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TEASER

FADE IN:

INT. GOTHAM STATE PENITENTIARY, CELLS - NIGHT. 1 1

We MOVE through the shadowed hall passing sealed cell doors 
on our path to the very end of a looming hallway. As we 
begin to reach it- 

TWO guards -- JEREMIAH and ROBERT -- overtake us on their 
journey through the hall. 

JEREMIAH
Can’t believe they’re transferring 
this son of a bitch to Arkham. 

ROBERT
Trust me, man. I know. 

JEREMIAH
What do they think they can do? 

(beat)
Fix him?

ROBERT
This is one monster that can’t be 
tamed, my friend. 

They come to a halt outside the final cell at the very end of 
the room. They look at one another. Anxious. 

PUSH PAST them as we come to the cell nameplate on the door 
that reads; “PRISONER 48629”. 

CUT TO:

INT. GOTHAM GAZETTE, KAHN’S OFFICE - NIGHT. 2 2

CLOSE ON the desk as a photograph is SLAMMED down atop. It 
is a picture of THE JOKER, his wicked grin smeared in paint 
that looks like splattered, dripping blood. 

Seated in front of the desk we find VICKI. She gulps, and 
looks up to find the Editor-in-Chief in front of her. 

PAULINE KAHN. 50. Stands with conviction, and an embodiment 
of wisdom only one as intelligent as she could obtain. 

(CONTINUED)



KAHN
Every Tom, Dick and Harry employed 
on my staff is out there leeching 
their dirty mitts on this story, 
and here you are, one of the big 
leagues, locked away in the 
bullpen.  Tell me, Vale- 

Kahn takes a seat, and wheels in. Closer. 

KAHN (CONT’D)
What’s it going to take to get you 
off your ass and contribute to this 
newspaper? 

VICKI
Excuse me? 

KAHN
Oh, I’m sorry. Did I offend you? 

VICKI
Look, Ms. Kahn, I understand that 
The Joker being moved from Gotham
State Penitentiary to the new state 
of the art Arkham Asylum is big 
news, but you said it yourself...

(beat)
Everyone in this bullpen is out 
trying to reel in that story. 

KAHN
So you’re going to just sit on the 
sidelines and let your team do all 
the work for you? 

Vicki sighs with defeat. 

VICKI
I don’t know what you want. 

Kahn slams her hand on the desk. Vicki jolts- 

KAHN
I want you to do your job. 

CUT TO:

INT. GCPD, OFFICES - NIGHT. 3 3

A squad of officers gather around GORDON as he stands over 
the desk with a blueprint of the city in front of him. 
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GORDON
We have a job to do, boys. 

(beat)
The Joker is at the top of the 
Huntress’ food chain, and its our 
job to reel her in. 

An officer (HAWKS) drifts from the blueprint, and directs his 
confusion towards Gordon. 

OFFICER HAWKS
How do we even know she’s going to 
show up, Commissioner? 

Gordon looks to him. Smiles. 

GORDON
Oh, she’ll be there. 

As they return to the blueprints, we- 

CUT TO:

EXT. GOTHAM STATE PENITENTIARY - NIGHT. 4 4

Outside the prison, a large carrier vehicle is parked. The 
back of it is open as JEREMIAH and ROBERT glide a large 
contraption containing a man in an orange jumpsuit into it.

GORDON (V.O.)
I’m going to need vehicles guarding 
the transfer the entire process. 
Its quite a drive, so I need you to 
be alert at all times. 

POV SHOT: THE JOKER is contained the contraption as the door 
of the carrier vehicle is PULLED UP. As it closes- BLACK. 

JUMP CUT TO:

EXT. GOTHAM CITY, STREETS - NIGHT. 5 5

The carrier vehicle takes off in the street as it is 
surrounded by a series of four police vehicles - two on the 
sides, both left and right, and two in front of it. 

They move slowly, sirens BLARING as they put a stop to the 
function of the roads in their travel. 
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PULL BACK and OVER a rooftop as we find a figure watching on 
from afar. The wind blows their long jacket, and it WHIPS 
about violently. 

Its the HUNTRESS. She stands. Prepared. Watching...

CUT TO:

INT. GOTHAM GAZETTE, KAHN’S OFFICE - NIGHT. 6 6

Vicki leans forward. Angry. 

VICKI
My job? I am doing my job. 

KAHN
You’re too distracted by the 
shimmering lights of Gotham’s most 
feared criminal to approach this 
story in the most unique angles a 
reporter would look for. 

(beat)
I’m starting to think there was a 
reason you couldn’t cut it as 
Editor in Chief. 

VICKI
I stood down from that role for Mit-

She STOPS herself. Calms. 

KAHN
For what? 

VICKI
Nevermind. 

KAHN
You want to know what story I’d be 
trying to reel in, Vale? 

VICKI
Yes. Please. 

KAHN
You see, every paper in the city is 
going to be talking about The 
Joker, and feeding off of every 
little tidbit they can find about 
him and this big move. 

(beat)
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But that’s not where the front page 
story will be. No. Not for the 
Gazette. You know what I want an 
expose on, Vale? 

Kahn grows enthusiastic. Leans over. Suspense as we-

CUT TO:

EXT. ARKHAM ASYLUM - NIGHT. 7 7

Along the road we find the carrier vehicle and its 
surrounding police vehicles approach ARKHAM ASYLUM that 
stands in the distance. An outstretched building. Massive. 

KAHN (V.O.)
Arkham. Asylum. 

As the carrier vehicle pulls up... 

TSK! An arrow fires down atop the vehicle, and- 

POOF! Smoke erupts and wires stretch out, writhing like 
worms at all angles as they reach out towards the police 
vehicles. At the tip of every wire- EXPLOSIVES. 

ANGLE ON Gordon in the passenger seat as he looks to the 
driver’s window. Something HITS it. 

GORDON
What was that?

BANG! First explosion goes off and Gordon’s vehicle SPIRALS 
into a shop front. Glass SHATTERS, and- BANG!  BANG!

The other two erupt as the vehicles front and back are 
FLIPPED over. The final explosive lets out for the vehicle 
on the right, and-

-it SWERVES to the side, and crashes into the wall. 

An OFFICER steps out of the carrier vehicle, gun in hand, as 
they patrol around it. Examining. 

OFFICER
(under his breath)

Who the hell did that... 

A figure DROPS in from behind him. It’s the HUNTRESS. 

OFFICER turns upon her land, only to meet her fist. He is 
thrown to the ground. 
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Huntress rushes to the back of the carrier vehicle and STABS 
in two low-grade drill explosives. She PULLS herself up and 
flips atop the carrier vehicle as- 

BA-BANG! They go off and the door FALLS back, and CRASHES 
against the ground. 

Huntress, atop the vehicle, pulls two handguns from inside 
her jacket, and aims down at the officers who exit their 
vehicles. She FIRES. 

On the sound of the gun- BANG! BANG! 

An officer on each side of the carrier vehicle are thrown to 
the ground, bullets in their chests. 

Huntress descends off the roof of the vehicle- LANDS on the 
wreckage of the door. 

POV SHOT: The Joker remains in the contraption. Smiles. 

THE JOKER
My hero. 

CLOSE IN on Huntress as she is reunited with the monster that 
ruined her life. Distracted. 

THE JOKER (CONT’D)
What’s wrong, tuts? You missed me? 

Huntress RAISES her gun, and- BANG! 

She collapses to the ground. Her gun escapes her grip, and 
she is grounded. Grunts. 

GORDON (O.S.)
Game over, Huntress. 

Huntress rolls over. Clutches her side.

HUNTRESS
You shot me? 

GORDON
Well.

HUNTRESS
What are you going to do with me 
behind bars, Commissioner? I’d 
cause more trouble in there than 
out here and you know it. 

WATCHTOWER, "Haunted" 6.

CONTINUED:7 7

(CONTINUED)



GORDON
You’re a woman of code. Of ethics. 

HUNTRESS
I’m murdering pe-

GORDON
Criminals. 

(beat)
You won’t cause any trouble behind 
bars because they’re no longer 
causing trouble out here. 

Huntress realises how transparent she has become. 

GORDON (CONT’D)
I believe what you’re doing is for 
the right reasons. I’m not blind. 
But what’s going to happen when the 
day comes that someone wants to 
follow in your footsteps but lack 
the restraint you do? 

HUNTRESS
I’m not here to inspire. I’m here 
to save this city.

GORDON
That’s my job. Not yours. 

(to his men
Cuff her. 

As two officers step in to apprehend Huntress- 

A small pellet rolls into the center of the conflict. As the 
clink of its movement comes to a halt- TINK! It ERUPTS. 

Smoke fills around Huntress, as we-

FOCUS on the carrier vehicle as a set of feet run up the 
bonnet, reach the roof, and RUN towards us. 

RETRACT as a figure FRONT FLIPS off the vehicle and into the 
center. Its a man. Strong. Agile. He carries a staff that 
he swings effortlessly. Officers drop around him with ease. 

EXTREME CLOSE UP on Huntress as a hand brushes across her 
back. Something CLIPS and- 

Huntress is LAUNCHED up and OUT of the gas. Gone. 

The figure reaches Gordon. He stands, gun aimed. Panics. 
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GORDON (CONT’D)
The hell are you? 

Out of the smoke, the figure reveals themselves- 

Its a man, dressed in an all black suit with a blue stripes 
coming down onto his chest to form wings, extending across 
his arms. This is NIGHTWING. 

As the smoke clears, he is gone. 

Gordon lifts himself up off the ground and examines the 
environment around him. Officers lay unconscious all around 
him. A beat, and- it CLICKS. 

GORDON (CONT’D)
Joker...

Gordon RUSHES up to the carrier vehicle, and-

POV SHOT: The Joker remains in his contraption. 

THE JOKER
Still here. 

(beat)
Unfortunately. 

As he groans in his own disappointment, we-

SMASH CUT TO:

EXT. ROOFTOP, GOTHAM CITY - NIGHT. 8 8

Nightwing stands looking down at the scene as though he were 
unfinished. He watches...

HUNTRESS (O.S.)
I always hate to admit this, but- 

Nightwing turns to find-  The Huntress.  She limps forward, 
leaned over as her hand clenches her side.  She bleeds.  

HUNTRESS (CONT’D)
I could really use some help. 

As Huntress falls to her side, Nightwing rushing forward, we-

BLACKOUT.

END OF TEASER
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ACT ONE

FADE IN:

INT. WATCHTOWER, HEADQUARTERS - MORNING. 9 9

CLOSE on the elevator doors as they part to reveal CHLOE. She 
enters with the phone to her ear. 

CHLOE
No, I’m aware you can’t give that 
kind of information away, I just- 

(beat)
Its my mother, alright? I should 
be able to- you can’t just- well 
of course I’m not dead. How could 
I be talking to you if I was dead? 
Do you hear yourself right now? 

Chloe comes to a stop. Checks the phone. The line is gone. 

CHLOE (CONT’D)
Should have seen that coming. 

As Chloe loads her bag onto the desk, and makes a move 
towards the computers- 

The “Medical Room” doors begin to slide OPEN. 

The sudden movement startles Chloe, and she yelps. Turns, as- 

KYLE emerges from the room. He sports the makings of a 
beard, matched with a messy, dishevelled look of misery. 

CHLOE (CONT’D)
Kyle?! You scared the- wait. 

(beat)
What are you doing down here?

As Kyle’s eyes drift towards the computers, she follows it-

On the monitor sits live footage of a woman in hospital, in 
deep slumber. 

CHLOE (CONT’D)
(realising)

Oh.

OFF Chloe’s look of painful understanding, we...
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VICKI (PRELAP)
I mean, can you believe that?

CUT TO:

INT. WHITE RESIDENCE, LIVING ROOM - MORNING. 10 10

VICKI paces back and forth in the living room while PERRY 
sits with his morning cup of coffee. 

VICKI
She calls me in her office, telling 
me how much I’ve been slacking off, 
and wants me to start “doing my 
job”. Who the hell even is this 
Kahn woman? I haven’t heard of 
her, have you? 

Perry lowers his drink onto the table as he reminisces. 

PERRY
She’s a very talented reporter.
She was working at the Daily Planet 
when I was trying to get my foot 
back in the door. 

(with a laugh)
She hated me. 

VICKI
That’s because Satan isn’t known 
for having a heart. 

PERRY
Bit harsh. 

VICKI
Lets just say if I saw her in the 
street, I wouldn’t think twice 
about- okay no. I’m not a very 
violent person. 

PERRY
She really gets under your skin, 
doesn’t she? 

Vicki sighs with defeat, and takes a seat on the couch. 

VICKI
She makes me feel really, really 
small, and I- I just don’t need 
that right now. Not after 
everything that... 
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Perry sees the pain behind her eyes.

PERRY
Did you at least try and book an 
interview with the Head of Arkham? 

VICKI
I tried. Every time I call I’m 
just met with another excuse. 

PERRY
So then do what any great reporter 
does and barge in there asking 
questions. 

Vicki’s spirits are lifted. 

VICKI
Really? 

PERRY
Yes! 

(beat)
Isn’t there the official opening 
later today? 

VICKI
So I’m just meant to tag along, 
sneak off to the head office, and 
introduce myself? 

PERRY
Hell, I’d kick the damn door down 
if you were going for the more 
dramatic effect. 

Vicki gives Perry a look of discouragement. 

VICKI
Jokes aside, I think that might 
actually work. 

Vicki perks up. STANDS.

VICKI (CONT’D)
Thanks, Perry! 

Inspired, Vicki leaves, and as she reaches the EXIT, we- 

CLOSE IN on Perry as he reaches for his drink once again.

PERRY
Yep. Still got it. 
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He takes a sip, and smiles, as we-

CUT TO:

INT. GCPD, GORDON’S OFFICE - DAY. 11 11

As Gordon sits at his desk, BARBARA paces back and forth 
around him like an anxious child. 

BARBARA
Let me get this straight. 

(beat)
The Dark Knight can work outside of 
the law because you two have this 
sort of bromance going on that is 
unmatched by any sort of 
relationship you have ever had with 
a woman in the history of, well... 
ever. But the Huntress is off 
limits? I’m sensing a lot of 
sexism in the workplace, Dad. 

GORDON
First of all...

Gordon drops his pen with a sigh, and turns his attention to 
his daughter. 

GORDON (CONT’D)
Its “Batman” now, and we are not 
having a bromance, thank you. 

(to himself)
I don’t even know what that is.

BARBARA
You would address your lover first 
wouldn’t y-

GORDON
(interrupting)

Secondly! 
(beat)

The Huntress has been slaughtering 
people all over the city in the 
name of justice. That doesn’t just 
go outside of the law, but it 
breaches it on so many different 
levels. 
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BARBARA
This world isn’t as black and white 
as it used to be when you were my 
age, which was, lets face it, a 
good half century ago. 

Gordon shoots her a look of disapproval. 

BARBARA (CONT’D)
Our justice system is corrupt. I 
mean, look at The Joker. He’s a 
madman, sure. But he killed 
countless of men, women, and 
children in his war on Gotham, and 
instead of rotting behind bars 
where he belongs, he gets a nice 
comfy cell in an insane asylum 
because he’s not the full quid. 
Maybe we need people like the 
Huntress to keep criminals off the 
street. Permanently. 

GORDON
What you’re talking about is 
murder. 

BARBARA
Again with the black and white. 

(beat)
There’s death sentences being 
handed out like STI’s in a brothel, 
and you’re telling me that that is 
justice because- because what? 
They get a trial beforehand? 

GORDON
(passionate)

Yes!

BARBARA
Oh. Okay. Well what about the 
corrupt judges and jury that get 
paid off more than the prostitutes 
in said brothel, and-  and I don’t 
know why I keep going back to the 
hooker analogy. 

(distracted)
This is probably a good indication 
that I need to stop reading 
fanfiction. It really does mess 
with your mind...
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GORDON
While its great to see you 
passionate about the law, sweetie, 
I just don’t think any one person 
can justify taking a life. 

(beat)
Now please. I’ve got work to do. 

Gordon returns to his work. 

GORDON (CONT’D)
The Huntress is still out there...

As Barbara stands, dismissed, we- 

CUT TO:

INT. GRAYSON RESIDENCE, CELLAR - MORNING. 12 12

A faulty, swinging light bulb sparks a blinding radiance on 
us. As it consumes the screen-

EXTREME CLOSE UP on a set of eyes as they twitch at the 
sight. Open. WIDE. 

Its Helena. She JOLTS up from the table, then winces in a 
sharp pain, and- 

DICK (O.S.)
Whoa. Whoa, relax. 

Helena SNAPS around to find DICK GRAYSON, the man underneath 
the mask. He has short hair, and a chiselled everything
despite his otherwise lean frame. 

DICK (CONT’D)
I probably look a lot different 
without the mask, I- I’m Dick. 

He offers Helena his hand. She refuses it, and instead feels 
her face. There’s no mask. 

HELENA
It’s like I’m psychic. I was going 
to call you that anyway. 

(beat)
Where’s my mask? 

She looks down. Realises she’s in nothing but her underwear 
with a thin sheet around her legs. 
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HELENA (CONT’D)
...and my clothes? 

DICK
I had to stop the bleeding, and I 
couldn’t exactly do that with- 

HELENA
(interrupting)

Whatever. I don’t have time for 
this. Sorry. 

Helena SLIDES off the table, slowly. Fails at hiding her 
pain, and stammers. Dick latches onto her. 

DICK
You need to slow down. You were 
shot. Its not something that just 
heals overnight. 

HELENA
What are you? Vigilante at night, 
and Nancy the nurse by day? 

(beat)
Get off me. 

She shrugs Dick off of her arm.  

DICK
Actually, I’m an acrobat. I mean 
was an acrobat. That was a long
time ago. 

HELENA
Well, I’d love to hear all about it 
but its not an acrobat from the 
circus I am after, its the clown. 

As Helena moves past Dick- 

DICK
You can’t stop him, you know... 

Helena returns to Dick. Curious. 

HELENA
And why not? 

DICK
When you’re staring into the eyes 
of the very thing that destroyed 
your life, you lose control. 
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(beat)
Of everything. 

HELENA
What makes you think The Joker and 
I even share a history together? 
For all you know, this is just 
another name on a very long list of 
low life criminals to tick off and 
help save this city. 

DICK
Because I’ve seen the look in your 
eyes before. I’ve seen the 
desperation. The anger. 

(beat)
I’ve seen it in me. 

HELENA
And you think you have something to 
teach me about control? 

As Dick nods, Helena is drawn in. Closes in on him. 

HELENA (CONT’D)
Okay, “Dick”. I’m all ears. 

As the two stand face to face...

EXT. ARKHAM ASYLUM - DAY. 13 13

A crowd of people are gathered outside the Arkham Asylum as 
an older man, FRANK, hobbles over to a set of men holding a 
long red ribbon. In his hands, a set of large scissors. 

FRANK
Standing in for our brilliant 
leader in the reconstruction and 
rejuvenation of this rehabilitation 
facility and sanctuary for the 
mentally impaired, I am incredibly 
honored to welcome you all to the 
official opening of the new, state 
of the art Arkham Asylum!

Frank CUTS the ribbon, and as people CHEER from the crowd- 

CLOSE IN on the crowd as we find Vicki among the many, 
suspicious of the situation at hand. As she gets knocked 
around by passionate citizens and reporters, we-

JUMP CUT TO:
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INT. ARKHAM ASYLUM, TOP FLOOR - HALLWAY - DAY. 14 14

A buffed “SECURITY GUARD” leads a group of people through the 
hallway as he guides them through their tour. Among the many 
stands Vicki. They all come to a halt at an elevator. 

SECURITY GUARD
And that concludes the tour. If 
you take this elevator on down to 
the lobby, you’ll have no problems 
exiting the facility. 

Pleased, the men and women begin to board the elevator. As 
Vicki approaches it, she stumbles, and drops her bag. Items 
spew from it and swim across the floor. 

VICKI
Oh god. I’m such a klutz. 

She drops to the floor to retrieve her items as the elevator 
doors close in front of her with everyone else inside. 

As she reels everything back into her bag, Vicki RISES. She 
turns and faces the Warden. 

VICKI (CONT’D)
Maybe I should be put in one of 
these cells, huh? 

The Security Guard leans forward. He hits for the elevator.

VICKI (CONT’D)
Oh. Right. Thank you. 

The Security Guard simply nods. The elevator doors OPEN. 

VICKI (CONT’D)
Mm. You’re quite handsome. I 
wouldn’t mind having my own tour 
guide at home, if you- 

SECURITY GUARD
Ma’am. The tour has finished. 

(gestures the elevator)
If you will... 

Vicki brushes her attempts off with an awkward chuckle. As 
she turns away towards the elevator- 

Vicki SPINS back around, and SLAPS her bag across the 
security guard’s face. The bag is grabbed, and she is 
leeched forward, and PINNED to the opposite wall. 
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As the guard grabs for his walkie talkie, Vicki ELBOWS him 
across the jaw, and KICKS him over. He collapses. Out.

VICKI
That’s for resisting my charm. 

She kneels down, and collects the keycard on his shirt. 

VICKI (CONT’D)
Oh, and for this. 

As she RISES from the guard’s unconscious body, we-

JUMP CUT TO:

INT. ARKHAM ASYLUM, TOP FLOOR - HEAD OFFICE - DAY. 15 15

The door OPENS up to reveal Vicki as she enters the room. 

She makes her way through the dark space. She reaches the 
desk with files scattered across it. As she siphons through 
them, we hear a FLICK, and- 

LIGHTS ERUPT and illuminate the scene. Vicki jolts back in a 
gasp, and finds- 

A man stands with long hair that droops past his face. He 
walks with a stick, that he lowers from the light switch and 
limps forward. As he parts his hair, his face is revealed. 

Its JONATHAN CRANE. 

CRANE
Can I help you? 

As Vicki struggles for a response, we- 

BLACKOUT.

END OF ACT ONE
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ACT TWO

FADE IN:

INT. ARKHAM ASYLUM, TOP FLOOR - HEAD OFFICE - DAY. 16 16

Vicki and Crane are at a stand-off. 

VICKI
Jonathan Crane a.k.a The Scarecrow. 
Can’t say I didn’t come here 
looking for a front page story. 

CRANE
That was a long time ago. 

VICKI
You mean for me to believe that 
you’re obsession with exploring 
people’s fears and recreating them 
with some toxin is what? Over? 

CRANE
Of course not. But I have a new 
calling now. 

(beat)
Hush. 

Vicki grows numb. 

CRANE (CONT’D)
I believe you know him...

(beat)
Well. I know your fiance did. 

VICKI
You son of a bitch. 

Vicki takes a step forward, and KICKS the walking stick out 
of his hands. He COLLAPSES to the floor with a grunt. 

VICKI (CONT’D)
Maybe if you developed any sort of 
a backbone and faced your own god 
damn fears of failure, you could 
stand on your own two feet when 
taking on Gotham City. Instead, 
you cling to any madman with a 
plan. First The Joker. Now Hush. 

CRANE
The Joker was an amateur. 
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Crane looks up from the floor. Smiles wickedly. 

CRANE (CONT’D)
I’m with the big leagues now. 

Vicki LATCHES onto her bag and rushes around him. Her EXIT 
is met with Crane’s maniacal laughter. 

CRANE (CONT’D)
Go. Run! Your fears will catch up 
with you sooner or later. 

RETRACT on the image of his roaring laugh, as we- 

CUT TO:

INT. ARKHAM ASYLUM, TOP FLOOR - HALLWAY - DAY. 17 17

Vicki reaches into her bag as she flees, and withdraws a high 
tech mobile device. She hits a button, and it rings.

VICKI
Come on, come on. 

(beat)
This better work, damn it. 

CUT TO:

INT. BAT CAVE - DAY. 18 18

CLOSE IN on the COMPUTER SYSTEM as the screen reads “INCOMING 
CALL”. It bleeps on and off the monitor. As a figure steps 
in towards it...

CLOSE ON MONITOR as data scrambles across it. A wave of 
sound bouncing as it plays- 

VICKI (V.O.)
(audio)

Oh my god. Its really you. 

An IMAGE of Vicki appears on the monitor as it recognizes her 
voice. It then SCANS across the screen as a map appears of 
the Arkham Asylum building. Pinpoints her. 

CUT TO:
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INT. ARKHAM ASYLUM, TOP FLOOR - HALLWAY - DAY. 19 19

Vicki HALTS at the elevator as she hits the button and turns 
to us. Phone to ear. 

VICKI
(into phone)

Something’s happening at Arkham, 
and it has something to do with 
Jonathan Crane, he-

DING! The doors open, and Vicki turns, a hopeful smile, and- 

In the elevator stands MITCHELL. He RUSHES at her. Furious. 

MITCHELL
(exploding)

This is all your fault. 

Vicki stumbles back, and trips. 

DICK (PRELAP)
The ghosts can’t hurt you anymore.

As she SLAMS against the hard floor with a whimper, we- 

SMASH CUT TO:

INT. GRAYSON RESIDENCE, CELLAR - DAY. 20 20

Dick circles around a curious Helena. 

DICK
You can’t let the dead control your 
life. Trust me when I tell you 
that all it will do is drag you 
down with them. 

Dick withdraws a staff, and SWINGS, as- 

Helena CATCHES it. Blocks. 

HELENA
I’m not afraid to die. 

She pushes him back. They’re at a stand off. 

DICK
But you are afraid of failure, of- 
of failing the person or people 
you’re trying to avenge. Am I 
right?

WATCHTOWER, "Haunted" 21.

(CONTINUED)



Dick dismantles the staff into two, and LAUNCHES towards her 
for a full attack. Helena skillfully blocks each hit, and 
kicks Dick into the wall. Pins him there. 

HELENA
What the hell would you know? 

DICK
More than you would think. 

Their face to face encounter begins to linger. As Helena 
tries to decipher him, she is caught off guard, as-

The Joker’s laugh ECHOES through the cellar (V.O.)

Helena SNAPS around in shock, and THWACK! She is knocked to 
the ground. She looks around to find Dick. 

HELENA
How did you-

DICK
Do you get it now? I saw what 
happened last night. The minute 
you came face to face with the 
enemy, you were too distracted to 
realise the cops were surrounding 
you, and-  well...

(beat)
You almost died because of it. 

Helena winces, and reaches for her bandaged up wound. 

HELENA
So much for slowing it down, huh? 

DICK
I’m sorry, I- 

As Dick leans in to help, Helena KICKS the weapons from his 
hand, wraps her ankles around his head, and FLIPS him onto 
the ground. She RISES. 

HELENA
Vengeance may distract me, but 
sympathy makes you weak. 

(beat)
I thought you had something to 
teach me. But clearly you don’t. 

Helena moves and grabs her things. As she walks out, we-
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CLOSE IN on Dick. He looks up at her EXIT, shaking his head 
with a slight smile burning its way across his face. 

OFF that image, we-

CUT TO:

INT. WATCHTOWER, HEADQUARTERS - DAY. 21 21

Kyle sits down at the desk, fidgeting. Nervous. In front of 
him stands Chloe, who lowers a phone down from her ear 
slowly, and turns with a sad expression on her face. 

KYLE
Wh- what did they say? How is she? 

CHLOE
They don’t think she’s going to 
wake up. At least not anytime soon. 

KYLE
Oh god. 

As he starts to panic, Chloe rushes to him- 

CHLOE
Kyle. Look-  Kyle. 

KYLE
I killed her. I- I’ve killed her.

She clutches his hand, and kneels into his level. 

CHLOE
No.  

His eyes find hers. Calms. 

CHLOE (CONT’D)
You did what you had to do to save 
someone’s life. In this line of 
work, you’re going to realise that 
we can’t save everyone. And 
sometimes, not often but sometimes, 
we makes mistakes and people die. 

KYLE
You say that like- 
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CHLOE
Like there aren’t enough fingers 
and toes to count the amount of 
casualties I’ve brought about 
trying to save the world? 

KYLE
How do you do it? How do you just 
ignore the fact that someone would 
still be here if it wasn’t for you?

CHLOE
You never forget.

(beat)
You remember their face. The pain 
you caused. What you had to go 
through just to stop yourself from 
breaking down, and you use that to 
keep you from making that mistake 
again. To keep you fighting. You-

KYLE
Never forget... 

Chloe nods, as- 

The elevator doors PART. Kyle and Chloe SNAP around in 
confusion as- BATMAN surfaces from the elevator. He enters.

CHLOE
What are you doing here? 

BATMAN
Saving a life. 

As he forges past them and towards the computer, Chloe and 
Kyle raise up from the desk and stand behind. 

CHLOE
Whose? 

Batman withdraws a chip, and as he PLUGS it into the console- 

ON THE MONITOR appears a map of the Arkham Asylum building as 
a red icon BLIPS on the screen as text appears ‘VICKI VALE’. 

Chloe steps in from behind in shock. 

CHLOE (CONT’D)
Vicki...

BATMAN
Its Crane. He’s done something. 
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CHLOE
Crane as in... 

Batman looks over his shoulder to Chloe. A beat, and- 

Chloe SNAPS around to Kyle. Desperate. He can see her 
request in her eyes. 

KYLE
No. 

CHLOE
Kyle, listen to me. 

KYLE
No! I can’t do it. I’m not- I-

(beat)
I’m not going to do it. 

CHLOE
Kyle, I know that you’re scared-

KYLE
The last time I was in any sort of 
danger, I lost control of my powers 
and put a woman in hospital. I 
can’t risk anyone else’s lives. 

CHLOE
This man... he can make anyone’s 
greatest fears come to life. If 
Vicki’s been dosed then we don’t 
have much time. Please. 

As Kyle struggles with his decision, we...

SMASH CUT TO:

INT. ARKHAM ASYLUM - CELL - DAY. 22 22

CLOSE on a set of flickering eyes as we RETRACT to find 
Vicki. She is delirious, eyes frantically moving from side 
to side as she examines the environment. She’s in a cell.

VICKI
What the- 

Vicki RISES off the ground, and RUSHES at the sealed door. 
She bashes against it. Violent. 
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VICKI (CONT’D)
Let me out! Please!  I- 

She STOPS. Her breaths become more rapid. 

VICKI (CONT’D)
He can’t do this. I can’t- can’t
let him do this. 

MITCHELL (O.S.)
Yeah? 

Vicki’s eyes widen in disbelief. And she slowly turns to 
find her deceased fiance, MITCHELL. 

MITCHELL (CONT’D)
What are you going to do about it? 

VICKI
This isn’t really happening. The 
fear toxin, he must have- 

MITCHELL
You always were smart, Vick. Too 
bad your brains couldn’t have saved 
me, huh? And they sure as hell 
can’t save you now. 

Vicki ignores him. 

VICKI
But he didn’t dose me... 

She SNAPS back around to the closed door. Hands against it. 

VICKI (CONT’D)
Of course. He’s releasing it all 
through the building. All those 
people... My god. 

MITCHELL
Always focused on everything but 
me. You know, if you spent less 
time on your work, on- on your 
silly little investigations, I 
would still be alive. 

Vicki turns to him in a roar. 

VICKI
(exploding)

Get out of my head! 
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She stumbles back in shock as she finds Chloe instead. 

CHLOE
You’re so pathetic. 

(beat)
You try so hard to be this strong, 
independent woman that can stand on 
her own two feet, and doesn’t need 
to be saved. But we both know that 
you were born to be the damsel in 
distress. That’s why I left you to 
die in that building. That’s why I 
never wanted you to find Watchtower 
in the first place. And that’s why 
you’ll die here. Locked away 
inside this cell where no one will 
ever find you. Not because its 
impossible, but because... 

(long pause)
...nobody cares. 

VICKI
(whimpering)

No. 

Vicki slowly heads for the corner of the cell. Scared. 

CHLOE
The truth hurts, sweetie. 

(beat)
You and I both know you’ll be 
nothing but a blonde, weak little 
amateur. 

Vicki slides down the wall with a blank expression on her 
face. As darkness consumes the screen- 

CUT TO:

EXT. ARKHAM ASYLUM - DAY. 23 23

Follow Gordon up the stairs on his way to the front entrance 
of the arkham facility. He has a phone up to his ear. 

GORDON
I told you, sweetheart. Wherever 
The Joker is, the Huntress will be. 
I don’t care how secure the 
facility is, she’ll show. 

Gordon reaches the two guards out front. He flashes his 
badge, and they let him through. 
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As the doors SLIDE OPEN, Gordon disappears into the building- 

HELENA (O.S.)
Wa-wait. Wait! Hold the door, I’m 
just- 

And Helena rushes up to the guards. She is disguised behind 
a thick set of glasses, a knee-length skirt and collared 
shirt. She holds out something- 

EXTREME CLOSE UP ON a Gotham Gazette I.D. It has an image of 
Helena’s current disguise with a barcode, and the name ‘Chloe 
Sullivan’. 

HELENA (CONT’D)
Uh. Its Chloe. Chloe Sullivan. I 
work for the Gazette. 

GUARD #1 
You here for the tour? 

Helena straightens her glasses. Nods. 

GUARD #1 (CONT’D)
Right this way, ma’am. 

And as the Guard leads Helena into the building, we- 

BLACKOUT.

END OF ACT TWO
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ACT THREE

FADE IN:

INT. ELEVATOR, ARKHAM ASYLUM - DAY. 24 24

Helena stands patiently inside the elevator. She watches the 
light indicate each floor, when... she coughs. Her throat 
itches more, and- 

GUIDO (O.S.)
Strepsil? 

Helena JOLTS around to find GUIDO BERTINELLI. He offers her 
out a strepsil in the palm of his hands, and- 

HELENA
Oh my god. 

Helena launches back in disbelief. 

SMASH CUT TO:

INT. ARKHAM ASYLUM, CELL - DAY. 25 25

Vicki rocks back and forth, head buried in her arms, when-

KAHN (O.S.)
I knew you couldn’t do it. 

Vicki looks up, and finds Kahn. She paces in front of her, 
and shakes her head in disappointment. 

KAHN (CONT’D)
You had one job. You found the 
front page story, but... ugh. 

(beat)
You’re the reason people didn’t 
believe that women had a place in 
the workforce.

Kahn takes a few closer steps towards Vicki. Angry. 

KAHN (CONT’D)
I hope you rot in here, you stupid-

Light ERUPTS through the room, and Vicki SHRIEKS- 

In the epicenter, Batman emerges. 
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VICKI
You’re not real. You’re not real. 
You’re not- 

Batman GRABS onto Vicki, and- 

CUT TO:

INT. ARKHAM ASYLUM, HALLWAY - DAY. 26 26

Batman LEECHES Vicki out into the hallway, and- 

VICKI
Wa- wait, what’s...

BATMAN
I received your call. I’m here to 
get you out. You’ve been dosed 
with Scarecrow’s fear toxin, and- 

Vicki PULLS away from him. 

VICKI
No. No, I- 

(beat)
I wasn’t dosed. Its the building. 
He’s leaking it throughout the 
whole building. 

Batman looks over his shoulder and-

POV SHOT: The air vents expel a faint gas...  

BATMAN
No. 

As Batman returns to Vicki, horrified, we- 

CUT TO:

INT. ARKHAM ASYLUM, TOP FLOOR - HALLWAY27 27

Chloe and Kyle pace through the hall. Fast. 

CHLOE
You sure we’re on the right floor? 

Chloe walks ahead, curious. 

CHLOE (CONT’D)
Kyle? 
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On the silence, she STOPS. Turns. 

KYLE
Stop. Stop- I- 

(beat)
I’m so sorry. I didn’t mean to 
hurt you, I was trying to-  

CHLOE
Kyle? What are you talking about? 

Chloe takes a step forward, and Kyle flinches. 

KYLE
Stop!

Kyle’s sudden movement of his arms LAUNCHES Chloe back-

Chloe SLAMS hard against the floor, and SLIDES to the very 
end of the hallway. She collides into the wall, and-

CLOSE IN on a horrified Kyle. He realises its Chloe. 

KYLE (CONT’D)
No. I- No!

He turns, and as he does- he ERUPTS in green mist. 

As the mist fades, we left with the image of an unconscious 
Chloe, lying face down against the wall. On that, we-

SMASH CUT TO:

INT. ARKHAM ASYLUM, INTENSIVE TREATMENT - HALLWAY - DAY. 28 28

The elevator doors OPEN as Helena backs out of them. Guido 
follows her out onto the floor. 

GUIDO
Come on, Helena. Don’t you miss me? 

HELENA
How are you here? What- 

GUIDO
Does it matter? The point is I’m 
here now. 

Guido’s face begins to distort. He withers. A zombie. 

HELENA
Oh god. Please, no. 
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GUIDO
I wanted to show you... 

HELENA
Stop. Please. 

GUIDO
...what you did to me. 

HELENA
No!

Helena starts to run through the hall. As she passes the 
cell doors, we hear ROARS and violent outrages until she 
reaches the very last door. As she backs into it- 

CUT TO:

INT. ARKHAM ASYLUM, THE JOKER’S CELL - DAY. 29 29

- the door OPENS as Helena falls into the cell. Darkness 
consumes her, and the door CREAKS shut. 

Helena shuffles around in the darkness. A beat, and-

A phone light ERUPTS from her hands. Illuminates her scared 
face. Silence, and- 

THE JOKER (O.S.)
Hey, tuts. 

Helena SNAPS around and as The Joker’s wicked grin is 
illuminated by the light, her SCREAM echoes, and we- 

SMASH CUT TO:

INT. ARKHAM ASYLUM, HALLWAY - DAY. 30 30

Batman grabs onto Vicki, and they proceed down the hall. 

VICKI
What’s your game plan? 

BATMAN
We need to get the hell out of 
here. 

VICKI
What about all the people inside? 
We need to find an antidote, and- 
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Vicki jolts back, and gasps. 

VICKI (CONT’D)
Its you. 

POV SHOT: In front of her stands HUSH. Her fiance’s killer. 

HUSH
Say hello to Mitchell for me. 

Vicki turns to run, and Hush GRABS her arm. 

BATMAN
What’s wrong? What are you- 

She PULLS free, and Vicki RUNS. 

FOLLOW Vicki as she reaches the elevator. She bashes the 
buttons for the doors to open, and- DING!

Batman comes running after her. 

BATMAN (CONT’D)
No! We can’t split up. Vicki!

As he reaches the elevator the doors CLOSE in front of him. 
He slams his hands against it. Furious. 

BATMAN (CONT’D)
Damn it. 

As he SLAMS his hands against the elevator one last time in 
defeat... 

SELINA (O.S.)
Giving up already, huh? 

Batman turns to find SELINA KYLE. 

SELINA (CONT’D)
Should have seen that coming.

CLOSE IN on Batman as he tries to shake the image off- 

CUT TO:

INT. ARKHAM ASYLUM, THE JOKER’S CELL - DAY. 31 31

The Joker lurks behind a quivering Helena as she whimpers in 
terror. He brushes her hair to one side. Close. Intimate. 
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THE JOKER
Lookie, lookie here. 

Helena SHAKES herself free, and crawls back- 

HELENA
Get off me!

THE JOKER
Aren’t you all tough and macho...

The Joker pulls a knife from behind him, and RUSHES at 
Helena. He holds it to her face as she yelps. 

THE JOKER (CONT’D)
(frantic)

I’m going to rip each and every one 
of your veins open and watch you 
bleed like the pig that you are. 

He pulls the knife away, and GRABS onto Helena’s face. He is 
drawn into the scars that extend from the sides of her mouth. 

THE JOKER (CONT’D)
She really did a number on you, 
huh? My sweet Harley. 

The Joker retracts. Choked up. He examines his trembling 
hand, and realises. 

THE JOKER (CONT’D)
Guess she did one on me too. I 
never used to be this...

And he returns. A wicked grin as he motions circles around 
his head with the knife. 

THE JOKER (CONT’D)
Ca-raaaaaazy. 

HELENA
Look, I don’t have time for your 
jokes. If you’re going to kill me, 
then just do it already. 

THE JOKER
Heh. Not a big fan of jokes these 
days either, berti-belly. 

(beat)
What’s the point when you’ve got no 
one to laugh with? 
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Helena can see the genuine pain behind his eyes, even with 
the thick coat of black paint around them. 

THE JOKER (CONT’D)
Guess we might as well just get to 
the point then, shall we? 

As The Joker comes face to face with Helena, nothing but a 
blade between their faces-

The darkness CONSUMES them. All we hear is a BELTING cry 
from Helena that echoes, and echoes, and-

DISSOLVE TO:

INT. ELEVATOR, ARKHAM ASYLUM - DAY. 32 32

Vicki is jittery as she itches her arm in fear and waits for 
the elevator to reach its destination. 

KAHN (O.S.)
You think the big black bat chose 
you as his primary contact because 
of you’re strength? Your 
intelligence? 

Vicki looks over her shoulder, scared to find Kahn behind 
her. She whimpers. 

KAHN (CONT’D)
The only reason he has you on speed 
dial is because he doesn’t want 
anymore blood on his hands. 

The doors PEEL open with a DING! 

Vicki JOLTS out of there, and begins to run- 

INT. ARKHAM ASYLUM, GROUND FLOOR - LOBBY - DAY. 33 33

Vicki RACES into the lobby, when she comes to a sudden halt. 

POV SHOT: Gordon stands in front of her. Gun aimed. 

GORDON
Let her go!

Vicki throws her hands up. 

VICKI
Commissioner? 
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GORDON
Please. Don’t hurt my baby girl. 

POV SHOT: Barbara is knelt down, hands to her head as a 
figure stands behind her, gun aimed at her. 

GORDON (CONT’D)
I can’t lose her. I can’t- 

SHIFT to reality, as Vicki keeps her hands raised. 

VICKI
Commissioner, its the toxin. Its 
Crane. He’s sent his serum through 
the air vents of the entire 
facility. If we don’t get out of 
here, it could kill us. 

GORDON
(exploding)

I said let her go!

As Gordon steps forward, his gun closer, we-

CUT TO:

INT. ARKHAM ASYLUM, TOP FLOOR - HALLWAY - DAY. 34 34

Chloe lifts her head up from off the floor with a dazed stare- 

POV SHOT: A figure approaches. They draw closer and closer 
until we find Hush. 

CHLOE
No. 

Chloe JOLTS back against the wall in complete horror. 

CHLOE (CONT’D)
Who- who are you? What do you want?

Hush reaches her. 

HUSH
Come on, Chloe. 

(beat)
Deep down, you know who I am under 
the mask. You can sense it. 

CHLOE
No. I- 
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HUSH
Perhaps I have to show you. 

As he begins to TEAR the mask off, we-

REVERSE SHOT onto Chloe as Hush rips the mask free off his 
face, and Chloe’s face drops- 

And she gasps: 

CHLOE
Oliver?!

OFF her disbelief, we-

BLACKOUT.

END OF ACT THREE
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ACT FOUR

FADE IN:

INT. ARKHAM ASYLUM, HEAD OFFICE - DAY. 35 35

RETRACT from the window as we come to find Jonathan Crane 
with a phone up to his ear and his back to the light that 
creeps through and illuminates his crippled figure. 

CRANE
(into phone)

You were right. They’re all here 
and they’re all infected. Soon 
they’ll all be dead, and you can 
you make your next move. 

(beat)
I- I know. I’m just waiting for- 

Green mist ERUPTS as an animalistic Kyle appears. Angry. 

CRANE (CONT’D)
...I’m gonna have to call you back. 

As Crane lowers the phone back to the desk, he puts his full 
attention onto Kyle who approaches. Vicious. 

CRANE (CONT’D)
Can I help yo- 

Kyle flicks his hand and Crane is LAUNCHED back, into the 
window. It SHATTERS, and he falls down. Before he reaches 
the floor, Kyle PUSHES his hand forward, and- 

The desk LIFTS and SLIDES into Crane. He is PINNED to the 
wall in completely agony. He SHRIEKS. 

KYLE
(exploding)

Take it back. 

CRANE
(withered)

I- I can’t. I don’t- 

Kyle pushes his hands further forward, and we hear a CRACK as 
Crane arches his back and ROARS- 

CRANE (CONT’D)
Sto- sto- stop! Please. I don’t- 
I don’t have a cure. I- 
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Kyle LAUNCHES the desk aside as it EXPLODES against the left 
wall of the office. Crane collapses to the floor, whimpering. 

KYLE
Then find me someone who does! 

We hear the office door SLIDE open, and Kyle turns-

POV SHOT: Batman staggers in. Worn, but still standing. 

BATMAN
Looking for this? 

In his hands he holds a small, cylindrical glass container 
with a green liquid inside. 

Kyle SNAPS back to Crane, who looks up at them. Defeated. 

Batman steps forward. Commanding. 

BATMAN (CONT’D)
Are you going to lead the way or do 
I have to start breaking some 
bones? 

CLOSE IN on Crane as the fear shows in his eyes now...

SMASH CUT TO:

INT. ARKHAM ASYLUM, THE JOKER’S CELL - DAY. 36 36

CLOSE on Helena’s hesitance, as she looks away from The Joker 
who is close in her face. She whimpers, and- 

The Joker SLAMS the knife in the wall, and- She SCREAMS. 

THE JOKER
You’re no better than I, you know? 

(beat)
I mean, don’t you get it? We’re 
all reflections of ourselves.
Shadows. Each and every single 
moment helps shape us into the 
tortured creatures we are today, 
and you, just like me, are a 
facade. A cheap gimmick that hides 
our true selves- you, with that 
god awful mask, and me, with this, 
this, this- 

The Joker swipes the paint off his forehead- 
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THE JOKER (CONT’D)
This paint. 

He draws a line with it across Helena’s face. She squirms. 

THE JOKER (CONT’D)
You don’t want to kill me. You 
want to kill yourself. 

And she looks back to face The Joker, only to find-

POV SHOT: The room around her is empty. She is alone. 

Helena looks to her side where the knife once was to realise
its gone. The Joker was never there to begin with. 

OFF this image, we-

CUT TO:

INT. ARKHAM ASYLUM, GROUND FLOOR - LOBBY - DAY. 37 37

CLOSE UP of Gordon as he holds the gun out at us. 

GORDON
I will not ask you again. 

(beat)
Let. Her. Go. 

ROTATE around to reveal Vicki in front of Gordon. He blinks 
rapidly, and lowers his weapon. Confused. 

GORDON (CONT’D)
Ms. Vale? 

As Vicki lowers her hand with a sigh of relief- 

CUT TO:

INT. ARKHAM ASYLUM, MAINTENANCE ROOM - DAY. 38 38

Batman RISES from the ground, and turns to a defeated Crane, 
standing in front of Kyle who watches cautiously. 

BATMAN
Its done. 

KYLE
Chloe...

Kyle SNAPS around and ERUPTS in green mist, as we-
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FOCUS IN on Crane, as he chuckles to himself.

BATMAN
Something funny? 

CRANE
Yeah. Its that... that satisfaction 
in your voices, in your eyes, and- 

He laughs once more. 

CRANE (CONT’D)
Its as though you think you’ve won. 
But as always, there is still so 
much you don’t know. 

BATMAN
I know you couldn’t have done this 
all on your own.

CLOSE ON an empty wall, as Crane is now SLAMMED against it 
and Batman holds him there. 

BATMAN (CONT’D)
Tell me what you know. 

CRANE
He did it. He brought me here, he- 

(beat)
He found me the night you took down 
The Joker. At the clock tower. 

BATMAN
Why you? 

CRANE
To do this. To lock you all in 
here and bring you all down. 

HUSH (O.S.)
And you failed me. 

Batman SNAPS around in shock to find Hush in front of him. 

As Batman goes to throw a punch- Hush catches it, and JABS 
him in the abdomen. Batman hunches over, and Hush grabs him, 
spins him, and LAUNCHES him across the room. 

As Hush GRABS onto Crane- 

SWISH PAN to Batman as he SMASHES against an exhaust pipe and 
it erupts. He rolls out onto the floor in a breathless gasp, 
and hastily reaches for a batarang-
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As he goes to throw it- 

POV SHOT: Hush and Crane are gone.

Batman lowers his arm and eases into his agony as he lays 
there with a sigh, and we- 

CUT TO:

INT. ARKHAM ASYLUM, TOP FLOOR - HALLWAY - DAY. 39 39

CLOSE on an unconscious Chloe as she lays across the floor. 
A hand reaches down to her, and she JOLTS up. A gasp. 

POV SHOT: Kyle comforts her. 

KYLE
Chloe? Are you okay? 

Chloe starts to sit up. 

CHLOE
I’m fine. I- 

Chloe looks over her shoulder to-

The VENTS are clear. 

She looks back to Kyle, and nods as he crouches down to her. 

KYLE
I’m so sorry, I- 

CHLOE
Its fine. It wasn’t your fault. 
It was- oh god. 

(beat)
Crane. Where is he? 

KYLE
Its okay. Batman has him. 

(beat)
Its over. 

OFF Chloe’s realisation that its over, we...

CUT TO:
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INT. ARKHAM ASYLUM, INTENSIVE TREATMENT UNIT - DAY. 40 40

DRIFT DOWN to find Helena walking the halls of the intensive 
treatment unit with her phone out as a guide. 

HELENA
God. This is why I wasn’t asked to 
be the eyes and ears.

We hear a door SLIDE open, and Helena looks up from her phone-

POV SHOT: Exiting the cell is Dick, disguised in a security 
guard uniform. He meets eyes with Helena. Pause. 

HELENA (CONT’D)
(realising)

You son of a bitch...

A beat, and- Dick RUNS. 

HELENA (CONT’D)
Oh, no you don’t. 

As Helena takes off, we- 

REVERSE on Dick as he runs towards us, Helena in the 
background doing everything to catch up. 

As Dick reaches the elevator, he HITS the button. He turns, 
and finds Helena, mid-swing. 

Dick DUCKS, and swerves out of the way. He KICKS her against 
her back which SLAMS her against the elevator. 

Helena SNAPS around to find Dick opening the fire-exit 
stairs, and as he CLOSES it, it locks in place. As he 
disappears from sight...

HELENA (CONT’D)
Damn it. 

DING! The elevator doors open behind Helena, and she enters- 

CUT TO:

INT. ARKHAM ASYLUM, FIRE ESCAPE STAIRCASE - DAY. 41 41

As Dick rushes down the stairs... 

CUT TO:
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INT. ARKHAM ASYLUM, HALLWAY - DAY. 42 42

The elevator doors OPEN, and Helena RUSHES out. She latches 
onto the fire escape door and we-

CUT TO:

INT. ARKHAM ASYLUM, FIRE ESCAPE STAIRCASE - DAY. 43 43

Helena runs from the door. She reaches the rails, and 
listens in on the ECHO of footsteps. Stairs down. 

HELENA
There you are. 

Helena SWINGS off the rails, and DROPS- she descends through 
nothing but a blur around her, when she LATCHES onto an above 
rail, and- 

Helena re-emerges as she SWINGS onto the next flight of 
stairs, and KICKS Dick into the wall. He HITS it, and 
collapses. Dick rolls down, and into a wall. 

DICK
God damn it. I am not your enemy. 

Helena scales down, slowly. 

HELENA
Oh, really? 

(beat)
What the hell were you doing here? 
Did you follow me? 

DICK
I put a tracer on your bandages. I 
thought you’d-

HELENA
Lead you to The Joker? I knew it 
wasn’t a coincidence that you just 
happened to show up last night. 

DICK
I’m just looking for some answers.  

HELENA
To what? 

DICK
(exploding)

He killed my family! 

WATCHTOWER, "Haunted" 44.

(CONTINUED)



HELENA
What?!

Dick pulls himself up, and falls back into the corner of the 
wall. Defeated. He buries into himself. 

DICK
He- he orchestrated the death of my 
parents. He... He met with Tony 
Zucco, the man who... 

(pause)
He’s responsible. 

HELENA
All this talk about controlling my 
anger, and all this time you were 
on some vendetta of your own!

(beat)
That’s why you took me in, wasn’t 
it? You didn’t want to help me, you 
were just making sure I didn’t get 
to The Joker before you got what 
you needed out of him. 

DICK
I was trying to save you. 

HELENA
Save me? Save me?! 

(exploding)
From what?!

DICK
(roars)

From turning into me!

Helena takes a step back. It sinks in. 

DICK (CONT’D)
Look, I am so close to finding him 
and it has consumed me. I don’t 
eat. I don’t sleep. And if I ever 
can, all I do is dream about 
killing him and when I eventually 
do, I- 

(beat)
There’s going to be nothing left of 
me. No legacy. No life. Nothing. 

Helena understands. Too well. It bleeds from her expression. 
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DICK (CONT’D)
You need to find someone or 
something worth all of this, and 
cling to it because if you don’t, 
it- it... 

(long pause)
It will destroy you. 

HELENA
(under her breath)

Lisa. 

And Helena walks off, we- 

CLOSE IN on Dick, in his lonely state. He sinks into his own 
sadness, as we- 

BLACKOUT.

END OF ACT FOUR
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ACT FIVE

FADE IN:

INT. STACEY’S BAR - NIGHT. 44 44

At the bar sits Vicki, buried deep in a scotch. She examines 
what’s left before she skulls it. She waves the empty glass 
to the bartender- 

VICKI
How ‘bout another one, huh? 

BARTENDER
Right this way, beautiful. 

Bartender goes to make another one, and as Vicki lowers her 
head with a small, satisfied smile- 

KAHN (O.S.)
Mind if I sit here? 

Kahn joins Vicki. 

VICKI
You kind of already are. 

(beat)
How did you find me? 

KAHN
You never handed in that front page 
story I was looking for. So I 
figured you’d be at the one place 
any struggling reporter finds 
themselves when they miss a 
deadline. A bar. 

Vicki is brought to a small chuckle. 

VICKI
Don’t worry. I won’t be missing 
anymore deadlines. Not with this. 

Vicki hands over a piece of paper. Kahn unfolds it. 

VICKI (CONT’D)
Its my letter of resignation. 

KAHN
Vicki...
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VICKI
You know, you were right. I’m not 
good enough to be a reporter, I- 
I’m not good enough to be anything.

KAHN
I never said that. 

VICKI
You didn’t have to. 

Kahn scrunches the letter up, and puts it on the table- 

VICKI (CONT’D)
Hey, what are you-

KAHN
You’re not quitting the paper. 

VICKI
I’m not?  

KAHN
No. 

(beat)
Look, I was harsh. Petty, even. I- 
I don’t know, I was angry. I saw 
that you left this position as 
Chief and it reminded me of myself 
when I gave up my dream job at The 
Daily Planet to be with the man 
that I loved. Seeing you, and 
knowing that, it was like I was 
trying to stop myself, you know? 
Change the future. 

Vicki buries herself in her empty glass. Remembers Mitch. 

KAHN (CONT’D)
I guess what I’m trying to say is 
I’m sorry. 

Satisfied, Kahn slides off the seat as the bartender returns 
with the drink. 

KAHN (CONT’D)
Enjoy your drink. 

VICKI
Thank you. 

As Kahn goes to leave- 
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VICKI (CONT’D)
Ms. Kahn? 

She turns. Curious. 

KAHN
Yes? 

VICKI
The man you were with, uh... what 
happened? 

KAHN
He, uh... 

(struggles)
He died. 

And Kahn turns away, disappearing into the crowd on her way 
out as Vicki is left knowing exactly what she’s feeling. 

As Vicki takes the next drink, we- 

CUT TO:

INT. WATCHTOWER, HEADQUARTERS - NIGHT. 45 45

FOLLOW Bruce on his path towards Chloe, who stands in front 
of the computer screen with a large picture of OLIVER QUEEN 
across it and information underneath with a map. Star City.

BRUCE
Bad time? 

Chloe turns. Finds Bruce. 

CHLOE
I was just- um. 

BRUCE
Checking up on Oliver? 

CHLOE
Yeah. 

BRUCE
Something wrong? 

CHLOE
Did you see things? When you were 
in Arkham. Crane’s toxin. Did- 
did you hallucinate? 
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BRUCE
Yeah. I- I saw Selina. 

CHLOE
Right. Of course. 

BRUCE
Why? What’s wrong? 

CHLOE
Nothing, its just. I- erm. 

(beat)
I saw Hush. He told me that I 
knew, deep down who he really was, 
and, well... 

BRUCE
You thought... Oliver? 

CHLOE
No. Not exactly, I mean of course
not. That doesn’t make sense. Its 
Oliver. He’s Green Arrow. He’s... 
he’s in Star City. He’s saving 
lives, and partying and picking up 
hot, beautiful women, and- I don’t 
know, okay? I- I’m just... I’m 
having major trust issues, and I 
think it was that fear which made 
me seem him, you know? 

Bruce leans against the desk. Contemplative. 

BRUCE
You just wanted to make sure...

CHLOE
I can’t deal with anymore surprises 
or losses or have the ground torn 
out from under me again. I just- 

(beat)
I can’t. 

BRUCE
Well you might want to sit down for 
this, then. 

CHLOE
What happened? 
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BRUCE
Your mind may have created the 
image of Hush as a physical 
embodiment of your fears, but I got 
face time with the real deal. 

CHLOE
Oh my god. 

BRUCE
He’s strong, Chloe. A lot stronger 
than any of us realised. That, and 
an army? Its bad.

CHLOE
So, what? You think we need to 
start rallying up a team? 

BRUCE
I know its rich coming from me, but 
if we want to stop him then yes. 

CHLOE
We don’t need an army to stop him. 

BRUCE
Why not? 

CHLOE
We have Kyle. 

As Bruce grows curious, we can’t help but- 

CUT TO:

INT. GOTHAM GENERAL, LOBBY - NIGHT. 46 46

Kyle approaches a nurse at the counter. 

KYLE
Excuse me. I was wondering if you 
could tell me how a patient was 
doing? Her name is Kaitlin Herman. 
She’s in room- 

NURSE
(interrupting)

I’m- I’m sorry. I can’t give away 
patient details.
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KYLE
Please. I just want to know if 
she’s alright. I was there when 
the accident happened, I just- 

(beat; desperate)
Please. 

The nurse can see the pain in his eyes. The desperation. 

NURSE
I’m afraid its not good news. 

(pause)
She passed away about two hours 
ago. I’m really sorry. 

KYLE
No. 

Kyle turns away from the nurse, and limply moves for the 
exit. For air. People block his path. 

KYLE (CONT’D)
Move. Ge- get out of the way. I 
need- I need- I need some air. 

(beat)
Oh god. 

People are bundled near the entrance, and he freaks- 

KYLE (CONT’D)
Move!

Like a harsh breeze, the crowd is separated and the exit is 
cleared as Kyle EXITS onto-

EXT. GOTHAM GENERAL, CITY - STREETS - NIGHT. 47 47

Kyle scales down the stairs in a hurry. He reaches the end 
and comes to a halt. Inhales. Hungry for air. 

ZATANNA (O.S.)
Kyle? 

In a gasp, Kyle SNAPS around and finds ZATANNA. She stands 
behind him. Almost threatening.  Scary. 

ZATANNA (CONT’D)
What’s wrong? 
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KYLE
I killed someone. I killed her. I 
thought I was meant to be some sort 
of hero, and protect people. Heroes 
don’t kill people, heroes don’t- 

ZATANNA
Kyle. 

He looks at her, mixed emotions. Sad. Angry. Confused. 

ZATANNA (CONT’D)
Tegrof. 

CLOSE IN on Kyle as the fear, and confusion and sadness and 
panic all fade. He shakes it off.

SMASH CUT TO:

INT. ANDREWS’ RESIDENCE, BEDROOM - NIGHT. 48 48

CLOSE IN on a framed photograph of LISA ANDREWS. She is 
smiling as bright as the sun that no longer burns high in the 
sky. A hand collects it, and- 

Helena stands by the window, holding the picture in one hand 
with a phone in the other, held up to her ear. It rings. 

HELENA
Hi, Lisa its... its me. Look-

(long pause)
I messed up, okay? I guess you 
could say I got a glimpse of what 
I’ve really become, and I don’t 
like it. I want to stop. The 
list. The... god, the sick 
vendetta against the world. I’m 
done. Just please. 

Helena looks back down at the image. Desperate. 

DISSOLVE TO:

INT. UNKNOWN LOCATION, UNDERGROUND - NIGHT. 49 49

DRIFT DOWN into a foreign world as we hear swords CLASH 
together. Grunts. Groans. We come further, and further 
down into this world, as we find-  
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An arena of people gathered around in torn clothes and worn 
expressions filled with bruises and scars are training with 
one another. Close. Fighting. Warriors.  

HELENA (V.O.)
Please come home. 

We hear a loud SMACK as a woman falls into frame, and- 

RISE UP from the fallen woman as we find Lisa. She looks on 
from afar in distress, and rushes over to the woman’s aid. 

LISA
Hey! 

She drops to the woman’s aid, and stairs up at the man 
responsible. He looks tired. As fragile as the others. 

LISA (CONT’D)
This is happening to all of us. 
This isn’t every man and woman for 
themselves, okay? Back off.

Lisa turns her attention to the woman, who looks up, sore.  

WOMAN
Thank you. 

LISA
Its fine. I’m Lisa. 

And it CLICKS. She remembers- 

FLASH CUT TO:

INT. UNDERGROUND LOT - FLASHBACK. 50 50

People stand gathered around as two woman face off in the 
center. A fight club. 

The woman whose face is visible POUNDS into the other, with 
several jabs to the abdomen, then one clear swing to the 
face. Her opponent DROPS with blood SPRAYING everywhere. 

Its HELENA. She arches on the ground in agony. 

LISA (O.S.)
Hey!

The crowd ROARS with excitement. 
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HELENA
Is that the best you got, princess? 

Helena leans up off the pavement with a cocky smile. 

HELENA (CONT’D)
Because this is getting a little 
sad. Seriously. 

Helena SPITS blood from her mouth at her opponent, who in 
return, CLUBS her across the jaw once again. Helena spins 
back around to the ground. Her head SLAMS against it. 

LISA (O.S.)
Hey, stop!

Lisa PUSHES through the crowd, and intercepts the two as the 
opponent goes to hit Helena again. 

LISA (CONT’D)
Stop. You win. Okay? Enough!

The crowd is in uproar. They boo. The woman backs off. 

Lisa leans down to a struggling Helena. 

LISA (CONT’D)
Lets get you patched up, alright? 

She wraps her arm around her shoulders, and LIFTS. 

LISA (CONT’D)
(restrained)

Come on. 

As she carries a broken Helena way from the fight, we- 

FLASH CUT TO:

INT. UNKNOWN LOCATION, UNDERGROUND - NIGHT. 51 51

Lisa’s eyes trail down in defeat. Miserable. 

WOMAN
You okay? 

And Lisa remembers where she is. 

LISA
Yeah. Yeah, I- 

(beat)
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I’m not the one getting pummelled 
here, so yes. I am okay. 

Lisa helps the woman up off her feet with a forced smile, and 
as they turn, they realise everyone is silent. They’re all 
turned, back to us, staring. 

LISA (CONT’D)
What is- 

Shock hits Lisa’s expression, and she STOPS. 

POV SHOT: Hush stands on the upper level meshed pathway, 
staring down at everyone. 

A leader to this army. 

His army. 

BLACKOUT.

END OF EPISODE
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