous, Selina is 
approached by Falcone once more; he’s lost his patience by 
this point. A beat. He continues. 
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FALCONE
You got your phone call, Sullivan. 
Now what do you know about my son. 

SELINA
Right. Alberto. 

(pause)
Lets just say I did business with 
him a few years ago. 

FALCONE
Business? What would he want with a 
reporter? 

SELINA
There’s a lot you don’t know about 
me, Carmine. And there’s a lot you 
do know about your son. 

FALCONE
You’re stalling ... 

Retrieving his gun, Falcone puts it straight to her head, 
loaded, ready to blow. 

FALCONE (CONT’D)
What do you know about my son?!

Selina takes in a deep breath, scared. She tries to keep her 
cool, tries to stay in control. 

SELINA
Your son is -- 

FALCONE
What?!

SELINA
He’s ... 

FALCONE
Spit it out!

SELINA
He’s dead!

A beat. Falcone removes the gun from her forehead. He begins 
to laugh, hysterically. 

FALCONE
Dead? He’s dead? 

(laughs)
My son is not dead, Ms. Sullivan. I 
don’t know where you get your 
information, but -- 
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SELINA
No, Carmine. He’s dead. 

(beat)
I killed him myself. 

Falcone STOPS laughing. 

FALCONE
That’s not funny. 

SELINA
I’m not kidding. The business deal 
we had was going well up until I 
learned who your son really was. 

FLASH CUT TO:

INT. HOTEL ROOM, BEDROOM - NIGHT (FLASHBACK). 

Selina steps back out into the bedroom, the phone still in 
her hand. She locks eyes with Alberto who has pulled back the 
blanket to find his suitcase, OPEN, and what it contains has 
been searched through. 

He holds a gun out at Selina. 

ALBERTO
I told you if you found out who I 
was ... who I worked for ... I’d 
have to kill you. 

SELINA
Without Round Two? Damn. I’m 
disappointed. 

ALBERTO
Shut up. 

Alberto’s hand is trembling, the gun rattling in his hold. 

ALBERTO (CONT’D)
I didn’t want to do this. If you 
just kept you nose out of my 
business, it wouldn’t have had to 
go down like this. We could have 
been something, you know. 

SELINA
You pay me for sex, Falcone. 

(beat)
You’re nothing more than a couple 
hours of moaning under the sheets 
and five hundred bucks a pop. 
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ALBERTO
We had more than that and you know 
it. I can see it in your eyes. 

SELINA
Its my job to make you see that. 

Alberto loses his tight grip on the gun, for a second. But 
its enough. Selina can see right through him. 

ALBERTO
Goodbye, babe ...

As Alberto looks at his weapon, watching his finger glide 
over the trigger, Selina TACKLES him, forcing him to the 
floor. The gun SLIDES out of his hold, Alberto smacking the 
back of his head against the edge of the bed. He grunts, 
grabbing the back of his head and hissing from the pain. 

Selina crawls off him and heads towards the gun, but he grabs 
her leg, YANKING her back into his hold. Selina is pinned to 
the floor, Alberto throwing a punch her way. They struggle. 

REACHING OUT for the lamp, Selina SMASHES it over his head, 
the bulb shattering over his skull. Alberto rolls off her, 
onto the carpet beside her. Hastily, Selina crawls back over 
to the gun, grabbing it, and standing - fastest she’s ever 
moved in her life. She turns. Aims. 

But he’s already dead ... 

Selina DROPS the gun, and as it slowly falls to the floor, we 
can’t help but -- 

FLASH CUT TO:

INT. WAREHOUSE - NIGHT. 

PULLING OUT of Selina’s brown eyes, we return to the scene. 
Falcone has his gun pointed back out at Selina, a look of 
absolute horror in his eyes. He’s shocked. 

FALCONE
Y - You ... killed him? 

SELINA
Did we not just go through that? 

SLASHING the gun at her face, Falcone knocks Selina straight 
onto her knees; a large cut forms on her face from the 
strike, blood running. Selina runs her hand over her cut, 
feeling the sharp pain from it. 

FALCONE
He was the only child ... 
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SELINA
Save the dramatic moment, alright. 
Nobody cares. 

Selina’s eyes SHOOT UP to find the ceiling, glass shattering 
everywhere. A figure descends, the 

DARK KNIGHT. 

Upon his entrance, Selina retracts a small blade from her 
back pocket, POUNCING up off her knees and towards Falcone, 
slashing the blade across his bulky chest. He winces, too 
distracted to see it coming. Selina goes for another, only to 
be grabbed behind by “Rhino.” 

SELINA (CONT’D)
Ugh. No! 

The Dark Knight LANDS behind Falcone, wrapping a wire around 
his neck and strangling him. Dragging him back, the Dark 
Knight moves towards the CHARGING goons, two that rush in to 
save their boss. Releasing the wire, the Dark Knight THROWS 
Falcone towards them, knocking both approaching thugs to the 
floor with Falcone’s large mass. 

SPINNING around, The Dark Knight releases a BATARANG from his 
cape, too fast to see him grab it out, and FLICKS it forward 
towards “Rhino.”

It pierces him in the shoulder. Has no effect. Angered, 
“Rhino” throws Selina to the floor, which immediately knocks 
her out, and he turns to face this new caped crusader. 

ROBERT
That’s going to cost you. 

FLIPPING over him, The Dark Knight returns behind him, 
attaching something to his back - a grapple gun. FIRING, a 
large line ASCENDS towards the roof, clicking into place and 
shooting “Rhino” straight up into the heavens. 

He hangs there, DANGLING. 

Standing tall, the Dark Knight doesn’t need to be a detective 
to realise he’s outnumbered. Guns cock all around him, and 
he’s completely surrounded by about 11 of Falcone’s goons. 

As they guns are raised, AIMING for him, we -- 

BLACKOUT:

END OF ACT FOUR
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ACT FIVE

FADE IN:

EXT. WAREHOUSE - NIGHT. 

PULLING UP in front of the warehouse, Green Arrow shows up on 
his motorbike, putting it in park having reached the 
destination. Pulling his helmet off, he looks over his 
shoulder to 

CHLOE, 

who has a broad smile on her face, and her hands around her 
boyfriend’s waist. 

CHLOE
Thanks for the ride. 

GREEN ARROW
Anytime. 

(beat)
You sure this is the place? 

HOPPING off the back of the motorbike, Chloe pulls out her 
PDA and checks ... 

CHLOE
Yep. The call was definitely traced 
here. Just hope they didn’t 
relocate before we showed up. 

Then ... BANG! Bullets start blaring from inside the 
warehouse, windows SHATTERING everywhere - the sound is 
overwhelming. The Green Arrow takes off his glasses, taking a 
better look. 

GREEN ARROW
They’re definitely still here ...

Turning to Chloe, he searches for an answer. 

CHLOE
You have to get in there! 

He NODS. Placing an arrow into his bow he SHOOTS out a line, 
connecting straight to the roof of the warehouse. A lustful 
glare at Chloe - they’re both in the heat of the moment - and 
he offers her his hand. 

GREEN ARROW
You coming? 

As Chloe reaches out to take his hand, we --

CUT TO:
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INT. WAREHOUSE - NIGHT. 

BULLETS fly through the warehouse, all colliding into the 
Dark Knight, who is crouched in the center of the room, 
enveloped in his own cape. He’s completely surrounded. 

Silence hits. 

Their ammo is out. 

Slowly we begin to CLOSE IN on the Dark Knight, pushing 
further towards him as the silence becomes extremely painful. 
Suspenseful. A beat. The Dark Knight raises his chin, 
unveiling himself from his cape, and SPRINGS into stance. 

THROWING out two bat-a-rangs - one from each hand - he 
successfully takes down two more of Falcone’s goons. As we 
follow the BAT-A-RANGS, we see them pierce through the skin 
of the goons and THROW THEM to the ground. 

[NOTE: GOONS LEFT, 9. WILL BE NUMBERED FROM #1 - #9]. 

GOON #1 explodes with rage, looking away from his friend who 
was just knocked to the ground and focusing his attention on 
the Dark Knight. He disappears into the background, as 

GOON #2 and GOON #3 

charge towards the seemingly invincible vigilante. 

Breezing through them, the Dark Knight grabs GOON #2’s wrist, 
twisting it, and then KICKING out his leg in order to push 
him away. From him, he WHIPS his cape behind him, slashing 
GOON #3 across the face. A large cut appears ... 

The Dark Knight GRABS him and pulls him close. 

WHACK! HEADBUTT.   

SHOOTING straight passed him, a line connects to the wall 
beside him. The Dark Knight catches a glimpse of it, before 
his eyes guide him towards the ceiling. ZOOMING down, Green 
Arrow arrives, one hand on the gun bringing him down the 
line, the other holding Chloe in tight. They land. 

DARK KNIGHT
What are you doing here? 

GREEN ARROW
Saving the day. 

CHLOE
You could use the help. 

DARK KNIGHT
Sidekicks aren’t my thing. 
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GOON #1 resurfaces, running up to the Dark Knight from 
behind, Selina’s blade in his hand. Chloe SNAPS out her gun, 
firing instantly upon his approach. BANG! The bullet moves 
passed the Dark Knight’s neck, flying straight into the 
goon’s shoulder. He DROPS to the floor. 

The Dark Knight looks over his shoulder, impressed. 

CHLOE
You were saying. 

Pulling TWO MINI-CROSSBOWS out into hold, the Green Arrow 
crosses his arms over, and fires, shooting two electric 
arrows out into two fleeing goons (#4, #5). They collapse to 
the floor, surges of electricity running through their body.

Chloe RUNS off to deal with two of her own (#6, #7), leaving 
the Dark Knight to deal with his fast-approaching enemies. 

GOON #8 clobbers the Dark Knight across the jaw, throwing him 
back in his step. Turning to regain his balance he is kicked 
by GOON #9, the two laying into him. STRETCH OFF to -- 

Chloe. Hooking GOON #7, she knocks out her first target, 
COCKING her loaded weapons and turning to face the Dark 
Knight who struggles to the floor. BANG! 

FOLLOW THE BULLET

as it flies across the room and HITS Goon #8 in the kneecap, 
blowing it out and causing him to collapse to the floor, 
cursing with his screams. As they set off to stop the rest, 
we slowly PULL BACK to find Falcone, slowly crawling up to 
his feet in the distance. He becomes the FOCUS. 

Reaching into his shoe, he pulls out a small, cliche’d

PISTOL,

slowly making his way over to Selina, who is still delirious, 
barely coming to. 

FALCONE
Hope you rot in hell ... 

CHLOE (O.S.)
Hey! 

Falcone locks eyes with Chloe, startled by her voice. 

ANGLE: FALCONE’S P.O.V

Chloe stands with her two guns aimed at him, Green Arrow 
already prepared to release an arrow into his chest, 
perfectly aimed, and as for the Dark Knight ... in his hand, 
another BAT-A-RANG. A team. 
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FALCONE
You know, where I came for heroes
stood for truth and justice. 

Falcone slowly stands, still aiming the pistol down at 
Selina, who continue to lay asleep. 

FALCONE (CONT’D)
(exploding)

She killed my son!

DARK KNIGHT
You want justice? 

FALCONE
I want her to pay!

DARK KNIGHT
What about the people you’ve 
killed? The families you’ve 
destroyed? Where is their justice? 

FALCONE
You can’t win this. This is my
city! 

DARK KNIGHT
Not anymore. 

The three look at each other; they’re ready. 

[SLOW MOTION: BEGINS]

The Dark Knight THROWS his bat-a-rang, and it begins to spin 
across the room, cutting through the wind. Chloe aims her 
guns up at the ceiling light hanging above Falcone, pulling 
down on the trigger. Green Arrow releases his arrow, the 
electrical charges fizzing about at the tip. 

[SLOW MOTION: STOPS]

ANGLE: BAT-A-RANG -- spinning around, the bat-a-rang knocks 
the gun out of Falcone’s hand, sending it straight to the 
ground. 

ANGLE: CEILING -- the light comes off its hinges, the bullets 
exploding into it, causing it to fall from the ceiling. 

ANGLE: FALCONE -- his eyes widen in horror, focused on the 
arrow flying straight into his chest. Charges of electricity 
burst through his body, throwing him to the ground, before 
the light from the ceiling pins him to the floor. 

TIGHT on Chloe. A huge grin forms on her face. 

CHLOE
Whoa. Nice aim. 
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She turns, hoping to find the Dark Knight, instead, finds him 
just leaving the EXIT. Chloe locks eyes with Green Arrow. 

GREEN ARROW
Go! I’ll check on Selina. 

Chloe nods, turning and RUNNING towards the exit -- 

EXT. WAREHOUSE - NIGHT. 

Chasing after the Dark Knight, who approaches his vehicle, 
Chloe runs him down, calling out for him to stop --

CHLOE
Wait! 

He STOPS. Turns, slowly ... 

CHLOE (CONT’D)
You have something of mine ... 

DARK KNIGHT
Figured you wouldn’t let that go. 

CHLOE
Usually I’d trust a man in a bat 
suit but apparently my faith in 
people is a little misguided.

(pause)
Sorry. 

The Dark Knight smiles. It brings a smile to Chloe’s face 
too. Can’t help it. 

CHLOE (CONT’D)
Who are you? 

DARK KNIGHT
Name’s aren’t important. What I 
stand for is. 

CHLOE
If you really want this city to 
know its being protected, they need 
to know what to call you. 

DARK KNIGHT
No, what they need is a guardian. A 
watchful protector. Something more 
than just an eye in the sky - 
someone they can depend on in their 
darkest moments. A hero. 

(beat)
Watchtower. Eyes Only ... all
you’re doing is making the public 
desperate to unmask you. 
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They don’t care that you’re 
watching over the city. They only 
care about whose behind the mask. 

CHLOE
Maybe so. But that doesn’t stop me 
from doing my job. 

DARK KNIGHT
Your job? What exactly is your job? 

(pause)
Gotham’s crime rates have only 
increased since you revealed 
yourself to the public. 

Chloe feels slightly intimidated. 

CHLOE
We’re on a team here ... 

Retrieving the USB, the Dark Knight throws it back to Chloe. 

DARK KNIGHT
Sorry. I don’t do teamwork. 

(beat)
But thanks for the info. Came in 
very handy. 

The Dark Knight turns his back, ready to disappear into the 
night, as all heroes eventually do. 

CHLOE
There could very well be a war on 
its way. The information you took 
is everything “they” need to hunt 
us down and kill us. I need to know 
that I can trust you.

DARK KNIGHT
Trust is something I’ll have to 
earn. Until then ... stay tuned. 

And he’s GONE. We stay on Chloe, slowly PULLING BACK into the 
night sky as she watches on, the shadows no longer moving, no 
longer dancing along the footpath ... nothing. She’s alone in 
the street. A small grin forms on her face knowing that isn’t 
the last time she’ll run into ‘he who refuses to be named.’ 

SONG: “DAISY” - BRAND NEW. 

A beat. And we ...

DISSOLVE TO:
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EXT. ROAD, GOTHAM CITY - MOMENTS LATER.

Propelling off onto the road, a large armored car meets the 
pavement, ZOOMING down towards its destination. The infamous 

BATMOBILE, 

driven by the Dark Knight. A large flame EXPLODES from the 
back, shooting the vehicle into super-speed and it blasts out 
of sight. 

DISSOLVE TO:

EXT. WAREHOUSE - NIGHT. 

Sirens are blaring in the background, blue and red flashes 
illuminating parts of the warehouse - extremely 
overwhelmingly bright. Sitting outside, in the back of an 
ambulance, watching the scene go down, 

SELINA 

is wrapped in blanket, keeping warm and staying comfortable 
as she watches with rapt attention at Falcone being brought 
into custody by the POLICE. 

They catch one another’s glimpse. A beat. 

Falcone is then guided into the car, the door slamming shut 
in front of him, put away, for good. 

There’s no satisfaction on Selina’s face. Nothing...

DISSOLVE TO:

EXT. GOTHAM GENERAL - HELENA’S ROOM - NIGHT. 

Asleep at her bedside, his hand over Helena’s, GUIDO rests 
his head beside her, out like a light. Slowly coming to, 
Helena’s eyes begin to open. Her fingers begin to twitch, 
she’s awakening ... 

Alarming Guido, he slowly lifts his chin, not believing his 
eyes. She’s awake! 

HELENA
Dad? 

The two embrace in a beautiful hug, Guido absolutely relieved 
to see his daughter’s face light up again ...

DISSOLVE TO:
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INT. BATMOBILE - NIGHT. 

TIGHT on the Dark Knight. His eyes are wide open, staring off 
at the city as he ZOOMS through it, rapidly. A hint of 
sadness. Its all in his eyes. 

THOMAS WAYNE (V.O.)
I want to tell you a story ... 

YOUNG BRUCE (V.O.)
What’s it about? 

THOMAS WAYNE (V.O.)
Overcoming your fears. 

His eyes BLINK. Shifting in his seat, his grip on the wheel 
tensing, he remembers ... He loves his father. Misses him ...

DISSOLVE TO:

INT. WATCHTOWER, HEADQUARTERS - NIGHT. 

ANGLE: DESK 

The desk is completely cleared. Except for on thing: a USB. 

Standing in front of the desk, Chloe stares down at the 
portable device, without even a hint of hesitation in her 
eyes as she draws her LOADED GUN. 

BANG! 

One shot, and the USB explodes. Little wofts of smoke rise in 
the air, in front of her. 

DISSOLVE TO:

INT. OLIVER’S APARTMENT - NIGHT (LATER). 

OLIVER stares at the engagement ring in his hand. He thinks 
about everything that happened today, his conversation with 
Chloe playing back in his head like a record. 

He grasps it, covering it with his closed fist, and stashes 
it in one of his drawers. Staring up, he faces his reflection 
in the mirror.

REFLECTED in the background, Chloe stands, behind him. 

As Oliver slowly turns to meet Chloe we ... 

SMASH CUT TO:
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INT. BATCAVE - NIGHT. 

The song (”Daisy”) ENDS. Approaching his computer, BRUCE 
WAYNE - half dressed in his armor - takes a seat. 

BRUCE
Computer. 

(pause)
Activate file: Watchtower. 

The COMPUTER does as its command. All these files start to 
pop up on the screen, with information on EVERYTHING. 

BRUCE (CONT’D)
Now that’s more like it ...

BLACKOUT:

END OF ACT FIVE
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ACT SIX

FADE IN:

INT. GOTHAM DAILY - PERRY’S OFFICE - DAY. 

‘GOTHAM’S GUARDIAN; THE DARK KNIGHT!’ 

DRIFTING UP, we find it the title of an article, discovering 
ourselves to be inside PERRY WHITE’s office, who, he himself 
is standing behind his desk with a smile on his face. He’s 
reading the article. Looking up, he catches eyes with ...

CHLOE. 

CHLOE
So? What do you think? 

PERRY
I think ... I think its perfect. 
You captured the image of this hero
perfectly. Despite the lack of a 
picture - you should really get on 
that one - I can see what this 
figure looks like. 

(beat)
I take it he didn’t stick around 
for a quote either? 

CHLOE
No pictures. No comment. No 
interest. The guy’s not exactly a 
“modern day superhero.” 

PERRY
Yes, well, I guess that proves he’s 
not in it for the fame. 

Chloe shakes her head. 

CHLOE
Whatever his agenda is, I think its 
for the good of Gotham. 

PERRY
Well we’d wanna hope so. But either 
way, this is going to boost our 
sales, whether he’s good or evil. 

(pause)
With Watchtower gone, this city is 
going to need every last shred of 
help it can get. 

CHLOE
Oh, I wouldn’t be too quick on that 
one, Perry ... 
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Shown another piece of paper, Perry takes it, intrigued. 

PERRY
(reading)

“Watchtower: Back Online?”
(beat)

You really outdid yourself this 
time, Sullivan. 

He looks up, smiling at her. 

CHLOE
Apparently the cops received a 
mysterious call that they couldn’t 
trace or recognise. That’s how they 
were alerted of Selina’s 
whereabouts. 

PERRY
Hmm. You think Watchtower’s in 
cahoots with “the Dark Knight?”

Chloe laughs, ever so quietly. 

CHLOE
I don’t know about that. What I do 
know is ... I don’t think 
Watchtower is going anywhere 
anytime soon. 

With that, a sparkle in her eye, Chloe exits the room, 
leaving Perry with that shred of hope. 

He smiles. 

CUT TO:

INT. WAYNE MANSION - LIBRARY - DAY. 

Sitting behind his desk with a newspaper in his hand, Bruce 
Wayne can’t help but smile at the article on his alter ego. 
After hearing the door click open, Bruce places the paper on 
his desk, and stands. 

Alfred guides OLIVER into the room. 

OLIVER
Thanks, Alfred. 

ALFRED
Anytime, Mr. Queen. 

EXITING, Alfred disappears from the scene, leaving Bruce and 
Oliver to themselves. 
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OLIVER
I don’t know why he insists on 
showing me to you, you’re always in 
here. 

BRUCE
I guess he just likes the company. 

OLIVER
What’re you reading there? 

BRUCE
Oh ... 

(shows the paper)
Catching up on old news. Looks like 
Chloe’s been replaced, huh? 

OLIVER
T’yeah. Well ... 

Oliver suddenly turns serious. A bit skeptical to talk. 

BRUCE
What ... what’s wrong? 

Taking a seat, Oliver tries to get comfortable. Bruce leans 
against the desk, folding his arms as he listens closely. 

As Oliver’s eyes peel up to catch him, Bruce tilts forward. 

OLIVER
I normally wouldn’t ... I mean, I 
know we’re friends but -- 

(sighs)
For the past four months I’ve been 
struggling to ask Chloe to ... to
marry me. 

BRUCE
Whoa. That’s uh ... that’s big. 

OLIVER
Yeah. But lately ...

BRUCE
You’re having doubts. 

OLIVER
We haven’t exactly been on the same 
wave length lately. Seems we’re 
causing problems for each other 
more than anything. 

BRUCE
Chloe loves you, Oliver. I mean, 
come on, she rejected me. 
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(pause)
That was a joke. 

OLIVER
I just don’t know anymore. 

BRUCE
Why? 

Oliver begins to loosen up. 

OLIVER
I’m scared. 

(beat)
I know its weird, but, I’m scared 
I’m going to lose her. 

BRUCE
Now you’ve lost me. 

OLIVER
Chloe is so quick to trust people, 
and so quick to see the good in 
everyone that it nearly got us all 
killed. I don’t blame her for what 
happened but ... she played a huge 
role in what happened last year. 

BRUCE
Emil. 

OLIVER
Yes. 

(long pause)
One day, Chloe is going to put her 
faith in someone and they’re going 
to screw her over. I saw that in 
her today with ... with the Dark 
Knight. 

BRUCE
The Dark Knight? Is that what 
they’re calling him ... I like it. 

OLIVER
Yeah well, the guy gets on my 
nerves. 

Bruce laughs. 

BRUCE
You’re jealous of a guy dressed up 
in a bat-suit?
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OLIVER
I’m worried. This new hero has 
Chloe desperate to make a 
connection with them. To recruit 
him, or chase the next big story, I 
don’t know! But what he took could 
jeopardise all that she’s worked 
for. And she’s not worried in the 
slightest. 

BRUCE
This guy is saving people, isn’t 
he? Doesn’t sound like a threat to 
me. 

OLIVER
Have you seen who wrote the 
article? 

Grabbing the newspaper, Bruce scans for the writer: ‘written 
by, CHLOE SULLIVAN.’ 

BRUCE
Oh. 

Oliver’s eyes meet his shoes, before Bruce places the paper 
back down and stands, off of the desk. 

BRUCE (CONT’D)
So Chloe has a few trust issues 
down her sleeve? The important 
thing is that she loves you Oliver. 

(beat)
We’ve gone through a lot. We don’t 
usually get what we want. Do you 
want her, Oliver? 

OLIVER
I, uh - Bruce, I -- 

BRUCE
Do you want her? 

OLIVER
Yes. 

BRUCE
Then stop moping around here, find 
her, and tell her how much she 
means to you. Because when the 
person you love slips away from 
you, there’s no getting them back. 

Oliver smiles; he stands to meet Bruce. 

OLIVER
Thank you. 
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OFF Oliver’s wide grin, we -- 

SMASH CUT TO:

INT. GOTHAM GENERAL - HELENA’S ROOM - DAY. 

Helena is watching the television in the room, sitting up in 
her bed. By he bedside is her father, Guido, who is with her 
every second of her recovery. 

HELENA
Hey, Dad. Do you think you could 
get me something to drink? 

GUIDO
Yeah, sure. What do you want? 

HELENA
Water would do. 

He smiles, and nods. Guido stands, and EXITS, leaving Helena 
to return to the television. So focused, she doesn’t look 
after hearing the door re-open. 

HELENA (CONT’D)
(distracted)

You forget your wallet? 

Silence. 

CHLOE (O.S.)
Helena, its ... its me. 

Gazing over to find Chloe standing in front of the door, 
Helena gets a warm smile on her face. It soon fades. 

HELENA
Chloe, I --

CHLOE
No. Let me talk. 

Walking to the foot of her bed, they remain eye contact with 
each other. 

CHLOE (CONT’D)
I feel terrible for what happened. 
You can’t even begin to imagine. 
But there are things that are out 
of my control. Muggings ... 
Robberies ... Murders. I can’t 
predict these things. And I can’t 
stop each and every one of them. 

HELENA
I know that. I do. 
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CHLOE
Your father, he uh -- he told me to 
stay away from you. Is that what 
you want? 

Helena begins to shift, very uncomfortable. 

HELENA
Chloe, you’re my best friend. 

(long pause)
Which is why I need you to 
understand me when I say this: I 
can’t keep doing this anymore. 

CHLOE
Doing what? 

HELENA
This. Us. Being in each other’s 
lives. Its too much. 

As her eyes start to water, Helena tries to continue. 

HELENA (CONT’D)
Bad things tend to happen when I’m 
around you. If I want to start this 
new life ... 

CHLOE
Your new life? That’s a joke, 
Helena. You can’t just decide to 
start over. You can’t erase your 
past or the people in it. 

HELENA
I have to. 

CHLOE
Ever since your father has been 
back, you’ve been a completely 
different person. Now either the 
whole time we’ve been friends you 
were holding up some facade, or the 
real you died the moment he came 
back into your life. 

HELENA
This is the real me, Chloe. And I’m 
sick of getting caught in the 
crossfire of your mistakes. 

Shaking her head, Chloe is at a loss. 

CHLOE
Excuse me? 
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HELENA
Come on, Chloe. Lets not do this. 

CHLOE
When you risked your life to save 
Black Canary I told you that I 
hoped that wasn’t our goodbye. 

(beat)
I’ve lost so many people ... I 
never thought you’d be someone I’d 
have to let go. 

HELENA
This isn’t easy for me either, 
Chloe. I didn’t have friends, or a 
purpose, or anything until I met 
you. You, and Oliver, and the gang 
gave me a reason to keep fighting, 
and I will never forget that. 

(long pause)
But I have more important things in 
my life now than saving the world. 
I want to live in it. 

Chloe fights back the tears. 

CHLOE
That’s good. I’m ... happy for you. 

HELENA
Chloe, please ... 

CHLOE
No. I, uh ... I hope you find what 
you’re searching for. Obviously I 
don’t fit into that equation. 

Turning her back, Chloe heads for the door. It OPENS before 
she can get to it, Guido standing in the doorway. He opens 
his mouth to say something but -- 

CHLOE (CONT’D)
Don’t worry. Consider me gone. 

As Chloe pushes passed Guido, we FOLLOW her into the --

INT. HALLWAY, GOTHAM GENERAL - DAY. 

WALKING down the hall, Chloe’s tears begin to burst out, no 
longer able to fight them back. Her heart is breaking, and 
she can’t seem to hold on anymore; she feels as though she’s 
falling. Hard. Fast. 

A deep breath, and Chloe approaches the EXIT ... 

SMASH CUT TO:
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INT. 

INT. POLICE STATION - FALCONE’S CELL - NIGHT. 

REVERSE ANGLE: An OFFICE leads a DISGUISED MAN towards the 
cell. Its passed visiting hours. Seems odd. Rattling his 
night-stick against the bars to wake 

FALCONE

up, the officer is succesful.  

FALCONE
What? Wha - uh ... what is it? 

OFFICER
You have a visitor. 

The DISGUISED MAN stands tall, not much movement. As the cell 
opens, he slowly makes his way inside, the suspsense of who 
he is and what he is doing here grows. 

FALCONE
Aren’t you going to tell me who’s 
come to see me? 

The officer smiles. He closes the cell. With his hand still 
on the bar, we ZOOM IN on it -- 

ANGLE: HIS HAND. 

On his finger is a ring. It has a piece of a CHESS PLAYER on 
it, the “KNIGHT” to be more specific. Checkmate? 

Turning his back, the officer begins to leave, retreating 
back into the shadows. 

FALCONE (CONT’D)
Officer? Hello! 

DISGUISED MAN 
He can’t save you, Mr. Falcone. 

FALCONE
That voice ... 

(beat)
Who the hell are you?! 

DISGUISED MAN
All in good time, Mr. Falcone. 

PULLING a knife from his jacket, the Disguised Man (who is 
dressed in a long, tench coat, a hood that shadows his face, 
and all dark clothes) LUNGES at Falcone, stabbing the knife 
straight into his gut. 
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Falcone GRUNTS, blood immediately being coughed up. His eyes 
widen, completely shocked. 

DISGUISED MAN (CONT’D)
All in good time ... 

TWISTING the blade, he brings Falcone to an death. Falcone 
drops to the floor, his blood running all over the floor 
around him, drowning in it. 

PUSHING the cell door open, the DISGUISED MAN exits, leaving 
behind a dead, bloodied Falcone in a pool of his own death. 

SMASH CUT TO:

INT. WATCHTOWER, HEADQUARTERS - NIGHT. 

SONG: “SWEET DISPOSITION” - THE TEMPER TRAP. 

Standing by the window, Chloe looks out at the city with 
shattered dreams and a growing depression. She reflects on 
her journey here in Gotham. Was it worth it? The door clicks 
in the distance behind her, and she turns to find

OLIVER QUEEN. 

Approaching with a dozen roses in his hand, he instantly 
brings her spirits up, handing them over to her with a small 
twinkle in his eye and a smile on his face. 

OLIVER
I was hoping you’d be here. 

CHLOE
Well, the apartment is still being 
fixed up. I had to pack up all my 
stuff so they could repair it. 

Chloe smells the flowers, her sadness fading. 

CHLOE (CONT’D)
These are beautiful, thank you.

Turning off, Chloe moves to place them down on the desk, 
carefully and gently. 

OLIVER
You know, you could always move in 
with me. 

Instantly, Chloe SNAPS back around. 

OLIVER (CONT’D)
That’s if you wanted to, of course. 
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CHLOE
Really? 

OLIVER
Yeah. We have been dating for 
almost four years now. 

CHLOE
I know, I know. I just -- 

(pause)
I wouldn’t want to intrude. I know 
we decided to get our own places 
for when we need some peace and 
quiet out of the lives we lead here 
in Gotham, so I just never thought 
to ask ... 

OLIVER
For being the smartest person I 
know, you sure know how to be 
silly. 

Chloe laughs. A small exhale of a laugh. 

CHLOE
That’s me. 

Oliver can see there’s something wrong. He gets closer ...

OLIVER
What’s wrong? You seem -- 

CHLOE
Like something has torn through my 
chest and ripped my heart out? 
Yeah, well, I had to say goodbye to 
Helena today. 

OLIVER
Oh my god. Is she ... I mean, did 
she -- 

CHLOE
No! No. She’s fine. She’s ... she’s
more than fine actually. Helena 
doesn’t want me in her life 
anymore. Says bad things tend to 
happen around me that she doesn’t 
want to be involved in anymore. 

(beat)
Not that I can blame her, but --

OLIVER
It brings up some bad memories. 
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CHLOE
What’s the point of living your 
life if you can’t spend it with the 
people you love most? 

Oliver can see that Chloe is trying to fight back tears, so 
he immediately grabs her, pulling her in close for an 
embracing hug. He comforts her. 

CHLOE (CONT’D)
(crying)

I’ve lost so much, Oliver. 

OLIVER
Shh. Everything’s going to be 
alright, okay. Helena will come 
around and things will work 
themselves out. 

Chloe pulls away, and their eyes are locked. 

CHLOE
I faked my death to stay alive, but 
this doesn’t feel like living. I 
miss my friends. I miss my family. 

OLIVER
You still have me. 

CHLOE
Do I? 

OLIVER
(without hesitation)

Yes. 

Oliver clasps onto her hand. 

OLIVER (CONT’D)
Always. 

As the song begins to AMP UP in the background, the two come 
together, kissing. Oliver runs his hand across her face, 
brushing her beautiful blonde hair over her ear. 

They become passionate, and as we slowly drift away from 
their overwhelming love for each other, we can’t help but --

FADE OUT.

END OF SHOW
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