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TEASER

FADE IN:

INT. PRIVATE RESTAURANT, CITY - NIGHT. 1 1

PAN ACROSS the freshly laid red carpet as it paves a path 
towards a large, lengthy table full of bloated, robust men 
and women with plates of food and glasses of wine in front of 
them. At the very end of the table sits the largest of them 
all, Sal “THE BOSS” Maroni. 

THE BOSS collects the glass of wine in front of him, and the 
small teaspoon by its side. He rises from the chair, 
cheerful, and taps the glass thrice. 

Silence becomes of the room. They all look to him. 

THE BOSS
Its been a while since we’ve all 
been in the same room together. I 
guess all those poker nights have 
kept us busy, huh?

THE BOSS chuckles to himself, and the others raise their 
glass with a roaring cheer! 

THE BOSS (CONT’D)
You know, we work very hard to make 
the Maroni name one to be feared in 
this god forsaken city. Through all 
the blood, sweat, and tears, no one 
dares to push us around. Its about 
damn time we get to lay back and 
celebrate all the hard work we’ve 
truly done. 

(beat)
To family!

The entire family roars, and reach in to CLINK their glasses 
together. THE BOSS chuckles, as he, like everyone else, takes 
a sip of his drink. 

PULL BACK, as we move away from THE BOSS -- he begins his 
feast. We reach the very end of the table, slowly beginning 
to DRIFT DOWN, underneath. 

Tracking the length of the table, from below, we can’t help 
but notice EXPLOSIVES, lined up from the beginning to the end 
of the table. 

They start to FLICKER. 

BEEP. 

(CONTINUED)



The moans and groans of the satisfied consumers echo through 
the room. So loud that they’re oblivious to the growing noise 
of the explosives beeping. Louder. Louder. STOPS. 

Laughter BELTS through, until the sudden BOOM of the 
explosives tear through, and flames rip open the table and 
rush at the screen -- BAAANNGG!

DRIFT DOWN from the smoke that fills the room, as the freshly 
laid carpet is now singed, and covered in rubble that is lit 
with violent flames. 

PAN along the floor, we find THE BOSS. 

Atop him sits several pieces of broken wood, plates, and 
glass that he begins to push off of him. His hands wrap 
around the metal plate that held a roast lamb earlier, and he 
tosses it into the distance with a growl of anger. 

As THE BOSS leans up, a rather large black shoe SLAMS against 
his bulky, out-of-shape chest, and pins him back against the 
floor. A purple coat whips around at the boots, before 
steadying at the stillness of the unknown figure. 

THE BOSS trembles in fear under the intense pressure placed 
on his chest. He struggles to look up, his face forming 
multiple chins as he scans above. 

ANGLE: THE BOSS’ P.O.V

From the smoke, a face emerges. Their eyes, coated in thick 
black paint that outlines their green, piercing stare. Their 
face, covered in white paint, seemingly applied by a three 
year old, scattered across his expression. Lastly, his wicked 
grin. Crimson red, from one ear to the other, highlighting 
his torn lips, and gashed cheeks. THE JOKER. 

The Joker licks his lips, the scars stretching as he does. He 
digs into his pocket, eyes still focused on THE BOSS. 

JOKER
Family, huh? 

Out of his pocket, the JOKER pulls a gun, and aims it 
straight down at us. 

JOKER (CONT’D)
Don’t you just love a joke that 
ends with a bang? 

As the Joker pulls down on the trigger, the screen explodes 
with white, and we are forced to --
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INT. GUIDO & HELENA’S APARTMENT, LIVING ROOM - NIGHT. 2 2

DRIFT DOWN from the ceiling light as we come to find HELENA 
and GUIDO. They stand, opposite each other, both with 
expressions of disbelief worn on their faces.

GUIDO
I know you must have a lot of 
questions right now. And I know how 
difficult this must be to accept, 
but I need you to hear me out. 

Helena shakes her head as her eyes fill with unexpected 
tears. She grows angry in trying to hold them back. 

HELENA
I can’t do this right now. 

Helena pulls away, but Guido reaches out to her. 

GUIDO
Helena, please! I know how this 
must look right now, but you have 
to trust me. I wouldn’t be here 
right now if it wasn’t important. 

HELENA
I’ve spent so much time trying to 
find you. Trying to find answers. 

(beat)
Whenever I ask about mum, or ask 
about the two of you, you always
avoid the subject. You’re too 
tired, or, you’re not ready. Its 
all been a lie, hasn’t it? 

GUIDO
Helena ... 

HELENA
No, I want you to tell me right 
now. I want the truth. 

GUIDO
Helena -- 

HELENA
(exploding)

Who the hell are you? 

Helena trembles, fragile, trying so hard not to break. Guido 
can see the pain in her eyes. He looks away with a sigh. 

GUIDO
I’m your family. I love you. 

Helena brings herself to laughter -- better than tears. 
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HELENA
No. You see family -- they don’t 
lie right to your face. Family 
doesn’t betray you. Family doesn’t 
force you to sacrifice everyone and 
everything you’ve ever loved or 
known for them, and then throw it 
right back in your face. 

(beat)
You’re not family, Guido. I don’t 
know what or who you are, but 
you’re not my family. 

In a desperate attempt, Guido reaches back for her as she 
turns, but Helena dismisses his hand with a simple slap, and 
plants a powerful blow to his jaw. 

Guido collapses to the floor with a grunt. 

Helena eyes him down, the tears now streaming across her face 
as the pain becomes more and more obvious. 

HELENA (CONT’D)
I never want to see you again. 

OFF Guido’s horror, we ...

SMASH CUT TO:

INT. WAREHOUSE, STORAGE ROOM - NIGHT. 3 3

TIGHT on a closed door to a storage room of a large 
warehouse. The sound of chains RATTLING from behind echoes 
through the massive structure, and the doors are forced apart 
in one quick push. 

MASON stands at the entrance. 

Slowly, he enters, and moves through the long room and 
towards a group of people that seem familiar to him. 

ANGLE: MASON’S P.O.V

To the left -- men and women surround a set of cupboards that 
seem to store weapons (guns, knives, ammunition, explosives, 
etc). To the right -- a set of chairs, a few tables, with 
both men and women seated around, enjoying themselves. 

A small smile forms on Mason’s lips, and he walks passed 
them, towards a door. A much smaller door. 

INT. WAREHOUSE, BACK ROOM - NIGHT. 4 4

The door opens, and in enters MASON. Immediately turning 
around to face him, upon his entrance, we find CARMELA. 
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Old in age, young in sight. Her brown hair falls short, just 
at her neck, and it whips gently to the side as she turns to 
face Mason. She’s a little surprised. 

CARMELA
Mason? What are you doing here? 

MASON
I come bearing good news ...

(beat)
Its about your daughter. 

As a smirk forms on CARMELA’s lips, we can’t help but --

BLACKOUT:

END OF TEASER
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ACT ONE

FADE IN: 

INT. WATCHTOWER, HEADQUARTERS - MORNING. 5 5

The doors part ways as CHLOE enters. She carries with her a 
smile, and wears a radiant glow on her face. It soon fades 
when her eyes move across the room to find HELENA. 

Helena rises from the couch upon Chloe’s entrance, and 
approaches her hastily.

CHLOE
Helena? What are you -- 

Helena wraps her arms around Chloe, interrupting her in an 
embrace that seemed to startle her. 

HELENA
I’m so sorry. 

Helena pulls away, and finds the confusion in Chloe’s eyes. 

HELENA (CONT’D)
Chloe, you were always there for 
me, and all I ever did was push you 
away. And it was all for nothing. 

CHLOE
Helena, we’ve been through this. 
You don’t have to apologise for 
wanting a normal life. 

HELENA
No. But I should apologise for 
cutting you out of my life. I just 
hope you can forgive me. 

CHLOE
Okay. Rewind -- what’s going on? 
Did something happen between you 
and Guido? 

HELENA
He lied to me. 

(beat)
All this time I thought I could 
trust him. Thought that he loved --

(struggles)
He’s been playing me this whole 
time. 

CHLOE
What are you talking about? 
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HELENA
He’s not my father. 

Chloe is drawn in, and follows Helena as she makes her way 
over to the couches. 

CHLOE
Whoa. Whatever argument the two of 
you are having, it can’t be that
bad, surely. 

Chloe takes a seat, opposite Helena. 

HELENA
No, Chloe, you don’t understand. He 
told me. He’s not my father. 

(beat)
Can’t believe I hadn’t seen through 
the lies. The way he’d always avoid 
questions about my past like he had 
no clue of what really happened. 

(long pause)
Now it all makes sense. 

CHLOE
No, that can’t be true. 

HELENA
Since when are you defending him? 

CHLOE
Since you were M.I.A for months, 
and left us thinking you were dead! 
Helena ...

(long pause)
When you left, Guido was a wreck. 
He threw himself into enemy lines 
to avenge your death, and he nearly 
died doing so. Whether he’s your 
father or not ... he loves you. 

Helena shakes her head in disgust. 

HELENA
He’s gotten to you too. 

CHLOE
Helena ... 

Helena rises from the couch. Trapped in everything she’s been 
told, seen, and experienced, Helena’s mind races, unable to 
put the pieces together to form an accurate, complete story. 

HELENA
If he loved me, why would he 
pretend to be something he’s not? 
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Why would he go to such extreme 
lengths to be in my life?

Chloe stands, and rises to Helena’s level. She reaches out to 
her, but Helena pulls away, and runs her fingers through her 
hair with an agonising sigh. 

HELENA (CONT’D)
Don’t. Just ... don’t, okay. 

Chloe stumbles back, shocked. Confused. 

HELENA (CONT’D)
As much as I want to trust your 
judgement, I’ve known you long 
enough to see how easily you can be 
manipulated by your blind faith in 
people. 

The words penetrate Chloe like a sharp blade. 

HELENA (CONT’D)
There’s a reason why Guido wanted 
me to trust him, and I’m going to 
do everything I can to uncover it.  

Helena pulls away, and rushes past her, towards the doors and 
out of the room. Chloe turns with her, and stares off, hurt. 

OFF Chloe’s mixed emotions, we can’t help but --

SMASH CUT TO:

INT. SHERWOOD FLORIST, CITY - GOTHAM. 6 6

A small bell RINGS as the doors close behind OLIVER. He 
enters the flower shop with a folder in his hands and a 
charming smile on his chiseled jaw. 

DINAH, who finishes serving a customer at the counter, darts 
her eyes around to the faded sound of the bell to find 
Oliver. She smiles back, and closes the cash register. 

DINAH
Here to get the future Queen some 
flowers? Or have you come to ruin 
my productive day with some not-so-
great news? 

OLIVER
Well, as you know, my soon-to-be 
wife is very, very pregnant and 
currently lacks the skills to 
handle any sort of weapon. Which 
brings me here. To you. 
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DINAH
(playfully)

Always the second choice, huh?  
What have you got for me? 

Oliver places the folder on top of the counter, and slides it 
around to face Dinah. She begins to skim through it. 

OLIVER
Looks like we’ve stumbled across 
another killer joke. 

(beat)
They’ve struck again. 

TIGHT on the images inside the folder -- an image of THE BOSS 
rests at the front. Dinah’s hand moves it apart, and we find 
an exterior shot of several dead bodies, across again, and 
now we find the JOKER CARD.  

DINAH looks up from the folder, and straight at Oliver. 

DINAH
This is impossible. We’ve spent 
months trying to track the Maroni 
crime family down, and haven’t come 
up with so much as a lead. Now they 
turn up dead? 

(beat)
What are the chances that these 
guys are killing all these crime 
lords in the name of justice? 

Oliver shakes his head:

OLIVER
I doubt it. 

DINAH
Well, we gotta give them props. I 
mean, we’ve spent nearly two years 
trying to clean the streets of 
Gotham, and suddenly, all the major 
players are being taken off the 
board. 

OLIVER
But why? The only reason someone 
would be slaughtering every threat 
against Gotham was if they wanted 
no one to get in their way. 

(beat)
Whoever is doing all of this -- it 
isn’t out of the kindness of their 
hearts. They want power. Authority. 
And the only way they can achieve 
that is if there’s no one willing 
to challenge them. 
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DINAH
And Watchtower? 

OLIVER
What about it? 

DINAH
Oh, come on. Chloe managed to 
evacuate all of Gotham with just a 
snap of her fingers when the city 
was being threatened by a madman. 

(pause)
That kind of influence over the 
public is bound to be a threat if 
what they’re really after is to be 
top dog. 

OLIVER
The criminals run this city, Dinah. 
Once their gone, then Watchtower 
may be in trouble. But I hope it 
doesn’t have to come to that. 

Dinah’s eyes trail off to the documents and photographs in 
front of her, and bows her head slightly in her train of 
thought. Oliver folds his arms, and waits for a response. 

Dinah looks up from the documents: 

DINAH
Then lets find these guys and take 
them out of the equation. 

Oliver grins, and we ...

SMASH CUT TO:

INT. WAYNE ENTERPRISE, BRUCE’S OFFICE - DAY. 7 7

Led into the room by two security guards, CHLOE enters the 
head office and finds BRUCE behind his desk in the middle of 
a phone call. The guards stand by her side, and wait, before 
Chloe is acknowledged by Bruce with a flick of his hand. 

The guards depart, and Chloe is left waiting. 

BRUCE
(into phone)

I have to go. We’ll discuss the 
funding later tonight. 

Bruce hangs up, and places the phone back on its stand. He 
focuses his attention towards Chloe. 

BRUCE (CONT’D)
Sorry. 
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CHLOE
Bruce Wayne, business man. 

(pause)
Who knew. 

BRUCE
You know, I’ve spent a lot of time 
trying to get out of my father’s 
shadow. So many expectations from 
the world of who I should be, and 
how I should act ... 

(beat)
Suddenly the city takes a massive 
hit, and I’m forced back in my 
father’s shadow like I never left. 

Chloe bows her head, sympathetic. The silence brings Bruce to 
break it with a slight chuckle. 

BRUCE (CONT’D)
Sorry, I didn’t mean to burden you 
with all my troubles. What brings 
you here?  

CHLOE
Its Helena. I think something has 
happened to her. 

BRUCE
This wouldn’t have anything to do 
with Guido, would it? 

CHLOE
How did you ...

Bruce pulls out his drawer, and collects a folder inside. He 
steps around the desk, and approaches Chloe, closer. 

BRUCE
Someone came to my office last 
night with this. 

Chloe takes the folder. 

BRUCE (CONT’D)
What’s weird is that when I ran 
Guido Bertinelli through the 
computer, I came up with nothing. 
Its like he --

CHLOE
Doesn’t exist.

Chloe looks up from the open folder in his hands. 
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CHLOE (CONT’D)
I found Helena at Watchtower this 
morning. She said that Guido 
betrayed her. Said he wasn’t her 
father. It doesn’t make sense. 

BRUCE
Think we should pay old pa a visit? 

CHLOE
No. Not yet. 

(pause)
I think we need more facts before 
we can make any sort of assumptions 
or accusations. Helena is right 
about something, though. If Guido 
isn’t her father, there’s a reason 
he’s threaded himself into her 
life. Unfortunately, I don’t know 
where to start looking. 

Bruce points back to the folder. 

BRUCE
Throughout those documents, one 
name kept popping up. James Gordon. 

(beat)
He’s a Lieutenant, actually. Maybe 
he has the answers we’re looking 
for? 

CHLOE
There’s no harm in trying, right? 

Chloe places the folder back on the desk, and turns for the 
doors. Bruce follows her, and as they depart, we are yanked 
back towards the desk, closing in on the FOLDER. 

Its OPEN. 

On top of all the documents rests a photograph. GUIDO. As we 
close in on it, we can’t help but --

CUT TO:

EXT. GOTHAM CITY, STREETS - DAY. 8 8

In the streets, HELENA pushes past several people, panicked, 
and stressed, with her phone up to her ear. We move with her, 
as she journeys down the footpath, through the crowds of busy 
people. 

HELENA
Mason, its me, Helena. 

(out of breath)

WATCHTOWER "Torn"                                          12.

CONTINUED: (2)7 7

(MORE)

(CONTINUED)



Look, I know this seems really 
sudden, but I’ve got nowhere else 
to turn. I need a place to crash 
for a while. 

(beat)
Please, get back to me as soon as 
you can. 

Helena hangs up, and places the phone in her jacket pocket. 
She looks ahead, across the road, and moves swiftly through, 
past the cars that seem to disappear into speeding blurs. 

INT. SHERWOOD FLORIST, CITY - DAY. 9 9

The bell violently clangs as HELENA bursts through the door 
in a rush. Around the counter, Helena moves towards the 
register, and brings the cash out from the tray. She digs 
through it and collects the notes inside, stuffing them in 
the back of her pants. 

Helena closes the tray, and steps around the counter, when 
suddenly, DINAH enters from the back. They cross paths. 

DINAH
Helena! I was just about to call 
you. Where have you been? 

Helena collects herself, calmly, and turns: 

HELENA
I’ve been busy. 

DINAH
Well I don’t mean to turn into 
“Bosszilla” over here, but ... you
have a job to do, you know. 

HELENA
Selling flowers? There’s more 
important things going on in my 
life. Sorry. 

Helene moves to leave. Dinah is not impressed. 

DINAH
Hey! Look, I don’t have to remind 
you that I’m the one that got you 
this job in the first place. And I 
could really use your help around 
here. 

(then; calm)
Oliver has some lead on the people 
responsible for Falcone’s death, 
and we’re going to go check it out. 
I need you to look after the shop 
while I’m gone. 
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HELENA
Sorry, Dinah, but I can’t. While 
you and Oliver chase a dead end 
lead, I’ve got some actual business 
to take care of. So, please ...

Again, Helena turns away. 

DINAH
(stern)

You walk out of this shop, and 
there won’t be a job here for you 
when you come back. 

Helena barely looks over her shoulder at Dinah, confident. 

HELENA
Don’t worry, Dinah. I quit. 

Helena opens the door - EXITS. 

Dinah looks on in disbelief, puzzled, when:  

CUSTOMER (O.S.)
Excuse me, ma’am. 

Dinah turns to find the CUSTOMER. She’s an older woman, and 
stands by the counter with a set of flowers in her hand. With 
a shake of her head, Dinah returns to the counter, and 
approaches the customer from the opposite side. 

DINAH
Sorry about that ...

CUSTOMER
No trouble at all. 

Dinah jots in the numbers, and:

DINAH
That’ll be twenty dollars. 

The customer hands over the money, and Dinah collects it, 
hitting the cash register OPEN as she does. Dinah stares down 
at the empty tray, nothing but coins left, and sighs. 

DINAH (CONT’D)
Damn it, Helena ... 

Dinah, embarrassed, looks back up at the customer as we --

CUT TO:
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EXT. GOTHAM CITY, STREETS - DAY. 10 10

HELENA reaches the curb when suddenly a black vehicle pulls 
up in front of her. Helena steps back a touch in shock, until 
the door kicks open and inside sits MASON. 

MASON
Get in. 

With a grin, Helena proceeds to enter, as we ...

BLACKOUT:

END OF ACT ONE
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ACT TWO

FADE IN: 

INT. GOTHAM CITY POLICE DEPARTMENT, GORDON’S OFFICE - DAY. 11 11

TIGHT on a name plate that reads: ‘Lieutenant Gordon’. 

OFF the bold letters, we slowly retract to find GORDON behind 
his desk, typing away on the computer as he completes his 
paperwork. 

Suddenly, a KNOCK hits the door. 

GORDON looks up from his computer, and finds a female figure 
at the door, eager. He turns away from the screen, and 
towards the door in front. 

GORDON
Its open. 

The door CLICKS open, and CHLOE enters. She closes the door 
behind her, and looks rather out of place. Nervous. 

CHLOE
I - I know you must be really busy, 
Lieutenant, but I was just 
wondering if you could spare a few 
minutes of your time answering a 
couple of questions. 

GORDON
Are you a reporter? 

CHLOE
Yes, but -- 

GORDON
Is this about the Falcone case? 

CHLOE
No. 

(beat)
I’m not here as a reporter. 
Everything is off the record. 

Gordon gestures for Chloe to take a seat, and she does. 

CHLOE (CONT’D)
I have a friend. Her name is Helena 
Bertinelli ... 

GORDON shifts in his seat, uncomfortable. 

GORDON
Is she alright? 
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CHLOE
She’s fine. I’m actually here to 
talk about her father: Guido. 

GORDON
Guido? I - I’ve never heard of 
anyone by the name of “Guido 
Bertinelli.”

CHLOE
That’s kind of why I’m here. 

(beat)
Look, I know you were involved in 
the case when the entire family 
were murdered, and I’m not here to 
exploit that, but -- I just wanted 
to know if there were any 
possibilities of others surviving, 
like Helena. 

GORDON
I’m sorry, Miss ... 

CHLOE
Sullivan. 

He nods; acknowledges her name, then continues: 

GORDON
-- but I was new to the force. It 
was one of my first cases, and even 
just being in that house ... it’s
traumatic enough without having to 
talk about it. 

CHLOE
I need you to try. Please. 

GORDON
The people who slaughtered her 
family were professionals. No one 
knows how Helena survived, but she 
was lucky. The chances of someone 
else having the kind of luck she 
did is close to impossible. 

CHLOE
What about the bodies ... 

GORDON
Looks, Miss Sullivan, I -- 

CHLOE
Both parents were John and Jane 
Does. Their faces were so 
disfigured there was no way of 
telling if it was really them. 
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GORDON
That case was closed years ago. The 
number of missing family members 
matched the number of bodies. No, 
we couldn’t get a positive 
identification, but like I said ...

(pause)
The people who did this were 
professionals. There was no way 
anyone other than Helena survived. 
Now, if you’d please -- 

Chloe stands, and slams her fists down onto the desk. 

CHLOE
Look, Lieutenant, every file on 
Helena’s parents has been erased 
from every single database on the 
web. You are the only one who can 
help me with this. 

GORDON
As much fun as it would be to dig 
up the past, I have more pressing 
cases to deal with in the present. 

(beat)
Now, please leave before I have to 
throw you out myself. 

Chloe collects herself, and slowly pulls herself away from 
the desk, and GORDON. Nods. 

OFF her failure, we --

JUMP CUT TO:

INT. WATCHTOWER, HEADQUARTERS - LATER.12 12

The doors are thrown apart violently as CHLOE enters the 
headquarters. At the computers stands BRUCE, seemingly 
waiting for her. He turns around to face her. 

BRUCE
Anything? 

CHLOE
I got nothing. 

(beat)
He’s definitely covering something 
up, but I’m not sure he’s gonna
spill the beans to just anyone. 

BRUCE
Perhaps I can get to the truth. 
Gordon’s done a lot for me, 
especially after my parents died. 
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He might be willing to share his 
secrets with a familiar face. 

CHLOE
I don’t know. He seems pretty bent 
on keeping this to himself. But its 
definitely worth a shot. 

BRUCE
If Helena is in any sort of 
trouble, maybe its best to pay 
Guido a visit sooner rather than 
later. 

CHLOE
Can we trust him? 

BRUCE
He hasn’t given us any chance not 
to. Besides, I don’t think he’s 
dangerous, even if he has been 
playing us all from the start. 

CHLOE
Okay, then. You try to break 
Gordon, and I’ll deal with Daddy. 

WIDE SHOT of the two. They stand, close to one another, as we 
slowly retract from their determination. 

CUT TO:

EXT. WAREHOUSE, OUTSKIRTS - NIGHT. 13 13

A car pulls up outside a rather large warehouse. Its 
structure looks worn, old. The doors to the vehicle open, and 
out steps HELENA, and MASON -- from opposite sides. 

The two meet up, out the front of the warehouse entrance. 

HELENA
What are we doing here? 

MASON
I know its not much, but I figured 
we could lay low here until things 
seem to cool down. 

(beat)
Look, I wanted to apologise for 
causing problems between you and 
your dad. 

HELENA
Hey ... 
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Helena faces Mason, and wraps her fingers around his hand, a 
tight, warm hold. 

HELENA (CONT’D)
If anything you’ve helped open my 
eyes. A lot has changed since 
you’ve come into my life, and its 
been for the better. 

Mason smiles back at her, and the two kiss. Pull away. 

Mason appears to struggle under the words hidden behind his 
lips. They’re released:

MASON
I know its asking a lot of you, 
especially when it seems like 
everyone in your life has done 
nothing but lie to you, but I 
really need you to trust me. 

HELENA
What are you talking about? 

MASON
This isn’t just some abandoned 
warehouse where we can stay out of 
plain sight, Helena. 

(long pause)
I live here. 

HELENA
You live in a warehouse? 

MASON
(pause)

Remember when we first met. 

Helena can’t contain her smile as she reflects back:

HELENA
You came into the shop, looking to 
buy flowers for your mother. 

MASON
And I told you she was sick. 

Mason comes to a stop, and stumbles back, away from Helena. 

HELENA
What is it, Mason? What’s wrong? 

MASON
It wasn’t a coincidence that we 
met, Helena. I was looking for you. 
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HELENA
What? 

MASON
She wanted me to find you. Wanted 
me to bring you here so you can 
finally meet her. The only way to 
do that was to ... 

(struggles)
She’s dying, Helena. I had to do 
this for her. I had to find you, 
and I had to bring you here. Please 
don’t freak out. 

HELENA
I don’t understand. 

MASON
I lied to you, earlier. She wasn’t 
my mother. 

HELENA
Then who is she? 

MASON
She’s yours. 

Helena’s eyes widen in shock - a lot to process. As she’s on 
the cusp of trying to take all of this in, we ... 

SMASH CUT TO:

INT. AIRPORT - NIGHT. 14 14

DINAH, and OLIVER meet up around the corner of the airport, 
determination on both of their faces.

DINAH
So, who exactly are we looking for? 

OLIVER
His name is Dylan Maroni. The only 
one who didn’t make it back in time 
for the little family reunion. 

DINAH
He must feel extremely lucky. 

OLIVER
Or extremely paranoid. Whoever 
wanted the Maroni’s dead probably 
didn’t want any survivors. My guess 
is that he just became their number 
one priority. 
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DINAH
Being a member of a crime family 
means you’d have some sort of 
security following you everywhere, 
right? You really think he’s in 
danger here, at a public airport? 

OLIVER
Whoever is doing this - they’re 
smart. You’ll probably find they 
won’t have to be anywhere near this 
airport to take him down. 

(suddenly)
Target acquired. 

SWISH PAN around, through the perspectives of both Oliver and 
Dinah, as we find DYLAN MARONI. He’s a rather slender man, 
surprisingly, in a suit. He carries in his hand a suitcase, 
looking rather sophisticated. 

Around him, six GUARDS. 

Oliver and Dinah stop in their tracks. 

DINAH
Oliver, he’s completely surrounded 
by security guards. I don’t think 
we can intervene here. 

OLIVER
We have to. He’s the only lead we 
have right now, and maybe he knows 
something about whose behind all 
these murders. 

DINAH
(sudden)

Whoa. What’s that? 

ANGLE: DINAH’S P.O.V

One of the guards, behind Dylan, holds a gun to his back, and 
attempts to cover it with his jacket. Dylan is incredibly 
nervous, but maintains a stable expression. 

As a warning, Dinah looks back to Oliver, and nods. Ready. 

DINAH (CONT’D)
Might want to cover your ears.  

OLIVER
What? 

Dinah’s jaw drops as a sonic shriek belts from her lungs and 
echoes through the airport. 

Glass SHATTERS. 
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People SCREAM in agony. 

Oliver blocks his ears, but its still ineffective. He drops 
to his knees, like the others, and as the GUARDS collapse to 
the floor, DYLAN also, the shriek fades out. 

DINAH
Go! 

Oliver nods, and rises back up to his feet. He races over to 
Dylan, and picks him up off the floor as the “guards” 
struggle to recollect themselves. 

DYLAN
Th - thank you! 

OLIVER
Come on! 

Oliver PULLS Dylan in, and the two turn to run. As they race 
past Dinah:

DINAH
Go. I’ve got these guys. 

Out from her pocket, Dinah withdraws a sharp blade. The 
guards look up, their eyes glued to it, and they remain 
still, knowing full well what could happen next. 

CLOSE UP on Oliver and Dylan, fleeing triumphantly. 

The crowd in front of them separates in the echo of a 
piercing BANG. Oliver and Dylan come to a halt. In front, a 
large security guard, falls towards us, and onto his back, 
revealing the shooter where he once stood. 

RISE UP from the floor that the security guard now lays on to 
find HARLEY QUINN. (Her grin, painted in the same crimson 
colour as the Joker). Her eyes stare at Oliver, wickedly, and 
she shoots him a wink. 

PULL BACK in a blinding blur as we find DINAH. Her eyes, 
focused on HARLEY, as she launches the blade across the room. 

Harley WHIPS her hand up, and pulls down on the trigger as 
she does -- BANG! A bullet flies from the weapon, and scrapes 
across Oliver’s jaw in its path to the flying dagger. 

Oliver collapses. 

The knife disappears. 

The bullet hits Dinah. 

DYLAN looks back from the distance the bullet travelled and 
finds a gun pressed against his forehead. 
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HARLEY 
Puddin’ always said its all fun and 
games until someone loses an eye. 

Harley moves the gun from his forehead, and down to his eye, 
and within a second, Dylan’s brains explode out the back of 
his head. A beat. 

Oliver meets eyes with the clown companion. She smiles, and 
leans down to his level. Grabs his face, forces his lips out, 
and smiles. 

HARLEY (CONT’D)
Gimme some sugar, baby! 

Harley plants one on him with a giggle, and Oliver struggles 
under the kiss. She SLAMS his head against the ground, and as 
he falls unconscious, we --

BLACKOUT:

END OF ACT TWO
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ACT THREE

FADE IN: 

EXT. ROOFTOP, CITY - NIGHT. 15 15

Shadows descend on GORDON as he stands at the edge of the 
rooftop, looking down on the city impatiently. A sudden 
change in the breeze, colder, darker, and he turns. 

THE DARK KNIGHT.

DARK KNIGHT
You came. 

GORDON
Yeah, well, usually when you drag 
me all the way out here you’ve got 
a good reason for it. 

DARK KNIGHT
I need to know everything you know 
about the Bertinelli’s. 

GORDON
(stern)

No. 

Gordon heads for the door. 

DARK KNIGHT
Gordon, people are dying!

He STOPS. A sharp breath. Turns. 

GORDON
You don’t understand. The kind of 
information you’re after is far 
more dangerous than whoever we’re 
dealing with. 

DARK KNIGHT
We don’t know who we’re dealing 
with here! And unless you fill me 
in on everything you know, it’ll be 
too late to stop them. 

GORDON
This stays between you and me. 

The DARK KNIGHT simply nods, and acknowledges the agreement. 

GORDON (CONT’D)
It was one of my first cases on the 
force. 
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I was recruited to take down the 
city’s deadliest crime family, only 
we weren’t the only ones after 
them. We finally hit a break 
through, but when we arrived -- 

DARK KNIGHT
They killed everyone. 

GORDON
You don’t get it. 

(long pause)
The Bertinelli’s weren’t innocent 
bystanders that fell victim to a 
terrible act of crime. Back then, 
their name was feared throughout 
all of Gotham. 

DARK KNIGHT
They were criminals. 

GORDON
We arrived on scene to bust them 
all. A family get together. Instead 
we only found their remains. And a 
young girl. 

DARK KNIGHT
Helena. 

GORDON
She was so young. 

(long pause)
We spent months covering this up. 
She deserved a chance at a normal 
life. Being born into a family of 
crime, and then losing them all in 
a tragic assassination ... she’d
never live through it. 

DARK KNIGHT
So you erased everything. 

GORDON
As far as the world is concerned, 
the Bertinelli’s were just an 
average, regular, loving family who 
fell victim to the worst crime the 
city has ever heard of. 

(beat)
We helped get Helena back on her 
feet. Closed the case. And never 
spoke of it again. 
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DARK KNIGHT
Helena isn’t safe anymore. Someone 
knows the truth. Which means she’s 
a target. 

GORDON
There’s no way anyone could 
possibly know this. 

DARK KNIGHT
We can’t risk it. 

The DARK KNIGHT moves towards the edge of the rooftop and ...

GORDON
You can’t tell her! She -- 

... descends into the darkness, leaving Gordon alone, 
enveloped by the shadows that comfort him. 

GORDON (CONT’D)
... she can never know. 

OFF his disappointment, we ...

SMASH CUT TO:

INT. WAREHOUSE, BACK ROOM - NIGHT. 16 16

RETRACT from a tight shot of HELENA, staring off in disbelief 
and confusion. We soon find MASON. He stands beside her with 
a bright smile on his face. 

Helena’s POV shows CARMELA - a warm, welcoming expression 
that draws Helena in. 

CARMELA
(emotional)

I’ve waited. So very, very long. 

Carmela reaches out towards Helena’s face, fingers trembling. 
Touches her. She’s real. 

The very touch brings a sudden gasp from Carmela’s lips, and 
she clenches her jaw in a deep inhale. 

CARMELA (CONT’D)
You’re here now. My sweet, sweet 
Helena. Oh, I’ve missed you. 

Helena looks to MASON, who carries the same wide grin. 

HELENA
I don’t ... I, uh ... I’m not -- 
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CARMELA
Its okay. I know you’ve got a lot 
of questions. But right now, you’re 
in terrible danger. And I have very 
little time left, I’m afraid. 

HELENA
You’re dying ... 

CARMELA
(blunt)

Yes. 

Then, a MAN enters. Strong. Muscular. He wears an 
intimidating beard on his face, same colour as his thick 
black hair. He shoots a wicked grin in Helena’s direction as 
he moves in from behind Carmela.

This is SANTO CASSAMENTO. 

SANTO
Oh, don’t play the guilt card, 
Carmela. It doesn’t suit you. 

Carmela bows her head. Ashamed. Upset. 

Helena, confused, looks to Mason for comfort. He simply veers 
his eyes away, removing any focus he had on Santo. Helena 
looks to Santo who has his eyes fixed on her. Glares. 

SANTO (CONT’D)
Welcome to the family, Helena. 

(beat)
I’m your father. 

Santo’s grin grows wide, as we ...

SMASH CUT TO:

INT. GUIDO & HELENA’S APARTMENT, LIVING ROOM - NIGHT. 17 17

DRIFT DOWN from the ceiling as we come to find two people, 
face to face, in what seems to be a discussion that has not 
found its words yet. 

CHLOE. GUIDO. 

Silence separates them, keeps them parted. But Guido knows 
exactly why she’s here:

GUIDO
I don’t know how much Helena has 
said to you, but there’s a lot that 
she hasn’t. 
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CHLOE
Guido, I don’t know what is going 
on with Helena, but I’d like to 
think that the trust I put in you 
wasn’t due to poor judgement. 

GUIDO
I can explain, alright. Please. 
Just ... just let me explain. 

Guido shifts, and moves towards the chair - takes a seat. 
Chloe soon follows, as he begins ... 

CUT TO:

INT. BERTINELLI RESIDENCE, KITCHEN - FLASHBACK. 18 18

A young, INFANT HELENA races across the kitchen floor and 
into the arms down in front of her, that reel her up out of 
sight. Its GUIDO. A warm smile on his face as he swings the 
child around with glee. 

GUIDO (V.O.)
Helena was the result of an affair 
between my wife, and a man named 
Santo Cassamento. But I raised her 
as my own. 

CARMELA stands in the doorway. Watches on with a smile of her 
own. Guido places Helena back down, and the two meet eyes. He 
looks hurt, yet strangely happy. 

CUT TO:

INT. GUIDO & HELENA’S APARTMENT, LIVING ROOM - NIGHT. 19 19

TIGHT on GUIDO. A small smile fades from his lips, and he 
continues: 

GUIDO
As much as I wanted to change our 
family, and bring her up in a world 
free of the fear we lived with 
every day, the Falcone’s and the 
Bertinelli’s were locked in a 
constant feud, and everyone wanted 
us dead. 

CHLOE
Were they responsible for ... 

Guido shakes his head. 

FLASH CUT TO:
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INT. UNDERGROUND TUNNELS - FLASHBACK. 20 20

Darkness. Two shadowy FIGURES stand in the thick black of the 
dank, dark tunnels, face-to-face in a discussion. 

GUIDO (V.O.)
The night before, I made a deal 
with Falcone. I told him about 
Helena. He had a child, too.

The two shake hands -- presumably FALCONE, and GUIDO. 

GUIDO (V.O.)
He told me there was nothing he 
could do. But he knew something. 
Said it was set in motion long 
before our feud began. But he 
promised that he would use his 
connections to make sure Helena was 
sparred. 

The two part ways, as we ...

CUT TO:

INT. GUIDO & HELENA’S APARTMENT, LIVING ROOM - NIGHT. 21 21

Chloe, engaged and curious, questions Guido. 

CHLOE
And you? How did you survive? 

GUIDO
We also had connections. 

(beat)
But after Helena was safe, I needed 
to get out of the hold Falcone had 
on me. I changed my name. And I 
ran. 

CHLOE
Enter Guido. 

Return to Guido. He nods, and looks back down to his feet. 

FLASH CUT TO:

INT. APARTMENT - FLASHBACK. 22 22

GUIDO, dressed in a hoody, sweatpants, and carrying a large 
bag around his broad shoulders hears a noise, and turns to 
find ALBERTO FALCONE. 
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GUIDO (V.O.)
Years later, Alberto found me. I 
thought he was going to kill me on 
the spot. 

GUIDO
How did you find me? 

ALBERTO
It wasn’t easy. But, you were 
definitely worth the challenge. 

GUIDO
What do you want? 

A wicked smile forms on Alberto’s lips as we --

CUT TO:

INT. GUIDO & HELENA’S APARTMENT, LIVING ROOM - NIGHT. 23 23

GUIDO looks up from the floor, tight on Chloe. 

GUIDO
He wanted to recruit me. Wanted to 
take down his father, and prove he 
was more powerful than the man that 
raised him. 

CHLOE
And you agreed?

GUIDO
(nods)

Falcone still had a grudge against 
me. Helena was still in danger. I 
figured if I could stop him, then 
she could be free of every burden 
our family carried over her head. 

A beat. 

Guido tries to keep himself calm and focused. 

FLASH CUT TO:

INT. KEY CRIME SYNDICATE, BASE - CLOSED ROOM - FLASHBACK. 24 24

GUIDO sits in front of an intimidating AGENT, a gun strapped 
around his belt with his hand stroking it as though to 
emphasise its presence and power to Guido. (see “Homecoming”)
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GUIDO (V.O.)
Then when I found out what 
Alberto’s organisation was for, and 
who Helena really was, I realised
he was using me to get to her. I 
tried to warn her, but all it did 
was reel her in. 

AGENT
We’re allowing you one phone call. 
Once we get a meeting with your 
vigilante daughter, we’ll set you 
free. 

GUIDO
And Helena? 

AGENT
Stay tuned, my friend. 

OFF his chuckle, we ...

CUT TO:

INT. GUIDO & HELENA’S APARTMENT, LIVING ROOM - NIGHT. 25 25

Guido, upset, continues ... 

GUIDO
Suddenly, after years of being on 
the run, trying to protect my 
daughter ... I finally got to see 
her again. But Alberto had plans of 
his own. She was targeted by the 
KCS long before Watchtower. 

CHLOE
Why did you wait this long to say 
something? 

GUIDO
Because the man in Helena’s life 
right now is the son of Santo 
Cassamento. And I’m afraid he’s 
leading her right into a trap. 

(beat)
I need you to trust me, Chloe. I 
need you to save my daughter. 

Chloe takes in a long, deep breath, as we ...

SMASH CUT TO:
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INT. GOTHAM GENERAL, HALLWAY - LATER. 26 26

Stepping outside of the room, and into the hallway, OLIVER 
stands with a mobile to his ear and a look of urgency on his 
face. His tone, and voice, rather quiet. Respectful. 

OLIVER
Chloe, I’m at Gotham General. We’re 
both fine. Dinah’s just getting 
patched up. We were caught off 
guard. Couldn’t save him. 

He listens to the other end -- nods. 

OLIVER (CONT’D)
We did find something. Same calling 
card. Different message. 

(beat)
They’re targeting the Cassamentos. 

OFF those words, we instantly --

CUT TO:

INT. GUIDO & HELENA’S APARTMENT, LIVING ROOM - NIGHT. 27 27

CHLOE stands behind a wall, phone to her ear. She looks 
through, and peers over towards GUIDO. The dread in her eyes 
says it all. 

CHLOE
Thanks, Ollie. 

Chloe hangs up, and steps forward, towards Guido. 

CHLOE (CONT’D)
That was Oliver. The Maroni’s are 
all dead. 

GUIDO
And their next target? 

Chloe gulps, and without any words, Guido realises exactly 
who is being targeted. 

SMASH CUT TO:

INT. WAREHOUSE, STORAGE ROOM - NIGHT. 28 28

TIGHT on a set of mens shoes. Draped down beside them, 
whipping behind the black pants, is the end of a purple 
trench coat. 
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Murmurs. Whispers. They fill the air, as the slap of the 
shoes hitting the surface continues, and we RISE UP, high 
enough to see a side-view of the unknown figure. 

THE JOKER.  

His curly, faded green hair bounces with his steps, and his 
scars more prominent from the side, illuminated by the thick 
red paint lathered across them. A permanent smile. 

Guns are cocked. The Cassamentos all crowd in groups, scared, 
terrified of the clown in the room. The Joker pays no 
attention, keeps moving to the doors. 

TWO LARGE MEN step into the Joker’s path. 

He STOPS. 

The Joker opens his coat and reveals explosives strapped to 
his chest, and a monitor that examines his heartbeat. He 
stops breathing, the bombs explode. Obvious. 

The buff, intimidating men now stand with fears in their 
eyes. Scared. The Joker carries on, into --

INT. WAREHOUSE, BACK ROOM - NIGHT. 29 29

The doors fly open, and in steps the JOKER. 

HELENA snaps around. MASON, CARMELA, SANTO follow her 
direction, and find the Joker. They all stumble back in their 
step, shocked, and worried. 

His explosives are showing. 

JOKER
Hmm. Two birds. One stone. 

OFF his devilish chuckle, we can’t help but --

BLACKOUT:

END OF ACT THREE
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ACT FOUR

FADE IN: 

INT. WATCHTOWER, HEADQUARTERS - NIGHT. 30 30

PAN AROUND the upper level, as we come swinging, swiftly and 
with ease, down the stairs, and around to the computers. 

In front of the CENTRAL COMPUTER stands CHLOE. Over by the 
chairs, DINAH sits with her arm in a sling. GUIDO beside her. 

OLIVER enters through the doors in a mad rush. Chloe turns to 
face him, almost anxious. 

OLIVER
I couldn’t find him. And he’s not 
answering his phone. 

CHLOE
Looks like we’ll have to do this 
one without Bruce.

OLIVER
I think we can manage. 

(beat)
That is unless we get another 
birthday surprise from chuckles the 
clown. 

Oliver moves over to the others, as Chloe turns to face them. 

CHLOE
Speaking of which - I managed to 
delete all camera footage of what 
went down. 

(to Dinah)
Especially since you went all she-
banshee at the airport. Though, 
after seeing her little stunt, I’m 
glad you used the big guns. 

Dinah stands up from the couch, hissing from the slight pain 
from adjusting, but otherwise fine. 

DINAH
Look, whoever that clown bitch was, 
she had expert precision. If she 
wanted me dead, I would be. 

CHLOE
Then the question is why didn’t she 
kill you? Both of you. 

OLIVER
Love you too, babe. 
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CHLOE
You know what I mean. 

Guido stands too. 

GUIDO
Its like they’re ticking things off 
a list in a specific order. 

CHLOE
But why? I mean, its obvious that 
they’re taking down anyone that can 
oppose them. I hate to say it, but 
in city like Gotham, crime is a 
huge influence on the public and 
how they act. Heroes ... they have 
just as much power. 

(beat)
Why wait to take both down? 

OLIVER
The chick was dressed up like a 
clown, Chloe. That says a lot.

DINAH
Well right now, we’ve got to find 
Helena before they do. 

Suddenly, the CENTRAL COMPUTER begins to BEEP. Chloe runs to 
it, and finds a map uploaded onto the screen. 

GUIDO
How did you -- 

CHLOE
That wasn’t me. 

Chloe studies the screen closely. 

CLOSE UP on the screen: ‘You’re welcome, TDK.’

CHLOE (CONT’D)
Looks like the big black bat isn’t 
as M.I.A as we thought. 

(beat)
Come on. Lets get to work. 

SMASH CUT TO:

INT. WAREHOUSE, STORAGE ROOM - NIGHT. 31 31

A bloodied body collapses to the floor, a slight bounce as 
they meet with the hard surface. Dead. A loud, whimpering 
scream follows. 

Around the room. Helpless men and women. Among them: HELENA. 
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The JOKER stands in the center, a bloodied knife wielded in 
his hand as he paces back and forth. He stares the blade 
down, and disappears among its bloody stains. 

SANTO (O.S.)
You’re getting quite a reputation 
for yourself. 

The Joker slowly turns, and finds SANTO, among the others. He 
is the only one on his feet. Stands. 

SANTO (CONT’D)
The Angel of Death, they’re calling 
you. Figured you’d sweep in here, 
as dark as the night itself, and 
kill us all. But you’re nothing but 
a giant clown. 

Santo begins to laugh. 

The Joker’s smile fades, and a wicked look replaces his wide 
grin, angry. Closes in on Santo. 

JOKER
You want to know what separates me 
from the bottom of the barrel? From 
thugs like you? 

SANTO
Face paint? 

JOKER
(overdramatic laugh)

No. 
(beat)

I don’t have children. 

His eyes, now wide, look straight to MASON, and without a 
moment’s pause, he SLASHES the blade across Mason’s throat, a 
crimson line across his neck widening after the attack. He 
almost doesn’t notice, until he gags. 

Mason clutches his throat, and collapses back into the arms 
of Helena, who slowly eases him down onto the floor. 

HELENA
Mason! No, no. Please, god, no ...

SWISH PAN up to SANTO. He charges forward, and tackles the 
Joker to the floor. The Joker’s jacket whips open, and as he 
slams against the hard floor, the explosives strapped around 
him seem to break - plastic. Fake. 

SANTO finds the broken bombs, and realises: 

SANTO
Son of a bitch ... 
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A momentary look of worry, soon replaced with a cackle, and 
the Joker crawls back in retreat from Santo. 

A loud BANG explodes in the background, and Santo flies back, 
the bullet slamming into his chest. He falls off of the 
Joker, as HARLEY QUINN enters. 

JOKER
(cheerily)

Harley! 

HARLEY
(to Joker)

Hi, Puddin’. Didn’t think I’d miss 
the last act, did you? 

Joker rises to Harley’s level. Harley leans forward, 
expecting a kiss, but instead, the Joker gives her a noogie, 
scrunching all her hair up. Still, she’s satisfied. 

Harley’s eyes find something -- 

HARLEY (CONT’D)
Hey! 

SWISH PAN around to find HELENA as she withdraws a gun from 
one of the dead bodies, and turns to aim. Her hand trembles, 
tears in her eyes, blood all over her hands. 

MASON is at her feet, dead. 

HELENA
Show’s not over yet. 

TIGHT on Helena. Angry. Sad. Vengeful ... 

SMASH CUT TO:

EXT. WAREHOUSE, OUTSKIRTS - NIGHT. 32 32

A series of police vehicles pull up - cars, and vans, parked 
outside as officers step out, guns in their hands, ready. 

GORDON steps into site, the previous view now a blur as he 
fixes a hidden headset wrapped around his ear. 

GORDON
Our men are ready. Either you make 
your move now, or we’re going in. 

GORDON looks around, anxious, as we RISE from the ground, and 
over towards -- 
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EXT. NEARBY ROOFTOP - NIGHT. 33 33

THE DARK KNIGHT stands upon a rooftop, looking down at the 
police officers who arrive on the scene. Unnoticed. He speaks 
into a hidden headset, covered by the mask: 

DARK KNIGHT
Give me five minutes -- 

CUT TO:

EXT. BEHIND WAREHOUSE, OUTSKIRTS - NIGHT. 34 34

GREEN ARROW descends from a line, dropping behind the 
warehouse, on the opposite side of the police officers. After 
he pulls the line in, he checks his own headset: 

GREEN ARROW
I just need five minutes. Just need 
some sort of distraction so I can 
make it through the back ... 

INT. WATCHTOWER, HEADQUARTERS - NIGHT. 35 35

PULL OUT of a computer screen, as though what we were 
watching was footage: live. 

CHLOE stands in front of the central computer, typing away 
like a mad woman. 

CHLOE
Already on it ... 

EXT. WAREHOUSE, OUTSKIRTS - NIGHT. 36 36

GORDON stands in front of his police car, anxious, as the 
officers around him wait for his call. 

GORDON
(under his breath)

Come on, Dark Knight ... 

Suddenly, all the SIRENS blare, signalling everyone inside 
the warehouse with flashing lights, and a screeching alarm. 

Gordon SNAPS around in shock. His eyes widen ... 

INT. WAREHOUSE, STORAGE ROOM - NIGHT. 37 37

CARMELA, who sits with MASON, looks up from the ground at the 
sound of sirens, a hint of hope in her eyes. The JOKER, and 
HARLEY, on the other hand: dreaded fear. 
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HELENA’s eyes move around the room as the shadows start to 
dance around her - movement within. 

The DARK KNIGHT. 

Then, she catches a reflection in the window, behind her -- 

GREEN ARROW. 

Helena lowers the gun and the Joker and Harley return their 
focus to her. 

HELENA
Now its over. For both of you. 

HARLEY
(genuinely frightened)

Okay, now I’m worried ... 

Everyone in the room is illuminated by flashing red and blue 
lights, as though they’re in a nightclub. 

JOKER
I smell a bat. 

HARLEY
(reassuring)

Oh, puddin’, you’re not fat! 

JOKER
No, you idiot. I said bat! 

The Joker turns as the DARK KNIGHT descends on him. His cape 
seemingly wraps around the Joker, and pulls him up into the 
shadows, wooden bars collapsing as he yelps in pain. 

HARLEY
Ooh. Thats gotta hoit! 

HELENA (O.S.)
Hey, cake-face! 

Harley, hurt by the comment, looks to Helena with an 
innocent, upset glare. Helena aims the gun back at her. 

TIGHT on the trigger, as Helena’s finger rests on it.

A wider shot, and a BATARANG hurtles down from the shadows, 
and slams into the gun Helena holds in her hands. 

It slides across the floor, and comes to a sudden halt as a 
foot SLAMS atop it. RISE UP -- Green Arrow. Harley licks her 
lips at the sight of him. 

HARLEY
I like a man in tights. But Mr. J 
doesn’t like to play dress-up ... 
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GREEN ARROW
Helena, get out of here, now! 

HELENA
This is my fight. 

GREEN ARROW
Get out! 

Helena slowly stumbles back. Her eyes find MASON, then 
CARMELA, and then she departs, into the shadows, gone. 

EXT. WAREHOUSE, OUTSKIRTS - NIGHT. 38 38

HELENA stumbles out of the warehouse, and catches the eyes of 
the officers, who raise their weapons towards her. She 
doesn’t notice them. GORDON does: 

GORDON
Stop! Lower your weapons, dammit! 

GORDON rushes over to HELENA. 

GORDON (CONT’D)
Helena. Are you okay? Are you hurt? 

She shakes her head, and Gordon wraps a small blanket around 
her for comfort. 

GORDON (CONT’D)
Well, you’re safe now. We’ll 
probably have to debrief you, so 
don’t go anywhere, okay. At least 
not until we bring this guy in. 

Helena nods, no words. 

FOLLOW her around the back of a large police van. The doors, 
open, as she goes to take a seat on the edge. Before she can, 
a set of hands wrap around her mouth, and block her screams, 
as she falls unconscious under the chloroform. 

Helena collapses, and we rise up to find SANTO CASSAMENTO. 

He leans down, picks his daughter up, and stashes her in the 
back of the van like a piece of luggage. As he moves around 
the vehicle, and enters as he reaches the door, we ...

CUT TO:

INT. WAREHOUSE, STORAGE ROOM - NIGHT. 39 39

The doors kick wide open and the officers, led by GORDON, 
flood into the room, guns raised. 
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They come to a STOP as they find the JOKER. He rests in the 
middle of the room, struggling under the wire that bind his 
hands together. 

The Dark Knight? Gone. Green Arrow? Gone. Harley Quinn? Gone. 

CARMELA remains, surrounded by the corpses of her entire 
family, and MASON, resting under her arms - his eyes still, 
face blank. 

As the officers descend on the Joker, GORDON seems focused on 
something else. A card. Another joker card. He kneels down, 
and picks it up. 

CLOSE UP on the card. Gordon studies it ...

GORDON
(reads)

“Its too early...” 

He looks back, over his shoulder, to find the JOKER’s eyes 
dead on him from across the room. He smiles, and as his 
laughter builds, louder, and louder, we ...

BLACKOUT:

END OF ACT FOUR
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ACT FIVE

FADE IN: 

INT. POLICE VAN. 40 40

Darkness. Blurry. The handle to the doors at the back of the 
van slowly come into focus, and we dart around the room, 
frantically. 

HELENA opens her eyes, able to see, when suddenly the doors 
fly apart and the rush of sunlight bursts in, blinding her. 
She hisses, and retreats back from it. 

SANTO steps into its epicenter. 

HELENA
You. 

SANTO
Rise and shine, kiddo. 

HELENA
B - But I saw you ... you were 
shot! You died ... 

Santo pulls open his shirt to reveal a BULLET PROOF VEST. 

SANTO
Bullet proof vest. 

Helena is not impressed: 

HELENA
What do you want? Why did you -- 

SANTO
(interrupting)

You’re all I’ve got left, Helena. 
And I’m all you have left. 

HELENA
No. No, I - I don’t even know you! 

SANTO
I’m your father. 

HELENA
You’re a coward. You ran out of my 
life just as fast as you ran away 
from this fight. 
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SANTO
In case you forgot, these lunatics 
slaughtered everyone who has ever 
played a role in Gotham’s fall to 
crime. You’re a Cassamento, Helena. 
You always have been, and you 
always will be. Which makes you 
just as much a target as I am. 

HELENA
So, what? We go on a road trip 
together. Reconnect. Start a new 
life. Father and daughter. 

SANTO
I’m afraid its too late for that. 

(beat)
But we have to stick together if we 
want to survive. 

HELENA
I don’t run. I stay, and I fight. 
That’s who I am. 

(long pause)
We’re nothing alike, alright! And 
we never will be. 

Helena crawls out of the van, and out into the sunlight --

EXT. LONELY ROAD, UNKNOWN LOCATION - MORNING. 41 41

HELENA moves passed SANTO, who refuses to let her go. 

SANTO
You’re gonna get yourself killed! 

This forces Helena back around to face him. 

HELENA
Since when do you care whether I 
live or die? 

SANTO
(long pause)

Look, from your perspective I’m a 
horrible monster who left his child 
behind. But there are so many 
reasons why I did what I did. Maybe 
if you spent some time trying to 
look at things without such a 
narrow point of view, you might see 
that it wasn’t all my fault! 

HELENA
No. 
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SANTO
Why? Because you’re afraid that it 
might not match the brutal image 
you’ve created of me? 

HELENA
(exploding)

No! Because I don’t want to let 
anyone else in!

Santo stumbles back a bit from the pain he uncovers in 
Helena’s wide eyes. 

SANTO
Okay ... okay. 

(long pause)
Look, I’m not asking you to throw 
everything away and run away with 
me. I just don’t want to walk out 
on you again when you need me most. 

HELENA
I don’t need you. I don’t. 

SANTO
You don’t have to trust me, Helena. 
You don’t even have to like me. But 
believe me when I say these clowns 
will tear the world apart trying to 
find us. If we don’t move, we’re 
dead. 

Helena starts to come around ...

SANTO (CONT’D)
You’re so worried about being left 
behind. Have you never stopped to 
think about what would happen to 
the people in your life if you 
suddenly disappeared from them? 

HELENA
And running away ... how is that 
any better? 

SANTO
Because there’s every chance in the 
world that you’ll get to come back. 

CLOSE IN on Helena as she decides. Nods. Understands ...

DISSOLVE TO:
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INT. ARKHAM ASYLUM, HALLWAY - NIGHT. 42 42

A set of high heel boots CLAP against the hardwood floor, and 
as we move up them, passing a white coat, black skirt, and 
collared shirt, we find a blonde woman. Her hair is tied back 
in a pony tail, and she carries a clipboard in her hands. 

She comes to a stop at a cell door. A label, near the door, 
reads: “The Joker.” She takes in a sigh. 

TIGHT on her face. Familiar. She smiles, a wicked grin, and 
we drift down to her name tag -- 

DR. HARLEEN QUINZELL (its HARLEY QUINN!). 

INT. JOKER’S CELL - NIGHT. 43 43

The door slides open, and HARLEY enters, disguised in her own 
humanity with her long blonde hair, glasses, and get-up. She 
takes a pen to her clipboard, and starts to write. 

HARLEY
Time for a quick game of doctor. 

The Joker’s lips stretch from ear to ear. 

JOKER
(excited)

Oh, Harley ... 

He grows serious: 

JOKER (CONT’D)
There will be time for games later. 
You and I have work to do. 

HARLEY
(miserable)

All work and no play makes Mr. J no 
fun at all ... 

JOKER
(stern)

Harley ... 

His eyes glance towards the camera in the cell room. Harley 
follows his eyes, to find it. 

JOKER (CONT’D)
You need to keep up appearances. 

HARLEY
Woopsies. Sorry, Puddin’. 

(beat)
I mean ... sir. 
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The Joker shakes his head. 

HARLEY (CONT’D)
Patient? 

Shakes his head. 

HARLEY (CONT’D)
Ugh. I used to be so good at this! 

JOKER
The cards have been dealt, Harley. 
Now its time to play the game. 

Harley scans the clipboard with her eyes ... from her POV, we 
find a sheet of paper, with a set of names crossed out on it. 
We can make out Falcone, Maroni, Cassamento. The last one on 
the list, its letters safe from a slash of the pen, that 
reads: ‘Bertinelli.’

HARLEY
On it boss. 

She smiles. Forgets. 

But off the shake of Joker’s head, Harley scrunches her face, 
and shoots him a look of disgust. Her eyes find the camera 
again, and she turns her back. 

EXITS. 

CUT TO:

INT. WATCHTOWER, HEADQUARTERS - DAY. 44 44

CHLOE stands in front of the central computer, typing away on 
the keyboard. Tired, but determined. The click of the doors 
opening, and soon closing is heard, and a burst of hope 
ripples through her entire body. 

She turns to find OLIVER. 

CHLOE
Please tell me you have something. 

OLIVER
I’m sorry. They said there was 
nothing they could do until twenty 
four hours. 

(beat)
Anything on your end? 

Chloe shakes her head. 
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CHLOE
I tried to get the footage from 
last night, but there were so many 
firewalls. I finally cracked into 
it, but they were corrupt. 

(beat)
Oliver, what if she’s really gone? 
What if they got her? 

OLIVER
Chloe ... 

CHLOE
I’m serious. Look, Guido said it 
himself. Helena was born into a 
family of crime, whether you see 
her as Cassamento or a Bertinelli. 
We both know that the other one got 
away. She could have taken Helena. 

OLIVER
No, Chloe, its not possible. 

CHLOE
But, she -- 

OLIVER
Chloe. 

Oliver places his hands on Chloe’s arms, and calms her down. 

OLIVER (CONT’D)
They want people to know they’re 
responsible for all these murders. 
If Helena was killed, her body 
would turn up with another of their 
sick calling cards. 

(beat)
Trust me. Wherever she is, she’s 
still breathing. And we’re going to 
find her. No matter what it takes. 

CHLOE
I can’t lose her, Ollie. I can’t. 

As Chloe leans into his chest, Oliver embraces her, keeping 
her in a comforting, warm hug. Doesn’t let go. 

CUT TO:

EXT. ROOFTOP, CITY - NIGHT. 45 45

DRIFT DOWN from the moon, as the night sky surrounds it. We 
come to find a rooftop. On it, GORDON and the DARK KNIGHT. 
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GORDON
You know, as much as I hate saying 
this, we work pretty well together. 
The Joker’s locked up in Arkham, 
and he can never hurt anyone again. 

DARK KNIGHT
Its not over yet. 

Gordon bows his head. Knows. 

GORDON
That’s why I’m here. 

He fishes into his coat pocket, and pulls out a plastic slip 
that contains one of the infamous calling cards. 

GORDON (CONT’D)
This was left at the Cassamento
crime scene. Its another calling 
card. 

The Dark Knight studies it: 

DARK KNIGHT
“Its too early...”

GORDON
I probably shouldn’t be sharing 
this with you but ... you were 
right. I tried to keep this case 
open, but with the Joker behind 
bars, the Commissioner considers it 
done. Now its nothing but another 
case locked away in archives. 

DARK KNIGHT
He’s planning something. A bigger 
picture. Its not safe. 

GORDON
As much as I want to have eyes on 
him twenty-four-seven, I don’t have 
that kind of access. But unlike the 
rest of us, you’re not restricted 
by the law. 

DARK KNIGHT
What are you suggesting? 

GORDON
I need you to be ready. This city 
is about to face something far 
darker than what’s come before. And 
I don’t think we’re going to live 
through it this time. 
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OFF Gordon’s fear, we can’t help but ...

SMASH CUT TO:

INT. GUIDO & HELENA’S APARTMENT, BEDROOM - NIGHT. 46 46

GUIDO sits on his bed, a photograph he studies closely in his 
hand of himself and HELENA. He puts it down, and focuses on 
the light that shines through the window, and illuminates 
him. He’s sad. 

The phone rings... 

GUIDO
Hello? 

CHLOE 
(from phone)

Guido, its me -- 

INT. WATCHTOWER, HEADQUARTERS - NIGHT. 47 47

Chloe, like Guido, sits by a large window, the pale moonlight 
comforting her. She continues, into the phone: 

CHLOE
... I’m going to spend every waking 
hour trying to find her. I’m going 
to do everything I can to get her 
back. 

GUIDO 
(from phone)

Chloe, its not your responsibility 
to find her. You don’t have to 
carry that burden on your 
shoulders. 

CHLOE
Guido, you’ve helped me and this 
team when we needed to bring down 
the K.C.S. Helena is your daughter, 
and she’s one of my best friends. 

(long pause)
I can’t just sit around and wait 
for her to return. 

Chloe bows her head, sad ...

INT. GUIDO & HELENA’S APARTMENT, LIVING ROOM - NIGHT. 48 48

Out into the living room, GUIDO carries the phone to his ear, 
and moves into the shadows that envelop him. 
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GUIDO 
Chloe, Helena doesn’t want to be 
found. I didn’t want to admit it, 
but I drove her away. If had just 
been honest with her from the 
start, we wouldn’t be in this 
situation. 

CHLOE 
(over phone)

You were only trying to protect 
her, Guido. I’ve been a reporter 
most of my life, and even I know 
that the truth holds many 
consequences. 

GUIDO
But she’s my -- 

A loud THUD. Something drops in the background, and Guido 
snaps around to find the source. 

CHLOE 
(over phone)

Guido? You okay? 

Fear pierces Guido like a sharp blade. 

GUIDO
Chloe ... 

(beat)
You said they were targeting crime 
families, right? 

A silence. Eerie. 

CHLOE
(over phone)

Guido? What’s going on? 

Guido stares into a circular mirror, up on the wall, fear 
dripping off his face. 

PULL BACK, slowly, as we find --

HARLEY QUINN. 

Her crimson-stained grin grows wide in the reflection in the 
mirror, and we soon hear the CLICK of a gun. 

GUIDO
(trembling)

I’m not ready ... 

Before tears can build up in his eyes, Guido closes them, 
straining them together. He drops the phone, and we follow 
it, as it SLAMS against the ground, breaking ... 
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TIGHT on the remnants of the phone, as we hear a sudden --

BANG! 

CUT TO BLACK. 

END OF SHOW.
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