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TEASER

FADE IN:

EXT. GOTHAM CITY - NIGHT. 1 1

Rain falls from the heavens, the city of Gotham illuminated 
in the moon’s light. Thunder CRACKS, as large bolts of 
lightning tear through the sky.

INT. GOTHAM DAILY, OFFICES - NIGHT. 2 2

The elevator doors part ways, welcoming a business-suited 

SELINA KYLE

into our sights - her long hair whipping behind her as she 
hastily jets towards Perry White’s office. Approaching the 
door, she begins to hear voices. PERRY ... 

PERRY (O.S.)
Show me where I can find them. 

NABU (O.S.)
This is not your fight. 

PERRY (O.S.)
I need to save her!

WHISPERS (O.S.)
Absolute power, cor -- 

PERRY (O.S.)
I am not corrupted! The world needs
her. I need her. 

ANGLE: PERRY’S OFFICE. 

Through the GAP of the door, SELINA peers through to see 
PERRY WHITE, standing in his office with a large, golden 
helmet atop his desk. He CLUTCHES it, wielding its power. 

PERRY (CONT’D)
Show me where they are ...

JOLTING back, Selina is blinded by the golden light that 
begins to ERUPT from the room. 

Selina is in disbelief! 

JUMP CUT TO:



INT. OLIVER & CHLOE’S APARTMENT - ENTRANCE - NIGHT. 3 3

BANG. BANG. BANG. Extreme “thuds” at the door brings a 
worried and stressed, 

CHLOE SULLIVAN

out of her slumber and into the entrance. She is dressed in a 
silky white night gown and a robe thrown over the top. As she 
finishes tying the robe around her, she finds the door. 

OPENING the door, to Chloe’s surprise, she finds SELINA KYLE. 

Chloe gives her a small acknowledgement ...

CHLOE
Oh, its you. 

She attempts to close the door on her ...

SELINA
Chloe! Chloe -- look ... something
has happened!

Chloe stops. OPENS. 

CHLOE
Selina, its three in the morning. 
What could be so urgent that 
couldn’t wait a couple more hours. 

Selina takes in a breath, trying to calm herself. 

SELINA
Its Perry. 

OFF Chloe’s instant concern, we --

JUMP CUT TO:

INT. GOTHAM DAILY, OFFICES - NIGHT. 4 4

DING! The elevator doors spread apart, this time welcoming 
both Chloe and Selina in the offices of the Gotham Daily 
building. 

SELINA
I was handing in my article on the 
massive blackout that happened in 
Edge City two nights back when I 
found him. 

Selina GUIDES Chloe through the building. 
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SELINA (CONT’D)
There was this bright, glowing
light and ... well, it didn’t look 
right. 

CHLOE
So you brought me all this way for 
a light? 

Selina STOPS, and faces Chloe ...

SELINA
The dude was talking to himself, 
Chloe. I think its a little more 
complicated than that. 

(beat)
If you ask me, he’s officially
snapped. 

Turning off, she continues to GUIDE Chloe to Perry’s office. 

CHLOE
What do you mean ... snapped?

INT. GOTHAM DAILY, HALLWAY - CONTINUOUS. 5 5

THROUGH the hallway, our reporters continue, Chloe following 
closely behind a drenched Selina. 

SELINA
Snapped! Gone. Out. Of. His. Mind!

(pause)
You know, it was bound to happen 
eventually, the guy’s a fruit loop 
if you ask me. 

Chloe scoffs -- 

CHLOE
Just, let me ... 

PUSHING the door open, Chloe is thrown back in her step, 
welcoming a demonic, golden energy to rush straight passed 
her, crippling her sight tremendously. 

SELINA
You see? 

WAILING over the amount of energy surging in the room, Chloe 
struggles to get to Perry -- 

CHLOE
Perry! 
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ABORBING all of the energy, Perry stands with his eyes a 
solid black, all of the golden light sparking a demonic 
colour - in fact, its all pretty much pitch black. 

It continues to spark around Perry. 

PERRY
(demonic voice)

Get out! 

Throwing his hands out, Perry sends a wave of electricity in 
the air that WRAPS itself around Chloe and Selina. Thrown to 
the floor, Chloe is barely hurt, but Selina goes 

CRASHING THROUGH THE GLASS-DOOR. 

Glass shatters everywhere, and Selina collapses to the floor 
out in the hallway. Chloe SNAPS her head up, in total awe. 

CHLOE
(gasping)

Perry ... 

Something IGNITES in Perry’s eye. A realisation. He BLINKS, 
and the colour of his eye returns to normal, a shocked 
expression washing over his previously angry one. 

He’s back ... 

PERRY
Oh my god -- 

RUNNING over to Selina, Chloe drops down to her aid; there is 
blood everywhere. Selina can’t even make words. 

PERRY (CONT’D)
I - I ... 

Sharply, Chloe returns her focus on Perry. 

CHLOE
Perry. What have you done? 

OFF Perry’s complete shock, and the pain striking him deep in 
his soul, we ...

BLACKOUT:

END OF TEASER
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ACT ONE

FADE IN:

INT. GOTHAM GENERAL, HALLWAY - MORNING. 6 6

BURSTING through the doors and entering the hospital in a fit 
of worry, 

BRUCE WAYNE

arrives, fear written all over his face as he travels down 
the long hallway of rooms. His eye catches someone, a blonde 
woman, 

CHLOE. 

He races over to her, hastily. 

BRUCE
Is she okay? Is - is she - - 

CHLOE
The doctors don’t know. 

Trying to get through and into her room, Chloe stops him. 

CHLOE (CONT’D)
Bruce, we can’t. She’s ... she’s
not awake. 

A sigh escapes him, and Bruce collects himself. 

BRUCE
Do I look like I care? 

Pulling away from Chloe, Bruce opens the door and escapes 
into Selina’s room, gone. Chloe can’t help but take in an 
overwhelming breath, trying to remain calm. Hearing some 
approaching footsteps, Chloe turns to find 

OLIVER QUEEN, 

also rushing to find her. 

CHLOE
Oliver? What are you doing here? 

OLIVER
Came to see if you were alright. 

(pause)
Had no idea you left the apartment 
this morning. What happened? 
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CHLOE
It was Perry. I mean, I think it 
was. It happened too fast, and I -- 

(long pause)
He has the helmet. 

Oliver’s eyes grow wide, and he guides Chloe away from the 
doctors and other visitors for a variety of many patients. 

They move to a quiet corner of the room, and sit. 

OLIVER
By helmet, are you talking about 
the helmet. 

CHLOE
Yes, the helmet. The one I used to 
find you when the Suicide Squad had 
grabbed you from the vents. 

OLIVER
The same one that tore us apart for 
a couple months. 

CHLOE
Yes. 

OLIVER
I hate that helmet ... 

CHLOE
Perry seems to have been lying to 
me for a long time. This helmet ... 

(pause)
Nabu ... 

(long pause)
Its power is far stronger than what 
he can handle. It was controlling 
him. 

OLIVER
Well they say with great power 
comes great responsibility ... 

CHLOE
I think you mean absolute power, 
corrupts absolutely. 

OLIVER
Right. That one makes more sense...

Chloe sighs, scared. Oliver tries to comfort her. 

OLIVER (CONT’D)
Shh ... try and calm down, alright. 
This much stress can’t be good for 
one person. 
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Wrapping his arms around her, Oliver hugs Chloe, tight. 

EMIL (O.S.)
I’m afraid its only going to get 
worse. 

They PART ways, peering up to find ... EMIL HAMILTON. Upon 
their discovery of him, we -- 

JUMP CUT TO:

INT. WATCHTOWER, HEADQUARTERS - DAY. 7 7

The doors are thrown apart as EMIL leads both Chloe and 
Oliver into the main HQ, guiding them towards the main 
computers. Already loaded on the screens is 

FOOTAGE, 

currently paused, but visibly there. 

EMIL
Several months ago, when “Emil” was 
planning to take over the world 
with his metahuman army, the helmet 
of Nabu had called out to Perry to 
help deliver a message to ...

(faces Chloe)
Well, you. 

CHLOE
A message? What kind of message? 

EMIL
Hmm. If memory serves correctly, 
Nabu had showed Perry a future in 
which “Emil” had prevailed, and the 
world had fallen to his imperfect
plan of world domination. Perhaps 
he was given a vision of the very 
future you travelled to.

OLIVER
Why did Nabu choose Perry? He’s as 
normal a guy as it gets. 

EMIL
That’s not for me to answer. 

CHLOE
But we changed the future. And 
Perry isn’t fated to become the 
next barer of Nabu’s power. 
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EMIL
Perry must be too tempting with the 
feeling of wielding ultimate power 
that he can’t bear to live without 
it. 

Chloe drifts into the background, resulting in Emil focusing 
his attention on talking to Oliver. 

EMIL (CONT’D)
Its like a drug. Especially to us 
normal folk. 

OLIVER
Where did he get the helmet from to 
begin with? The entire Justice 
Society Museum was raided about a 
year ago, and the helmet had 
disappeared off the face of the 
world. How did -- 

EMIL
I ... I took it. Well, he did, but-- 

(long pause)
This is all very confusing jumping 
back and forth terms when you’re 
talking about the same person.

(small laugh)

She POKES her head back in. 

CHLOE
This is your fault. 

Emil looks shocked. 

EMIL
Excuse me? 

CHLOE
Perry knew that the helmet was of 
value to you, so he kept it. When 
he realised that it was as powerful 
as he had discovered it to be, he 
decided to keep it to himself, and 
hoped that he could harness its 
power to stop people like you. 

EMIL
You don’t trust me, Chloe. I 
understand that. But I’m only here 
to -- 

CHLOE
You’ve done enough, thank you. 
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STORMING out, Chloe can’t stand to be in the same room as 
Emil. She can’t trust him. That road has taken her somewhere 
she’d rather not revisit. Not again. 

Emil steps forward to chase her, but Oliver stops her. 

OLIVER
Let her go. 

EMIL
She’ll never trust me, will she? 

Oliver sighs, as Emil backs off. 

OLIVER
Its going to take some time. 

EMIL
I don’t have any time left! 

Those words hit Oliver. What does he mean? 

OLIVER
What are you talking about? 

EMIL
I’m leaving. Very soon. And when I 
come back, everything is going to 
be different. 

OLIVER
Different? Different, how? 

EMIL
That’s for you and Chloe to uncover 
on your own. 

OLIVER
Look, you said you would tell me 
what was on its way. Now that I’ve 
let you back in our lives, your 
telling me that you can’t? 

EMIL
Its a lot more complicated than 
that, I’m sorry. 

OLIVER
And why can’t you stay? Why can’t 
you help us fight this thing? 

EMIL
I’ll be back. I will. 

(beat)
But there are things I need to take 
care of before I can. 
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OLIVER
When are you leaving? 

EMIL
As soon as we can secure that 
helmet, and get Perry the help that 
he needs. What’s happening to him 
is my fault. And its the only way I 
can make Chloe believe that I’m 
here to help protect her. 

(beat)
Because when I come back, the world 
won’t be so black and white 
anymore. Everything you know will 
have changed. 

Oliver approaches the computer, and starts to look into it. 
Emil closely follows, watching ... 

OLIVER
I take it prison isn’t the help 
Perry deserves? 

EMIL
Perry means a great deal to Chloe, 
whether they’re on speaking terms 
or not. We need to get him out of 
prison, sooner rather than later. 

OLIVER
And how are we going to do that? 

CLOSING in on Emil, something clicks in. We can see that 
sparkle in his eye, the light switching on in his head. 

JUMP CUT TO:

INT. WAYNE ENTERPRISE, BRUCE’S OFFICE - DAY. 8 8

WALKING straight passed the door, Bruce is in the middle of a 
phone call, halfway through his conversation. He passes 

EMIL

who stands in the doorway, without so much as noticing him. 

BRUCE
(into phone)

This company is losing buyers for a 
great deal of our products. I will 
not watch this business collapse 
around me, alright. Do something 
fast, and do it now. Got it? 

SLAMMING the phone down, Bruce hangs up. 
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EMIL (O.S.)
Sounds like someone woke up on the 
wrong side of the bed this morning. 

Bruce’s eyes DART wide open. Emil. Without even turning, he 
slowly reaches into his drawer, refusing to acknowledge him 
with his eyes. 

BRUCE
Emil. Chloe told me she thought you 
were back from the great beyond, 
but I didn’t think it was possible. 

Wrapping his fingers around a LOADED WEAPON, kept in his top 
drawer, Bruce begins to draw it out. 

BRUCE (CONT’D)
Then again ... 

SNAPPING around, fast, Bruce aims the gun directly at Emil, 
no hesitating. 

BRUCE (CONT’D)
We live in a screwed up kind of 
world. I’ve come to learn that 
anything is possible. 

EMIL
Really, Bruce? This is warm welcome 
I get after ... 

BRUCE
Nearly destroying the world, and 
apparently, killing me in the 
future. Yeah. Welcome back. 

EMIL
Well before you pull the trigger, 
you might want to hear me out. 

A look of understanding enters Bruce’s eyes, but he still 
keeps the gun high, refusing to lower it. 

BRUCE
You’ve got five minutes. 

EMIL
Perry White. Last night he was 
arrested for assault against --

BRUCE
Selina Kyle. And so he should be. 

EMIL
As you’ve said yourself, this is a 
screwed up world. 
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A lot of crazy things happen. This, 
being one of them. 

Reaching into his jacket, Emil sets off an alarm in Bruce’s 
eyes. He grips his weapon tighter, expecting Emil to draw out 
a gun, except, he throws a 

FOLDER

onto the desk. 

EMIL (CONT’D)
Go on. Read it. 

BRUCE
Give me the cliff-notes. 

EMIL
Fine. 

(long pause)
There is a vessel of ultimate 
power, better known as Nabu. It 
holds ancient magic, magic that can 
only be wielded by a certain few. 
They need to be chosen. Perry, 
here, used its power to help your 
friend, Chloe Sullivan. Only now, 
he’s abusing its good nature, and 
its driven him insane. 

BRUCE
I’m failing to see a point here, 
Doctor. 

EMIL
The point is, Perry is a very sick 
man. He needs help. You have the 
sort of power, and connections to 
make sure that happens. 

BRUCE
You want me to pluck him from jail? 

(pause)
No. Won’t do it. 

EMIL
This man is very important to 
Chloe. The last thing she needs is 
to say goodbye to one of her 
closest friends. 

(beat)
You may be holding the fort because 
of your girlfriend, who, I’m sure 
you must be worried for, but you 
could save more than one life here. 

(pause)
You could save Perry’s life. 
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Bruce begins to lower his weapon ...

EMIL (CONT’D)
Have you ever heard of Arkham
Asylum? 

A large DRUM BEAT, before the sudden CRACK of thunder sets us 
in a terrible track, straight to -- 

EXT. ARKHAM ASYLUM - NIGHT. 9 9

Lightning falls in the background of a very large, broad 
structure - the asylum. Slowly RETRACTING from it, we come to 
find a thorny sign. Looks as though its been made out of 
twigs, all spelling 

‘ARKHAM ASYLUM’

in a crooked, stylized way. Its crazy. Fitting, for an entire 
house of them. 

As thunder CRACKS one last time, we ...

CUT TO:

INT. ARKHAM ASYLUM, PERRY’S CELL - NIGHT. 10 10

BARS SLIDE in front of PERRY WHITE, who stands in his new 
cell, dressed in a white, large shirt, and pants. He’s pale, 
sweat dripping down his face, and his hair is all scattered. 

He looks a mess. 

CLOSED OFF in his new cell, Perry is left to himself, alone. 
And as the GUARD slowly escapes, we PAN OFF into the 
blackness of the shadows that creep through every corner of 
this asylum. Into black ...

BLACKOUT:

END OF ACT ONE
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ACT TWO

FADE IN:

INT. ARKHAM ASYLUM, PERRY’S CELL - DAY. 11 11

CLOSE ON PERRY, FROM ABOVE. A flickering light shimmers a 
tragic glow of light upon Perry’s face, as we slowly glide 
towards a LEVEL SHOT. Something sparks his attention, sound 
ringing in his ears. 

The cell door is being OPENED ... 

As a sharp light BURSTS through the entrance, Perry is 
blinded, hissing and retracting into the shadows. As the door 
closes, all that remains is a man -- 

DR. JEREMIAH ARKHAM. 

He’s a rather old man, dressed in a lab coat with his hair 
frizzing out at the sides - its kind of long, but very thin. 
He looks mysterious. One of those crazy, smart people that 
you never really know unless you’ve grown up with them their 
whole life. But even then you wouldn’t understand. 

Slowly, DR. ARKHAM approaches a frightened Perry. 

DR. ARKHAM
Welcome to Arkham Asylum,         
Mr. White. I hope this step to 
recovery puts you back on the right 
path. 

PERRY
You need to let me out of here ... 

DR. ARKHAM
Well, I’m afraid I can’t do that. 

PERRY
I’m not crazy! 

DR. ARKHAM
Everyone’s a little crazy,       
Mr. White. You are no exception. 

PERRY
I don’t belong here. 

DR. ARKHAM
You’re right. You belong in prison. 

A BEAT. Perry doesn’t know how to react. 

PERRY
Excuse me? 
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DR. ARKHAM
Don’t you remember, Mr. White? You 
killed someone. A woman, actually. 
Her name was Selina Kyle. Such a 
beauty. 

(long pause)
Well, they do say the good die 
young. 

PERRY
No. She can’t be dead ... I mean, 
she - she -- 

DR. ARKHAM
Your life as you knew it is over. 
And here at Arkham Asylum, you’ll 
be given a second chance. A chance 
to start again. Build a new life. 

Perry begins to shake his head. He doesn’t want to listen. 

PERRY
No. This isn’t my fault. I didn’t 
kill anyone! It was ... It was --

DR. ARKHAM
Yes ... (?) 

PERRY
(whispering)

The helmet. 

DR. ARKHAM
Ahh. Its not uncommon for patients 
to create an object in which they 
hold all their blame towards. Helps 
them stay in denial. Whether it be 
a photograph. A set of shoes. A 
helmet. You can transform all your 
mistakes into a simple thing,    
Mr. White, but you can’t hide from 
the truth. 

(beat)
Your friends don’t want anything to 
do with you anymore. Your job has 
been taken ... its time for you to 
embrace your new life, Mr. White. 
Welcome to the Arkham Asylum 
family. You’re one of us, now. 

A wicked, almost demonic grin begins to blossom on         
Dr. Arkham’s face, before a small laugh escapes him. 

DR. ARKHAM (CONT’D)
I can’t wait for you to meet the 
others. 
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PULL OUT of the cell as we find ourselves -- 

INT. ARKHAM ASYLUM, HALLWAY - DAY. 12 12

SHOOTING THROUGH, and DOWN the hallway, we find several other 
cells, with occupants inside. As we reach a certain door, we 
begin to SLOW DOWN, to find ...

JONATHAN CRANE, 

locked behind a cell of his own, a look of evil on his face. 
He wants out. OFF his look, we 

SHOOT FURTHER DOWN, speeding along - its a never ending hall, 
the suddenly TURNS OFF into ... ANOTHER. 

Reaching the door, we find another occupant ... HARVEY DENT. 

Our search of the halls lead us to find more and more 
familiar faces, those of JEAN LORING, and LUCIA SILVERSTONE. 

PLUMMETING down the rest of the hall into an abyss of 
darkness, we soon PUSH THROUGH to find ourselves -- 

INT. WATCHTOWER, HEADQUARTERS - DAY. 13 13

Typing away on the MAIN COMPUTER, Chloe is locked in her own 
world, as Oliver lurks in the background, having just put his 
mobile back in his pocket. He approaches his girl. 

OLIVER
That was Emil ...

(pause)
Perry was transferred to Arkham 
Asylum last night. 

CHLOE
Asylum? 

Stopping, Chloe turns to face Oliver. 

CHLOE (CONT’D)
He’s not insane, Oliver. 

OLIVER
The helmet ...

CHLOE
I used the helmet of Nabu two years 
ago when you were kidnapped, 
Oliver. And I’m perfectly fine. 

OLIVER
You’re strong, Chloe. He’s --
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CHLOE
The same. Look, Perry doesn’t 
belong in prison, or an 
institution, alright. 

OLIVER
Chloe ... I know you look up to the 
guy, but let’s face it ... he’s not 
the same ‘bulldog’ he used to be. 

A sigh escapes Chloe’s lips. 

CHLOE
You don’t get how much of my life I 
spent idolizing this man. I will 
not stand idly by and watch you and 
Emil tear him apart. 

OLIVER
This isn’t about Perry, is it? This 
is about Emil. 

CHLOE
Ugh. 

Turning back around, Chloe doesn’t want to talk “Emil.”

CHLOE (CONT’D)
All I want to do is get Perry out 
of this asylum and if that means I 
need to go to court to do so, then 
so be it. 

Oliver shakes his head a little smirk on his lips. This is 
about Emil ... And as Chloe gets back to work, we -- 

CUT TO:

INT. WAYNE ENTERPRISE, BRUCE’S OFFICE - DAY. 14 14

DRIFTING DOWN from the ceiling, we come down to find Bruce 
Wayne, standing behind his desk with his arms folded, 
pondering. In front of him stands a woman in a short, blonde 
wig, her identity unknown. As we slowly SPIN AROUND to face 
her, we find 

HELENA,

disguised in a fake do, concealing her identity. 

BRUCE
You ... look ... ridiculous. 

Bruce starts to laugh. 
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HELENA
Ugh. 

Helena PEELS off the wig in frustration. 

HELENA (CONT’D)
I learnt a long time ago that 
blonde isn’t my colour, so if you 
could please find a way to help me 
out of this situation, that would 
be great, Bruce. 

BRUCE
Well, you did help me back when I 
was having a rough time in my life, 
so I guess I owe you. 

HELENA
You guess? 

Her annoyance brings him to laughter. 

BRUCE
Okay, I’ll help you out. 

HELENA
(sigh of relief)

Thank you! 

Taking a seat, Helena starts to calm down, and she begins 
catches her breath.

HELENA (CONT’D)
This is getting way too stressful. 

BRUCE
You know ... there might just be a 
way we can get you out of this. 

HELENA
Really? Because I’ve tried 
everything. 

BRUCE
Perry White’s the one that outed 
you as the Huntress, right? 

HELENA
Yeah ... 

BRUCE
Well, guess who just got submitted 
to Arkham Asylum after a little 
outburst of insanity? 

A small light emits from Helena’s eyes. 
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BRUCE (CONT’D)
They say what goes around comes 
around. Maybe its time for this 
thing to come back and bite Perry 
White in the ass. 

A huge smile begins to wash over Helena, and she feels as 
though everything will finally go back to the way it used to 
be - she can go back to a normal life. 

OFF her grin, we ...

SMASH CUT TO:

INT. ARKHAM ASYLUM, PERRY’S CELL - DAY. 15 15

Pacing back in forth in the darkness that lurks around his 
cell, Perry is losing his mind in this place. He’s abandoned, 
cut off from the world - he’s a reporter, this isn’t the kind 
of environment he feels home in. 

FOOTSTEPS

begin to draw in Perry’s attention. Someone is coming. The 
sound of metal scraping along metal RINGS in Perry’s ears. 

PERRY
Great. Don’t tell me they got 
Freddy Krueger locked away in here 
too. Only thing to do in this damn 
asylum is to sleep. 

A man arrives at his cell. AARON CASH. He scrapes the bar 
with his left hand - or to be more exact, his HOOK. Perry 
steps back with a small bulge in his eyes. 

He takes a deep breath, the long scar along AARON CASH’s face 
alarming him. Cash is a dark skinned man, well-built, and has 
one of those faces that tells a story - he’s seen a lot, and 
been through even more. 

CASH
You’re late. 

PERRY
For what? My execution? 

He chuckles. 

CASH
Your lunch. 

OFF that, we -- 

JUMP CUT TO:
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INT. ARKHAM ASYLUM, COURTYARD - DAY. 16 16

A large courtyard, packed with inmates all sitting around 
eating their lunch. Perry is guided by AARON CASH towards a 
table where his meal is waiting for him. At his table sits 

JEAN LORING. 

They’re both surrounded by a few strangers, but this is a 
face he recognizes. 

PERRY
I know you ... 

JEAN
Congratulations. What’d you do, 
print my arrest in the paper? You 
reporters make me sick. 

PERRY
And you lawyers are so much better. 

JEAN
Boy, I haven’t been a lawyer for a 
long time. Ever since Dent over 
there ruined me. 

Perry looks over in the direction she glared at to find a two-
faced HARVEY DENT eating away at his lunch. He returns to 
her. 

PERRY
I need to get out of here. If you 
help me, I’ll do everything I can 
on the outside to get you out of 
here. I promise. 

JEAN
There is no way out. 

PERRY
There has to be. 

JEAN
The only way is to pass all the 
psycho analystic bullshit these 
“doctors” here put you through. 
Once they see you mentally fit, and 
no longer a problem ... they’ll let 
you go. 

PERRY
I don’t have that kind of patience. 

JEAN
You think the rest of us do? 
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Jean shoves a spoonful of “goop” into her mouth, swallowing 
it instantly and fighting the urge to barf. She returns her 
attention to Perry. 

JEAN (CONT’D)
But there is ... another way. 

PERRY
Anything. 

JEAN
Word around the asylum is that    
Dr. Arkham has bigger plans for a 
very selected few. 

PERRY
What kind of plans? 

JEAN
Well, two weeks ago, one of the 
inmates, Tommy Peters, tried to 
break free. He managed to kill 
seven guards before reaching the 
exit. 

(beat)
Once they caught him, everyone 
thought that he was executed, or 
transferred to a prison. But then 
he showed up on the news. 

Jean leans forward, whispering now ...

JEAN (CONT’D)
(whispering)

He robbed a bank. The footage 
showed him getting in and out 
within seconds. It was amazing. 

PERRY
Dr. Arkham’s recruiting them. 

Perry begins to get dirty looks from the other inmates. 

JEAN
Shh. Not so loud.  

PERRY
(whispering)

Sorry. 

JEAN
If you want out of here, Mr. White, 
I suggest you make sure Dr. Arkham 
sees your true potential. If he 
chooses you, I’m sure you’ll find 
yourself stumbling upon a story of 
a lifetime. 
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PERRY
And what about you? 

JEAN
What about me? 

PERRY
You’ve known what’s been going on 
here for so long, but you haven’t 
tried to escape? Why? 

Jean’s cocky smile and attitude begins to fade ...

JEAN
You stay down here long enough, 
your mind starts to play tricks on 
you. Must be something in the food, 
I guess. Either way, I’m too far 
gone to go live my life back out in 
the real world. 

(pause)
You’re on your own, Mr. White. 

Standing up, she approaches CASH. He starts to guide her back 
to her cell, out of the courtroom. 

OFF Perry’s fear of never getting out of here, we ... 

BLACKOUT:

END OF ACT TWO
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ACT THREE

FADE IN:

INT. ARKHAM ASYLUM, PERRY’S CELL - DAY. 17 17

The bars slide open, as CASH stands in the burst of light, 
grabbing Perry’s instant attention. 

CASH
You’ve got a visitor. 

Slowly stepping into the room, CHLOE reveals herself. The 
bars are closed behind her, and she doesn’t exactly get a 
sense of warmth. This place gives her the creeps. 

PERRY
Chloe! 

Perry LEAPS from the padded walls and clings to Chloe, 
hugging her in a tight embrace. He can’t let go. 

PERRY (CONT’D)
I’m so glad you’re here! I knew 
you’d come and save me. You always 
save me. Well, you save the world, 
but, you save me a lot too. 

He pulls away, and stares into her big eyes. 

PERRY (CONT’D)
I need you to get me out of here. 
I’m going insane. 

Chloe begins to see that he’s cracked. She can’t bear it. 

CHLOE
Perry ... 

PERRY
No, please. I’m not crazy. But if 
I’m stuck here any longer, I will 
be. I am not spending the rest of 
my life in a padded cell, alright, 
I just can’t do it. Its too much. 

(pause)
Too much. Can’t. Can’t do it. 

CHLOE
Perry! Calm down. 

He sighs, catching his breath. Tears begin to fill his eyes, 
and he collapses to the bed, sitting ...

PERRY
I’m sorry, Chloe ... 
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He peers up at her, tears running down his face. 

PERRY (CONT’D)
I didn’t mean to kill her. 

CHLOE
Kill? You didn’t kill anyone.

PERRY
They told me ... I mean -- 

(long pause)
Selina’s alright? 

CHLOE
She’s fine. Just a few cuts and 
bruises from the glass, but she’s 
recovering at Gotham General.

PERRY
Why would they tell me I killed 
someone ... (?) 

Perry JOLTS to his feet. 

PERRY (CONT’D)
There’s something going on here, 
Chloe. This is Wall of Weird
material. 

Chloe smiles. 

CHLOE
You remember the wall of weird? 

PERRY
Oh, come on, Sullivan. Its the 
first time we met. You were very 
inspiring. 

Her radiant smile grows bigger and she wraps herself around 
Perry again. 

CHLOE
Oh, Perry. It is you. 

PERRY
Who’d you think it was? Santa 
Claus? 

Chloe pulls away, still grinning. 

CHLOE
I just - I mean ... everyone was 
saying you had lost it because of 
the Helmet. Which reminds me: what 
the hell were you thinking? 
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PERRY
I know, I know. But this is a 
conversation we can save for when I 
get out of here, alright. Right 
now, we need to ... Well, get me 
out of here. 

CHLOE
I’m not sure if I can, Perry. Bruce 
had you transferred from jail so 
you wouldn’t have to rot. Unless 
Selina testifies that you’re sane
and that it was a misunderstanding, 
I don’t think there’s anything we 
can do. 

Perry begins to pace back and forth ... 

PERRY
I can’t stay in here, Chloe. 
They’re all psychos. And murderers, 
and thieves, and ... 

(sighs)
There is something up with the guy 
that’s running this place. 

CHLOE
What is it? 

PERRY
I need you to do some investigative 
reporting for me, alright. I need 
you to research Jeremiah Arkham and 
get me a backstory. It would also 
help if you looked into this Tom 
Peters character. He’s a former 
inmate here who managed to escape 
and end up on the news - with the 
added bonus of super speed. 

Chloe takes it all in, nodding. 

CHLOE
Think this can help get you out? 

PERRY
I think its a start. 

CASH returns to the cell, banging on it with his HOOK. 

CASH 
Time’s up, Ms. Sullivan. 

Chloe gives Perry another hug.
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PERRY
(whispering into ear)

If I suddenly disappear off the 
face of the world, it was nice 
knowing you, Chloe Sullivan. 

Chloe pulls away, darting Perry a confused look. What’s he 
going to do? Cash grabs Chloe’s arm and pulls her out of the 
cell, her look of shock still on her eyes. As the bars close, 
we are left with Perry, a small look of fear crossing him. 

He’s scared ...

SMASH CUT TO:

INT. WATCHTOWER, HEADQUARTERS - DAY (LATER). 18 18

The doors FLY open as Chloe storms back into Watchtower, 
making her way to the MAIN COMPUTER, where she finds 

EMIL,

already at them, communicating with Oliver Queen. 

EMIL
(into radio)

Did you find the helmet? 

ANGLE: COMPUTER SCREEN

Oliver appears on the screen, searching the perimeters of 
Perry White’s office at Gotham Daily. 

OLIVER
(from screen)

Sorry, man. I can’t see it 
anywhere. 

Slowly turning, Emil finds Chloe, arms folded and shaking her 
head profoundly. 

EMIL
(into radio)

Keep searching. Hamilton, out. 

Cutting the transmission, Emil puts the radio down and steps 
to the side, allowing Chloe to get to the computer. 

CHLOE
Thank you. 

Emil sighs. She’s definitely got a problem with him. 

CHLOE (CONT’D)
Since when did you and Oliver 
become the best of pals. 
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EMIL
Oliver understands that I’m here to 
help you. 

CHLOE
Really? Well I guess I’m not the 
only one who blindly puts my faith 
in people. Especially those beyond 
redemption. 

EMIL
What is your problem?! Haven’t I 
done more than enough to prove 
myself to you? 

CHLOE
No. Actually, you haven’t. And now, 
I’ve got to clean up your mess and 
get my friend out of Arkham Asylum. 

Typing ‘Jeremiah Arkham’ into the search engine, Chloe begins 
her research. 

EMIL
“Jeremiah Arkham.” What has this 
got to do with him? 

CHLOE
Apparently there’s something going 
on behind the scenes of the asylum 
for the criminally insane. And this 
guy is pulling the strings. 

EMIL
Who told you that? Perry? 

Chloe gives him a sharp look. 

EMIL (CONT’D)
He’s crazy, Chloe. 

CHLOE
You don’t know him. 

EMIL
But I know you. 

CHLOE
And I thought I knew you. But I 
guess things change. People change. 

Chloe begins to read the information she’s found. 

WATCHTOWER "Arkham"                                        27.

CONTINUED:18 18

(CONTINUED)



CHLOE (CONT’D)
(reading)

So this Jeremiah guy inherited the 
asylum from his uncle, Amadeus. His 
background is impressive. 

EMIL
He’s a very smart man. 

CHLOE
Yes, well, we’ll see about that. 

Closing the page, Chloe searches: ‘Tom Peters.’ In the 
archives of former Arkham Asylum inmates. 

EMIL
Tom Peters. What do you want with 
Tom Peters? 

CHLOE
He’s a former inmate at the asylum 
who apparently went missing and 
showed up weeks later a little more 
evolved. He had an --

EMIL
Enhanced ability? 

A beat. It clicks in. 

CHLOE
Oh my god. This was all your doing. 

Emil slowly steps back, and Chloe’s eyes widen. Busted. 

BRUCE (PRELAP)
I do not support terrorism. 

SMASH CUT TO:

INT. WAYNE ENTERPRISE, BRUCE’S OFFICE - DAY. 19 19

INSIDE, Bruce is surrounded by a large group of media, 
filming him as he speaks into the microphones. 

BRUCE
America has fallen victim to this 
for years now, and we will forever 
be second guessing everything in 
order to protect our families. Our 
friends. And our children. 

(pause)
But Helena Bertinelli is not a 
terrorist. 

The crowd begin to get closer upon hearing Helena’s name. 
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BRUCE (CONT’D)
Perry White has turned this young 
woman into a victim of his own 
propaganda. He has made countless 
of paper sales with this story, 
printing more and more lies of 
Helena’s connection to this masked 
vigilante known as the Huntress. 

(beat)
Look at the facts. Gotham Daily’s 
sales were down 5% the week before 
he announced this breaking story. 
And the Gotham Gazette was leading 
by a mile. Since he broke the news, 
the sales have escalated higher and 
higher, increasing a dramatic 25%, 
and they continue to grow. 

Bruce begins step forward, closer to the cameras ... 

BRUCE (CONT’D)
I have worked side by side with 
Helena, and her father for a while 
now, and they are good people. I 
know I am making myself vulnerable 
by revealing to the public that I 
know the Bertinelli’s, but look at 
my work, and see what I’ve done for 
this city. Take one look at      
Mr. White’s, and you’ll see nothing 
but dollar bills, paper sales, and 
twisted lies. 

Slowly PULL OUT, as we find ourselves --

INT. APARTMENT, LIVING ROOM - DAY. 20 20

A crappy, old-looking apartment. Standing in front of the 
television with a smile on her face, HELENA watches, hoping 
this message will get to everyone. 

BRUCE 
(live from television)

Please, America. Don’t be so quick 
to judge the good people of this 
world. Check the facts. Second 
guess everything. This woman is 
innocent. 

(long pause)
Thank you. 

Turning the television off, Helena looks giddy with 
excitement. Suddenly, the phone begins to ring, and Helena 
picks it up. 
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HELENA
Hello? 

VOICE 
(from phone)

Is this Helena Bertinelli. 

Helena smiles, proudly to admit it. 

HELENA
Yes, it is. 

Silence is on the other end of the line, making Helena rather 
uncomfortable. 

HELENA (CONT’D)
Hello? Hello -- 

A HIGH PITCH NOISE blasts in the ear, digitally. Its a 
painful, sharp noise that brings Helena’s eyes into a painful 
stare, with blood trickling down her ears. Her jaw begins to 
drop, and she 

RELEASES THE PHONE. 

Helena falls back, SLAMMING down onto the coffee table, and 
crashing straight through it. Her fingers are stained with 
the blood from her ears, and she lies there, paralyzed, numb. 

Immobile. 

CUT TO:

INT. WATCHTOWER, HEADQUARTERS - DAY. 21 21

RETURNING to the heated moment between Chloe and Emil, they 
continue to stare blankly at one another. 

CHLOE
The experiments. Making a new race. 
Recruiting them. You’re working 
with Jeremiah. 

EMIL
Its a little more complicated than 
that, Chloe. 

CHLOE
I should’ve known ... 

EMIL
No, listen. Alright, he was working 
with Jeremiah. The old one. I’m 
just trying to fix it before I 
leave. 
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CHLOE
Leaving so soon? Where are going? 
To set up a lab in Metropolis. I 
won’t let you. 

PULLING out the drawer, Chloe reaches for her gun, aiming it 
straight towards Emil within seconds. 

EMIL
Chloe -- 

CHLOE
No. Fool me once, shame on you. 
Fool me trice, shame on me. I will 
not let you trick me into trusting 
you, not again. 

EMIL
You don’t want to pull on that 
trigger, Chloe. You’re not a 
murderer! 

CHLOE
Neither were you. Things changed. 

A beat. Emil’s eyes widen. 

EMIL
You have to let me explain all of 
this. I can explain everything! 

Chloe see’s it in his eyes. He’s telling the truth. 

CHLOE
Fine. 

She lowers the gun ...

CHLOE (CONT’D)
But you’ve got five minutes to 
convince me. Or I will end you. 

Emil takes in a deep breath. She’s not bluffing. 

EMIL
Jeremiah is carrying out the 
original Emil’s plan of forming a 
new race. He’s using the criminals 
over at Arkham Asylum, like Emil 
once started with, and giving them 
superhuman abilities. 

(beat)
Ever since I came into possession 
of all of Emil’s old files, I 
discovered Arkham and a whole lot 
of other ... “projects” that Emil 
has started. 
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That’s why I’m leaving. And that’s 
why I’m so interested in this 
place. I want to right the wrongs 
that Emil has done. 

CHLOE
And Perry? How does he fit into all 
of this? 

EMIL
I was hoping that Perry would get 
the inside scoop. Find out how he’s 
doing it, where his secret lab is, 
whatever Jeremiah is using and how 
much he has of it. 

(beat)
Unfortunately, I have no 
recollection of supplying Jeremiah 
with the experiments. It must have 
been passed down to him upon my 
death. Well, his death ... 

(long pause)
This is all very confusing. 

Chloe begins to NOD. Understanding ... 

CHLOE
That’s great and all, but Perry’s 
in danger. And we need to get him 
out. If you knew that Jeremiah was 
a threat, why didn’t you tell us 
before? 

EMIL
You have bigger things to deal 
with. There is a war coming, Chloe. 
You can’t be distracted with the 
little things, like this. 

CHLOE
Well now its caught my attention, 
alright, and we need to get Perry 
out of there and fast. 

Chloe COCKS her gun, determination sparking in her eyes. 

CHLOE (CONT’D)
Its time you give your old friend, 
Jeremiah, a visit. 

OFF Chloe’s determination, we -- 

BLACKOUT:

END OF ACT THREE
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ACT FOUR

FADE IN:

INT. APARTMENT, LIVING ROOM - NIGHT. 22 22

PAN OVER, FROM ABOVE. Finding Helena as she lies among the 
destruction of what used to be a coffee table, she begins to 
come to, feeling a sharp, agonizing pain in the back of her 
neck. Slowly sitting up, she winces with pain. 

HELENA
... the hell was that? 

Reaching around to the back of her neck, Helena finds the 
source of her pain -- there’s a bulge. A bump. 

Frightened, Helena rises immediately to her feet, and rushes 
straight out of the room. We FOLLOW her to --

INT. APARTMENT, BATHROOM - NIGHT. 23 23

FLICKING the light on as she enters the bathroom, Helena 
rushes straight towards the drawer’s, grabbing two little 
hand-held mirrors. 

Holding them in a way that the back of her neck reflects into 
the other, Helena finds a small device implanted into the 
back of her neck. Her eyes widen, and her jaw drops ...

HELENA
Oh my god. 

GUIDO (O.S.)
Helena?! Helena?!?

The panic from Guido’s voice alarms Helena, and she quickly 
throws the mirrors back into the drawer, and whips her hair 
around to cover her noticeable device. 

HELENA
I’m in here! 

Slowly stepping out of the bathroom, we return to --

INT. APARTMENT, LIVING ROOM - NIGHT. 24 24

GUIDO stands at the opened door, a look of absolute horror 
across his face. He soon grows relieved, running to her and 
hugging her in a tight embrace. 

GUIDO
Don’t scare me like that. 
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Helena looks nothing but shocked and confused as she looks 
over his shoulder - the two still hugging - and finding the 
crushed coffee table. 

They pull apart. 

GUIDO (CONT’D)
What the hell happened here? 

HELENA
I ... I -- 

She takes in a deep breath, and puts on a fake, clumsy smile. 

HELENA (CONT’D)
I was watching the television and 
the phone rang. I jumped up to get 
it and ... I fell. I’ve sorta been 
distracted a lot lately. 

GUIDO
Did you get to the phone? 

HELENA
Yeah. It was ... it was Bruce. He 
was calling to tell me we were even 
now. You know, since he helped out 
and all. 

GUIDO
Hmm. Well, I’m not too sure if its 
going to make a difference. But its 
definitely a start. 

HELENA
People look up to Bruce. They’ll 
take his word. I think things are 
going to be fine now, Dad. 

Helena holds her fake smile, as Guido nods with a grin of his 
own. 

GUIDO
Well its been a long day. Things 
are still hectic over at Wayne 
Enterprise ever since the shooting. 
Still a huge search for more staff, 
and a lot of us are taking extra 
shifts to make sure everything gets 
done on time. I’m sure Bruce has 
shared his frustration. 

HELENA
Actually, he’s been very mellow. I 
think he’s been trying to keep busy 
ever since Selina got submitted 
into the hospital. 
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GUIDO
How’s she doing? 

HELENA
I - I ... I’m not sure, to be 
honest. 

Helena begins to scratch her head, tempted to pull whatever’s 
in her neck out!

HELENA (CONT’D)
Look, Dad, I’m beat. I think I’m 
going to have a shower and head to 
bed. 

GUIDO
Alright, sweetie. I’m gonna make 
myself something to eat, and I’ll 
see you in the morning. 

Helena smiles, and gives him a kiss on the cheek. 

HELENA
Night, Dad. 

Guido turns and heads for the kitchen, and we slowly begin to 
PUSH IN on Helena’s instant fake-smile as it begins to droop; 
she’s worried. Scared. She takes a deep breath, trying to 
hold it all in, and we --

SMASH CUT TO:

INT. ARKHAM ASYLUM, PERRY’S CELL - NIGHT. 25 25

Approaching the bars, AARON CASH returns to Perry’s cell, 
calling him out ...

CASH
Come on, White. Time for supper. 

His eyes BURST out of his head as he see’s that the cell is 
empty. Turning around, Cash reels in his radio. 

CASH (CONT’D)
(into radio)

We have a situation! I repeat, we 
have a situation. Inmate 326-- 

Hands SPRING through the bars, grabbing CASH and pulling him 
into it. BANG. His head slams against the bars and he slowly 
slides down, unconscious. 

PERRY. He’s proud. 
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PERRY
Sorry, pal. But I have a story to 
write. 

Through the bars, Perry reaches for the keys, and as he locks 
onto them, we --

JUMP CUT TO:

INT. ARKHAM ASYLUM, DR. ARKHAM’S OFFICE - NIGHT. 26 26

SHOOTING OVER the THREE SECURITY GUARDS, we come to find 
ourselves in the presence of 

DR. ARKHAM,

who doesn’t look impressed. 

DR. ARKHAM
We can’t afford to lose any more 
inmates when we’re this close to 
fulfilling what Dr. Hamilton left 
for us. The man was a genius, and I 
will not let this project be 
compromised. 

(beat)
Find Perry White. 

The guards all nod, except for the one in the middle. As the 
run off, the man in the middle stays put. STILL. Having 
turned around to continue business, Dr. Arkham doesn’t 
notice. He finds the shadow on the wall, and returns -- 

DR. ARKHAM (CONT’D)
I’m sorry. Are you not use to 
taking orders? 

Stepping into the light, he reveals himself -- PERRY WHITE. 

PERRY
I’m used to giving them. 

PULLING the gun from the belt, Perry aims at Dr. Arkham. 

PERRY (CONT’D)
Now ... I think we need to talk. 

Dr. Arkham looks paralyzed. Stiff as a board. He swallows, 
gulping with the sheer fear of his entire work here at Arkham 
being compromised. 

DR. ARKHAM
Mr. White. You escaped. 

WATCHTOWER "Arkham"                                        36.

CONTINUED:25 25

(CONTINUED)



PERRY
Indeed I did. I’m an investigative 
reporter, Doctor. You can’t keep me 
locked away in a cage forever. 

DR. ARKHAM
You need some serious help ...

(laughs)
You have no where to run to. Your 
life as you know it is gone when 
you killed that woman. 

PERRY
I had a visitor earlier today. She 
filled me in on what’s really going 
on. And a little bird told me what 
you’ve been doing here. It’s not 
right. 

Dr. Arkham begins to look a little too crazy for his own 
good. Its scary ... 

DR. ARKHAM
No. What’s not right is that 
brilliant men like Emil Hamilton
suffer a tragic defeat, when you 
lunatics like you get to run 
around, free. This world is 
seriously messed up. 

(beat)
And you, my friend ... 

PULLING a gun from his desk, Dr. Arkham has his own leverage 
now; his own weapon. 

DR. ARKHAM (CONT’D)
You’re way out of your league here. 

BANG! Dr. Arkham doesn’t hesitate, doesn’t blink, he just 
acts. The bullet penetrates Perry’s shoulder and throws him 
straight to the floor -- 

PERRY
Ahh! Great Cesar's ghost! 

Clutching his shoulder, Perry hisses in agony ... 

DR. ARKHAM
Now ... let’s see what kind of 
potential that old brain of yours 
really has. 

TWO (DIFFERENT) SECURITY GUARDS enters the room, latching 
onto Perry and holding him up off the floor. Perry is in 
extreme agony. 
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DR. ARKHAM (CONT’D)
Take him to the labs. And wait for 
me there. 

They nod, and approach the office wall. PUSHING a part of the 
wall, it suddenly moves in, activating an elevator that comes 
to our sight. The two guards ENTER, with Perry at their hold, 
and as the doors close in front of them, we hear a voice -- 

EMIL (O.S.)
Jeremiah Arkham. 

Dr. Arkham feels as though he’s in the presence of a 
celebrity. He goes numb with excitement. 

DR. ARKHAM
Emil Hamilton. My god, you’re 
alive? 

EMIL
You need to stop this. Now. 

DR. ARKHAM
Stop, what? Carrying out what you 
started? 

EMIL
I was foolish to think I could 
control the world. 

DR. ARKHAM
You can. I’ve almost perfected the 
experiment. The tests have proven 
that we can pull this off without 
damaging the world beyond repair. 

There’s that glimmer of hope in Emil’s eyes. This was his 
life work. He struggles ... 

CHLOE rushes in, holding two guns in her hands. 

CHLOE
Emil, did you -- 

She STOPS. Realises Dr. Arkham is there. 

DR. ARKHAM
Come on, Emil. Let me show you. 
You’ve inspired me so much, and I’d 
be honored to prove to you how 
effective this experiment has 
become. Please. 

Chloe raises her chin, suspecting something’s going on here. 
She doesn’t like it. 
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CHLOE
Tell us where Perry is, Jeremiah.

He ignores her, focuses on Emil -- 

DR. ARKHAM
I know you miss it, Emil. I can see 
it in your eyes. Come with me. 

CHLOE
Emil, what’s he talking about? 

EMIL
I’m sorry, Chloe ... 

Turning around to face Chloe, Emil looks different ...

CHLOE
What? 

EMIL
Can’t believe you fell for it 
again. You’re such an idiot. 

Emil starts to laugh before SWIPES his fist across her face, 
knocking Chloe straight to the floor, out cold. Her guns 
slide away from her, and her blood face is hidden under her 
blonde hair; she’s definitely out. 

EMIL (CONT’D)
Bitch. 

A hand creeps along Emil’s shoulder; its Dr. Arkham. 

DR. ARKHAM
Come. I have something to show you. 

As Emil turns to find Dr. Arkham’s wicked grin, we ... 

CUT TO:

INT. GOTHAM DAILY, ARCHIVES - HIDDEN ROOM - NIGHT. 27 27

CREEPING his way into the hidden room, Oliver finds himself 
stumbling upon the 

HELMET OF NABU;

a large smile forms on his face, “gotchya.”

OLIVER
Well, look at what we have here. 

NABU 
(echoing)

Oliver Queen. 
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The helmet begins to glow. 

OLIVER
Tell me, Nabu is it? What do you 
want with Perry White? 

WHISPERS
Foolish archer. 

NABU
(echoing)

Perry White is of no interest to 
us. Not anymore. 

OLIVER
You’ve ruined his life, you know 
that right? 

NABU
(echoing)

His fate lies elsewhere. 

WHISPERS
Daily Planet. 

NABU
(echoing)

We simply needed a vessel. 

Oliver looks confused. 

OLIVER
A vessel? A vessel for what? 

NABU
(echoing)

His services are done. That is all 
that is important to us. 

WHISPERS
Message has been sent. 

A small sigh escapes Oliver. 

OLIVER
Well I got to get you back to where 
you belong, weird, talking, helmet 
guy. 

He takes a step forward, to grab it, but STOPS --

OLIVER (CONT’D)
Just don’t ... you know ... show me 
anything, alright? 
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NABU
(echoing)

You have our word. 

GRABBING the helmet, Oliver places it in a large carry bag, 
and zips it up -- the same bag Kent Nelson (”see Absolute 
Justice”) had once carried it in. 

OFF that, we ... 

SMASH CUT TO:

INT. ARKHAM ASYLUM, HIDDEN LABS - NIGHT. 28 28

As the elevators open, we return to find EMIL HAMILTON, the 
blood from Chloe’s face still on his knuckles, as he is 
guided into the labs by DR. ARKHAM. 

They approach a glass window, in front of it are a set of 
control panels, of which Dr. Arkham fiddles with. Massive 
lights begin to surge ON, and the entire lab is illuminated. 

There are TUBES everywhere, containing MEN and WOMAN, all of 
whom are attached the tubes, and being stored. 

EMIL
What is this? 

DR. ARKHAM
Its your experiment, Dr. Hamilton. 
Only a little more ... advanced. 

EMIL
These people ... they’re all ...

DR. ARKHAM
Yes. 

EMIL
This is so amazing. 

A huge smile begins to form on Dr. Arkham’s lips. 

DR. ARKHAM
Do you remember your work on 
Project Darkwatch? 

CLICKING another button, a large spotlight SHOOTS down onto a 
large patch of darkness, defending it. This reveals

PERRY WHITE, 

trapped in a seat as SCIENTISTS work around him. He’s trapped 
in a suit, as they begin to assemble Project Darkwatch open 
him. He’s in the entire body suit, but they approach with the 
mask - one holding it, the other holding a STAPPLE-GUN.  
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PERRY
Stop! Please! Stop! 

As they place the mask around his head, the other scientist 
moves behind him with the NAIL-GUN. 

ANGLE: PERRY’S HAND

He is trembling with fear. He knows what they’re about to do 
and he can’t take it. He’s scared. 

BANG! They begin to staple the mask to his face, stealing his 
identity forever. And as they do, Perry belts out a large, 
shrieking CRY that blasts through the labs. His cries of 
agony echo through the room, and off that, we --

BLACKOUT:

END OF ACT FOUR
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ACT FIVE

FADE IN: 

INT. ARKHAM ASYLUM, HIDDEN LABS - NIGHT. 29 29

Perry’s head drops, now encased in a black mask, that still 
shows his eyes - bloodshot with pain - and holds back his 
muffled cries for help. Two little holes near his nose are, 
in fact, there. 

He can’t stand the pain, passing out ... 

Emil’s eyes grow wide, watching from the control room. 

DR. ARKHAM
Its time, Dr. Hamilton. 

EMIL
Time? 

DR. ARKHAM
To unleash the army. Its finally 
upon us. We’ve made it. 

(beat)
With a simple click of this button, 
all the soldiers will be released 
from the tubes, and Darkwatch will 
be ready to lead them into our new 
world. Its begun. 

As Dr. Arkham reaches for the controls, Emil SPRINGS forward, 
grabbing his arm. Dr. Arkham looks shocked ... 

EMIL
May I? 

DR. ARKHAM
Oh. Of course. 

Dr. Arkham steps aside, and Emil approaches the panel. 

ANGLE: EMIL’S P.O.V

PAN ACROSS all the buttons, but one in particular catches our 
eye. Its a large RED button -- “CANCEL” is written on it. 
Emil’s hand SPRINGS out and pushes it down, and the entire 
place starts to turn red with ALARMS ...

COMPUTER (V.O.)
Emergency shut down commencing ...

DR. ARKHAM
No! What are you doing?!

Emil turns around to face Dr. Arkham. 
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EMIL
Sorry, Doctor. But I can’t let you 
make the same mistake I did. 

Dr. Arkham RUNS to the window, watching as all the subjects 
in the tubes start to evaporate, MELTING ... the glass 
shatters, and all the substance inside RUSHES out onto the 
floor. 

DR. ARKHAM
Nooooooo! 

SNAPPING around with a look of horror in his eyes, Dr. Arkham 
charges straight for Emil, tackling him to the ground. From 
the fall, Emil slams his back against the ground, arching in 
agony. He KICKS his legs up, which propels Dr. Arkham back 
and straight through --

THE GLASS. 

Dr. Arkham falls out the window, flying down to where all the 
experiments, scientists and Perry are. He collapses to the 
floor, and rolls into unconsciousness. 

Slowly rising to his feet, Emil hears the DING of the 
elevator behind him, and turns to find 

CHLOE. 

Holding the guns out, she doesn’t seem to flinch ...

CHLOE
Either that was all an act, or I’m 
a fool for not pulling on these 
triggers. 

EMIL
Come on. Perry needs us. 

Emil leads Chloe down to the labs ... 

ANGLE: PERRY

Slowly coming to, falling in and out of consciousness, Perry 
spots hope. Chloe and Emil start racing towards him. 

The SCIENTISTS start to run away as Chloe FIRES at the 
ceiling, scaring them off. A beat. 

SEVEN SECURITY GUARDS rush in, retracting their guns 
instantly. Perry JOLTS from his seat --

PERRY
(muffled)

Behind you! 
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His words are barely heard, but the look in his eyes alarms 
Chloe immediately, and she TURNS ... 

BLASTING her guns, Chloe manages to take out three guards 
straight away, shooting them in the kneecaps and shoulder, to 
avoid serious, deadly injuries. They DROP. 

Emil then pushes Chloe to the ground, as they start firing at 
her, and manages to land a bullet in his chest. 

EMIL
Ugh. Chloe -- 

Clutching his wound, he remains still, only to cop another 
two bullets which put him down faster than a dog. 

CHLOE
Nooooooo! 

Hastily crawling behind a cabinet, Chloe hides from the heavy 
fire. She looks over to Emil who slowly manages to turn his 
head and find her eyes. 

EMIL
Chloe ... the - the -- 

(long pause)
There’s medicine ... it can ... 
heal the wounds. 

Chloe looks up at the shelves. 

EMIL (CONT’D)
Its ... its green. 

Bullets continue to fly around Chloe, shooting everything in 
sight. She quickly POUNCES, grabbing several viles from the 
shelves, the others get blasted by the bullets. She YELPS, 
dropping to the ground with a shard of glass piercing her in 
the waist from the impact. 

Slowly opening her hand, she finds a GREEN vile in her hand, 
and looks back at her wound. Slowly pulling the glass out, 
she frees herself from its paralysis effect, CRAWLING over to 
Emil slowly. 

CHLOE
Here ... 

She ROLLS the vile to him, and he takes it. Then, we start to 
hear the CLICKING of all the guns running out of ammo. 

EMIL
Go. 

Chloe nods, and then RISES from behind the cabinet, a look of 
anger, pain, and plain out anger on her face. She raises her 
guns, and proceeds to take out all the guards. THEY DROP. 
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As all the guards tend to their open wounds, Chloe drops to 
Emil’s aid, his shaking hand unable to hold onto the vile. 

CHLOE
Come on, Emil. Don’t die on me. 

EMIL
I need ... I need a syringe. 

Blood starts to drip from his mouth, and he’s almost gone. 

CHLOE
Oh god. 

RACING OFF Chloe starts searching for the syringes. 

PULL BACK to Perry as he finally TEARS the mask off, freeing 
his neck of the staples. His face shrivels from the pain, and 
he collapses to his knees, staring off at ...

CHLOE. Injecting the medicine into Emil, Chloe successfully 
does what he wishes. Waiting for it to kick into effect, 
Chloe’s patience begins to run out. 

AWAKENING WITH A GASP

Emil jolts from his death, eyes widening with life and 
energy. His wounds have healed, and he’s back. 

Chloe can’t help but smile ... 

CHLOE (CONT’D)
(sighing)

Thank god. 

They both look over to Perry, who gives them a small grin. 

PERRY
Lets get the hell out of here. 

OFF Perry’s desire to leave, we ... 

SMASH CUT TO:

INT. APARTMENT, HELENA’S BEDROOM - NIGHT. 30 30

Sitting up in her bed, Helena stares down at her MOBILE 
PHONE, as it reads a message: ‘WE WARNED YOU.’ Her eyes scan 
it, more than once, the sender: ‘unknown.’ 

Suddenly, it RINGS, and Helena immediately HITS answer. 

She brings it to her ear - -

HELENA
Hello? 
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VOICE 
(from phone)

You don’t learn, do you? 

The VOICE is covered with some sort of cloaking device, 
making their voice really deep, and impossible to identify. 

HELENA
Who are you? What do you want? 

VOICE
(from phone)

You already know who we are, 
Helena. 

A beat. Helena is in awe. 

VOICE (CONT’D)
(from phone)

As for what we want ... you’ll find 
out soon enough. 

HELENA
What have you done to me? 

VOICE
(from phone)

That’s where things begin to get 
interesting, my dear. 

(beat)
After shutting down you’re entire 
body, we managed to buy enough time 
to implant a lethal device in the 
back of your neck. A kill-chip. 

Helena’s mouth drops, trying to find words ... can’t. 

VOICE (CONT’D)
(from phone)

If you try and remove it, we will 
be alerted and we’ll immediately 
set it off. If you disobey our 
orders, we will kill you. Do you 
understand, Ms. Bertinelli. 

HELENA
Y - Yes ... 

VOICE
(from phone)

Good. Because we need you to do 
something for us. 

Taking in a deep breath, Helena responds -- 

HELENA
Anything. 
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VOICE
(from phone)

That’s our girl. 
(beat)

We want you to obtain Watchtower’s 
database. Find it. Take it. And 
bring it to us. You have 48 hours. 

Helena is completely overwhelmed. 

HELENA
Where can I find you? 

VOICE
(from phone)

I’ll send you the co-ordinates when 
its time. Until then, you better 
not fail us. 

(long pause)
Farewell, Ms. Bertinelli. 

HELENA
Wai -- 

They’re GONE. 

RETRACTED SHOT. From a distance, we look at Helena’s dismay. 
She’s alone, in her room, with the mobile now held out in 
front of her. Shocked. Scared. She can’t even begin to think.

Off that image, we ...

CUT TO:

INT. GOTHAM GENERAL, SELINA’S ROOM - NIGHT. 31 31

Slowly CREEPING into Selina’s room, Bruce stops a moment. He 
looks at her beauty, as she lies fast asleep in the hospital 
bed, sound and safe. He smiles, warmly. His heart skips a 
beat everytime he see’s her, and now is no different. 

SONG: RUN - SNOW PATROL. 

The song, as listed above, begins to quietly hum through. 

Slowly waking, Selina’s eyes begin to flutter open and she 
finds Bruce in th doorway. A bright smile forms on her lips. 

BRUCE
Hey. 

SELINA
Hey. 
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BRUCE
Glad to see you awake. You had me 
scared for a while there. 

Selina’s smile widens. 

SELINA
You worrying ‘bout little ol’ me? 

BRUCE
Are you kidding? You have no idea 
how scared I was. 

Approaching her bedside, Bruce takes a seat, clasping her 
hand tightly into his. They lock eyes. 

SELINA
How did everything work out for 
Perry? Is he -- 

BRUCE
Shh. You don’t need to worry about 
that right now. You just need to 
think about getting better. 

Selina begins to nod, before tears start to flow from her 
eyes and she looks away, embarrassed. 

BRUCE (CONT’D)
What’s wrong? 

He combs his fingers through her hair, turning her back 
around to face him. 

SELINA
Its - uh ... its nothing. 

Selina takes in a deep breath, sniffling. 

SELINA (CONT’D)
No one’s cared about me that much 
before. I, just -- I -- 

Bruce replaces her words with a kiss ... 

BRUCE
I love you. 

Sitting up in the bed with Selina, Bruce holds her, as she 
lets out the tears, stroking his fingers through her hair. 

As he embraces her, we slowly begin to ...

DISSOLVE TO:
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INT. WATCHTOWER, HEADQUARTERS - NIGHT. 32 32

The shadows wrap around Oliver like a second set of clothes, 
as he makes his way towards the MAIN COMPUTER. As he reaches 
the computer he finds a page already open, on 

THE KEY CRIME SYNDICATE. 

Oliver looks confused. 

[THE SONG: “RUN” BY SNOW PATROL CONTINUES...] 

OLIVER
The Key Crime Syndicate? Who the -- 

EMIL (O.S.)
I told you the war was coming. 

Snapping around, Oliver finds EMIL. 

EMIL (CONT’D)
And I promised that I’d tell you 
what you were going up against. 
When you were ready, of course. 

OLIVER
Who are these people? 

EMIL
They’re an organization. An army. 

(beat)
They have the resources, weapons 
and technology to take you all 
down. They’re targeted every single 
vigilante across the world. And 
they’re going to do everything they 
can to paint you as the bad guys. 

OLIVER
Helena ... 

EMIL
Their first act. It will only get 
worse. And when the war finally 
arrives, you need to make sure the 
public is on your side. 

OLIVER
You’re leaving ... aren’t you ...

Emil nods. 

EMIL
Every man must pay for the sins of 
their fathers. Only mine are a 
little more deadly.

(beat)
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Arkham was just one of many of 
Emil’s attempts at keeping his 
legacy alive. He’s set up branches 
all over the world, and unless I 
deactivate them ... you’ll have 
more than just the KCS to worry 
about. Believe me. 

OLIVER
We could use your help, Emil. 

EMIL
I’ve told you all that I know. And 
now its time for me to leave. 

Offering his hand, Oliver awaits a handshake. Emil takes it. 

EMIL (CONT’D)
Its been an honor working for you, 
Oliver. I hope our paths cross 
again. 

OLIVER
As do I, Dr. Hamilton. 

He smiles. 

EMIL
Farewell. 

And EMIL disappears into the night. And OFF that, we --

CUT TO:

INT. GOTHAM DAILY, PERRY WHITE’S OFFICE - NIGHT. 33 33

DRIFTING DOWN from the ceiling light, we come to find Perry 
White, sitting in his office. The song, ‘Run’ by Snow Patrol
continues to play in the background, as we hear a KNOCK at 
the door. 

Its CHLOE. 

CHLOE
Hey there stranger.

Perry looks up from his desk with a smile. 

PERRY
Hey, Sullivan. What brings you all 
the way out here? 

CHLOE
I came to say goodbye, actually. 
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PERRY
Goodbye? 

CHLOE
Yeah. Despite the fact that you’re 
one of my childhood heroes, I’ve 
decided to keep my job at the 
Gotham Gazette. I think its a step 
in the right direction for me. 

Perry can’t help but feel proud for her. 

PERRY
I’ve never had kids, Chloe. 
Probably never will. Its good to 
know that I won’t have any regrets 
in that department ... not after 
meeting you. 

A widening grin forms on Chloe’s face. 

CHLOE
You need to take care of yourself, 
Perry. I can’t lose you. 

Perry nods, before challenging her statement. He STANDS. 

PERRY
Then why are you saying goodbye? 

CHLOE
Because of the Goth -- 

PERRY
No. I don’t think that’s it. 

A sigh escapes Chloe, and she starts to confess. 

CHLOE
Because I can’t lose you. And I 
can’t put you in any more of these 
situations. You were trying to 
protect me, and that’s why all of 
this happened. 

PERRY
We all have choices to make that 
affect our life and the lives 
around us. What happened with Nabu
was my doing. Not yours. 

(long pause)
It was my burden to bare. 

CHLOE
I won’t let you get sucked into the 
disasters of my life. 
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If anything were to happen to you 
because of me, I - I couldn’t live 
with myself. 

PERRY
You don’t have to worry about me, 
Chloe. 

Chloe shakes her head. 

CHLOE
Yes. I do. 

Turning her back, Chloe begins to head for the EXIT. 

PERRY
I know who you are, Chloe. What 
you’ve been doing. 

(beat)
You’re a light in the shadows. Our 
guardian. 

Chloe STOPS in her path. 

PERRY (CONT’D)
You’re Watchtower. 

Exhaling, Chloe lets one tear trickle down her face, before 
finding the strength to say: 

CHLOE
Goodbye, Perry White. 

And she’s GONE ... 

The music slowly begins to FADE OUT, as we ... 

BLACKOUT:

END OF SHOW34 34
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