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TEASER

FADE IN: 

EXT. CLUB SENSATION, STREETS - NIGHT. 1 1

Parked outside of a wide structured building sit two police 
vehicles.  They guard the place.  

At the front, a bouncer holds a line full of barely dressed 
women and sleezy men, itching to get inside.  They are oddly 
enough being held at the line.  Impatiently unhappy.  

CUT TO:

INT. CLUB SENSATION - NIGHT. 2 2

Bright lights laser through the room to an unstoppable beat 
that a crowd of people dance to with no shame or hope of 
remembering in the morning.  A man PUSHES through the crowd.

This is KAHEEL.  He has a woman bound in his hand that he 
forces along with him.   He reaches a set of two stairs, and 
he THROWS the woman forward.  Collapses. 

RISE UP as we find another man -  blonde, bearded, with 
wealth written all over him.  He sits on a leathery red couch 
with women all over him.  This is BENSON.  He JOLTS up. 

BENSON
Helena!

Face down on the stairs, the woman lifts her head up and we 
find HELENA.  She has a cut across her forehead. 

KAHEEL
How dare you send your toys to 
close a deal with the Kaheel 
family.  

He spits. 

KAHEEL (CONT’D)
Scum. 

BENSON
What deal? 

Kaheel pulls a gun from his jacket and-  BANG!  BANG! 

(CONTINUED)



Blood ERUPTS from Benson’s shoulder, and chest, as he falls 
back onto the couch, and fades into it.  The woman around him 
scream, and RUN.  

CUT TO:

EXT. CLUB SENSATION, STREETS - NIGHT. 3 3

Four officers RUSH from their vehicles and approach the 
bouncer at the front of the club.  Withdraw their weapons. 

OFFICER #1
GCPD.  Let us through. 

CLOSE IN on the Bouncer as a wicked smile grows on his face. 

CUT TO:

INT. CLUB SENSATION - NIGHT. 4 4

Helena rolls over to find the gun pointed down at her. 

HELENA
You idiot. 

KAHEEL
This coming from the girl with a 
gun pointed at her head.  I’d 
choose your final words wisely. 

HELENA
There are cameras everywhere.  Once 
the police- 

KAHEEL
The police? 

Kaheel laughs.  Civilians scream and flee in the background 
behind him with the lights painting the bloody scene. 

KAHEEL (CONT’D)
Silly girl.  I have enough power 
and persuasion to get this footage 
wiped, and erase all trace that I 
was ever here.  

HELENA
Unless of course they see you. 

Kaheel SNAPS around-
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POV SHOT: An empty dance floor full of flashing lights is all 
that remains, along with scattered glass, and left over heels 
from fleeing women. 

As Kaheel returns with confusion- 

Helena SMASHES a glass across his head.  It SHATTERS and he 
spins around, collapsing to the floor.  She RISES, and runs, 
only to be grabbed at the ankle and DRAGGED down.  Drops. 

Kaheel claws Helena in towards him. 

KAHEEL
I have men guarding this entire 
club.  I knew business with the 
Benson family was dangerous, so I 
arranged some backup.  

Helena rolls over.  Kaheel maintains the upper hand, risen 
atop her, pinning her arms down. 

HELENA
You know, I was trying a different 
way of doing things, but you’re not 
giving me much of a choice here. 

KAHEEL
This was all a set up, wasn’t it? 

(beat)
Who are you? 

HELENA
Have you heard of the Huntress?

A look of terror dawns on Kaheel’s face.  Helena smiles. 

Helena SPRINGS her legs up and kicks Kaheel over her.  She 
scatters off the floor, and runs. 

POV SHOT: Two men, and the bouncer walk in from the entrance, 
carrying guns.  Sprayed blood paints their clothes. 

Helena stops, and turns back.  She rushes for the back exit, 
when three more armored men enter. 

KAHEEL (O.S.)
I warned you. 

We hear a CLICK, and Helena turns.  Kaheel aims a gun at her.

HELENA
You’re going to kill me?  Don’t you 
want to find out what I know first? 
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KAHEEL
Being known as the man who took 
down the Huntress is far more 
appealing.  

As Kaheel positions the weapon-  KABOOOOOOM!

A hole from the ceiling collapses in and CRUSHES Kaheel.  He 
crumbles with it.  Helena stumbles back in shock, when- 

NIGHTWING descends from the hole in the ceiling.  He SWOOPS 
in, and lands behind Helena.  He immediately flicks his 
wrists out and wave-shaped devices SPIRAL towards the enemy- 

DZZZZZ!  The devices erupt, and electrical currents wrap 
around the men guarding the exit. 

Helena turns to Nightwing.  

HELENA
What the- 

POV SHOT: The two men by the entrance, as well as the 
bouncer, all raise their weapons. 

Nightwing throws his arms around Helena, and aims a gun for 
the gigantic hole in the ceiling.  It FIRES.  A grapple. 

As Nightwing and Helena are SHOT out of the room, we- 

JUMP CUT TO:

EXT. NEARBY ROOFTOP, GOTHAM CITY - NIGHT. 5 5

Nightwing pushes Helena free from his hold as they reach a 
further rooftop, away from harm.  Helena immediately spins 
around to confront him.  Frustrated. 

HELENA
What the hell was that back there? 

(beat)
I spent the last few weeks 
establishing a bond with Benson so 
I could pit him against Kaheel and 
find a way to cross them both off 
the list without getting my hands 
dirty, and you come in and almost 
ruin the whole damn thing. 

NIGHTWING
I saved you back there. You should 
be thanking me. 
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HELENA
Pull that staff out of your ass, 
Dick.  I didn’t need saving.  

(beat)
Now stop following me. 

Helena walks away. 

FOCUS ON Nightwing as he shakes his head in disappointment, 
and remains planted in his spot. 

NIGHTWING
Damn it. 

SMASH CUT TO:

INT. GCPD, GORDON’S OFFICE - NIGHT. 6 6

Behind his desk, GORDON sits in front a stack of paper work 
which he siphons through.  He has a phone up to his ear which 
he presses hard against his shoulder.  Keeps it there.

GORDON
And the Huntress?  Was she there?  
Did you catch her? 

Disappointment and frustration is painted all over Gordon’s 
face as he shakes his head. 

GORDON (CONT’D)
Son of a bitch. 

Gordon SLAMS the phone down.  As he does- 

RISE UP from the phone as we find a figure standing in the 
doorway.  Its VICKI VALE. 

VICKI
Doesn’t sound like good news. 

GORDON
Lost two of my boys tonight, and 
still no hand on the Huntress.  
Managed to reel in a drug lord, 
though, so that’s something. 

(beat)
What are you doing here, Ms. Vale? 

VICKI
Vicki.  Please.  I mean, I prefer 
Victoria but no one seems to take 
that into- 
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GORDON
What are you doing here?

She can sense the impatience in his voice.   

VICKI
Thomas “Tommy” Elliot.  

Vicki throws a file onto Gordon’s desk.  He opens and flips 
through, as we-

POV SHOT: On the file, as we find a large picture of THOMAS 
“TOMMY” ELLIOT”.  Ginger hair, piercing eyes, a mysterious 
stare matching a chiselled jaw and a charming grin.  40s. 

VICKI (CONT’D)
Also known as “Hush”. 

Gordon’ lifts his head in complete shock, and on his 
reaction, we- 

BLACKOUT.

END OF TEASER
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ACT ONE

FADE IN: 

INT. GCPD, OFFICES - NIGHT. 7 7

As Gordon scales through the offices with the folder in his 
hand, Vicki tries to follow on close behind. 

VICKI
Look, I know it sounds crazy, and 
it doesn’t make sense how, but new 
information keeps popping up in the 
archives and this guy’s name is all 
over it. 

GORDON
Suspiciously placed to throw us off 
the real man behind the mask. 

VICKI
But we can’t possibly know that 
until we put all the pieces 
together.  

(beat)
Gordon, stop. 

Gordon halts.  He turns, sighing.  Faces Vicki. 

VICKI (CONT’D)
If there is even the slightest 
chance we can catch this guy... 

(long pause)
Okay?

Gordon relates to the pain behind her eyes.  The desperation. 

GORDON
Fine. 

Gordon pulls up a chair at one of the desks, and sits.  He 
opens the folder back out.  Ready.  

GORDON (CONT’D)
So this Tommy guy... he worked for 
Wayne Enterprises, yeah? 

As Vicki flips to a page in the document to elaborate, we-

FLASH CUT TO:
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INT. WAYNE ENTERPRISE, HEAD OFFICE - FLASHBACK. 8 8

Sitting in front of the desk with his legs crossed over the 
other, and a cup of tea in one hand, Tommy appears to be 
engaging in a friendly back and forth conversation. 

VICKI (V.O.)
He was a childhood friend of 
Bruce’s father, John. 

(beat)
They were both adamant about 
working towards a better city. 

Behind the desk sits JOHN WAYNE.  He chuckles into his own 
cup of tea.  Buddies. 

FLASH CUT TO:

INT. GCPD, OFFICES - NIGHT. 9 9

Vicki pulls up a seat of her own, and draws closer to Gordon.

VICKI
Not only that, but the two were so 
close that John placed Tommy in his 
will so that if anything happened 
to the Wayne family, including 
Bruce, all their fortune would fall 
to him. 

Gordon looks up from the folder, his eye having caught 
something.  Genuine shock. 

GORDON
He orchestrated an attempt on their 
lives.  He-  he tried to kill them. 

Vicki simply raises a brow.  

FLASH CUT TO:

EXT. GOTHAM CITY, DOCKS - FLASHBACK. 10 10

Two cars parked a fair distance from one another are situated 
outside the docks where two men come to meet in the middle. 

VICKI (V.O.)
He paid them off with details of 
where the Wayne’s were headed.  
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Its Tommy.  He holds a folder in his hand which he passes 
over to the bearded crime-lord.  An exchange.  A deal. 

FLASH CUT TO:

INT. GCPD, GORDON’S OFFICE - NIGHT. 11 11

Vicki RISES from her seat.  A breakthrough. 

VICKI
When the Wayne’s had left for a 
night out, a car slammed into the 
back of their vehicle, and sent 
them spiralling. 

Gordon turns the page over only to realise it was the last in 
the folder.  He grows confused. 

GORDON
Where’s the rest?  The story 
obviously doesn’t end there, so-  

VICKI
That’s the thing.  I can’t find 
anything else on the guy, other 
than a last known sighting on the 
bridge where he was unmasked as- 

Vicki places a photograph on the desk.  Its old, and worn. 

GORDON
(realising)

Hush. 

VICKI
He had minimal followers that were 
all stopped by the police, and they 
tried to arrest him before he 
jumped off the bridge, and escaped. 

As Gordon scans through the pages again, quickly - it CLICKS. 

GORDON
Wayne’s will.  Is he still in it? 

Vicki simply nods. 

GORDON (CONT’D)
Which means if Tommy really is our 
guy, then- 
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VICKI
(finishing)

-Bruce Wayne could be his first 
target. 

As Gordon and Vicki come to their mutual understanding of the 
situations, we can’t help but- 

SMASH CUT TO:

INT. WAYNE ENTERPRISE, BALLROOM - NIGHT. 12 12

The ballroom is filled with formally dressed men and women 
sporting glasses of expensive wine.  They mingle. 

CUT TO:

INT. WAYNE ENTERPRISE, BALCONY - NIGHT. 13 13

Leaned against the rail of the balcony, BRUCE breathes in the 
fresh air.  He looks down at the notes in his hand, a speech 
for the masses inside.  Takes a drink to combat stress. 

TALIA (O.S.)
Ah, your secret to dealing with all 
those rich socialites is finally 
revealed. 

Bruce spins around in complete disbelief to find TALIA.  He 
takes cautious steps back, in fear. 

TALIA (CONT’D)
Bourbon. 

BRUCE
What are you doing here? 

TALIA
I heard there was a party.  You 
know, its my first since the whole 
“coming back from the dead” fiasco.

BRUCE
Look, I don’t want any trouble.  
All these people are here tonight 
to celebrate the fact that Gotham
is finally back on its feet.  I 
don’t need a bull in a China shop 
to make an appearance. 
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TALIA
Fine.  I’ll just cut to the chase. 

(beat)
I need a loan. 

BRUCE
You want my money? 

Bruce starts laughing to himself.  Talia is not amused. 

TALIA
Are you going to help me, or do I 
have to pay the old butler another 
visit? 

Bruce is no longer laughing. 

TALIA (CONT’D)
How is he holding up, anyway? 

BRUCE
You know, I have just as much power 
as you in this situation.  

TALIA
Really?  Because I don’t seem to 
remember having any familial bonds 
for you to break.  Your friends 
already robbed me of my father. 

BRUCE
What do you want the money for? 

TALIA
Oh come on, Bruce.  This isn’t your 
usual investment.  I’m not going to 
sell you on the loan.  Hell, it 
wouldn’t even be a loan now would 
it?  More of a blackmail, I guess. 

POV SHOT: Through the glass doors inside the ballroom, we 
find Helena.  She wears a skin-tight red dress, and carries 
her purse on one side, and a glass of wine in the other. 

Bruce shifts.  Noticing. 

TALIA (CONT’D)
So what is it? 

BRUCE
Fine.  Fine.  Just- 

(beat)
Excuse me for a few seconds. 
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Bruce pushes past Talia, and returns to the ballroom.  As the 
glass doors close, we- 

FOCUS ON Talia.  She smiles, satisfied, and turns to the 
rails, overlooking the city. 

CUT TO:

INT. WATCHTOWER, HEADQUARTERS - UNDERGROUND - NIGHT. 14 14

The elevator doors part to reveal PERRY in his chair.  He 
holds a document in his hand as he wheels out to meet CHLOE 
by the computer system.  

PERRY
Decided to pass on Bruce’s ball? 

Chloe turns to meet Perry.  Smiles. 

CHLOE
(nods to the document)

Is that what I think it is? 

PERRY
Sure is.  Every single purchase 
made leading up to flight 396, 
including pictures of your mother, 
and Hope at the airport. 

Chloe takes the document.  She immediately returns to the 
computer, inspired. 

CHLOE
If I can trace the flight to find 
out where it made its stops, then I 
can examine the airport footage of 
passengers exiting the plane, and- 

(beat)
Yes.  Got it. 

Chloe watches intently as footage plays on the monitor.  In 
the background, behind her, Perry wheels in closer. 

PERRY
I know I may press a few buttons 
here, but I mean-  you gave Hope up 
to Moira in an attempt to give her 
a normal upbringing. 

FOCUS ON Chloe as she stares intently at the screen.  Perry 
close, behind her shoulder.  
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PERRY (CONT’D)
Aren’t you the least bit worried 
that- I mean, with your lifestyle, 
that it might not be... 

CHLOE
(oblivious)

They’re not there. 

Chloe slams her hand on the desk, and peels her hair back 
from her face with a sigh of frustration. 

CHLOE (CONT’D)
They weren’t on the plane.  They 
didn’t get on the damn plane.  The 
cards were cancelled.  Moira and 
Hope are under different names now, 
and I-  oh god.  

(to Perry)
There’s no way of finding them. 

Chloe can’t help but notice the look on Perry’s face- 

CHLOE (CONT’D)
What? 

PERRY
I know that she’s your daughter, 
but what if this is for the better? 

CHLOE
You of all people should understand 
why I have to do this.  That’s why 
I asked for your help. 

PERRY
What are you talking about? 

CHLOE
The other day, when you told me 
that you were... 

(long pause)
If anything should happen to me, I-  
I want that too.  I want my 
daughter to know me.  I want her to 
be with me.  I want to be with her. 

Perry smiles.  He understands completely.  A long beat. 

PERRY
Have you tried searching all of 
Moira’s previously owned 
residencies.
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Chloe returns to the computer.  As they get to work, we 
slowly begin to RETRACT...

CHLOE
I tried her previous home, but- 

PERRY
Try all of them.  She would have 
taken Hope somewhere she’d know she 
would be safe...

CUT TO:

INT. WAYNE ENTERPRISE, BALLROOM - NIGHT. 15 15

Bruce pushes past his guests, nodding, smiling, just to get 
through to a woman.  He taps her on the shoulder, and she 
turns.  Its Helena. 

BRUCE
What.  Are.  You.  Doing.  Here?

HELENA
Well excuse me for being poor. 

BRUCE
That’s not what I meant. 

HELENA
Oh, relax.  I know this is for all 
the investors who helped rebuild 
this city, which in some cases were
from scratch.  But I also know that 
the wealthy are sneaky little 
bastards who have deeper secrets 
than they do pockets, and I would 
like to exploit that. 

BRUCE
For your crusade? 

HELENA
I’m helping this city. 

BRUCE
Helena, you need to stop this. 

HELENA
God, you sound just like Dick. 

BRUCE
What did you call me? 
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Helena rolls her eyes.  

HELENA
I wasn’t- 

As Helena looks away for a moment, her eye catches something- 

POV SHOT: A woman.  She looks around, paranoid.  As her face 
catches the light just right we uncover LISA ANDREWS.  She is 
dressed in a long, flowing black gown. 

HELENA (CONT’D)
Lisa? 

As Helena and Lisa meet eye contact- 

KARAAAASSSHHHH!  The glass doors shatter as Talia flies 
through with a scream.  She hits the ground, and rolls across 
broken shards, cuts all over her. 

Lisa reaches for the power board, and -  FLICK! The lights 
go out, and she starts to run.  Helena FOLLOWS. 

HELENA (CONT’D)
Lisa!

Two figures step in from the balcony with bandages wrapped 
around their faces to conceal their identities - nothing but 
their eyes shown.  They carry guns in their hands.  

BRUCE
Oh my god.  

Bruce looks back for Helena.  She’s gone. 

BRUCE (CONT’D)
Helena?  Helena, where did you- 

A scream echoes out, as four “guests” reveal themselves as 
insiders.  A knife is pulled out from a screaming woman, as 
she collapses to the floor.  Dead.  

The crowds disband.  Some run.  Some fall in fear.  Others 
huddle together in disbelief, as we- 

CUT TO:

INT. WAYNE ENTERPRISE, HALLWAY - NIGHT. 16 16

Helena PUSHES through the door, and out into the hallway 
where she immediately comes to a stop. 
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POV SHOT: Lisa stands with two masked figures behind her, 
guns aimed out at Helena. 

HELENA
Whoa. 

Helena throws her hands up to show mercy.  A beat. 

Lisa ELBOWS the guy on her right in the jaw, and he SLAMS 
hard against the wall.  Unconscious.  With the stollen gun, 
she returns to the other and CLUBS them with the back of it.

LISA
Lets go. 

As Helena takes Lisa’s hand- 

CUT TO:

INT. WAYNE ENTERPRISE, BALLROOM - NIGHT. 17 17

As the guests part, we find the two masked figures closing in 
on Bruce.  Located him.  They raise there weapons. 

Behind them, Talia regains her strength.  She claws out for a 
shard of glass.  Grips it. 

TALIA 
Peasants. 

The two masked figures follow her voice.  They find Talia, 
rising onto hand and knee. 

TALIA (CONT’D)
I am Talia Al Ghul. 

She struggles up onto her feet. 

TALIA (CONT’D)
Heir of the Demon. 

As Talia limps forward, towards them.  She holds the jagged 
shard to her side. 

TALIA (CONT’D)
Nobody scars my flesh and walks 
away unscathed. 

Talia CLINGS to the first man’s shoulder, and REELS them in 
as she pierces the glass through their back, and lets them 
fall.  She maneuvers the shard into her other hand, and- 
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Talia SLASHES the throat of the other masked figure in a 
matter of seconds.  They drop.  Dead. 

BRUCE
Wow.  

TALIA
Get down!

Talia KICKS Bruce out of the way, and-  PFT.  She catches an 
arrow skillfully.  She SPINS around, and DRIVES it through 
the archer.  We hear the SQUELCH and-  he falls. 

TALIA (CONT’D)
They’re targeting you. 

Talia looks down at Bruce, who wears his confusion on his 
expression.  Sinks in. 

The sound of glass SHATTERING echoes through, as more of 
Hush’s army enter the room.  Increasing numbers. 

TALIA (CONT’D)
We need to get out of here. 

As Talia offers her hand, Bruce pauses a moment.  

EXTREME CLOSE UP: The hands connect, and-

Bruce is pulled up to his feet.  As the two run off, we-

BLACKOUT.

END OF ACT ONE
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ACT TWO

FADE IN:

INT. WAYNE ENTERPRISE, PANIC ROOM - NIGHT. 18 18

Bruce examines the security footage, locked away inside a 
panic room.  Behind him, Talia paces back and forth.  

BRUCE
They’re all through the building. 

TALIA
Of course they are.  They would 
have been focusing on all possible 
entrances and exits just to make 
sure they were certain you wouldn’t 
escape, which is why being locked 
in here is not the best strategy. 

BRUCE
What the hell do they want from me? 

TALIA
Isn’t it obvious? 

Bruce looks to Talia, confused. 

TALIA (CONT’D)
They.  Want.  To.  Kill.  You. 

Bruce shakes his head and returns to the footage.  He spots 
something.  Fear fills his voice. 

BRUCE
Oh god.  Helena. 

POV SHOT: On one of the monitors.  Its Helena with a woman. 

BRUCE (CONT’D)
We have to help her. 

TALIA
Are you serious? 

BRUCE
She’s bound to us as well, Talia.  
If she dies- 
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TALIA
(interrupting)

If we go back out there, they’re 
going to kill you.  She isn’t the 
target here.  You are. 

BRUCE
Look, we’re in a panic room, okay?  
We can guide her to us.  

Talia shakes her head in disagreement, and heads off towards 
the corner of the room.  Nothing she can do. 

CUT TO:

INT. WAYNE ENTERPRISE, BOARD ROOM - NIGHT. 19 19

The doors are closed, and sat under a large table we find 
both Helena and Lisa.  They’re hiding.   

HELENA
So are you going to tell me when 
you decided to skip town and join 
forces with the bad guys? 

LISA
Its not like that. 

HELENA
Really?  Because it looks pretty 
damn close to it. 

LISA
Do you really think I would be a 
part of something like this on my 
own free will? 

HELENA
Honestly, Lisa?  I don’t know what 
you’re capable of anymore. 

Lisa looks away, her heart crushing. 

HELENA (CONT’D)
I thought you had left.  Or died, 
or-  or- god.  I don’t know, and 
that’s the point, isn’t it?  I 
don’t know where the hell you’ve 
been, and I- 
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LISA
(interrupting)

I fell. 

HELENA
What? 

LISA
I was in the tunnels.  I had to run 
from the cops.  I was bleeding.  I 
called you from the tunnels and I 
fell.  I don’t-

(long pause)
When I woke up, I was surrounded by 
so many people.  And then I saw 
him.  I saw- 

The doors are KICKED open.  Helena reaches for Lisa’s mouth, 
and covers her gasp.  Silent.  

HELENA
(whispering)

Shh. 

The footsteps grow closer.  And closer.  And closer, when- 

BEEP!  Helena’s phone goes off.  She grabs her chest where 
the phone is held as her face drops in realisation. 

LISA
Son of a bitch...

Lisa JOLTS up from under the table, to- 

POV SHOT: Nightwing divides his bo staff.  Prepared. 

LISA (CONT’D)
...the hell are you? 

As Helena surfaces on the other side, ready to pounce- 

She HALTS.  Meets eyes with Nightwing. 

NIGHTWING
Helena. 

HELENA
Oh, thank god. 

LISA
You know this guy? 
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OFF a wide-shot of all three looking back and forth at one 
another, we can’t help but- 

CUT TO:

INT. WATCHTOWER, HEADQUARTERS - UNDERGROUND - NIGHT. 20 20

Chloe tears paper out from a printer, and turns around to 
find Perry by the desk.  She is filled with hope. 

CHLOE
Look what I found. 

She lays the sheets across the desk in front of Perry. 

PERRY
(reading)

Gabe? 

CHLOE
My father.  He and my mum have had 
a shaky history, but last time I 
saw them they had... rekindled the 
flame so to speak. 

(beat)
And look at this. 

Chloe guides Perry along one of the sheets with her finger. 

PERRY
His files cut off at the same date. 

CHLOE
Which means Moira included Gabe in 
the big runaway.  That must have 
been who she was talking to on the 
phone in the airport footage. 

(beat)
I had always assumed she’d flown 
out of the country and then dealt 
with the whole identity switch-a-
roo later, but- 

PERRY
Gabe must have found out what she 
was doing and stopped her from 
leaving.  He couldn’t let her go. 

Chloe pulls in another sheet from the desk which holds a 
large photograph of a house, with an address and details 
written below it. 
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CHLOE
This was a safe house my family 
used when my uncle, who just 
happened to be a general, wanted my 
cousins to be kept safe.  We were 
the only ones who knew about it. 

PERRY
You think that’s what Gabe wanted 
to tell Moira on the phone?  

CHLOE
I don’t know.  But its a start, 
right?  Its something. 

PERRY
Wait.  Doesn’t this mean that they 
had to contact your Uncle?  

(beat)
The General?

FOCUS ON Chloe as it sinks in. 

CHLOE
Oh, crap. 

Off her realisation, we... 

GORDON (PRELAP)
What is it?  What’s wrong? 

SMASH CUT TO:

INT. GOTHAM GAZETTE, ARCHIVE ROOM - NIGHT. 21 21

Vicki emerges from around the corner with a new document 
inside her hand.  She hands it over to Gordon. 

VICKI
There’s more on this Elliot guy. 

GORDON
And it just appeared out of 
nowhere? 

VICKI
I swear to you.  If it was there 
before now I would have delivered 
it on your desk with the rest of 
the files. 

Gordon flips through the document.  Curious. 
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VICKI (CONT’D)
It says the cops found Elliot’s 
mask and costume washed up by some 
river near Central City. 

(beat)
And check who signed off on it. 

POV SHOT: There’s a signature by the police report. 

Gordon looks up in complete disbelief. 

GORDON
That’s my signature. 

VICKI
Which means you were on site to 
witness it. 

GORDON
I know what that means, but- 

(long pause)
It’s-  it’s not... not possible. 

Gordon twitches, and claws at his forehead. 

GORDON (CONT’D)
I can’t- 

FLASH CUT TO:

EXT. CENTRAL CITY, RIVERSIDE - FLASHBACK. 22 22

A young GORDON (20’s) stands on the edge of the river as 
investigators reel the Hush disguise out.  He stands with a 
notepad, filling in information. 

VICKI (PRELAP)
Gordon?  Gordon, what’s- 

FLASH CUT TO:

INT. GOTHAM GAZETTE, ARCHIVE ROOM - NIGHT. 23 23

Gordon is unnerved.  In disbelief.  Remembering...

VICKI
Gordon?!
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GORDON
I remember.  I- 

(beat)
How do I remember?  

VICKI
I don’t know.  None of this is 
making sense.  

GORDON
I was there.  Everyone was talking 
about this madman.  He had been 
gone for days, and we got an 
anonymous phone call about it.  It 
was one of my first on-site reports 
I filled in.  I-  

(beat)
How does that happen? 

VICKI
Mysterious files showing up in the 
archives that weren’t here before.  
Memories that shouldn’t be there 
that are.  I like a challenge, but 
this is just ridiculous. 

GORDON
I’m scared, Vicki. 

And she can see it written all over his face.  

VICKI
Look, we’ll figure this out, okay? 

(beat)
We have to.  

As the two reach a false hope agreement...

CUT TO:

INT. WAYNE ENTERPRISE, BOARD ROOM - NIGHT. 24 24

Helena, Nightwing and Lisa are at a stand-off. 

LISA
So is anyone going to answer my 
question, or were you the stripper 
for tonight’s ball? 

HELENA
He’s my stalker. 
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NIGHTWING
I’m not a stalker. 

HELENA
How did you know I was going to be 
here, then? 

NIGHTWING
I followed you. 

HELENA
Stalk.  Er. 

NIGHTWING
Alright, enough.  There are masked 
lunatics all throughout this 
building and they’re killing 
everyone in sight.  All the exits 
and entrances are blocked off, 
which means whatever they want is 
already inside this building. 

LISA
I know who they’re after. 

Helena checks her phone.  

HELENA
Bruce. 

Lisa and Helena lock eyes.  She knows. 

HELENA (CONT’D)
I’m not going to let that happen. 

LISA
You can’t fight them, Helena.  
Believe it or not, there are more 
where they came from, and at the 
helm of this army is...  

(long pause)
- an unstoppable force. 

HELENA
Look, you can either fight with 
them, or come with us, but whatever 
choice you decide to make, no one 
is laying a hand on Bruce Wayne. 

Helena heads for the doors, and Nightwing follows.  
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FOCUS ON Lisa, left behind.  Compelled to follow, she caves, 
and as she rushes forward to join them, we-

BLACKOUT.

END OF ACT TWO
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ACT THREE

FADE IN:

INT. WATCHTOWER, HEADQUARTERS - UNDERGROUND - NIGHT. 25 25

CLOSE ON Perry with a phone to his ear.  He looks over his 
shoulder at us as he lowers the phone away.  Defeated. 

PERRY
They won’t transfer me over.  I 
told you I don’t have that kind of 
authority to speak directly to a 
god damn general, Chloe!

CHLOE
I know.  I know.  Okay, I just- 

PERRY
You have to do this.  

CHLOE
I can’t.  I told you.  If I made 
the call, he’d realise that I have 
broken the law in faking my own 
death and suddenly I’m not the 
sweet little niece that got 
chocolate sauce all over his 
badges, I’m the criminal that broke 
the law and started my own 
underground version of big brother. 

PERRY
What are we going to do then? 

CHLOE
(erupting)

I don’t know!  
(long pause)

I just-  I don’t- 

As if on queue, green mist EXPLODES behind them and out of 
the energy, KYLE appears.  He staggers back with torn 
clothes, a beaten face, and a confusing smile to boot. 

KYLE
That was way too close. 

As Kyle laughs to himself- 
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PAN OVER to Chloe who looks to Perry with an idea forming in 
her hand -  the light bulb goes off.  She returns to Kyle 
with a beaming smile. 

Kyle notices the unnerving grin.  Confused. 

KYLE (CONT’D)
What?  Why are you -  

(beat)
What is it? 

OFF Chloe’s widening grin, we- 

SMASH CUT TO:

INT. WAYNE ENTERPRISE, PANIC ROOM - NIGHT. 26 26

Crouched down against the wall, Bruce and Talia sit side by 
side as they watch on at the monitors showing footage of 
every room in the building.  They’re close. 

BRUCE
So what happens after this? 

TALIA
What do you mean? 

BRUCE
When we get out of here...  when we 
get through this...  what happens 
next?  You plot to kill us all? 

TALIA
Do you honestly think that’s my 
goal?  Do you honestly believe that 
I want nothing more than to do and 
be evil?  This world isn’t black 
and white, Bruce. 

BRUCE
Yeah, no.  Because you didn’t just 
save my life, you did it to save 
your own.  I get it. 

TALIA
That’s not what I- 

Talia slopes into herself with a hint of crippled feelings. 

BRUCE
No.  
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Bruce catches the monitor with his eyes.  He RISES. 

POV SHOT: On the monitor we find Helena, Lisa and Nightwing 
cornered by four masked men. 

Behind Bruce, we notice Talia, sinking into herself.  He 
turns to look at her, and she quickly snaps out of it.  All 
she can do is fake a smile. 

TALIA
I guess there is no getting out of 
this, huh? 

Bruce shakes his head in disgust, and returns to the 
monitors.  Watches...

BRUCE
Come on, Helena...

OFF his hope, we- 

CUT TO:

INT. WAYNE ENTERPRISE, HALLWAY - NIGHT. 27 27

Four masked men, with bandages concealing most of their face 
and long, brown jackets swaying down by their legs, hold guns 
out at Helena, Nightwing, and Lisa. 

Lisa steps forward.  Takes charge. 

LISA
Stand down. 

One of the masked men tear the bandages from their face to 
reveal his dark, and scarred skin.  This is BURKE. 

BURKE
What the hell are you doing with 
them?  You were meant to be- 

LISA
Cutting the power?  Yeah.  I tried, 
until you guys gate crashed the 
party, and started shooting. 

BURKE
Those were our orders.  Now are you 
with us, or are you with them? 

As Lisa looks over her shoulder, we find the pain in Helena’s 
eyes.  She can’t believe any of this.  Shakes her head. 
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LISA
I’m so sorry. 

And Lisa SPINS.  Connects her hand to the gun, and maneuvers 
it to the others-  BANG!  One falls.  BANG! Another.  The 
remaining soldier, and- 

He KICKS the gun out of her hand.  Burke ELBOWS Lisa back, 
and off of his hand.  As she hits the ground- 

Nightwing steps in.  He RUSHES Burke into the wall, then 
turns his attention to the other as Helena has just enough 
time to reel Lisa out of the danger. 

NIGHTWING
Go.  

Nightwing is jabbed in the guts as Burke pulls a knife on him 
and RUSHES him into the side of the hallway.  He counteracts 
with his staff.  Shields himself.

HELENA
Nightwing! 

He meets eyes with Helena.  Touched.  

The situations peers back in, and it CLICKS what he’s in the 
middle of-  He clobbers Burke across the jaw, and turns- 

NIGHTWING
Get out of here.  Now!

Helena clasps Lisa’s hand and the two flee.  They reach the 
elevator, and as they ENTER-

CUT TO:

INT. ELEVATOR - NIGHT. 28 28

The doors close on Nightwing in the other room, holding down 
the fort.  Lisa and Helena stand side by side.  Safe. 

LISA
So what’s our next move?  Where’s 
the panic room that- 

Helena reaches for the emergency stop button, and HITS IT.  
The elevator RATTLES.  Halts. 

LISA (CONT’D)
What are you doing? 
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HELENA
What the hell was that back there? 

LISA
Don’t. 

HELENA
You willingly participated in this 
manhunt for Bruce, and all those 
innocent people out there are dead
and you were a part of that.  I 
can’t believe you- 

LISA
(exploding)

We’re innocent!

Helena takes a step back.  Shocked by Lisa’s outburst. 

LISA (CONT’D)
God.  You are so stupid.  Do you 
think we want to be here?  Do you 
have any idea what he’s done to us, 
and what-  what he’s going to do to 
us if we don’t follow his orders. 

Lisa is met with a harrowing silence.  She BASHES her fist 
against the elevator, and runs her hands through her hair, 
completely frustrated.  Helena just watches in disbelief. 

LISA (CONT’D)
Those cops.  These men.  I- 

(long pause)
Everything I’m doing... everything 
I’ve done, I-  I’m doing this for 
you.  For us.  You have to 
understand that.  Please.

Silence.  The two meet eyes.  Uncertainty. 

In a moment, the mood shifts, and Helena leeches for Lisa as 
the two connect in a passionate embrace.  They kiss. 

CUT TO:

INT. WAYNE ENTERPRISE, PANIC ROOM - NIGHT. 29 29

Bruce turns away from the monitor. 

BRUCE
This feels creepy now. 
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As Bruce walks away, Talia focuses on the monitor. 

TALIA
Something’s not right. 

Bruce looks back to Talia.  Confused. 

CUT TO:

INT. ELEVATOR - NIGHT. 30 30

Helena and Lisa pull away from the kiss as their eyes are 
directed at the door.  It has lit up. 

LISA
How is that- 

HELENA
I don’t know. 

The doors begin to part at the sound of a DING! They open. 

In the door stands a masked man, similar to the others.  He 
remains still.  Almost overly assure of himself, and his 
power, and his strength. 

Lisa steps forward. 

LISA
I know what this looks like, but 
its not what you think.  We could 
use her.  For the army. 

(beat)
For Hush. 

Lisa looks to Helena to assure her of her lies.  Helena nods, 
and proceeds with it.  

HUSH (O.S.)
I don’t need her. 

The expression on Lisa’s face drops, and she becomes pale 
white with realisation.  She SNAPS around to find HUSH.  He 
stands, gun drawn from within his jacket.

HUSH (CONT’D)
...and I don’t need you. 

He pulls the trigger, and-  BANG!
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Lisa is launched back as a bullet tears through her abdomen.  
Blood SPLATTERS across the wall she falls into, and she 
slides into her defeat. 

OFF Helena’s SCREAMS- 

SMASH CUT TO:

INT. WAYNE ENTERPRISE, PANIC ROOM - NIGHT. 31 31

Talia CLUTCHES onto Bruce’s arm, and as the two witness the 
whole thing on the security footage monitors. 

BRUCE
Oh my god. 

TALIA
We have to get to her. 

Bruce remains in a state of shock.  Talia activates the 
doors, and goes to run.  She notices Bruce isn’t moving. 

TALIA (CONT’D)
Bruce?  Bruce! 

Talia hones in on him.  Grabs his attention. 

TALIA (CONT’D)
I can save her, okay?  We have to 
get down there now. 

As it hits Bruce, he nods, and follows Talia out of sight- 

CUT TO:

INT. WAYNE ENTERPRISE, HALLWAY - NIGHT. 32 32

Helena is torn from the elevator, and thrown to the ground in 
a belting grunt.  She hastily rolls up to her feet, and meets 
the forceful figure with a swing of her fist. 

Hush is CLOBBERED across the jaw.  Again.  Again.  He springs 
his hand out to catch the next punch, and SWINGS Helena into 
the side of the wall.  It CRACKS behind her.  She yelps.  

Hush holds the gun up, right under Helena’s chin.  He presses 
it hard against her.  She winces.  Terrified. 

HUSH
So the girl who prays for death- 
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Helena’s eyes meet his.  How does he know?

HUSH (CONT’D)
Still fears it. 

HELENA
Go to hell. 

HUSH
Wait for me, would you? 

As he pulls on the trigger-  CLICK.  Helena SCREAMS.  She 
trembles.  It was a blank.  

Hush chuckles.  He takes a step back and watches Helena fall 
to the floor in tears.  A beat, and- 

A set of doors OPEN as Bruce and Talia rush in.  They lock 
eyes with Hush.

Bruce lunges forward-

BRUCE
That son of a bitch- 

Talia TUGS at him.  Keeps him grounded. 

TALIA
No.  Bruce, don’t. 

Hush turns his back, and slowly departs the room as Helena 
lifts her head and screams in horror. 

HELENA
(exploding)

Lisa! 

She sinks into herself.  Bruce looks to Talia, remembering.  

TALIA
Oh god. 

As Talia runs off towards the elevator- 

CUT TO:

INT. ELEVATOR - NIGHT. 33 33

The doors close and open, bashing against a leg sprawled out 
without movement.  A figure steps in to keep them open 
longer, and we find-  Talia.  She rushes in. 
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Talia leans down to a gagging Lisa, as blood coughs up out of 
her mouth.  Running out of time. 

Talia reels a small vial out from her pocket.  She stares 
down at it.  Contemplating. 

BRUCE (O.S.)
Can you save her? 

Behind her, Bruce appears.  

Talia SNAPS around to find him and realises the pressure on 
her shoulders.  She returns to Lisa, and tips her head back.  
She pours the contents inside. 

As they desperately wait for a response, we...

BLACKOUT.

END OF ACT THREE
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ACT FOUR

FADE IN:

INT. GOTHAM GAZETTE, ARCHIVE ROOM - NIGHT. 34 34

Vicki flicks through the files in the archive room, desperate 
to stumble across more information.   Her phone rings, and 
she jolts at the sound.  Alone, and terrified.  She answers.

VICKI
Gordon?  What’s- 

(beat)
What do you mean they left? 

CUT TO:

INT. GCPD, GORDON’S OFFICE - NIGHT. 35 35

Gordon watches as the officers all scramble out of the 
building.  He has a phone up to his ear.  On the other line 
with Vicki.  

GORDON
The masked assailants dressed like 
Hush bombarded Wayne’s party.  Once 
we got word, I was sure you were 
right about Tommy.  But they left. 

VICKI 
(over phone)

That doesn’t make any sense. 

GORDON
Maybe its not him, Vicki.  Maybe 
we’re being driven off course.  I 
don’t know.  

(beat)
Look, I’ve got to go.  If anything 
else turns up, let me know, okay? 

As Gordon hangs up-  

CUT TO:

INT. GOTHAM GAZETTE, ARCHIVE ROOM - NIGHT. 36 36

Vicki looks down at her phone, confused.  She steps away from 
the archived files in defeat. 
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VICKI
Can’t be. 

As Vicki walks out of the archive room, we FOLLOW her to-

INT. GOTHAM GAZETTE, OFFICES - NIGHT. 37 37

Vicki enters the office, placing her mobile phone inside her 
jeans, and turns to face the television in the room. 

ON SCREEN - Its a TV REPORTER.  She recounts the events of 
the Wayne Enterprise intrusion, evident in the superimposed 
image of the tower in a box next to her. 

TV REPORTER
(on tv)

...and while the attacks seemed 
orchestrated on the rich socialites 
of Gotham City, we still have no 
explanation as to why it ended so 
abruptly.  While some have 
speculated media attention scared 
the assailants off, others claim 
this was a statement made by the 
people of Gotham who believe its 
too early to celebrate the 
restoration of our city as it is 
yet to be saved.  

Entering the room, KAHN has her bag in one hand, and her keys 
in the other.  She stops by Vicki.

KAHN
Another late one? 

VICKI
Apparently not.  

KAHN
You seem disappointed about that. 

VICKI
I just...  I thought there was more 
to this story is all. 

KAHN
Perhaps there is. 

Vicki turns away from the television to face Kahn. 
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VICKI
I just-  I can’t believe how scared 
this city is to admit that there’s 
someone else out there that wants 
to watch Gotham burn to the ground. 

KAHN
After everything The Joker did to 
this city, I don’t blame them. 

VICKI
But we’re reporters.  Its our job 
to report on facts, but as soon as 
we do, the city starts screaming 
“terrorism” and doesn’t want to 
hear any of it. 

KAHN
Give it time.  In time we’ll have 
the full story, and in time, 
they’ll be ready to listen. 

(beat)
Good night, Ms. Vale. 

Kahn shoots Vicki a hopeful smile and turns to leave her in 
her thoughts.  Vicki looks back at the television to learn 
more about the reports being made, as we- 

CUT TO:

INT. WATCHTOWER HEADQUARTERS - UNDERGROUND - NIGHT. 38 38

Chloe paces the floor, back and forth in a frantic, impatient 
manner as Perry sits in his wheelchair across from her, as 
calm as ever.  

PERRY
Chloe, why don’t you sit down.  
You’re making me want to get up and 
pace and as you can tell by this 
chair, I lack the ability to do so. 

Chloe comes to a brief stop in front of him.  

CHLOE
I’m sorry.  I’m just-  

PERRY
Having second thoughts? 

CHLOE
No.  Yes.   I don’t know. 
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And Chloe finally finds a seat.  Sighs. 

CHLOE (CONT’D)
There’s no doubt in my mind that I 
want to raise my little girl, or 
that I want to be there for her 
because I know what its like to be 
abandoned by your family. 

(beat)
But at the same time, I also know 
it wasn’t easy for my mum to walk 
out, and that she was strong enough 
to know that it was worth it in the 
end because it kept me safe. 

Chloe looks up from the floor and finds Perry close to her. 

CHLOE (CONT’D)
You must think I’m the worst person 
in the world, I mean-  Am I being 
selfish here? 

PERRY
Yes. 

(long pause)
But that shouldn’t be a bad thing. 

Chloe is almost relieved by these words.  

PERRY (CONT’D)
What I asked of you...  when I 
asked you to stay here and to be by 
my side when this cancer finally 
eats me up- 

CHLOE
Perry...

PERRY
I’m just saying-  it was selfish to 
do that.  But I don’t regret it.  I 
need you here with me, just like 
you need your daughter here with 
you.  And in the last three years 
that I’ve been by your side, in on-

(gestures the computers)
- all of this- 

(back to Chloe)
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- and even when I wasn’t, I’ve seen 
you go above and beyond for 
everyone else but yourself, and if 
the most selfish thing you can do 
is be there for your family then 
you are far from the “worst person 
in the world.”  

A smile grows on Chloe’s face.  Perry reaches for Chloe’s 
hand, as he comforts her. 

PERRY (CONT’D)
You’re a mother, Chloe.  And its 
time to bring your child home. 

As the two share the same smile on their faces- 

GREEN MIST erupts behind them, and Kyle re-emerges.  Chloe 
jumps up immediately to face him. 

CHLOE
Are they there?  Did you see them?

She rushes over to him.  Kyle exhibits a look of secondhand 
disappointment as he simply shakes his head. 

KYLE
I’m sorry.  The place was empty. 

Chloe grows defeated.  Kyle moves to comfort her. 

KYLE (CONT’D)
Chloe, I’m really- 

Chloe pulls away.  She walks off. 

PERRY
Just let her be. 

Kyle shares the same dread of disappointment everyone else is 
feeling in the room, as we... 

CUT TO:

INT. GOTHAM GENERAL, LISA’S ROOM - NIGHT. 39 39

Lying underneath sheets of a hospital bed, Lisa slowly comes 
to wake and finds Helena close by her side.  She’s alive. 

LISA
Helena? 
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Helena lifts her head in shock.  Happiness bursts out of her 
like an explosion, emotions running high.  She clasps onto 
Lisa as if she hadn’t seen her for years. 

HELENA
Oh my god.  It worked.  It- 

LISA
What are we doing here?  What 
happened to-

HELENA
Talia.  She saved you.  

LISA
Who? 

HELENA
It doesn’t matter.  

(overwhelmed)
You’re alive. 

As Helena wraps her arms around Lisa, we see the discomfort 
on her face.  Lisa shakes free. 

LISA
No.  No, I can’t stay.  I- 

(beat)
Oh god.  I should be with the rest 
of them.  Hush is going to kill me. 

HELENA
He already did. 

Lisa wears her confusion on her face. 

HELENA (CONT’D)
We thought it was one of his men, 
but it wasn’t.  Remember?  He shot 
you.  As far as he knows, you’re 
dead.  Which means- 

LISA
(realising)

I’m free. 

The smile on Helena’s face is contagious.  Lisa catches it. 

Silence falls between them.  No words can explain the joy, 
only the glow in both of their eyes.  Lisa sighs with relief, 
a weight off her shoulders.  The two hug once more, as we-
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PULL BACK off this image, as we seemingly leave the room 
through the uncovered window, into-

INT. GOTHAM GENERAL, HALLWAY - NIGHT. 40 40

Outside of the room, Bruce turns to Talia.  He is genuinely 
moved by her actions, and extremely confused. 

BRUCE
She wasn’t a part of this.  

(long pause)
She wasn’t part of the spell, and 
you still- 

TALIA
You’re surprised. 

BRUCE
Honestly?  Yes. 

TALIA
Well, while we’re being honest, you 
should know that I almost didn’t go 
through with it. 

BRUCE
And why did you? 

Silence falls between the two.  Talia is caught between 
upholding appearances, and her genuine thoughts.  She’s given 
time for Bruce to think. 

BRUCE (CONT’D)
(realising)

You still want that money.  That’s 
what all this was about, wasn’t it? 

Talia looks hurt.  Struggles to hide it. 

BRUCE (CONT’D)
You really think I’m going to hand 
a fortune over to someone who could 
turn around and use it to wipe us 
all out?  I’m not stupid. 

TALIA
Bruce- 

BRUCE
(interrupting)

No. 
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Bruce moves to leave.  He can’t.  He isn’t finished. 

BRUCE (CONT’D)
I can’t believe that even for a 
second I started to trust that what 
you were doing was out of some 
level of humanity left buried in 
that rotted soul of yours.  I guess 
I was wrong. 

As Bruce starts to walk off, Talia cracks.  

TALIA
I messed up. 

Bruce halts, turned away.  Talia follows.  Her voice cracks 
with real, genuine emotion.  She is terrified.  Lost. 

TALIA (CONT’D)
I brought something into this world 
that I now know I shouldn’t have 
and I need the money in order to 
contain it. 

Bruce slowly turns to her, as the fear in her eyes now sits 
inside Bruce’s as well. 

BRUCE
What have you done? 

OFF Talia’s silence, fear building within, we...

SMASH CUT TO:

INT. WATCHTOWER, HEADQUARTERS - MEDICAL ROOM - NIGHT. 41 41

Chloe sits inside the medical room, wiping away tears and 
collecting herself.  She is rushed in this process as Kyle 
enters unannounced. 

CHLOE
Kyle, I’m fine, I just want to be 
alone, okay? 

Kyle pulls up a chair instead. 

CHLOE (CONT’D)
I’m serious.  I don’t- 

KYLE
(interrupting)

Chloe, shut up. 
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Chloe halts.  She is taken aback. 

KYLE (CONT’D)
(fumbling)

Sorry, I just-  I’m not really good 
at comforting people, and I- 

(collects himself; beat)
I think I might be able to find 
your daughter.  

CHLOE
What are you talking about? 

KYLE
For so long, I’ve concentrated on 
teleporting to places.  When I 
first met you, and I told you to 
take my hand, I focused on your 
home and it lead us both here.  

(beat)
What if I tried focusing on people?  
What if I could focus on-

CHLOE
Hope. 

Kyle nods.  He’s almost scared to feed into this, but wants 
to do everything he can to help. 

KYLE
I can’t promise anything but-

CHLOE
We have to try. 

Kyle stands, and Chloe follows.  He offers her his hand. 

Chloe stares at it for a moment.  She takes in a deep, 
hopeful breath, and they join.  Locked together. 

CLOSE ON Kyle as he falls into deep concentration. 

KYLE
Hope Sullivan. 

As the two ERUPT in green mist, we- 

BLACKOUT.

END OF ACT FOUR
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ACT FIVE

FADE IN:

EXT. WAREHOUSE, DOCKS - NIGHT.42 42

An establishing shot. (”Warehouse / Docks” from “Lazarus”). 

INT. WAREHOUSE - NIGHT. 43 43

Blood stains the floor that Chloe and Kyle walk upon with 
caution as confusion creeps into their minds. 

KYLE
I don’t like this. 

CHLOE
You sure you were thinking about my 
daughter, and not some crime scene 
where the serial killer probably 
butchered people in this place and 
dragged their bloody, cut up 
corpses into the ocean out back? 

Kyle stops.  Looks to Chloe, unamused. 

KYLE
That’s not funny. 

CHLOE
Sorry. 

They continue walking, as we- 

PULL BACK as a figure emerges behind them.  Watching...

CUT TO:

INT. GOTHAM GENERAL, LISA’S ROOM - NIGHT. 44 44

Lisa sits up in her bed, but winces in slight pain as she 
gets into position.  Helena, by her bedside, rises to help 
with uncertainty. 

HELENA
Are you okay?  What’s wrong? 

LISA
Nothing.  I- 
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Lisa pulls a remote out from behind her, and shows it to 
Helena with a slight laugh. 

LISA (CONT’D)
Its just a remote. 

(beat)
Whatever was put into my system did 
the job.  I don’t even have a scar. 

Helena sighs with relief. 

HELENA
You hungry? 

LISA
Very. 

HELENA
I’ll go get us something from the 
vending machine. 

LISA
Okay. 

With that, Helena EXITS the room.  

FOCUS ON Lisa as she can’t help but smile.  Everything is 
back to normal.  She reaches for the remote, and turns on the 
television.  As she leans back and gets comfortable, we- 

CUT TO:

INT. GOTHAM GENERAL, CAFETERIA - NIGHT. 45 45

As Helena turns the corner into the cafeteria, she bumps 
straight into a man’s chest.  As she steps back to look- 

POV SHOT: Its DICK (Nightwing).  

HELENA
Dick?  

Helena wraps her arms around him with a huge sigh of relief 
as the two reunite.  A heart-felt embrace. 

HELENA (CONT’D)
Oh thank god.  I had no idea if 
you’d made it out of there or not. 

Dick looks almost terrified with Helena’s arms around him, 
until he eases into it.  He hugs her back. 
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DICK
Yeah, I-  I’m fine. 

They pull apart, sharing smiles. 

DICK (CONT’D)
You must have been really worried 
to, you know-  show any emotion 
whatsoever. 

HELENA
Oh, shut up. 

(beat)
What are you doing here? 

DICK
You and Lisa.  You guys can’t go 
back to your apartment.  The GCPD
have cameras set-up, and men on 
stakeout waiting for her.  If you 
go back there, she’ll be taken 
straight into police custody. 

HELENA
How could you possibly know that? 

DICK
Like I said, I’ve been looking out 
for you. 

Helena can only smile. 

HELENA
Stalker. 

Dick nudges her. 

HELENA (CONT’D)
Hey, don’t hit a girl. 

DICK
I’m trying to help you here. 

HELENA
What do you mean? 

DICK
I have room.  For you.  

(pause)
...and Lisa.  I- 

He struggles to make the offer. 
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DICK (CONT’D)
I can take you guys in until you 
find a new place.  The cops won’t 
look for you there. 

HELENA
My own guardian angel, huh? 

DICK
You wish.   

Helena succumbs to a chuckle. 

HELENA
Okay, well I’ll let Lisa know that 
we’re moving in with my stalker and 
get these discharge papers signed 
so we can head on over. 

Helena starts to head off, when Dick projects to her- 

DICK
You’re welcome, by the way. 

As Helena disappears, we- 

FOCUS IN on Dick as he simply smiles at her departure.  He 
lingers for a moment, before he catches himself in this still 
moment, and starts to leave too. 

CUT TO:

INT. GOTHAM GENERAL, LISA’S ROOM - NIGHT. 46 46

The door opens as Helena returns to the room with a beaming 
smile.  It instantly drops. 

HELENA
Lisa?

POV SHOT: Lisa is gone.  The bed is empty. 

HELENA (CONT’D)
(exploding)

Lisa?!

OFF Helena’s shock, we- 

SMASH CUT TO:
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INT. GCPD, OFFICES - NIGHT. 47 47

The offices are empty.  All cubicles lack their respective 
officers.  We hear the door CLICK open, and- 

CLOSE ON a set of bare feet.  They’re leaving wet prints 
behind as they take slow, unpredictable steps forward. 

CUT TO:

INT. GCPD, GORDON’S OFFICE - NIGHT. 48 48

Gordon sits in front of his computer.  He is flipping through 
files when it BLEEPS.  He focuses his attention to it, and-

POV SHOT: On the computer screen sits a message that reads 
“MAIL: ANONYMOUS SENDER. ATTACHED IMAGES.” 

Interested, Gordon pulls his chair in closer to open it. 

CUT TO:

INT. GCPD, OFFICES - NIGHT. 49 49

The figure takes more steps as we DRIFT UP to find the ends 
of a wet, brown trench coat dangling by his bare knees.  
Water drips off of him like sweat.  Covered in it. 

Behind him follows a trail of blood.  It drops in pellets. 

POV SHOT: Gordon is sat in his office behind his glass doors, 
focused on the computer.  We draw closer.  And closer. 

CUT TO:

INT. GCPD, GORDON’S OFFICE - NIGHT. 50 50

ON THE MONITOR-  the cursor CLICKS on the notification as the 
email pops up. Immediately images appear all over the screen, 
one after the other.  Loading.  Loading.  

Gordon leans back in disbelief. 

GORDON
Oh my god. 

ON THE MONITOR-  a message reads “I’m not alone - Hush.”

As Gordon shifts in disbelief- 
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The doors OPEN and a figure staggers in.  Gordon jolts back 
in horror, as his eyes lay open- 

POV SHOT: Its THOMAS “TOMMY” ELLIOT.  He is drenched in 
water, shivering.  Trembling.  He clutches his abdomen which 
bleeds profusely.  He’s pale.  A ghost. 

Gordon reaches for the gun under his desk, and RISES.  Aims. 

GORDON (CONT’D)
Stay the hell back.  I will shoot. 

Tommy raises his hands to reveal the painful wound in his 
abdomen, barely concealed by drenched clothes, and his 
oversized trench coat. 

TOMMY
Help.  Me. 

As Tommy collapses over onto hand and knee, he slowly falls 
completely to the floor, easing into unconsciousness. 

CLOSE IN on Gordon as he lowers his weapon in complete shock.  
On his complete disarray we-

SMASH CUT TO:

INT. WAREHOUSE - NIGHT. 51 51

Chloe trails towards what appears to be an elevator.  She 
reaches it, and runs her fingers along it to dust off the 
buttons, and gain a clearer picture. 

She looks over her shoulder, and- 

CHLOE
(shouting)

Kyle, I think I found something. 

POV SHOT: Kyle, in the distance, jolts a bit from Chloe’s 
voice and SNAPS around.  He starts to head over, disgruntled. 

KYLE
On the off chance we are actually 
in a serial killer’s lair, do you 
mind keeping your voice down? 

The elevator lights up.  Chloe stumbles back. 

CHLOE
Whoa. 
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KYLE
What? 

CHLOE 
I didn’t do that. 

A rattling noise in the background prompts Kyle to turn back 
around, away from Chloe. 

KYLE
Someone’s in here. 

Focused on the noise, Kyle is oblivious to- 

DING! The elevator doors open, and we find HUSH.  He stands, 
not intimidated by the company. 

CHLOE
(screaming)

Kyle?!

Kyle SPINS back around to find- 

Hush SWIPES his open hand across Chloe’s face, and she is 
thrown from the ground.  She FLIES to the right, and 
collapses to the floor.  As she rolls into a beam, we- 

SWISH PAN to Kyle as he backs off in terror. 

KYLE
Oh my god.  

As Hush withdraws his guns, Kyle stands in complete fear. 

HUSH
He can’t hear you. 

Hush FIRES, and-  BANG!

Kyle staggers back, and shields himself, when-  He ERUPTS in 
green mist as the bullet penetrates the mist, and passes 
through. 

Hush lowers his weapon, and turns his attention to- 

POV SHOT: Chloe slowly slides back up onto her feet, and 
pulls herself up off the ground with the support of the beam 
she was knocked against. 

Hush aims the gun for her, and- 

BANG! 
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SLOW MOTION- 

- The bullet TEARS out of the gun, and moves towards Chloe.  
As it does, green mist ERUPTS in front of Chloe.  Its not 
Kyle.  A woman.  They hold out their hand- 

- the bullet melts as waves and waves of energy penetrate 
past it and obliterate it into tiny atoms.  They go further, 
and SLAM into Hush, again and again.  

Hush ERUPTS in a roar of agony.  Gone.  Dead. 

- END OF SLOW MOTION. 

Chloe falls back from the sound of the gun going off, and 
completes it.  She hits the ground.  Grunts. 

POV SHOT: RISE UP the set of feminine legs of the figure 
before us as we come to find a short, blonde haired woman 
(late 20s) who turns to face us.  

Its HOPE SULLIVAN! 

HOPE
Hi, Mum. 

Chloe’s face drops in complete disbelief, as-

Hope PULLS a gun out from behind her, and aims it down at 
Chloe with a look of pure anger in her eyes. 

HOPE (CONT’D)
It was nice meeting you. 

CLOSE ON the barrel of the gun, as we hear the CLICK, and- 

The bullet rolls into place, and- BANG! 

WHITE OUT:

END OF EPISODE.
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