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TEASER

FADE IN:

EXT. ARKHAM ASYLUM - NIGHT

THUNDER RUMBLES.  A strike of lightning, and the state-of-the-
art facility is illuminated by a FLICKERING WHITE LIGHT. 

INT. ARKHAM ASYLUM, HALLWAY - NIGHT

A series of cell doors paint the hall. Suddenly, a PIERCING 
SIREN.  RED LIGHTS BLINK.  The doors unlock, then open...  

THREE WEEKS AGO
A swarm of inmates flood through the hallway.  

Bouncing between the stampede of the clinically insane, 
HARLEY QUINN (dressed in an orange jumpsuit) looks from all 
angles as if searching for something she’s lost.  

HARLEY QUINN
Mister J?  Mister J?! 

THUD! Harley is buried under the crowd of fleeing inmates. 

HARLEY QUINN (CONT’D)
Hey! Watch it, punk. 

Feet trample her.  Harley is struck, legs clapping against 
her in pursuit of freedom.  She disappears under the crowd.

HARLEY QUINN (CONT’D)
Stop it, stop it, stop it... 

Harley’s hand lands on a GROWING VINE.  The vine stretches 
underneath her then forms a PROTECTIVE BUBBLE from behind 
that encases her.  It EXPLODES OUTWARDS- THE CROWD PARTS. 

At the end of the hallway stands POISON IVY. 

IVY
Forget the clown.  Come with me. 

A smile stitches from ear to ear on Harley’s face.  She
rushes for Ivy with a jump in her step.  Joined at the hand, 
the two flee to safety...

EXT. ROOFTOP - NIGHT

THICK BLACK BOOTS clap against the hard ground, one after the 
other after the other, until they BOUNCE FROM THE LEDGE...  

(CONTINUED)



A woman in an all-black leather outfit springs from one 
rooftop to the other.  She lands skillfully, then rolls into 
a stance.  Peering back, over her shoulder, it’s CATWOMAN. 

CATWOMAN
Three... two... one... 

THE BATMAN launches out into the city from a nearby rooftop.

PRESENT DAY
Catwoman leans against the ledge, watching... 

EXT. GOTHAM CITY, STREETS - NIGHT

A TOWERING VINE splits from the earth and TWISTS into a 
painful spike that SHOOTS TOWARDS A POLICE VEHICLE- 

BOOM! The car flips into a ROARING FLAME that consumes it. 

Ivy turns towards a FIRING SQUAD of police officers. She 
moulds a SOLID SHIELD to block their bullets, then pushes it 
towards them.  They collapse under the attack. 

GORDON and SARAH drop behind a parked car for cover. 

SARAH
And here I was thinking Hush was as 
weird as it gets. 

GORDON
Welcome to Gotham. 

Gordon and Sarah rise from the car and fire- BANG! BANG! 

Ivy shifts from the surprise attack.  Startled, then angry. 
She SUMMONS VINES that TEAR THE VEHICLE AWAY.  

Gordon and Sarah are left exposed.  The path towards them 
TREMBLES. It CRACKS and RIPS apart in hot pursuit until it 
bubbles underneath them.  They slump over. 

Batman soars overhead, then lands in front of Ivy. 

BATMAN
Enough. 

IVY
I’m afraid I’m just getting 
started.  

VINES cling to Batman.  He GRIPS them.  A device BEEPS from 
his palms and the plant-prison DISINTEGRATES INTO DUST. 

IVY (CONT’D)
No! 
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Ivy throws a defeated punch.  Batman simply blocks it.  

BATMAN
It’s over, Ivy.  You’re going back 
to Arkham.  Now. 

IVY
Sorry, darling.  I already have a 
full schedule. 

Batman closes in on Ivy while Gordon rises in the BG. 

GORDON
Behind you! 

THWACK! Batman bounces back from a SLEDGEHAMMER-

A cackling Harley withdraws her weapon.  Ivy latches onto 
Batman, and an ARRAY OF VINES envelop the three of them.  

They DESCEND INTO THE GROUND.   

ON Gordon, frozen in disbelief.  Sarah rises to his side. 

SARAH
Tell me I didn’t see what I think I 
just saw... 

EXT. ROOFTOP - NIGHT

Watching from the ledge, Catwoman’s jaw drops.  

CATWOMAN
I knew it. 

Catwoman withdraws from the ledge, and flees... 

INT. STUDIO APARTMENT - NIGHT

A one-room studio apartment.  Almost uninhabitable.  

Catwoman enters, unmasked.  She approaches a large WHITE 
BOARD, hoisted up against the wall.  A photograph of SELINA 
KYLE is pinned in the center. It CONNECTS to images of 
POISON IVY, HARLEY QUINN, CLAYFACE, all leading back to HUSH.  

KITTY FALCONE, in the Catwoman suit, kisses two fingers, 
places them against the image of Selina, and bows her head.  

KITTY
It’s time to bring you home... 

OFF Kitty, looking up with newfound determination...

CUT TO BLACK.

END OF TEASER
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ACT ONE

FADE IN:

INT. HELENA’S APARTMENT, BEDROOM - NIGHT

HELENA and KATHERINE share a bed, intertwined in the sheets. 

A phone vibrates, edging closer off the bedside drawer. 

Katherine wakes, then winces from the headache of an alcohol-
induced kip.  She finds Helena, and can’t help but smile in 
memory of their night.  

The phone buzzes again, and Katherine returns to it. 

ON THE PHONE- a string of messages read ‘Batman missing,’ 
‘Meet me at Wayne Enterprise,’ ‘Wake up.’ Fingers type on the 
interface, ‘On my way.’  

Katherine looks back to Helena, then sighs.  Ripping sheets 
from the bed, Katherine covers her naked body, and departs. 

On the opposite bedside drawer beside a sleeping Helena, her 
phone ignites with the same text messages.

OFF Helena, slowly waking up from her deep sleep...

INT. WAYNE ENTERPRISES, WEAPONS DIVISION - NIGHT

A distressed VICKI paces the room, dressed in bat-print 
pajamas. LUCIUS sits at the large computer system, in silk, 
suit-pajamas, surprisingly calm. 

VICKI
We should have seen this coming, 
you know.  We should have known 
that all those inmates at Arkham 
who Helena let out would pop up 
around the city to ruin all our 
lives and especially our sleep. 

LUCIUS
It’s eleven-thirty at night.  How 
do we even know anyone is going to 
show up?  Bruce is the only guy I 
know who takes his superhero code-
name to a whole new level. 

DING! The elevator doors open to Katherine, aimlessly trying 
to fix her bed hair as she enters. 

LUCIUS (CONT’D)
I instantly retract my statement. 
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KATHERINE
Bruce just couldn’t stop for one 
second to celebrate a win before 
throwing on the cape and cowl and 
needing me to save his ass again 
from impending doom, could he? 

(beat)
What happened this time? 

OFF the shared look between Vicki and Lucius... 

INT. IVY’S LAIR, UNDERGROUND - NIGHT

Strung up by vines, Batman winces from the pain in his 
shoulder from a previous dislocation injury that night.  He 
manages to lift his head up to meet his captors. 

Ivy gradually approaches while Harley paints her toe-nails a 
vibrant red in the BG.  

IVY
Like our new place?  It’s much more 
relaxing than a padded cell, don’t 
you think?  

BATMAN
What are you doing, Ivy?  You’re 
not one to just start tearing up 
the city.  Not like... her. 

Harley looks up from her “artwork.”  Offended. 

HARLEY QUINN
Hey.  

(beat)
Alright, fair shot.  But I have a 
name, you know? 

BATMAN
I don’t care to speak it. 

Ivy gestures a twist.  The vines grow TIGHTER around Batman. 

IVY
I heard them.  Screaming.  Crying 
for help.  Calling out like sirens.  
They know what will become of your 
city.  But unlike everything else, 
we refuse to crumble into ash. 

Ivy clings to Batman, keeping his head elevated. 

IVY (CONT’D)
You were right to question my 
intentions tonight, Batman.  They 
were, for lack of a better term, 
out of character.  
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But throw a dog a bone, and he’s 
bound to play with it. 

BATMAN
(realising)

It was a trap...

Harley chuckles to herself, painting away...

IVY
Light and dark.  Day and night.  
This city loves to categorise it’s 
heroes and villains.  But at the 
end of the day, you’re all just 
pathetic men in masks thinking 
you’re in control when you couldn’t 
be further from it.

BZZ.  Harley jumps from the table, then checks her phone. 

HARLEY QUINN
It’s time. 

Fear sets into Batman’s eyes. 

BATMAN
What have you done? 

IVY
You’ll know soon enough...

A kiss.  Green veins CRACK and IGNITE across his exposed 
lips.  When Ivy departs, the colour dissolves within him. 

IVY (CONT’D)
Don’t wait up. 

OFF a horrified Batman, now poisoned...

INT. GOTHAM GAZETTE, OFFICES - NIGHT

CHLOE sits opposite JASON BARD at her desk.  She holds a 
folder in her hands that she flicks through.  

PHOTOGRAPHS of Chloe and Vicki looking through the remnants 
of the WATCHTOWER COMPUTER at the CLOCKTOWER, and an image of 
Chloe stood alongside HUNTRESS at a warehouse. 

CHLOE
Private investigator, huh?  Just 
another word for stalker. 

(beat)
So what do you want?  Money?  An 
all-exclusive meet and greet with 
the dark knight himself?  
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JASON
What?  No.  I want your help.

Chloe lowers the folder, and offers a look to Jason as though 
she were waiting for a punch line.  She is met with silence.

CHLOE
Oh, you’re serious. 

Chloe closes the folder and offers it back to Jason. 

CHLOE (CONT’D)
And asking nicely was out of the 
question? 

JASON
I needed insurance. 

CHLOE
For what? 

Jason eases up, the wall he’s put up going down...

JASON
I’m not a vigilante, or some 
invincible meta that can storm into 
the battlefield and trust that they 
can walk away unscathed.  I’m a 
P.I.  And I’m tackling a case that 
needs shady reporters like you who 
I can acquire substantial evidence 
against in order to secure any form 
of a trustworthy partnership. 

CHLOE
So we’ve gone from asking a favour 
to partners in crime.   

JASON
What do you know about Checkmate? 

An uncomfortable Chloe notices other reporters in the room. 

CHLOE
Keep your voice down. 

JASON
I was working a case with this 
woman whose brother was recruited 
by Checkmate and he never told her 
about it.  She started digging and 
found information on some guy 
calling himself the Black King. 

Jason has Chloe’s full attention now. 
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JASON (CONT’D)
She and I were supposed to meet up, 
but when I got there... they’d 
already found her. I think you 
know what happened next.  

CHLOE
Look, this is one investigation you 
don’t want to get caught up in. 

JASON
I’m already right in the middle of 
it.  I can’t sleep.  I can’t eat.  
I need to know who they are and why 
they’re killing innocent people.
Most of all, I need someone I can 
trust to expose them to the world. 

Chloe slides out from the desk, then stands. 

CHLOE
No.  You need to go. 

JASON
I’m not leaving.  So, you can 
either help me or I’ll throw you 
and your operation at Watchtower 
under the bus along with them.

OFF the obvious struggle painting across Chloe’s face...

INT. GOTHAM GAZETTE, HALLWAY - NIGHT

SUMMER proceeds down the hallway in approach of the elevator.  

DING! The doors peel open to welcome MAXWELL LORD, in suit 
and tie, who surfaces in front of a startled Summer. 

MAXWELL LORD
Ms. Gleeson. 

SUMMER
You’re back! 

MAXWELL LORD
Not officially.  I’m due back 
tomorrow morning.  Just making sure 
things are in order for my return. 

SUMMER
Oh.  Right.  Of course.  Well, it’s 
nice to see you.  Wasn’t sure if 
you got struck with the flu that’s 
been going around or if you’re just 
as human as the rest of us and 
needed some time off. 
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MAXWELL LORD
Right. 

A step forward, and Summer blocks his path.  

SUMMER
So which is it?  Because I don’t 
really want to get the flu if 
that’s something that’s going to 
start circulating the- 

Lord latches onto Summer.  A BLUE LIGHT ignites against her, 
and her eyes soon match the same colour. 

MAXWELL LORD
Get.  Out.  Of.  My.  Way. 

They detach.  Summer simply steps aside, and offers Lord the 
path towards his office. He exits down the hallway. 

Summer returns to the elevator, and disappears inside... 

INT. GOTHAM GAZETTE, GROUND FLOOR - NIGHT

Summer exits the elevator, then comes to a screeching halt. 

A man, stationed by the far wall in a BLACK TUXEDO, and RED 
MASK, fixes an EXPLOSIVE on the wall. 

SUMMER
What the... 

Summer stumbles over a BLOODIED CORPSE underneath her.  An 
audible gasp, and she rushes for the exit. 

SWISH PAN around a fleeing Summer to find a DOZEN MEMBERS of 
THE RED HOOD GANG.  They flood through from the main entrance 
doors.  An intimidating army that paralyzes Summer. 

SUMMER (CONT’D)
Please don’t hurt me. 

Leading the army is RED HOOD. 

RED HOOD
How about I give you a ten second 
head start? 

Red Hood withdraws a LOADED GUN. 

Summer, riddled with fear, turns back and runs.  She reaches 
the elevator, and BASHES AGAINST THE BUTTON. 

Red Hood, staring at his watch, returns focus on Summer. 

OFF THE BANG- 
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INT. GOTHAM GAZETTE, OFFICES - NIGHT

Chloe and Jason, at opposite ends of a desk, both jolt to the 
sound of an ECHOING GUNSHOT.   

JASON
The hell was that...? 

Chloe looks to Jason, eyes widening in fear. She catches 
glimpse of something through the CLOSEST WINDOW- VINES 
STRETCHING and concealing their view...

CHLOE
We need to run.  Now. 

Chloe latches onto Jason, and the two disappear O.S. 

EXT. GOTHAM GAZETTE - NIGHT

Vines twist and bend around the towering structure, 
imprisoning all those inside... 

EXT. GOTHAM GAZETTE, ROOFTOP - NIGHT

A platform extends from the vines.  It lowers Ivy and Harley 
onto the roof.  A shared look of victory... 

OFF a slight giggle released from an excited Harley...

CUT TO BLACK.

END OF ACT ONE
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ACT TWO

FADE IN:

ON A TELEVISION SCREEN—

An ANCHORWOMAN reads the news beside a SUPERIMPOSED image of 
a vine-covered Gazette.  

ANCHORWOMAN
This just in: photos of the Gotham
Gazette are flooding social media 
tonight after vines appeared to 
have protruded from the ground and 
completely cover the building.  
While we are awaiting comment from 
the GCPD, it is unknown how many 
are trapped inside and what caused 
this strange phenomenon to occur.  

INT. WAYNE ENTERPRISES, WEAPONS DIVIISION - NIGHT

Vicki, Lucius and Katherine withdraw from the TV SCREEN. 

LUCIUS
I believe I speak for everyone when 
I say... “what?!”

VICKI
We’re not getting any sleep 
tonight, are we? 

KATHERINE
Check back at eleven for more 
updates. 

VICKI
Funny. 

LUCIUS
What are we going to do? 

KATHERINE
I’ve got to bring Bruce back. 

VICKI
Try saying that five times fast. 

KATHERINE
I understand we’re dealing with a 
one-against-the-many situation 
here, but this city is crawling 
with heroes and I’m sure we can 
split the work load and make sure 
nobody dies tonight. 
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LUCIUS
Katherine’s right. 

VICKI
Good thing we paged the Huntress. 

DING! Lucius, Vicki and Katherine all shift to the elevator 
doors as they open to reveal Helena. 

HELENA
Speak of the devil, and she will-

Helena immediately halts at the sight of Katherine. 

HELENA (CONT’D)
Katherine?

KATHERINE
Helena? 

VICKI
You two know each other?

HELENA
Briefly. 

Vicki and Lucius simultaneously realise what that means... 

VICKI
Oh. 

LUCIUS
Oh. 

An awkward silence hits the room.  Lucius, immediately 
uncomfortable, pops up from his seat. 

LUCIUS
Batwoman, meet Huntress.  Huntress, 
this is Batwoman.  Now, if we could 
take a pivot from The Days of Our 
Lives, we’ve got a city to save. 

HELENA
I’ll get Chloe.  

KATHERINE
And I’ll see if I can pull Batman 
out from being six-feet-under. 

The two woman head for the elevator... 

Vicki and Lucius look to one another.  A moment to absorb all 
the information in front of them. 

VICKI
Small world? 

LUCIUS
No kidding. 

OFF the two, returning to the TV SCREEN...
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EXT. WAYNE ENTERPRISES - NIGHT 

Katherine and Helena scale down the stairs of the entrance. 

KATHERINE
You weren’t kidding when you said 
“rough life.”  

HELENA
We’re not doing this right now. 

KATHERINE
Doing what, exactly? 

They reach the end of the steps, and turn to face each other. 

HELENA
Look, I’m a big girl.  I don’t need 
you to pretend that I was anything 
more than just a one-night stand 
for you.  Really, it’s okay. 

KATHERINE
Who ever said you were a one-night 
stand?  

Helena can’t help but smile.  

KATHERINE (CONT’D)
I’ll be seeing you around. 

A confident smile, and Katherine heads in the opposite 
direction.  Helena stands in the moment for just a little 
longer before she parts ways too... 

EXT. GOTHAM CITY, STREETS - NIGHT (LATER) 

An empty road.  A shadowed figure lurks along the torn up 
ground.  Claws scrape against it in search of answers... 

Catwoman straightens from the ripples in the ground.  

CATWOMAN
Come on, Batman.  Give me a sign.  
Give me anything.  I need you. 

TWHIP!  A bat-a-rang plugs into the ground beside a startled 
Catwoman. She smiles, then turns to meet BATWOMAN, 
descending from a ZIP-LINE.  

CATWOMAN (CONT’D)
(mumbling)

You’re not Batman... 

Batwoman lands in front of a disappointed Catwoman. 
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BATWOMAN
What have you and yours done with 
my friend? 

CATWOMAN
I’m not a part of this. 

BATWOMAN
Right.  You’re coming with me. 

Batwoman latches onto Catwoman’s arm, but she TWISTS out from 
under her.  A step closer, and -- CRACK! A whip cuts against 
Batwoman’s face.  Distance separates the two. 

CATWOMAN
Stay back.  

Batwoman wipes blood from a fresh cut on her face...

BATWOMAN
Bitch.

A flinch from Batwoman and Catwoman launches the whip forward 
once more.  Batwoman catches it and struggles for possession.

CATWOMAN
I’m not your enemy.  

BATWOMAN
You tried to kill him before.  It 
was all over the news.  I’m not an 
idiot, Selina. 

Catwoman freezes at the name. 

THWACK! An elbow to Catwoman’s jaw, and she stumbles over.  

The mask frees from her face to reveal LONG BLONDE HAIR and a 
completely different face.  KITTY FALCONE.  

BATWOMAN (CONT’D)
Plot twist...

OFF the confusion building across Batwoman’s face...

INT. CHLOE AND LANA’S APARTMENT, LIVING ROOM - NIGHT

LANA stands in front of the TV.  A sudden knock at the door, 
and she is lured towards it.  

LANA
Chloe?  I was just about to call- 

The door opens.  It’s Helena.  

LANA (CONT’D)
Can I help you? 
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HELENA
You must be Lana.  I’m Helena.  I 
was looking for Chloe...? 

LANA
Helena.  Right.  

(beat)
Then I think I have a pretty big 
bomb to drop on you. 

Lana widens the door to welcome Helena inside.  The two focus 
on the NEWS REPORT playing on TV. 

HELENA
(realising)

She’s inside... 

OFF the fear painted on both their faces...

INT. GOTHAM GAZETTE, ARCHIVE ROOM - NIGHT

Chloe seals the hatch above her, and follows the stairs down 
into the dark.  A weary Jason follows close behind.  As they 
step off from the stairs, LIGHTS IGNITE the room to reveal 
rows and rows of FILING CABINETS. 

JASON
Are you sure we’re safe down here? 

CHLOE
We’re either incredibly safe, or 
I’ve lead us both to our death. 

JASON
Comforting. 

(beat)
So your warning about Checkmate 
leads me to believe you know a hell 
of a lot more than I do. 

CHLOE
We’re really going back to this 
conversation? 

JASON
A woman was murdered.  

CHLOE
A lot of people that come face to 
face with Checkmate leave in a body 
bag.  Yourself included if you keep 
this investigation going. 

JASON
The hell is that supposed to mean? 
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CHLOE
You said it yourself.  You’re not 
some super-human.  You’re not a 
vigilante.  You’re a P.I.  

JASON
A P.I who knows what this maniac is 
building. 

Chloe stops, and returns to Jason.  Reeled in... 

CHLOE
Building? 

JASON
Hush wasn’t the only one who 
understood that strength comes in 
numbers.  Except what Lord is 
packing in his arsenal... it’s far 
worse than anything this city has 
ever seen before.  

CHLOE
You know, I hear that a lot. 

GUNSHOTS echo above them, followed by a HARROWING SCREAM. 

CHLOE (CONT’D)
Fortunately, we may not be around 
to see it.  Unfortunately, we may 
not be around to see it. 

(beat)
Follow me. 

Jason follows Chloe towards an out-dated computer system.  

JASON
Did we open a hatch to the 90’s? 

CHLOE
Funny and cute. 

Chloe brushes dust off the computer, then pats the monitor. 

JASON
What? 

CHLOE
The computer.  

(beat)
I’m a sucker for the retro.  And 
this bad boy is going to look so 
dated when I hack into the security 
feed of this building. 

JASON
You can do that? 
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Chloe looks over her shoulder to an impressed Jason. 

CHLOE
I’m the Watchtower, remember? 

Chloe returns to the computer, and clicks away on the 
keyboard with expert precision.  Jason, in the BG, can only 
watch from over her shoulder. Eager and impressed. 

INT. GOTHAM GAZETTE, HEAD OFFICE - NIGHT

A still Maxwell Lord stands fixated on the view of VINES 
tightening around the window.  CRACKS paint the glass, 
restricted against it.  A distorted REFLECTION staring back 
with a sense of levity only he could have in a lockdown.

Lord shifts to the sound of APPROACHING FOOTSTEPS, and yet he 
remains calm.  The door clicks open in the BG, and Lord 
straightens.  Back still turned to the danger. 

MAXWELL LORD
Choose your next move wisely.  I am 
not someone you want as your enemy, 
nor those who choose to follow me. 

RED HOOD stands at the entrance, gun positioned forward with 
two gang members beside him as his GUARDS.  

RED HOOD
Turn around. 

Lord raises his hands and pivots to face his attacker. 

CHLOE (PRELAP)
Oh my god.  

INT. GOTHAM GAZETTE, ARCHIVE ROOM - NIGHT

Chloe stumbles back from the “retro-computer.”

ON THE MONITOR: FOOTAGE shows a terrified SUMMER, crawling 
towards a desk in an effort to stay hidden.  

CHLOE
Summer.  

(beat)
I have to go help her. 

Chloe clicks out of the SINGULAR FRAME, then removes herself 
from a confused Jason. 

JASON
You can’t go out there.  They’ll 
kill you.  They’ll- 

Jason tenses at the footage he sees on the computer screen. 
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ON THE MONITOR: A SQUARE OF FOOTAGE shows Maxwell Lord at gun-
point, with his hands up in mercy.  A click, and it ENHANCES 
TO FULL SCREEN. 

JASON (CONT’D)
The Black King. 

EXT. GOTHAM CITY, OUTRSKIRTS - NIGHT (FLASHBACK) 

A terrified Jason cowers behind a LARGE SHED that separates 
him, and an isolated encounter up ahead.  A RED-HEADED WOMAN 
is surrounded by three men, one of whom is Maxwell Lord. 

INT. GOTHAM GAZETTE, ARCHIVE ROOM - NIGHT

Jason takes in a deep breath. 

JASON
You weren’t kidding about that body 
bag, huh? 

Jason slowly reaches into his overcoat and withdraws a LOADED 
HANDGUN.  He turns to lock eyes with Chloe - no longer 
heading in the opposite direction - and AIMS. 

A startled Chloe raises her hands immediately. 

CHLOE
It’s not what it looks like.

OFF an unconvinced Jason, finger tracing the trigger...

CUT TO BLACK.

END OF ACT TWO
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ACT THREE

FADE IN:

INT. OLIVER’S LOFT - NIGHT

Oliver sits behind his office desk, in front of a laptop.  He 
holds a DISC in his hand.  Thick black marker writes ‘Watch 
when you’re ready - Naomi’ on it.  He OPENS the disc drive, 
and simply stares at it.  Nervous.  

An ELEVATOR shuffling to their level triggers Oliver’s 
attention.  He places the disc back inside it’s case, and 
stashes it away into the desk drawer.  

Out of the elevator, Helena and Lana enter the loft. 

OLIVER
Either the world is about to end or 
you’ve exhausted all your other 
options on who to spend your Friday 
night with.  In order to protect my 
ego, I’d kind of like it to be the 
first option. 

Lana and Helena look to one another, speechless. 

OLIVER (CONT’D)
(realising)

Oh god.  The world’s ending...

LANA
No.  The world’s fine. 

HELENA
And so is your ego. 

LANA
We need your help. 

RED HOOD (PRELAP)
My help? 

INT. GOTHAM GAZETTE, HEAD OFFICE - NIGHT

Red Hood maintains aim on Maxwell Lord. 

RED HOOD
It’s funny how desperate powerful 
men become when faced with their 
own mortality.  Do you consider 
yourself a powerful man, Mr. Lord? 

MAXWELL LORD
Immortal, even.  
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RED HOOD
Oh, really. 

He straightens his aim, reminding him of the loaded gun. 

MAXWELL LORD
Once you realise that a gun is just 
a gun, and a mask is just a mask...

Lord SLAPS the gun down, onto the desk.  With his other hand, 
he peels up Red Hood’s sleeve from the black gloves around 
his hands, and makes contact.  A BLUE LIGHT ERUPTS- 

MAXWELL LORD (CONT’D)
Kill your friends... then get the 
hell out of my office, and don’t 
come back. 

Released, Red Hood turns and SHOOTS his guards, dead. Red 
Hood stares down at his hands...

INT. WINNICK RESIDENCE, LIVING ROOM - NIGHT (FLASHBACK) 

JIMMY stares down at the gun in his hands, pointed at the 
bloodied remains of his parents...

INT. GOTHAM GAZETTE, HEAD OFFICE - NIGHT

Red Hood creates a distance between he and Maxwell Lord, 
slowly backing away.  

RED HOOD
You’re- you’re him.  You’re Hush. 

MAXWELL LORD
I’m afraid you’re even crazier than 
I thought. 

Red Hood - trembling - scatters out of the office.   

CHLOE (PRELAP)
Are you out of your mind? 

INT. GOTHAM GAZETTE, ARCHIVE ROOM - NIGHT

Chloe, hands raised at the gun Jason aims at her.

CHLOE
I’m not working for Checkmate.

(beat)
Technically, I’m employed by the 
guy running Checkmate, but that’s 
certainly not by choice. 

JASON
I never cared for loopholes. 
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CHLOE
Nothing is ever simple in this 
city, and if you’ve come to do 
anything for it... you need to 
understand how it works. 

JASON
You’re the Watchtower.  You’re 
supposed to be protecting us.  
Watching over us... 

CHLOE
I am.  

And clarity seeps into Jason’s veins.  He lowers the gun.  

JASON
You’ve been this close to him and 
you haven’t put him down?  

CHLOE
It’s complicated. 

JASON
Of course it is. 

Jason steps around Chloe, and towards the exit. 

CHLOE
What are you doing? 

JASON
I’m going to save this city. 

CHLOE 
By killing him? 

Jason stops in his tracks and looks at the gun in his hands.

CHLOE (CONT’D)
You must have been down this rabbit 
hole long enough to know that we’re 
not up against one man here.  And 
right now, he’s not the biggest 
threat in this building. 

Jason returns to Chloe, accepting her leadership...

INT. GOTHAM GAZETTE, OFFICES - NIGHT

DING! Elevator doors open to Red Hood.  He steps over a 
BLOODIED CORPSE to meet with a group of SIX GANG MEMBERS. 

RED HOOD
How are we going for time? 

BLOODTHIRSTY, one of the members, approaches Red Hood.  

WATCHTOWER, 'Sirens'                                        21.

CONTINUED:

(CONTINUED)



BLOODTHIRSTY
There’s a slight problem, sir.  

RED HOOD
You had one job.  How the hell can 
you mess it up? 

BLOODTHIRSTY
The detonator to the bombs... 
they’re not connected to these 
explosives.

(beat)
Someone else is in control.

EXT. GOTHAM GAZETTE, ROOFTOP - NIGHT

Hands pick a RED ROSE from a growing garden on the roof...

Harley returns to Ivy, sat upon a throne of vines.  She 
dances her way towards her, eyes glued to the rose. 

HARLEY QUINN
Do you think Mister J likes roses? 

IVY
I think “Mister J” has taken enough 
from you, Harley.  

Ivy lowers onto the surface, and steals the rose from Harley. 

IVY (CONT’D)
Nature’s gifts are best given to 
those who can appreciate beauty. 

HARLEY QUINN
Great.  So you get the pretty 
flower and I’m left with this. 

Harley withdraws a DETONATOR.  Ivy grows distressed at the 
sight in front of her. 

IVY
What are you doing with that...?

HARLEY QUINN
What?  You’re the one who said not 
to trust these phoney men in masks.  
Alls I did was switch out the 
detonators and give melon-head a 
dud.  Once the Commish and his boys 
get over here, we can knock ‘em all 
down in one big boom. 

(off Ivy)
Why?  What was your plan? 

An impressed Ivy can’t help but show her excitement. 
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IVY
Nothing half as good that. 

OFF a flattered Harley, twirling her hair...

INT. OLIVER’S LOFT - NIGHT

An isolated Oliver stands in his own confusion. 

OLIVER
So let me get this straight.  A duo 
from an insane asylum are in league 
with some tuxedo-wearing madmen who 
are holding an entire building 
hostage with Chloe inside?

Oliver turns to reveal Lana and Helena behind him. 

LANA
That’s correct. 

OLIVER
So what happened, huh?  Was Chloe 
lying to them too? 

LANA
Oliver... 

OLIVER
I’m sorry.  Except I’m not.  

(beat)
My life was put on the line for 
reasons she refused to tell me and 
I nearly died.  I’d say karma is 
having a pretty good field day with 
your friend.

HELENA
That’s not fair.  And the Oliver I 
know wouldn’t-  

OLIVER
The Oliver you know was shipped off 
to Star City, away from all he 
knew, where he only had one person  
he could depend on and now she’s 
left him too. 

HELENA
You and Dinah...? 

OLIVER
Yeah.  

HELENA
I’m sorry.  You two seemed like a 
good fit for each other. 

WATCHTOWER, 'Sirens'                                        23.

CONTINUED:

(CONTINUED)



LANA
Oliver, this is important to me. 

OLIVER
Right.  And when I came to you for 
help, you told me you hadn’t seen 
her since high school.  And now 
making sure she gets out of the 
Gazette alive is important to you?  

Lana looks away, ashamed. 

OLIVER (CONT’D)
You’re just as bad as she is. 

Helena steps in, and latches onto Oliver’s focus. 

HELENA
What about me?  Have I ever given 
you a reason not to trust me? 

(off Oliver)
Chloe’s a mother, Oliver.  She has 
a daughter.  You and I both know 
how it feels to grow up without our 
parents.  You don’t want someone 
else to feel that kind of pain. 

Convinced, Oliver simply nods.  

OLIVER
Fine.  But after tonight... I want 
answers.  Every last one of them. 

OFF a conflicted Helena...

BATWOMAN (PRELAP)
Are you going to pipe up or do I 
have to start breaking fingers? 

INT. WAREHOUSE - NIGHT

Batwoman paces in front of Kitty, tied down to a chair. 

KITTY
What is this?  What are you doing? 

BATWOMAN
Where’s Batman? 

Kitty struggles under the ropes.  

KITTY
I told you I’m not your enemy.  I’m 
trying to find him too. 

BATWOMAN
Well, this will be interesting...
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Batwoman stops and folds her arms as Kitty unravels... 

KITTY
Selina.  Catwoman.  She and Batman 
have history together.  She talked 
about him all the time.  And when 
Hush came after her... when he 
turned the whole city against 
her... she told me to run.  She 
told me to run and that she would 
come and find me but she hasn’t.  

BATWOMAN
Maybe she doesn’t recognise you 
under that mask. 

KITTY
The mask is so that she can 
recognise me...

Kitty looks away, fighting back tears.  Batwoman notices, 
then leans in.  Sympathetic. 

BATWOMAN
I understand you want to find your 
friend, but that mask... it makes 
you a target in this city.  You’re 
going to get yourself killed. 

KITTY
I just thought if the public saw 
Catwoman do good... be good... they 
would stop, you know?  And Selina- 

BATWOMAN
Could come out of hiding. 

A simple nod, and Kitty grows quiet. 

BATWOMAN (CONT’D)
God.  This better not backfire... 

Batwoman steps around Kitty, and CUTS OFF THE ROPES.  Kitty 
reunites with her sore hands, and offers Batwoman a smile. 

KITTY
Thank you. 

BATWOMAN
If Batman knows anything about your 
friend, we need to follow the 
underground tunnels to see where 
Ivy has him locked up.    

Batwoman turns off.  
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Kitty picks up the CATWOMAN MASK in her hands, and stares 
longingly.  Conflicted, until she places it around her head, 
and RISES from the chair.  

OFF the two vigilantes running into darkness... 

INT. IVY’S LAIR, UNDERGROUND - NIGHT

A gasp.  Batman wakes up from his poison-induced slumber to 
find himself still strapped up, off his feet by vines.  

BRUCE (O.S.)
Well, would you look at that...

Batman SNAPS up to find BRUCE, the spitting image of himself, 
a few feet away.  An hallucination.

BRUCE (CONT’D)
You tarnished everything I was, 
everything I stood for, so you can 
be this? Your legacy doesn’t lie 
in that mask.  You’re not a hero.  
You’re a sad little boy who grew up 
without his parents and has one 
hell of a death wish. 

Batman looks away, unable to respond. 

BRUCE (CONT’D)
A symbol is untouchable.  And 
that’s what you’ve always wanted to 
be, isn’t it?  

(beat)
Too afraid to let people in.  Too 
afraid of what might happen if you 
do.  That’s why you let Selina go 
without so much as a hiccup.  
That’s why you refuse to give in to 
the way Vicki makes you feel. 

BATMAN
Shut up. 

BRUCE
You need me, “Batman.”  You need 
this life outside that mask because 
with everything we do, everything 
we hold close to us... 

(long pause)
It can all be over with a simple 
tick... tick... boom. 

EXT. GOTHAM GAZETTE - NIGHT

KABOOM! A ROARING EXPLOSION ignites from the rooftop.  Vines 
scream in agony as they UNRAVEL from the cocoon like a bear 
trap in reverse...
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EXT. GOTHAM GAZETTE, ROOFTOP - NIGHT

Ivy turns from Harley in a pained gasp. 

IVY
(exploding)

No! 

Ivy rushes to the edge, and struggles to salvage the 
WITHERING VINES that decay to ash... 

INT. GOTHAM GAZETTE, GROUND FLOOR - NIGHT

A set of wide eyes pierce open.  It’s Summer. 

Crawling towards the entrance, Summer’s face soon illuminates 
from the moonlight, the vines RIPPING FROM THE DOORS. 

OFF the hope, filling Summer’s expression...

EXT. ROOFTOP - NIGHT

GREEN ARROW lowers his bow, then darts a cocky grin towards 
HUNTRESS, stood beside him and a DISGUISED LANA (fabric 
extending from her neck to her nose) on the rooftop. 

GREEN ARROW
Open sesame. 

Green Arrow and Huntress simultaneously FIRE lines that 
extend towards the Gazette rooftop.  Lana clings to Huntress, 
and the three descend their lines... 

While Huntress and Lana descend on the rooftop, Green Arrow 
KICKS THROUGH A GLASS WINDOW.  

OFF shards of glass SHATTERING TOWARDS US- 

INT. IVY’S LAIR, UNDERGROUND - NIGHT

RUBBLE COLLAPSES to unveil a large access point.  SMOKE FILLS 
THE AIR.  When it clears, two figures emerge.  

Lifting his head from the vines, Batman tenses in fear, then 
eases into relief at the sight of Batwoman and Catwoman, 
emerging from the smoke. 

OFF the hope restored into Batman’s eyes... 

CUT TO BLACK.

END OF ACT THREE
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ACT FOUR

FADE IN:

EXT. GOTHAM GAZETTE - NIGHT

A string of parked police vehicles.  Doors click open, and 
Gordon and Sarah arrive on site.  They approach a dozen 
POLICE OFFICERS stationed outside.

GORDON
What’s the situation here? 

OFFICER
Ivy had the place on lockdown.  
It’s only just been let-up now.  We 
were waiting on word for entry. 

GORDON
Well, here’s your word. 

SARAH
Let’s go, let’s go, let’s go...

OFF the squad of police officers rushing into the building...

INT. GOTHAM GAZETTE, OFFICES - NIGHT

Red Hood is glued to the swarm of oncoming footsteps from the 
floor below him.  Bloodthirsty turns to Red Hood in fear.  

BLOODTHIRSTY
The detonator is defective.  What 
do we do? 

RED HOOD
That’s what you have guns for...  

Red Hood passes a DOZEN ARMED members, who lock their aim on 
every possible entrance.  The war is about to begin. 

INT. GOTHAM GAZETTE, HALLWAY - NIGHT

Green Arrow navigates the hallway, arrow lined up and guiding 
his every step.  He notices something in the distance, 
through a set of TRANSPARENT GLASS DOORS... it’s a man.   

INT. GOTHAM GAZETTE, HEAD OFFICE - NIGHT 

Lord stands by the window, overlooking the city.  Green Arrow 
approaches in the BG.  He enters, then lowers his bow. 

GREEN ARROW
Sir, it’s not safe here. 

A wide, conniving smile stitches across Lord’s face...
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MAXWELL LORD
You’re right.  It’s not...

Lord turns to the vigilante, flaunting his satisfaction. 

MAXWELL LORD (CONT’D)
For you. 

OFF the trepidation behind Green Arrow’s eyes...

INT. GOTHAM GAZETTE, OFFICES - NIGHT

Doors kick open from all sides and police officers flood 
through to meet the HEAVY GUN FIRE from the gang.  

The elevator opens to reveal an armed Gordon and Sarah.  They 
immediately rush behind a desk for cover.  They momentarily 
peer around the desk to spot their attackers... 

SARAH ESSEN
This is not what I had in mind when 
I said ‘date night.’ 

GORDON
Oh, come on.  You.  Me.  People 
shooting at us.  It’s the 90’s all 
over again, right? 

SARAH ESSEN
Yeah.  We’re a real Mulder and 
Scully. 

GORDON
Eleven O’clock. 

Sarah shifts around the desk, and FIRES- 

INT. GOTHAM GAZETTE, HALLWAY - NIGHT

Chloe and Jason surface in the hallway.  

CHLOE
We need to get to the roof. 

JASON
What?  What are we going to do?  
Zip line off of it? 

CHLOE
Right now it looks like our best 
option.  You saw the security feed. 

The elevator sounds.  Chloe rushes towards it.

JASON
Wait, wait.  You don’t know who 
could be behind those doors...

WATCHTOWER, 'Sirens'                                        29.

CONTINUED:

(CONTINUED)



Jason withdraws his gun, and approaches the elevator in 
Chloe’s place.  He activates it.  

The doors open to reveal Green Arrow. 

Jason spirals back around to Chloe.  His face ignites with 
hope, a smile stitching from ear to ear. 

JASON (CONT’D)
Looks like we’re being saved. 

Green Arrow RAISES HIS BOW- 

CHLOE
I’m not so certain.  

(beat)
Look out!

Chloe pushes Jason aside, clearing the aim onto her.  

TWHICK! An ARROW is released.  It STICKS into Chloe’s 
shoulder and propels her to the ground.  

Green Arrow hits the elevator, and the DOORS CLOSE... 

EXT. GOTHAM GAZETTE, ROOFTOP - NIGHT

Harley dismantles the CROSSBOW from Huntress’ hold, then 
grapples her onto the edge.  

HARLEY QUINN
Long time, no see.  How’s the old 
man going?  Good? 

Huntress looks over the steep drop, triggered.  

SWISH PAN to Lana SWINGING her fist towards Ivy.  Ivy knocks 
it aside, then CLINGS to Lana’s neck.  CHOKES HER. 

IVY
Well, this is interesting... 

Green veins flare up on Lana’s neck.  Ivy studies it closely. 

IVY (CONT’D)
You’re already poisoned.  Dying. 
Withering away... 

(beat)
Allow me to speed up the process. 

Lana HOWLS in agony, skin boiling to a painful green... 

Huntress CRACKS her skull against Harley’s nose, and obtains 
control.  She rolls, swoops up her crossbow, and FIRES the 
attached bolt. 
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SWISH PAN as the bolt wedges into Ivy’s shoulder blade and 
she slumps over, off of Lana.  

ON Lana, skin returning to it’s natural shade... 

EXT. GOTHAM GAZETTE, HALLWAY - NIGHT

Chloe rips the arrow from her bloodied shoulder, and throws 
it aside.  Jason continues to be impressed. 

CHLOE
Come on.  I think our ‘Black King’ 
is controlling Green Arrow.  

JASON
Controlling how?

CHLOE
It’s comp-

JASON
Complicated.  I know. 

Jason pulls the door open for Chloe, and she rushes in.  He 
follows, slamming the door behind him as they disappear.

EXT. GOTHAM GAZETTE, ROOFTOP - NIGHT

Huntress and Harley are locked in combat.  Each vicious 
strike from Huntress is more violent than the last until she 
lands a BLINDING STRIKE.  Harley hits the edge, then Huntress 
rams her.  A tight grip, and Harley is eased further off... 

HUNTRESS
You did this to me.  You did this 
to me and made damn sure I would 
never forget it. 

HARLEY QUINN
To be honest witcha, those scars 
really make your eyes pop. 

Huntress motions to push. 

LANA
Huntress, no. 

SWISH PAN to Lana, gun aimed down at Ivy, keeping her 
grounded, whilst focusing on an angry Huntress. 

LANA (CONT’D)
Chloe told me about you.  She told 
me what you went through.  What you 
lost.  How strong you are.  

(beat)
She told me your story.  
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Huntress struggles, torn between two worlds. 

LANA (CONT’D)
My whole life I was a victim until 
I chose not to be one anymore.  No 
matter what happened in our past, 
we can always choose something 
different for our future.   

OFF Huntress, at war with herself... 

INT. GOTHAM GAZETTE, OFFICES - NIGHT

THROUGH A SET OF GLASS DOORS, the Red Hood watches on.  The 
sounds of gunfire and screams fill the air around him... 

Men in red masks drop around the room.  Police cuff fallen 
members.  The last masked man, Bloodthirsty, turns to run, 
then locks eyes with Red Hood. 

BLOODTHIRSTY
I’m sorry, man.  I’m sorry. 

Bloodthirsty is pulled back, into police custody...

Red Hood KICKS the glass door open, then withdraws his 
weapon.  He immediately FIRES- BANG!

SLOW MOTION: A BULLET cuts through the air in hot pursuit of 
an EXPLOSIVE attached to the wall.  It hits.  Gordon, stood 
in its path with Sarah, immediately realises...

Gordon PUSHES Sarah aside as an EXPLOSION ERUPTS- 

FLAMES propel Gordon to the ground, and CONSUME three police 
officers.  The ground TREMBLES.  Desks flips, and launch 
across the room.  RUMBLING.

EXT. GOTHAM GAZETTE - NIGHT

A series of windows SHATTER from the explosion. 

EXT. GOTHAM GAZETTE, STAIRS - NIGHT

Chloe and Jason grip onto the rails, feeling the quake. 

EXT. GOTHAM GAZETTE, ROOFTOP - NIGHT

The ground rumbles.  Harley SLIPS from Huntress’ hold, and 
descends from the building.  A gasp, and Huntress withdraws. 

IVY
(exploding)

Harley! 

Ivy SWINGS VINES that stretch out and WHIP Lana aside.  She 
then DIVES off the edge, and quickly DESCENDS OUT OF SIGHT- 

WATCHTOWER, 'Sirens'                                        32.

CONTINUED:



EXT. GOTHAM GAZETTE - NIGHT

Two figures spinning and circling around mid-air.  Ivy 
reaches out... vines RIP FROM THE EARTH and envelop Harley in 
a cocoon that grows to capture Ivy, too.  

The two women safely reach the ground, and roll out from 
their saviours.  Alive. 

HARLEY QUINN
That... was... awesome! 

Ivy and Harley rise from the ground to witness RED AND BLUE 
FLASHING LIGHTS illuminating their fear.  Police back-up. 

While Harley withdraws a gun, Ivy tugs on her arm to retreat. 

HARLEY QUINN (CONT’D)
Hey, I got this. 

IVY
I am not letting them take us back 
to Arkham.  Now, let’s go. 

Ivy pulls Harley around, and the two flee. 

INT. GOTHAM GAZETTE, OFFICES - NIGHT

Sarah pushes the remnants of a desk off of her, then rises 
amongst the wreckage.  She surveys the room, fear in her 
eyes.  You can see her heart sinking. 

SARAH
Jim?  

No response.  Groans fill the room almost as much as the 
smoke that clouds it.  Sarah digs through the destruction to 
uncover a BLOODIED GORDON, covered in dirt. 

SARAH (CONT’D)
No, no, no.  Jim, wake up, baby.  

Sarah pulls Gordon up and onto her lap.  He remains 
unresponsive with SHRAPNEL embedded into him.  

SARAH (CONT’D)
I can’t lose you.  I only just got 
you back... 

A gun CLICKS in the BG.  

Sarah looks up from the man in her arms to find RED HOOD, 
aiming a gun down at her head. 

SARAH (CONT’D)
Please don’t do this.  I have a 
son.  A family.  He needs me.  
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RED HOOD
Put him down, and get up. 

Sarah slowly lowers Gordon onto the ground, tears in her 
eyes.  She slowly rises, hands above her head. 

SARAH
It’s not too late to stop this.  
You don’t need to hurt anyone else. 

RED HOOD
Oh, but I do. 

Red Hood positions the gun for Gordon.  Sarah lunges forward. 

SARAH ESSEN
No! 

CRACK! Red Hood PISTOL WHIPS Sarah upon her approach, and she 
is thrown to the ground beside him. 

DING! Elevator doors ring in the BG.  Red Hood slowly turns 
to the sound, only to see Green Arrow surface in the room.  
He RELEASES AN ARROW - TWHIP! 

The arrow RIPS into Red Hood’s abdomen, and exits out his 
back.  He staggers over to the desk, losing balance. 

Civilians rise out of hope from Green Arrow’s appearance.  

CIVILIAN
Thank you, thank you, th-

Green Arrow FIRES an arrow into the CIVILIAN.  He is 
propelled back, and onto the ground.  

SCREAMS fill the room. 

Red Hood aims for Green Arrow whilst he attempts to flee, and 
FIRES A ROUND OF BULLETS that forces Green Arrow to duck and 
hide behind a desk.  Red Hood escapes.  

Sarah claws back up to her feet and follows after him. 

INT. GOTHAM GAZETTE, HALLWAY - NIGHT

Running out around the corner, Sarah aims her gun for the 
fleeing Red Hood.  

SARAH
Freeze, police. 

Red Hood continues to the end of the hall.  Sarah FIRES- 

INT. GOTHAM GAZETTE, GROUND FLOOR - NIGHT

Four officers flood into the room.  They survey the area. 
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DING! The elevator open and Chloe and Jason rush out in a 
panic.  They’re met with a squad of officers, all aiming for 
them.  They throw their hands in the air. 

SWISH PAN to the stairs as Green Arrow slowly makes his way 
down.  He loads up his next shot - THREE ARROWS - and FIRES.  

Three officers are knocked down. Killed instantly. 

CHLOE
Oh my god. 

Chloe runs for Green Arrow but Jason holds her back. 

JASON
Don’t.  He’ll kill you. 

CHLOE
No, he won’t.  

Chloe unravels from Jason, and rushes towards Green Arrow, 
who aims another arrow for the remaining armed officer.

CHLOE (CONT’D)
Don’t shoot, don’t shoot. 

The officer sweats, hand trembling as he holds the gun. 

Green Arrow focuses on Chloe, turning his aim for her.  She 
raises her hands.  Sympathy written across her face. 

CHLOE (CONT’D)
You’re not going to kill me. 

GREEN ARROW
I have to.  Those are my orders. 

(beat)
Everyone in this room.  In this 
building.  I have to kill them.  

CHLOE
(realising)

“Everyone in this room.” 

He tugs the string back, tighter... 

CHLOE (CONT’D)
Every single thought in your head 
is telling you to kill me.  To do 
what he told you to do.  And yet 
here you are.  Hesitating to do it. 

Green Arrow struggles, fighting against the mind-control...

HELENA (PRELAP)
Chloe’s a mother, Oliver. 
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INT. OLIVER’S LOFT - NIGHT (FLASHBACK) 

Helena confronts Oliver. 

HELENA
You and I both know how it feels to 
grow up without our parents. 

INT. GOTHAM GAZETTE, GROUND FLOOR - NIGHT

Green Arrow shifts, then stumbles back.  He lowers his aim, 
for only a second, then ignites with a singular purpose: to 
kill.  He lines up the shot, positioned for Chloe. 

CHLOE
Oh, god.  I was really hoping that 
would work... 

Chloe SMASHES into Green Arrow.  The two roll towards the 
entrance.  He KICKS her off, and she hits the doors.  

A loose arrow rolls towards a defenseless Chloe... 

Green Arrow rises, and repositions his aim down at Chloe, who 
CLAMPS onto the arrow and JAMS IT through Green Arrow’s leg. 

When Green Arrow topples forward, Chloe latches onto him, and 
pulls him around towards the doors.  One last tackle, and the 
two ERUPT THROUGH THE DOORS- 

EXT. GOTHAM GAZETTE - NIGHT

GLASS SHATTERS.  Chloe and Green Arrow land outside the 
building in a defeated huff.  

Arrows release from the broken quiver on the archer’s back... 

Chloe scatters for an arrow, obtaining one.  She climbs on 
top of Green Arrow, and RAISES THE ARROW HIGH ABOVE HIM-  

GREEN ARROW
Whoa, whoa, whoa.  It’s me.  

Green Arrow rips off his glasses to reveal his normal eye 
colour.  The spell is broken. 

OFF the relief that washes over Chloe... 

INT. GOTHAM GAZETTE, HALLWAY - NIGHT

A determined Sarah surveys the hall, gun aimed out and close 
in front of her.  She turns a sharp corner, and into- 

JIMMY sits up against the wall.  He clenches a bloody wound 
that doesn’t seem to stop bleeding.  Fear paints his 
expression, and his eyes soon find his mother’s. 
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JIMMY
Mum? 

SARAH
(distraught)

Oh my god. 

Sarah drops her gun and rushes to Jimmy’s aid.  

SARAH(CONT’D)
What are you doing here?  

JIMMY
I was try- trying to... 

Jimmy eases out of consciousness.  

Complete disbelief washes over Sarah.  Her worst nightmare 
come to life... 

SARAH
(piercing)

Somebody please help me. 

OFF a defeated Sarah...

CUT TO BLACK.

END OF ACT FOUR
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ACT FIVE

FADE IN:

INT. WAYNE ENTERPRISES, WEAPONS DIVISION - DAY

Lucius closes a door behind him, and steps into a full room 
with Vicki, and an unmasked Katherine and Kitty.  

Vicki immediately rushes towards Lucius upon sight of him. 

VICKI
How is he? 

LUCIUS
He’s awake. 

A collective moment of relief. 

LUCIUS (CONT’D)
The antidote used for Gordon the 
last time Ivy decided to pay Gotham
a visit seems to be working just 
fine.  But I don’t think we should 
overwhelm him.  He’s probably 
hallucinated more madness in one 
night than he’s experienced in an 
entire lifetime. 

VICKI
I doubt it. 

LUCIUS
Only one of you should see him. 

Katherine turns to an unmasked Kitty. 

KATHERINE
You should go. 

KITTY
Me? 

VICKI
Her?

KATHERINE
(to Kitty)

You need answers, right?  He can 
give them to you.  And you can 
finally figure out what to do with 
that mask of yours...

Kitty looks down at the CATWOMAN MASK in her hands... 
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BRUCE (PRELAP)
Why did you put on that mask? 

INT. WAYNE ENTERPRISES, MEDICAL ROOM - DAY

Sat beside a bed-ridden Bruce, Kitty continues to stare at a 
CATWOMAN MASK in her hands... 

KITTY
Catwoman.  It’s the only thing I 
have left to remind me of her.  To 
remind me that the few months we 
had together... the few months I 
had a sister... a family... it 
wasn’t some dream in my head.  It 
was real.  She was real.  

Kitty withdraws from the mask. 

KITTY (CONT’D)
I guess it’s time to wake up, huh? 

BRUCE
Selina chose to put that life in 
that mask behind her, and not so 
someone else could dig it up and 
play hero. 

KITTY
But that’s just it.. the whole city 
was told she wasn’t a hero, and 
that Selina Kyle - Catwoman - was 
just some thug.  Some criminal. 

(beat)
If she’s really gone... if she’s 
really dead... I wanted them to see 
her as the hero she really was. 

Bruce takes in a sharp breath, struggling to offer truth... 

BRUCE
Selina isn’t dead. 

(long pause)
You were right to look for her but 
she’s not here.  She hasn’t been in 
this city for a long time now. 

Kitty sinks, lost in her own world of confusion. 

KITTY
She was supposed to find me... 

BRUCE
She’s safe. 

KITTY
She promised she would find me... 
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BRUCE
She’s with Holly. 

Kitty snaps back to reality.  Hurt behind her eyes. 

KITTY
Holly. 

BRUCE
I have an address, but knowing 
Selina, there’s no way she’s 
staying in one place for too long. 

In a trance, Kitty stumbles out of her seat. 

KITTY
That’s fine.  I should go.  

BRUCE
Kitty? 

KITTY
I have to go. 

Kitty exits the room, blinded by betrayal. 

INT. SAVIOUR FOUNDATION - DAY

Lana shuffles through files on a desk.  A door clicks open in 
the BG, and Lana straightens. 

LANA
We’re not open on weekends. 

Lana turns to find Helena, several feet away. 

HELENA
Right.  That’s kind of why I’m 
here, actually... 

LANA
Oh. 

HELENA
Look, I can’t come here to play 
breakfast club with a bunch of 
people who will run and tell the 
world who I am and what I do and 
what I’ve done.  I can’t do that. 

LANA
So what are you doing here? 

HELENA
The person on that rooftop with you 
last night wasn’t me.  It was a 
memory.  
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History repeating itself and 
forcing me to follow along.  And I 
couldn’t stop it.  I couldn’t then 
and I couldn’t now.  

(long pause)
But then I heard you.  Your voice.  
Your words.  They brought me back.

(beat)
Suddenly, I was in control again. 

Helena struggles to keep her composure.  Desperate. 

HELENA (CONT’D)
I don’t want to feel powerless 
anymore.  

LANA
I know that feeling all too well. 

HELENA
Will you help me? 

OFF the beginning of a promising future for Helena... 

INT. OLIVER’S LOFT - DAY

Elevator doors slide open.  Oliver opens the mesh gate in 
front of them and enters.  He immediately halts at the sight 
of a blonde woman, who turns to face him.  It’s Chloe.   

OLIVER
How did you get in here? 

CHLOE
You know, for someone who needs all 
the security in the world to keep 
their private life private, you 
sure haven’t mastered the concept 
of locking a window. 

OLIVER
You’re not funny.  And I don’t have 
time for this.  I need to leave. 

CHLOE
You can’t leave.  

OLIVER
Watch me. 

Oliver walks past Chloe.  She follows along, desperate. 

CHLOE
What happened to you last night 
wasn’t your fault.  It was mine.  

WATCHTOWER, 'Sirens'                                        41.

CONTINUED:
HELENA (CONT'D)

(MORE)

(CONTINUED)



If you knew who I was, and what we 
are up against, you wouldn’t have 
stepped foot in that office.  You 
wouldn’t have- 

Oliver SNAPS around to Chloe, furious. 

OLIVER
Killed people?  

Chloe sinks, feeling the weight Oliver has to carry. 

CHLOE
I know what deep, dark rabbit hole 
you’re capable of tumbling down 
after taking a life, but you need 
to know that this wasn’t you.  You 
weren’t in control. 

OLIVER
(realising)

Lex...  How do you know about that? 

CHLOE
What? 

OLIVER
Don’t do that.  Don’t act like you 
don’t know.  Don’t-  

(long pause)
Get out.  

CHLOE
No.  Oliver, listen to me. 

OLIVER
I said get out. 

Chloe backs down.  She paces towards the elevator, before 
planting her feet and looking back towards Oliver. 

CHLOE
You know, you don’t have to like me 
but I need you to trust me. 

OLIVER
Trust you?  All you do is lie. 

CHLOE
Not anymore. 

Chloe returns to Oliver. 

CHLOE (CONT’D)
It’s time you knew the truth. 

Oliver is reeled in, drawing close to Chloe. 
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CHLOE (CONT’D)
Here.   

Chloe offers a WAYNE ENTERPRISES ACCESS PASS.  Oliver takes 
it, then studies it with squinted, confused eyes. 

CHLOE (CONT’D)
Meet me at the sub-level weapons 
division tonight.  And you’ll have 
your answers.  

A shared nod, and Chloe exits. 

OFF Oliver, staring at the pass in his hand with hope...

INT. GOTHAM GENERAL, HALLWAY - DAY

Sarah stands between two rooms.  She fidgets with her hands, 
the only amount of control she has left. 

Through each window, we see both patients.  Gordon.  Jimmy. 

Shoes clap against the ground in unison, in a hasty approach 
for a desperate Sarah.  LINDA PAGE surfaces beside her.

LINDA
Are you okay, ma’am? 

Sarah simply shakes her head. 

SARAH
I can’t lose them.  They’re my 
whole world.  They’re... 

Linda places her hand on Sarah’s back, and comforts her. 

LINDA
You can’t think like that.  In all 
the years I’ve spent in this 
hospital, I know how powerful hope 
can be for people who feel like 
there is none.  You can’t give up. 

SARAH
I’m far from it...   

Sarah looks to Linda, a deep hatred in her eyes. 

SARAH ESSEN
I’m going to find that son of a 
bitch that did this to my family 
and I’m going to kill him. 

Sarah returns focus to the two rooms in her line of vision. 

OFF an unconscious JIMMY WINNICK, confined to a hospital bed, 
through TRANSPARENT WINDOWS...
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EXT. GOTHAM CITY, STREETS - DAY

Jason stands on the curb, leaning against a large beam with a 
coffee in his hands.  He notices a familiar face in the 
distance when Chloe arrives with matching coffee. 

JASON
Didn’t think you’d show. 

CHLOE
The whole ‘blackmailing’ thing can 
be quite persuasive. 

JASON
Right.  Well, I’m hoping I don’t 
have to keep that card on the table 
with you anymore.  As long as you 
don’t keep me on the sideline. 

CHLOE
Lord is dangerous.  We’re all on 
the sideline until we know how we 
can stop him.  

(beat)
And what he’s planning...? 

JASON
That’s my cue to spill the beans, 
right?  

CHLOE
What did you mean when you said he 
was “building” an army?

JASON
I’m not a man who rolls around in 
the hyperbole.  He’s literally
building an army. 

INT. CHECKMATE, STORAGE FACILITY - DAY 

A large, overhead office hosts CRYSTAL SNOW, overlooking a 
seemingly endless storage facility full of BLUE MECHANICAL 
ROBOTS encased behind glass tubes.  

JASON (V.O.)
Machines.  Programmed to kill. 

Crystal withdraws a MOBILE PHONE, and dials.  She brings it 
up to her ear with a smile growing across her face. 

CRYSTAL 
The prototypes are ready. 

INT. CHECKMATE, PRISON CELLS - DAY 

Maxwell Lord holds a phone to his ear. 
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MAXWELL LORD
Good.  I’ll prepare The Doctor.  

He turns towards the GLASS PRISON that contains a strung up 
and bound EMIL HAMILTON.  He remains unresponsive, blood 
trickling from wounds that paint his entire body. 

JASON (V.O.)
Word is they’ll be strong enough to 
adapt to any threat used to harm 
them and become invincible. 

Maxwell Lord disconnects from the call, then smiles. 

EXT. GOTHAM CITY, STREETS - DAY

Chloe grows spooked from Jason’s truth. 

CHLOE
Nothing is ever truly invincible. 

JASON
That’s what scares me.  

(beat)
Give a man all the power in the 
world and he has a bone to pick 
with it?  World goes boom. 

CHLOE
I won’t let that happen. 

JASON
Neither will I. 

OFF Chloe, impressed with Jason’s determination... 

CHLOE (PRELAP)
Welcome to the team.

INT. WAYNE ENTERPRISES, WEAPONS DIVISION - NIGHT (LATER)

Chloe and Jason stand by the elevator doors. 

JASON
Something tells me I have the least 
impressive resume in the room. 

CRANE AROUND a team of heroes: Lana, Helena, Katherine, 
Bruce, Vicki, Lucius.  A gap that brings us towards Oliver, 
looking up from a WAYNE ENTERPRISE ACCESS PASS in his hands. 

Chloe and Oliver share a nod. 

Jason, caught in between Chloe and the team, returns to Chloe 
with a widening smile. 
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JASON (CONT’D)
Do I have to sign some form of 
confidentiality agreement? 

Chloe simply rolls her eyes, and approaches the team. 

CHLOE
Let’s get to work. 

OFF the new team, united and ready for war... 

WATCHTOWER

CUT TO BLACK.

END OF ACT FIVE
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EPILOGUE

FADE IN:

INT. UNDERGROUND TUNNEL SYSTEM - NIGHT

Water drips from a BROKEN PIPE.  Each slow, but gradual drop 
echoing down the spiralling tunnel.  Vines paint the walls. 

A final drop claps against the murky waters, and an ARMY OF 
POLICE OFFICERS ERUPT THROUGH THE TUNNELS.  Flashlights 
circle around the darkness, guiding the officers through the 
unfamiliar territory.  They reach an intersection, then stop.  

A signal and they SPLIT into two, disappearing both ways. 

From behind, the VINES TIGHTEN and withdraw to unveil an 
ACCESS DOOR that opens.  Ivy and Harley step out. 

HARLEY QUINN
That was quite the party trick. 

IVY
Those fools will get lost in these 
tunnels.  And finally know what it 
feels like to be caged. 

(beat)
Let’s go. 

They turn around to find a SHADOWED FIGURE in front of them. 

Harley immediately withdraws a REVOLVER and aims it for the 
feminine figure in the darkness.  

HARLEY QUINN
Don’t get any closer, sister or 
I’ll pull this trigger. 

CATWOMAN emerges from the shadows, eyes glued to the ground 
in depression.  Long, blonde and wet hair extends from the 
costumed vigilante.  She keeps her arms raised in mercy. 

IVY
It would appear there truly is 
honour among thieves. 

CATWOMAN
I’m not looking for a fight, I’m 
looking... for a friend. 

HARLEY QUINN
Catwoman?  You look awful. 

Catwoman looks up, making direct eye contact with Harley.  
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CATWOMAN
Catwoman is dead.  

(beat)
I guess that makes me Catgirl. 

A scuffle is heard in the BG.  The three of them shift their 
attention to the returning noise... 

POLICE OFFICER (O.S.)
Over here.  I heard something. 

Ivy looks to CATGIRL, as the three join together.  Sirens. 

IVY
You’re about to be dead if you 
don’t choose the right side.  So 
who are you with?  

(beat)
The Bat or us?

CATGIRL
Like I said.  

(long pause)
I’m looking for some friends. 

OFF Ivy, Harley and Catgirl CHARGING towards the oncoming 
swarm of police officers, we- 

CUT TO BLACK.

END OF EPISODE.
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