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TEASER

FADE IN:

EXT. ROOFTOP - NIGHT

A LARGE BAT-SYMBOL burns in the night sky.  Watching from 
beside the FLOODLIGHT that projects the image amongst the 
stars, a desperate GORDON waits for a response... 

BATMAN (O.S.)
I thought I told you not to contact 
me like this anymore. 

GORDON
I need your help. 

Gordon turns with hope in his eyes to find THE BATMAN. 

BATMAN
Well, I’m not offering. 

Batman turns to leave, but Gordon follows. 

GORDON
Sarah’s dead.  

Batman stops in his tracks, feeling the guilt and the grief. 

GORDON (CONT’D)
I know you don’t owe me anything, 
but she didn’t deserve this.  She 
didn’t deserve to die.  

(beat)
I want you to bring her back. 

BATMAN
I can’t.  

GORDON
Bullshit. 

Gordon steps around Batman, and confronts him. 

GORDON (CONT’D)
You may be a man in a mask but you 
are not invincible.  And I saw you 
die with my own eyes.  By my own 
hands.  I saw that bullet rip 
through your chest and throw you 
into the ocean.  Then I saw you. 
Three months later.  I saw you. 

BATMAN
I know this may disappoint you, but 
you didn’t kill me, Gordon.  

(CONTINUED)



Gordon withdraws from Batman.  His eyes fill with confusion-
all his self-made answers unravelling into burning questions.

BATMAN (CONT’D)
For three months, I was lying on a 
cold table.  Sweating.  Screaming. 
I could barely move.  I could 
barely eat.  And I was slipping in 
and out of consciousness.  Losing 
days.  Weeks.  Time I’ll never have 
back because you tried to kill me.

GORDON
I thought-

BATMAN
Even if there was a way, and I’m 
not saying that there is, but if 
there was... nothing is ever going 
to change with you.  

GORDON
What is that supposed to mean? 

BATMAN
We control our fate.  Our choices 
dictate our future.  And we all 
have to live... and die by them.  

(beat)
I am sorry that the woman you love 
was killed.  I am sorry that I 
couldn’t protect your daughter from 
The Joker.  And I am sorry that I 
can’t offer you the solution to all 
of your god damn problems.  But 
maybe you’d have an easier time 
dealing with the tragedies that 
mark your life if you allowed 
yourself to accept it, honour what 
you’ve lost, and move on. 

Batman launches a BAT-A-RANG towards the floodlight.  

The floodlight SHATTERS.  The beacon burning bright in the 
night sky above them fades, and OFF THE DWINDLING LIGHT-

GORDON (PRELAP)
Great.  You’re seriously just going 
to walk away? 

INT. GORDON & KEAN RESIDENCE, KITCHEN - NIGHT (FLASHBACK)

A defeated GORDON (32, eyes that are yet to endure tragedy) 
watches his girlfriend, BARBARA KEAN (32, smart-sexy, red-
head with a slight case of crazy eyes) walk to the sink. 
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BARBARA KEAN
I don’t see the point in having a 
conversation that you never seem to 
want to have with me. 

Barbara washes the dishes in the sink with a violent scrub.  

GORDON
I want to have this conversation, 
but I don’t want everything to 
already be decided before I even 
get to have my say. 

BARBARA KEAN
We’ve been friends since childhood.  
We were each others firsts.  We 
were on and off again.  And we’ve 
always still been here.  Right 
here, with each other. 

Barbara returns to Gordon with tears in her eyes. 

BARBARA KEAN (CONT’D)
I just don’t understand why taking 
that next step in our relationship 
is so difficult for you?  

GORDON
Because we are always fighting, 
Barbara.  We are always at each 
other’s throats.  And I don’t know 
if I want that for the next twenty 
years of my life.  

BARBARA KEAN
Stop it, stop- 

Barbara BASHES a plate against the bench and it shatters. 

BARBARA KEAN (CONT’D)
Stop talking about us like we’re 
not right for each other.  Stop 
acting like there’s no love here. 

GORDON
And we’ve cycled right back... 

Gordon turns to his jacket hung over the dining room table 
chair, and wears it.  A frustrated Barbara follows him. 

BARBARA KEAN
Where are you going? 

GORDON
I need some air. 

OFF Gordon, heading towards the exit and grabbing the door... 
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EXT. GORDON & KEAN RESIDENCE, FRONT PORCH - NIGHT (FLASHBACK)

The door slams shut behind Gordon.  He leans against it with 
a deep sigh, struggling to calm his mind.

A COUGH made way too obvious triggers Gordon to turn. 

Stood on the footpath outside, SARAH ESSEN (23, youthful and 
vibrant, dressed in a police uniform she hasn’t quite worn in 
yet) offers the surprised Gordon a smile. 

SARAH
Sounds like you might need some 
marriage counselling there. 

GORDON
Oh, we definitely will if she ever 
manages to drag me down the isle, 
kicking and screaming.

Gordon approaches Sarah by the gate. 

GORDON (CONT’D)
Can I help you, officer? 

SARAH
Your neighbours called in for a 
possible domestic slash noise 
complaint.  And of course they sent 
the rookie to check it out. 

GORDON
My neighbours called the cops on a 
cop?  God, I hate this city. 

The two share a laugh. 

SARAH
You look like you’ve had a rough 
night.  Maybe I should just let 
this one slide. 

GORDON
No.  No, I would really like you to 
arrest me, ‘rookie.’ 

OFF the flirtacious eyes thrown one another’s way... 

INT. GORDON RESIDENCE, LIVING ROOM - NIGHT

Gordon closes the door behind him, and unravels from his 
coat.  He passes his ANSWERING MACHINE.  He CLICKS it, then 
escapes into the living room where he collapses by the TV.  

BEEP.  A familiar voice ignites from the answering machine. 

WATCHTOWER, 'Kin'                                                   4.

(CONTINUED)



SARAH (O.S.)
Hello, Jim.  

Gordon jolts up from the chair, triggered by Sarah’s voice. 

SARAH  (O.S.) (CONT’D)
I know you may never forgive me for 
what I did, but I think we always 
knew that happily ever after never 
looked all that great on us.  

(beat)
Still... I’ve never been happier 
than when I’ve been with you, and I 
couldn’t let another twenty years 
pass without you knowing how much 
you mean to me.  I love you, Jim.  

Gordon rises from the couch and approaches the answering 
machine, reaching out with desperate hands that crave Sarah. 

SARAH  (O.S.) (CONT’D)
More than anything in this world, I 
love you.  And I promise.  I 
promise this isn’t the end for us. 
But I need to help our son.  

The line cuts.  Gordon crumbles beside the machine.  

BEEP.  A different voice scatters over the answering machine. 

BARBARA (O.S.)
Dad?  Dad, I’m in Gotham.  There’s 
some maniac that’s kidnapped me, 
and he- oh god, he’s coming back, 
he’s coming back, he- 

The audio scrambles, then follows with a PIERCING SCREAM. 

JIMMY (O.S.)
Sorry, sis.  That’s enough phone 
time for one day. 

OFF the crippling fear that spreads across Gordon’s face...

CUT TO BLACK.

END OF TEASER

WATCHTOWER, 'Kin'                                                   5.

CONTINUED:



ACT ONE

FADE IN:

INT. PRESS CONFERENCE - DAY

A pool of media surrounds a stage where MARION GRANGE (60, 
the Mayor, exudes hope behind the eyes and a smile brighter 
than the city’s future) stands behind a podium.    

MARION GRANGE
And that is why I, in partnership 
with the DA, and the police 
Commissioner of the GCPD, will be 
implementing a unique task force 
specialising in cases involving the 
deep-rooted corruption of 
government and/or otherwise that 
require our trust.  

A surprised KATHERINE, sat on the stage, shifts at the 
announcement, as though she had no idea it existed.  

MARION GRANGE (CONT’D)
Together, with the help of Ms. Kane 
and Ms. Lang’s dedicated work at 
the Saviour Foundation, we hope to 
make a significant recovery from 
the tragic events that took the 
lives of thirty-seven citizens of 
our great city, including the 
twelve officers who died in the 
line of duty.  

An uproar from citizens in the crowd.  

MARION GRANGE (CONT’D)
I hope to see you all at the 
memorial this afternoon to pay our 
respects to those we’ve lost, and I 
promise to answer all your 
questions in the following days.  
Until then, I’ve asked Ms. Kane, on 
behalf of the Saviour Foundation, 
to continue our message of hope to 
the city and offer a helping hand 
to those who are suffering. 

A simple nod, and Marion exits the podium.  She passes a 
nervous KATHERINE, and offers her a warm and welcoming smile 
as she gestures for Katherine to go the podium. 

KATHERINE
Thank you. 

Katherine rises, and approaches the stand... 
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INT. WAYNE MANSION, LIBRARY - DAY

The access point on the shelf opens, and BRUCE, dressed in 
worn down clothes, enters to find a disapproving ALFRED. 

ALFRED
I take if Bruce Wayne won’t be 
offering Ms. Kane a shoulder to 
lean on during her conference 
today, then he also won’t be making 
an appearance at the memorial this 
afternoon.  Or have you finally 
decided to prove my assumptions 
wrong after all these years, hmm? 

Bruce shakes his head and passes Alfred to approach his desk. 

BRUCE
There are more important things to 
do than to prove you wrong, Alfred. 

ALFRED
Right.  And I suppose disrespecting 
the legacy your father built, and 
the thirty-seven lives that were 
tragically robbed are at the very 
top of that list, sir. 

An agitated Bruce returns to Alfred. 

BRUCE
I am not a corporate puppet for my 
father’s legacy.  And I honour the 
dead in my own way.  A way that 
actually works for this city. 

ALFRED
Right now this city doesn’t need 
more men in masks.  It needs a face 
that it can put it’s trust in. 

BRUCE
It already does.  

Alfred withdraws, disappointed. 

ALFRED
Right.  Well, I can see my opinion 
on the matter is only going to 
inflame more disagreements. 

(beat)
Perhaps the distance you’ve created 
between Bruce Wayne and the rest of 
the city is justifiable in that 
beaten, battered and bruised brain 
of yours, but when it comes to that 
of your friends... 
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BRUCE
What are you talking about? 

ALFRED
I’m afraid Ms. Vale has already 
noticed your lack of returning any 
of her phone calls, but it might 
not be too late to salvage your 
friendship with Mr. Queen.  

BRUCE
What does he want? 

ALFRED
He wants to see you after he 
returns from Metropolis. 

BRUCE
Metropolis?  What on earth is he 
doing in Metropolis? 

OFF the confusion written across Bruce’s expression...

INT. LEXCORP, HEAD OFFICE - DAY

Doors open, and OLIVER is guided towards a bald man, dressed 
in all-white, and stood by the glorious window-view of the 
city of Metropolis.  It’s LEX LUTHOR. 

LUTHOR
Mr. Queen.  You know, if you’re 
anything like the file I’ve read on 
you - front to back - then I’m 
assuming we don’t exactly share the 
close friendship you spoke of to my 
assistant on the phone. 

OLIVER
We’re friends when we need to be. 
Like when I need your help. 

A smile from Luthor, and he turns to face Oliver. 

LUTHOR
Ah.  Well, that explains it. 

OLIVER
I was kind of hoping your 
“assistant” let you in on the 
details of why I was here. 

LUTHOR
The Prometheus Suit. 

(beat)
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I’ve had to examine my past in a 
way that no on ever has to do, and 
part of that meant opening the 
Pandora’s Box of Luthor secret 
projects, of which Prometheus was 
certainly the most interesting. 

OLIVER
I doubt that. 

Luthor offers Oliver a small chuckle, realising Oliver knows 
more about his past than he can lie about. 

LUTHOR
Unfortunately, I never developed a 
way to remove the suit.  It seems 
my plans for it fed into the same 
fears I have now of our world being 
overrun by aliens. 

OLIVER
What is it with self-made 
billionaires and their fears of 
immigration? 

Luthor closes in on Oliver. 

LUTHOR
I did, however, develop a way to 
drain the Kryptonite out of the 
host wearing the suit.  It would 
appear the powers of Prometheus
were too enticing to give up, but 
the death-sentence of absorbing 
that much toxicity was not a side-
effect I was happy to live with. 

OLIVER
That’s all I need right now. 

LUTHOR
Isn’t that interesting... 

OLIVER
I understand the term ‘negotiation’ 
here, Mr. Luthor.  I know you’re 
not in the business of just giving 
people what they want.  

LUTHOR
Which begs the question... what’s 
in it for me? 

OLIVER
I’ll reunite you with your ex-wife. 

OFF the enticing offer... 
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INT. GORDON AND KEAN RESIDENCE, HALLWAY - NIGHT (FLASHBACK)

Gordon closes the door behind him, and slowly removes his 
jacket with a smile that he can’t remove as easily.  

A SMALL NOTE unravels from his jacket that reads ‘Thanks for 
the tour of the city.  I hope it’s not all you want to show 
me,’ signed with an ‘S.’ 

Gordon’s blushing grin quickly erases with the sound of 
approaching footsteps... 

BARBARA KEAN
Where the hell have you been? 

Gordon tucks the note into his back pocket, and turns to face 
his girlfriend, BARBARA KEAN. 

GORDON
I told you I’d be home late. 

BARBARA KEAN
That’s not an answer. 

A sigh, and Gordon attempts to pass Barbara.  She grips onto 
his arm, and pivots him back to face her. 

BARBARA KEAN (CONT’D)
I got three phone calls today 
asking if we had broken up, or if 
the “cute blonde” you’ve been 
hanging out with outside of work 
was the beginning of some early mid-
life crisis of mine. 

GORDON
Oh, Sarah?  She’s a Metropolis 
transfer for the GCPD.  I’m just 
showing her around the city.  

BARBARA KEAN
Well, Craig seemed to think it was 
a little more than just a tour of 
the city.  

GORDON
Craig?  Craig who got drunk at the 
last Christmas party and told you 
how much he loved you, Craig?  That 
one?  Is that the guy you’re going 
to believe over me? 

BARBARA KEAN
You’re unbelievable. 

Barbara storms off, and up the stairs.  Gordon follows.
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GORDON
No.  No, let’s hear what Craig had 
to say about my behaviour.  I 
wonder what new web of lies he can 
spin to paint me as the bad guy and 
get in your pants. 

Barbara snaps around, almost at the last step, with a fiery 
rage behind her voice. 

BARBARA KEAN
He saw you kissing.  He showed me 
proof.  He showed me photos. 

Gordon stumbles back, taken by surprise.  

BARBARA KEAN (CONT’D)
And you’re not even going to deny 
it, are you?  My god.  

Barbara continues up the stairs, and disappears into the 
first room on her right.  She slams the door shut, and clicks 
over the lock.  Wedged tight. 

Gordon reaches it, and bashes against the door- knocking...

GORDON
Come on, Barbara.  Open up. 

OFF Gordon’s hand continuously knocking on the door...

INT. APARTMENT BUILDING, HALLWAY - DAY 

A hand KNOCKS against a wooden door... 

Withdrawing from the door, and patiently waiting for an 
answer, an anxious GORDON fidgets in the hall. 

INT. CHLOE’S APARTMENT, LIVING ROOM - DAY

CHLOE rushes towards the door, and fixes all the locks to 
open it.  Surprise washes over her at the sight of Gordon. 

CHLOE
Commissioner...? 

A hint of sympathy, before Chloe barges the door to close- 

Gordon nudges in between the closing door, and desperately 
stops Chloe from shutting him out.  She reels the door back 
open with a defeated sigh. 

GORDON
I know I’m the last person who 
deserves help from you, but I 
wouldn’t be here if it wasn’t 
important.  Please. 
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CHLOE
I understand your pain.  Trust me, 
I do.  But you put me on trial for 
three months.  You took me away 
from my daughter.  My family.  For 
three months.  

(beat)
I’m not helping you with anything. 

Chloe pushes the door, but Gordon blocks once more. 

GORDON
No.  No, listen.  It’s my daughter.  
It’s Barbara.  She- 

Chloe eases up, concerned for Barbara. 

GORDON (CONT’D)
I think she’s been taken. 

OFF the fear that sets into Chloe’s eyes... 

JUMP CUT TO:

INT. CLOCKTOWER - DAY (LATER)

CRANE DOWN from the ceiling to find Chloe stationing the 
computer system.  A guilty Gordon fills the BG. 

An AUDIO WAVE relays on the computer monitor. 

JIMMY (O.S.)
Sorry, sis.  That’s enough phone 
time for one day. 

ON THE MONITOR, lines draw from the waves and decode into an 
image of JIMMY WINNICK.  ‘Voice verification complete,’ 
accompanies the photograph. 

CHLOE
Well, I hate to make a bad 
situation worse, but you’re right. 

(beat)
Jimmy has her. 

Gordon crumbles, backing down into a chair with a gasp. 

GORDON
My baby girl... 

CHLOE
I know you think this is your case 
to solve and your family to save 
but I respectfully disagree.  Let 
me and my friends handle it.  
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History would prove you don’t make 
the best decisions when your 
family’s life is in danger. 

GORDON
I can’t just sit on the sidelines 
and do nothing.  No matter what 
penance I have to pay.  

CHLOE
I’ve been following your son since 
Sarah’s death.  I’m closer to 
finding him than you think. 

Gordon ignites with purpose, rising from his chair. 

GORDON
Show me. 

CHLOE
What are you going to do if you 
knew where to find him?  

GORDON
I’m going to kill him. 

CHLOE
He’s your son. 

GORDON
He’s a monster. 

CHLOE
Sarah wouldn’t want you to-

GORDON
You don’t know what she would have 
wanted.  You didn’t know her. 

CHLOE
You’re wrong. 

Chloe bites back, closing in on Gordon. 

CHLOE (CONT’D)
Sarah would have done anything to 
save her son.  She would tear apart 
the world to make sure he was okay, 
and you know you don’t need me to 
convince you of that... 

Chloe softens, easing into her memory of Sarah...

CHLOE (CONT’D)
She knew I had seen him... she knew 
I realised he was irredeemable.  
That he was The Red Hood.
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(beat)
She could have killed me.  I knew 
she was certainly capable of it, 
and I knew she wouldn’t think twice 
about it if that’s what it came 
down to.  But she didn’t.  She gave 
me her coat, and she locked me away 
inside that elevator where I would 
be safe.  And she saved me.  She 
saved my life.  And that’s why I 
have to finish what she started. 

GORDON
By protecting a serial killer? 

CHLOE
By getting him the help he needs. 

(beat)
I know there’s no keeping him on 
the streets and hoping it’ll all 
get better, but I have to trust 
that his own mother knew what was 
best for him.  And she didn’t want 
him to be arrested.  She didn’t 
want him to die. 

GORDON
Well Sarah’s dead.  And she’s not 
coming back. 

(beat)
Jimmy deserves the same. 

Gordon turns for the exit. 

CHLOE
Where are you going? 

GORDON
I’m going to save my daughter. 

OFF a disgruntled departure from Gordon... 

VICKI (PRELAP)
Why are you doing this? 

INT. WAYNE ENTERPRISES, HALLWAY - DAY

An irritated VICKI paces the hallway with a phone to her ear. 

VICKI
I understand you have a certain 
reputation to uphold to the public, 
but what we did wasn’t public.  So 
quit blowing me off because I sure 
as hell don’t deserve it. 

Vicki disconnects from the call with a sigh.  

WATCHTOWER, 'Kin'                                                   14.

CONTINUED: (2)
CHLOE (CONT’D)

(CONTINUED)



DING! Elevator doors open at the end of the hall, and a 
BLOODIED MAN is thrown to the ground in a defeated sigh with 
a KATANA still wedged in his back.    

Vicki stumbles back in shock. 

CASSANDRA CAIN (18, long black hair, face disguised by 
garments, and dressed in all-black) emerges from the elevator 
with another bloodied KATANA in her hands. 

OFF the fear that burns behind Vicki’s eyes...

CUT TO BLACK.

END OF ACT ONE
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ACT TWO

FADE IN:

INT. GOTHAM GENERAL, VICKI’S ROOM - DAY

A panicked Bruce bursts through the door to find a battered 
and bruised Vicki, adjusting a jacket around her. 

BRUCE
Oh my god, Vicki.  What happened to 
you?  Who did this?  

VICKI
Where the hell have you been? 

Bruce stiffens in his guilt. 

VICKI (CONT’D)
Forget it.  

Vicki shuffles through her bag that rests on a chair in the 
corner.  She withdraws a PLASTIC BAG with a blood-stained 
shard of glass inside, and offers it to Bruce. 

VICKI (CONT’D)
Despite not being a trained 
assassin like the one that clearly 
had it out for me, I did manage to 
think ahead and get this. 

Bruce takes the evidence bag. 

BRUCE
Blood sample. 

VICKI
I don’t know what they wanted or 
why they were after me, but at 
least with this we can figure out 
who they are. 

BRUCE
I’ll get right on it. 

Bruce turns to leave, but is prompted to wait.   

VICKI
Hey.  I missed you. 

Bruce struggles to navigate through his emotions, and what he 
can allow himself to feel.  He offers an apologetic nod, then 
disappears out of the room. 

OFF a deflated Vicki, sinking in disappointment... 
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INT. CITY HALL, MAYOR’S OFFICE - DAY

An eager Katherine sits opposite District Attorney JANICE 
PORTER (53, exudes power and experience whilst maintaining a 
strong sense of humanity) in front of the Mayor, Marion at 
her desk.  A meeting between all three.  

MARION GRANGE
Thank you for playing along with 
the public, Ms. Kane.  I had every 
intention of formally inviting you 
to this partnership, but we had run 
out of time and I had to trust my 
instincts that you would agree. 

KATHERINE
What am I agreeing to, exactly? 

MARION GRANGE
(inviting)

Ms. Porter, if you would? 

Janice offers Katherine her hand, and they shake. 

JANICE
Call me Janice.  Janice Porter.  
I’m the District Attorney.  

KATHERINE
I know.  It’s nice to meet you. 

JANICE
Unfortunately, it’s not on the best 
of circumstances. 

MARION GRANGE
We’ve lost good people in this city 
because corruption continues to 
plague areas of our government that 
we should have in control. 

JANICE
Exactly.  And we have reason to 
believe that these terrorist 
attacks in the past four years has 
ignited that corruption and created 
a divide.  Not with our people, but 
with our people.  The government. 

KATHERINE
How will my work at the Saviour 
Foundation help this task force 
you’re creating? 

JANICE
Well, we’ve cleared enough people 
to build a task force.  
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It’s the rest of the officers at 
the GCPD who we’ve yet to analyse
and that’s where you come in. 

Janice pulls up a suitcase and withdraws a folder.  She 
delivers it to Katherine, who siphons through it.  It 
contains names and faces of several police officers. 

JANICE (CONT’D)
I understand the Saviour Foundation 
works under a group-therapy 
approach to healing those affected 
by these tragedies.  And we’d be 
willing to fund your organisation
in exchange for... information. 

KATHERINE
You want me to report back on these 
private sessions? 

MARION GRANGE
Not at all.  

(beat)
We want to work with your 
foundation to identify areas of 
concern within our police 
department that can’t be found 
through our reports, no matter how 
thorough and extensive they may be. 

JANICE
We would be encouraging members of 
our police department -- with the 
permission of Commissioner Gordon, 
of course -- to air out their 
thoughts and feelings in one of 
your sessions.  We only ask that 
you offer us whatever necessary 
information they share that can 
tell us whether or not they’re fit 
to continue serving our city. 

Marion sees a disconnect from Katherine and narrows in on it.

MARION GRANGE
We believe in the work you’re doing 
and we don’t want to sabotage the 
trust you’ve built with the people 
of Gotham.  We just want to allow 
the people of the city to trust in 
the city, and ensure that what 
happened the other night at the 
hospital never happens again.  

OFF Katherine, slowly being convinced...
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INT. BATCAVE - DAY

Bruce stations the large computer system.  The monitor shows 
a scan in process, that blinks blue and produces a photograph 
of DAVID CAIN (60s, white hair, strong) with “POSITIVE ID.”  

BRUCE
(disgruntled)

Cain.  

Alfred enters, and arrives behind Bruce at the computer. 

ALFRED
David Cain? 

Bruce jolts around in surprise of Alfred’s appearance. 

ALFRED (CONT’D)
It was to my understanding that 
monster was one that had been 
chased back under the bed and into 
the shadows where he belonged. 

BRUCE
He wasn’t a monster, Alfred.  He 
taught me a lot of what I needed to 
know in order to become what this 
city needed me to be. 

ALFRED
Regardless of what he’s given you, 
if he’s back in this city then 
Gotham’s in danger. 

BRUCE
I’ll find him, Alfred.  

ALFRED
Good.  But I hope that’s not all 
you’ll do, sir.  

A nod, and Alfred leaves. 

Bruce withdraws his mobile phone, and scrolls through his 
list of contacts.  He lands on ‘Chloe.’ 

INT. CHLOE’S APARTMENT, LIVING ROOM - DAY 

Chloe stands in front of a framed photograph of a YOUNG CHLOE 
and YOUNG LANA in high-school together.  She brushes her hand 
across the rim of the frame, ever so gently with grief.  

VZZ.  VZZ.  Chloe answers her phone. 
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CHLOE
Figures the master of all-things 
brooding gives me a call the second 
I indulge in my own.  What’s up? 

INTERCUT BETWEEN: CHLOE AND BRUCE on the phone. 

BRUCE
Vicki was attacked by some assassin 
whose DNA points to a man that’s 
been missing for years.  And I know 
I said I’d do this on my own, but I 
really need to find him now.  

CHLOE
If only we knew of any private 
investigators in the city that 
would willingly work with a 
vigilante to track down an assassin 
that they understand is too 
dangerous to be dealt with by some 
regular police department. 

BRUCE
I don’t trust him, Chloe.  And you 
wouldn’t either if you didn’t have 
feelings for the guy. 

CHLOE
He hasn’t given you a reason not to 
trust him. 

BRUCE
He blackmailed you onto this team. 

CHLOE
Oh.  So now we’re a team? 

BRUCE
Chloe. 

CHLOE
No, Bruce.  Listen.  If someone we 
care about is being targeted by an 
assassin, then we need act now.  
And he’s the only one I know with 
experience in finding people who 
don’t want to be found. 

BRUCE
Fine.  But this doesn’t change 
anything.  

The call ends.  

Chloe returns to the framed photograph of Chloe and Lana as 
teenagers, and holds onto it with hope in her heart. 
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INT. LEXCORP, ARCHIVE ROOM - DAY

Luthor guides Oliver through an archive room filled with 
documents, artefacts, photographs, and other materials that 
stem from the past he doesn’t remember.  

They arrive at a GLASS DISPLAY of a torn, yet visible 
MARRIAGE CERTIFICATE between ‘Lex Luthor and Lana Lang.’ 

LUTHOR
I’ve spent so much time trying to 
find her.  Trying to know her.  

(beat)
I kept drawing blanks. 

OLIVER
From everything I know, the two of 
you were thick as thieves.  

Luthor looks to Oliver as a source of knowledge.  He smiles 
at the idea of his married life. 

OLIVER (CONT’D)
She lost herself in you to the 
point where you were both playing 
mind games with each other.  

(beat)
She was a true Luthor.  

LUTHOR
You know, if you came here for my 
help then I’d advise you’d stop 
with the insults and the innuendo. 

OLIVER
I’m not trying to insult you, Lex.  

LUTHOR
It’s remarkable what men can 
accomplish when they don’t try. 

Oliver offers Luthor a chuckle, then narrows in on the name 
written across the marriage certificate: ‘Lana Lang.’  

OLIVER
I know how it feels to see remnants 
of a past you don’t remember.  To 
find out you shared something with 
someone that you craved for 
yourself.  A life that you’ve 
always wanted -- that you somehow 
had -- and that you can’t seem to 
make happen for you again now.  

Oliver returns to Luthor, who feels his every word. 
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OLIVER (CONT’D)
I can tell how much the memories in 
this room hurt you just as much as 
they can make you feel whole.  And 
I also know how Lana Lang was the 
most important person in your life 
when she was in your life.  

LUTHOR
It would take an extraordinary 
woman for me to consider the idea 
of marriage.  

OLIVER
You once said that passion never 
dies, and your passion for her 
never did.  You would have done 
anything to save her, whether she 
wanted to love you or hate you.  

(assertive)
So I’m here asking you now to be 
the man you were before and save 
Lana’s life. 

Luthor ignites with that very same passion.  

LUTHOR
Take me to her. 

OFF the conviction behind his words...

INT. BARD INVESTIGATIONS, MAIN OFFICE - DAY

A knock at the door.  JASON, stationed behind the desk, 
remains focused on his computer. 

JASON
Come in. 

Bruce enters the room.  Jason immediately notices, then rises 
to meet the wealthiest man of the city. 

JASON (CONT’D)
Oh, Bruce.  I mean, Mr. Wayne.  No.  
I don’t know what to call you.  I 
know I should certainly stray from 
the words “bat” and “man.” 

BRUCE
I need help finding someone that 
doesn’t want to be found.  Chloe 
told me you were my best bet.  

Jason ignites with happiness over Bruce’s request.  
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INT. GORDON RESIDENCE, FRONT PORCH - DAY

Gordon opens the front gate in approach of his house, then 
notices the door is wide open.  He withdraws his phone, and 
pens a text, ‘Break-in.  Jimmy had a key, could be him.’  He 
opens contacts, and sends to ‘Sullivan, Chloe.’  

INT. GORDON RESIDENCE, ENTRANCE - DAY

The door widens, and Gordon enters.  He is cautious, 
surveying every little thing in sight in search of movement. 

ON THE FAMILY PHOTOGRAPH - it is now shattered and tipped. 

Gordon picks it up, and fills with more grief.  It soon turns 
to anger as he realises it’s Jimmy. 

GORDON
I’m going to kill you.    

JIMMY surfaces behind him with a snarl. 

JIMMY
Like father like son. 

Gordon pulls a gun, and turns -- into a BAT that cracks 
against his skull.  He collapses, under a victorious Jimmy. 

EXT. GOTHAM CITY, STREETS - DAY (FLASHBACK) 

An impatient Sarah waits outside a cafe.  She carries a small 
box in her hands -- a PREGNANCY TEST.  She studies the back 
of it with a blend of excitement and fear in her eyes.  

Gordon emerges out of the cafe with two coffees.  

GORDON
The coffee here is always 
incredible.  Even if it does cost 
you an arm and a leg. 

Sarah shuffles the box back into her bag, and turns to 
collect her coffee from Gordon with a forced smile. 

SARAH
Thanks. 

The two find a seat outside the cafe.  Gordon simply grows 
lost in Sarah’s eyes.  She brightens from his stare. 

SARAH (CONT’D)
What?  What are you looking at? 

GORDON
You.  You make me happy. 

Gordon reaches out for Sarah’s hand, and holds her.  
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GORDON (CONT’D)
This past year has been the best 
year of my life and it’s because of 
you.  Because I met you.  Because I 
fell in love with you.  

SARAH
Not so bad for a ‘rookie,’ huh? 

Gordon crumbles under a slight chuckle.  

GORDON
I want this - you - to be my 
future.  To be my family.  To be 
what I get to wake up to every 
morning, and come home with every 
night.  And I’m tired of making 
excuses and finding the best way to 
make things right.  

Gordon withdraws from Sarah, and takes out a document from 
inside his trench coat.  He offers it to Sarah. 

SARAH
(realising)

You got the divorce papers. 

GORDON
I hope this doesn’t scare you but 
I’ve spent my whole life thinking I 
didn’t want marriage or kids for my 
future.  But now I do. 

Sarah is overwhelmed with joy. 

SARAH
I love you, James Gordon. 

OFF the two, leaning in for a kiss...

INT. WAREHOUSE - DAY

Eyes open.  A startled Gordon, sprawled against the floor, 
slowly awakens to the cries of his daughter, BARBARA, who 
sits in her wheelchair a few feet away with a knife wedged in 
her leg, and cuts and bruises painting the rest of her. 

GORDON
Barbara? 

A ROUND OF APPLAUSE echoes behind Gordon, and he turns with 
defeat to find his son, Jimmy.  He carries a gun. 

JIMMY
You know, it’s funny just how 
powerful a single idea can be.  

(beat)
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You put a mask on your face, and 
tell the city what it represents, 
and suddenly... you’ve created an 
uprising.  ‘The Red Hood Gang.’ 

Jimmy chuckles to himself.  

JIMMY (CONT’D)
Red Hood.  Gang.  Gang.  Stop it, 
stop talking.  Gang.  Stop. 

Gordon shrinks in revelation, and yet grows more terrified. 

GORDON
You’re sick. 

JIMMY
No.  No, you’re sick.  For forcing 
me to kill my own mother. 

GORDON
I didn’t-

JIMMY
(exploding)

I’m not talking to you. 

Jimmy takes in a deep breath, and centers.  He stares down at 
the gun in his hand with contemplation.  Prepared. 

INT. WAYNE ENTERPRISES, LAB - DAY

A drenched LANA wakes up on a table with a harrowing gasp, as 
though she were breathing air for the first time.  

Hands clamp down on her to calm her.  It’s Oliver. 

OLIVER
You’re okay.  You’re okay.  We’re 
here to save you.  

LANA
(disoriented)

We? 

Emerging into Lana’s line of vision, Lex Luthor appears. 

LUTHOR
Hello, Lana. 

OFF the reunion between Lex and Lana... 

CUT TO BLACK.

END OF ACT TWO
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ACT THREE

FADE IN:

INT. WAYNE MANSION, LIBRARY - NIGHT

Bruce paces the room, until Vicki enters.  The two lock onto 
one another, with the same “elephant in the room.” 

BRUCE
Hey.  How are you holding up? 

VICKI
I was attacked by an assassin who 
nearly killed me, and I have the 
scars to prove it.  And yet that’s 
not why I’m in pain right now.  

BRUCE
Vicki... 

VICKI
I thought you felt the same.  

Bruce summons the courage to be honest. 

BRUCE
I do.  

VICKI
Then why are you avoiding me? 

BRUCE
Because... because I can’t- 

The PHONE RINGS.  Bruce struggles under the urgency of the 
call, then withdraws from Vicki.  He answers it. 

BRUCE (CONT’D)
Okay, okay.  I’ll be right there. 

Bruce turns to a disappointed Vicki. 

BRUCE (CONT’D)
You’re important to me, Vicki.  You 
mean a lot more to me than you 
know, and I need you to stay here 
and be safe because I can’t lose 
you.  I won’t let that happen. 

Vicki relaxes, then nods.  She pockets her feelings to see 
that this is bigger than her, then lets him go... 

INT. BARD INVESTIGATIONS, MAIN OFFICE - NIGHT

A desperate Bruce enters the office.  Jason approaches him 
with a folder that he collects.   
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JASON
I did some digging on the DNA you 
pulled up of David Cain.  Turns out 
he’s been back in your orbit well 
before now, and long after he went 
off the grid. 

Bruce examines the documents in his hands. 

BRUCE
He was in my home.  

JASON
During the investigation on the 
murder of Vespar Fairchild, the 
GCPD were essentially paid off to 
bury this evidence against Cain.  

(beat)
And I’m afraid it only gets worse. 

Jason positions himself at the computer, and types away on 
the keyboard as he addresses Bruce. 

JASON (CONT’D)
My client - the one who involved me 
in this case against Checkmate - 
had information from her brother 
that lists a ‘D. Cain’ on their 
roster of hired guns.  

Jason turns the monitor to face Bruce.  It hosts a series of 
faces, one of which is David Cain, with a red “CLASSIFIED” 
stamped across it.  Bruce sinks with revelation. 

BRUCE
(under his breath)

Waller.  

JASON
Maxwell Lord orchestrated the death 
of Vespar Fairchild, and framed you 
for her murder.  And I suspect he’s 
doing the same thing with Vicki. 

BRUCE
No.  Maxwell Lord isn’t responsible 
for this.  But I know who is... 

Bruce ignites with purpose, then sets out for war.

INT. GORDON RESIDENCE, LIVING ROOM - NIGHT

HUNTRESS rises from a blood stained patch of carpet, then 
returns her phone to her ear with a sigh. 
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HUNTRESS
He’s gone, Chloe.  And something 
tells me there’s not going to be a 
trail of bread crumbs for us to 
follow to find him. 

INT. CHLOE’S APARTMENT, DINING ROOM - NIGHT

Chloe sits behind a laptop in the dining room, with one hand 
on the keyboard and the other holding her phone. 

CHLOE
We don’t need bread crumbs, Helena.  
Just good old fashion security 
footage that paint a path from 
Gordon’s house to Jimmy’s location. 

Footage of Jimmy loading Gordon into a vehicle fills the 
frame of the LAPTOP MONITOR.  Squares of footage follow the 
vehicle, and SPEEDS UP to show it’s ultimate destination: an 
abandoned shoe-company warehouse.   

CHLOE (CONT’D)
Gotcha. 

(beat)
He’s at Al’s over on 3rd.  It’s a 
recently closed warehouse for a 
shoe-company that just got bought 
out of business.  I’m sending you 
the coordinates now. 

Chloe types on the keyboard. 

EXT. GORDON RESIDENCE, FRONT PORCH - NIGHT

Huntress examines her phone on her way out of the house, then 
returns it to her ear. 

HUNTRESS
Got it.  Heading over there now. 

Huntress boards her parked MOTORBIKE.  She JETS OFF.  

INT. WAYNE MANSION, LIBRARY - NIGHT

The doors open, and a hopeful Vicki turns to find Katherine 
instead.  Her disappointment doesn’t go unnoticed. 

KATHERINE
Ouch. 

VICKI
Sorry, I was hoping you were Bruce.  

KATHERINE
Ditto. 
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VICKI
Right. 

An awkward pause between the two.  Katherine notices the 
condition of Vicki, and immediately grows worried. 

KATHERINE
Whoa.  What happened to you? 

VICKI
Deadly assassin.  No big deal.  
Bruce is already on it. 

KATHERINE
Oh, well... that’s good.  I kind of 
have “under the mask” problems to 
deal with right now.  

VICKI
Everything okay? 

KATHERINE
Guess you haven’t had time to 
follow the news - what with the 
whole “getting attacked by an 
assassin” thing. 

VICKI
Pretty much.

KATHERINE
The Mayor and the DA want me to use 
my position at the Saviour 
Foundation to help screen police 
officers from the GCPD to determine 
whether or not they’re still fit to 
serve or if they’ve bought into 
this whole corruption scandal. 

VICKI
What’s wrong with that? 

KATHERINE
Other than my integrity, the 
Saviour Foundation was built on 
helping people, not the government. 

VICKI
But we can’t help the city if the 
government is corrupt -- if our law 
enforcement aren’t on our side. 

Katherine considers the outside perspective.  It begins to 
sink into her mind. 
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VICKI (CONT’D)
You have the power here.  You 
control the information they do or 
don’t receive.  And if you can work 
with the government to cease the 
corruption that sparks the 
tragedies that send people to the 
Saviour Foundation in the first 
place, then you’re doing even more 
important work for those you want 
to save, and for those you want to 
keep safe.  

Katherine grows inspired, and offers Vicki a smile. 

KATHERINE
I think I’m finally starting to 
know why Bruce keeps you around.  
Guess it’s not just the long legs, 
and cute dimples after all.  

VICKI
I don’t know why I help you.  

OFF their shared moment of levity... 

EXT. WAREHOUSE - NIGHT

Huntress arrives outside the warehouse, phone to ear. 

HUNTRESS
(whispers)

I’m here. 

Huntress ventures towards a different access point O.S.

CRANE TOWARDS a large sign out front that reads ‘Al’s Shoes & 
Stuff.’  The home that will bear another tragedy...

INT. WAREHOUSE - NIGHT

Jimmy paces back and forth with a gun in his hand, while a 
defeated Gordon lay on the ground with his hands bound behind 
his back and his daughter, Barbara, a few feet away.  

JIMMY
So much of this.  A lot of it, 
actually.  It was just about 
killing you. 

Jimmy narrows in on Gordon. 

JIMMY (CONT’D)
Gotham Gazette.  My injuries.  I 
needed to be at the hospital for it 
all to work.  I just never intended 
on being out of it for so long.  
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(beat)
You can thank the Green Arrow for 
that one, right? 

Jimmy descends into maniacal laughter.  He is truly gone. 

GORDON
Sarah wanted to save you.  She 
wanted to help you.  And she gladly 
pushed me aside to do it.  She 
chose you, and you couldn’t have 
cared less.  You killed her. 

A terrified Barbara spots movement behind Jimmy -- it’s the 
Huntress, positioning herself above the family reunion. 

JIMMY
Sorry, father.  But I don’t believe 
in redemption in the final hour, 
let alone after twenty years.

GORDON
She thought you were just lashing 
out.  That you were in pain.  But 
she was wrong.  You’re a monster.  
You’re evil.  

JIMMY
Well, what does that make you? 

Huntress offers Barbara a look that inspires strength. 

BARBARA
Enough. 

Jimmy returns his attention to Barbara.  

BARBARA (CONT’D)
My father isn’t perfect, but anyone 
who claims to be is a liar.  

(beat)
I don’t know you.  And I didn’t 
know I had a brother.  I didn’t 
know there were more lies between 
me and my father.  More secrets.  
But there is one thing I do know.  

JIMMY
And what would that be, hmm? 

BARBARA
This is going to hurt like a bitch. 

CRACK! Jimmy hits the ground in a heave.  

Huntress drops down behind Gordon, and cuts the rope that 
binds his hands.  Freed, Gordon races towards Barbara. 
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Jimmy rises with a growl, hungry for revenge. 

HUNTRESS
It takes a special kind of evil to 
kill a woman in cold blood.  I 
don’t know what to call someone who 
murders their own mother. 

JIMMY
And how many have you murdered, 
vigilante?  I’m sure your past is 
riddled with corpses. 

Jimmy turns the gun on Huntress.  She locks onto him, and 
disarms him.  Huntress kicks the weapon aside...

ON THE GUN as it spirals towards Gordon’s feet.  

Huntress twists Jimmy’s arm around, then spins him into a 
choke-hold that faces his “hostages.” 

GORDON
This is for Sarah.  

HUNTRESS
No.

BANG! BANG! Blood spurts from Jimmy’s kneecaps, and he is 
immediately released from Huntress’ hold.  He collapses in a 
piercing howl of agony.  

A traumatised Huntress fumbles back, blood painting her suit.  

ON GORDON, lowering the smoking gun as he watches his son 
writhe in pain on the ground in front of him... 

GORDON (PRELAP)
It’s over. 

INT. GORDON AND KEAN RESIDENCE, LIVING ROOM - NIGHT

Gordon and Barbara Kean are at a stand-off. 

GORDON
I can’t do this with you anymore, 
alright?  I can’t.   

BARBARA KEAN
No.  Jim, I- 

GORDON
We don’t work, Barbara.  We haven’t 
worked in a long time.  And I know 
it’s important for us to not throw 
away all that we’ve built together, 
but I’m not happy.  
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And you’re not happy.  And we’re 
young.  We’re too young to be 
trapped like this. 

BARBARA KEAN
Stop it.  Stop talking, I need to- 

GORDON
No.  I’m done.  I’m leaving.  

Gordon turns his back on Barbara Kean, and heads for the main 
entrance.  He opens the door, ready to leave. 

BARBARA KEAN
(defeated)

I’m pregnant. 

Gordon realises how - in this exact moment - everything 
changes.  The certainty and the clarity he’s only just 
obtained dismantles, and he crumbles with it.  

OFF Gordon, closing the door and choosing to stay... 

INT. WAREHOUSE - NIGHT

The gun drops beside Gordon, and he snaps back to the reality 
of what he’s done.  He turns to Barbara, who looks to him 
with relief in her eyes.  They’re safe. 

INT. WAYNE ENTERPRISES, LAB - NIGHT

LANA is hooked up to a machine that connects via her arms, 
and drains the Kryptonite from her system.  Transparent tubes 
connected to a large machine FILL WITH GREEN LIQUID.  

Oliver stands close by, offering his support. 

OLIVER
You’re doing well, Lana. 

LANA
I’m not doing a thing. 

Behind the machine, Luthor monitors it.  The machine beeps.  

LUTHOR
And we’re done. 

(beat)
Welcome back to the land of the 
living, Ms. Lang.  

OFF the growing relief that builds behind Lana’s eyes...

CUT TO BLACK.

END OF ACT THREE
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ACT FOUR

FADE IN:

INT. WAYNE MANSION, HALLWAY - NIGHT

Bruce enters the hall, phone up to his ear. 

BRUCE
I heard you’re in need of people 
owing you favours, and I’m willing 
to put my name on that list if you 
agree to meet me at midnight, by 
the docks.  Just you and me.   

(beat)
It’s your call, Waller. 

Bruce disconnects from the call, and continues towards a set 
of doors.  He pushes through, into- 

INT. WAYNE MANSION, LIBRARY - NIGHT

Bruce reunites with Vicki. 

BRUCE
I haven’t been avoiding you.  I’ve 
been avoiding myself from falling 
for you.  And you’ve been making it 
extremely difficult.  

VICKI
I’m stubborn that way. 

Bruce can’t help but smile -- that’s what he loves about her. 

BRUCE
I don’t want to take back what 
happened between us.  I’m just 
scared about the uncertainty of 
what comes next.  

VICKI
Have you maybe considered the fact 
that I could be just as scared? 

Bruce remains silent, understanding his selfish behaviour... 

VICKI (CONT’D)
I understand that there are choices 
we have to make - day in and day 
out - that are bigger than the both 
of us.  I get that, I do.  But just 
because we’re fighting for a higher 
cause, doesn’t mean our happiness 
can’t be one of our priorities. 
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BRUCE
I know.  But it’s not about that... 

Vicki draws closer, almost pleading for his honesty. 

VICKI
Then what is it?  Because I don’t 
understand why this is so hard.  

BRUCE
Vesper.  Selina.  Talia.  Anytime 
I’ve gotten involved with people 
I’ve cared about... it never ended 
well.  And I don’t want you, or us 
to share that same fate.  

A defeated Vicki withdraws, lost in her own thoughts of the 
past and their weight on her future.  She paces the room. 

VICKI
When I lost Mitchell, I gave up on 
all of this, you know?  I thought 
he was the love of my life.  I 
mean, I’ve had those exact same 
thoughts that are rolling around in 
your head.  And I thought it was 
impossible for me to have that 
again, but you made me believe that 
I can.  You made me feel what I 
thought I could never feel again. 

(beat; sad)
And I don’t want to let that go. 

Vicki gradually turns around...

VICKI (CONT’D)
I don’t want to let you- 

Vicki finds Bruce in front of her.  He latches onto her, and 
pulls her in for a PASSIONATE EMBRACE.  Their kiss seems to 
last for an eternity.  A true expression of their feelings... 

When Bruce edges back, Vicki clings to him. 

VICKI (CONT’D)
Don’t.  Just... don’t.    

The two get lost in one another’s eyes.  A deep passion. 

VICKI (CONT’D)
I need to know if you’re all in.

BRUCE
I think you already know. 

OFF the two, embracing for another kiss...
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INT. GOTHAM GENERAL, HALLWAY - NIGHT

Gordon paces outside a room in the hallway.  Short of biting 
his nails, he’s riddled with nerves.  

CHLOE (O.S.)
What the hell did you do? 

A furious Chloe confronts Gordon. 

CHLOE (CONT’D)
You can’t solve all your problems 
by aiming a gun at them and pulling 
down on the trigger.  

GORDON
Keep your voice down. 

CHLOE
No.  No, this isn’t right. 

GORDON
(exploding)

Don’t you think I know that? 

Gordon calms his breathing, trying to obtain clarity. 

GORDON (CONT’D)
Nothing has been right since Hush 
came into our lives.  He did this 
to Jimmy.  He turned him into this 
monster.  He conspired with The 
Joker to destroy my daughter’s 
life.  And he turned my trust in 
The Batman into hate and I nearly 
killed him because of it. 

CHLOE
I know that no one’s life has been 
affected more than yours because of 
Hush.  I understand the pain that 
you’re going through.  I do.  But 
you can’t keep doing this, Gordon.  

GORDON
You’re right.  

And Chloe backs down, taken aback. 

CHLOE
Okay.  Wasn’t expecting that...

GORDON
Sarah sacrificed everything to do 
what’s best for her son.  She chose 
being a parent over all else.  
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Gordon turns his attention to the hospital room beside him.

THROUGH THE WINDOWS - a smiling Barbara, in the face of all 
the adversity, is surrounded by nurses. 

Gordon simply smiles with true clarity. 

GORDON (CONT’D)
Maybe it’s time I did the same. 

CRANE UP into the ceiling lights that glow a bright white. 

INT. GOTHAM GENERAL, BARBARA KEAN’S ROOM - NIGHT (FLASHBACK)

A weak Barbara Kean lies in a hospital bed, carrying a 
NEWBORN BABY GIRL in her hands.  Gordon arrives at her side, 
and the two share a heartwarming look.  It’s as though all 
the pain of their past washes away, and their future ignites. 

BARBARA KEAN
I don’t want to ruin how perfect 
this moment - right here, and right 
now - truly is.  So let’s not get 
back into the debate of names. 

GORDON
Barbara. 

BARBARA KEAN
Please. 

GORDON
No.  That’s her name.  “Barbara.” 

Barbara Kean looks to Gordon, as though seeing him for the 
first time and remembering why she loves him. 

BARBARA KEAN
Really? 

GORDON
It’s the name of the most important 
person in my life.  A name that’s 
come to mean love.  Friendship.  
Loyalty and forgiveness.  Strength 
and perseverance.  

(beat)
No daughter of ours would be 
without those things.  And so it 
only makes sense that you share it.   

And just like that, they become a family. 

Barbara Kean and Gordon grow closer together, and look down 
with love in their eyes at their daughter.  Barbara Gordon. 

CRANE UP to the ceiling lights above them, brightening... 
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INT. GOTHAM GENERAL, BARBARA’S ROOM - NIGHT

Gordon closes the door behind him, and approaches a now 
emptied room where his daughter, Barbara, rests in a hospital 
bed.  Tension and longing fills the room. 

GORDON
I owe you an apology. 

BARBARA
There’s nothing left to be said 
that I don’t already know, Dad. 

GORDON
That’s not exactly true. 

(beat)
I pushed you away.  I didn’t ask if 
you were okay, or how all this 
affected you.  I decided how you 
felt and I fought on those merits.  

Barbara crumbles into tears. 

BARBARA
I’m so sorry, Dad. 

Gordon rushes to his daughter’s bedside, and clings to her. 

GORDON
Whoa, whoa.  Sweetheart, what do 
you have to be sorry for?  

BARBARA
Gotham was fine.  It was... doing 
fine.  And I left.  I left and 
Sarah died.  She died, and I could 
have done something.  I could have 
helped.  I should have been here. 

GORDON
No, no.  This city is filled with 
heroes.  Heroes.  Just like you.  
And there was still nothing we 
could have done to save her.  

Barbara accepts the premise, holding on to the hope her 
father gives her.  She finally has her father back.  

BARBARA
I think I’m ready to come home. 

Gordon ignites with the same hope, and smiles.  The two share 
a much needed embrace. 

OFF the reunion between father and daughter... 
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INT. CITY HALL, MAYOR’S OFFICE - NIGHT

Security guides Katherine into the Mayor’s office, where an 
eager Marion rises to greet her hopeful colleague. 

MARION GRANGE
Have you come to a decision? 

KATHERINE
I have.  

Katherine withdraws a collection of documents that she hands 
over to Marion, who appears to be pleased with them.  They 
show a contract that has Katherine’s SIGNATURE.  

MARION GRANGE
I’m excited to work together to 
save this city, Ms. Kane. 

BZZ.  BZZ.  Katherine reels out her phone to find a message 
that reads, ‘Meet me at the docks’ from THE BATMAN.  

Katherine rises, and offers her hand to Marion’s once more. 

KATHERINE
As am I.

OFF the handshake, signifying their partnership...

LANA (PRELAP)
I’m not sure how I feel about this. 

EXT. WAYNE ENTERPRISES - NIGHT

Lana and Luthor scale down the steps from the main entrance. 

LANA
Don’t get me wrong, I appreciate 
you helping me - well, I guess it’s 
more like saving me - but what do 
you get out of it?  

LUTHOR
Clarity. 

A genuine Luthor stops her in his tracks at the curb.

LUTHOR (CONT’D)
The truth is... the life we shared 
together has always fascinated me.  
It’s always been a part of my story 
that I’ve craved knowing. 

(beat)
What happened to us?  Why didn’t it 
work?  Why didn’t we work? 
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Lana thinks long and hard about what truth to offer, and what 
truth to manipulate.  Trust is gone, but she can still see 
the humanity behind his eyes. 

LANA
We were going to have a baby, and 
we lost it.  I miscarried.  And we 
couldn’t survive it. 

Luthor’s eyes find the floor, heartbroken.  He then offers 
Lana a comforting smile, appreciating her honesty. 

LUTHOR
Thank you... for being honest with 
me.  I don’t get a lot of that in 
my line of work.  

LANA
Goodbye, Lex.  

A nod, and Luthor turns to the limo parked outside waiting 
for him.  He enters, and it drives off. 

OFF Lana, watching her past finally fade from the now...

EXT. DOCKS - NIGHT

BATMAN stands out in the open, waiting for any signs of life 
or movement.  He adjusts a hidden earpiece. 

BATMAN
Something tells me she’s not going 
to show up. 

IN THE DISTANCE - a large shed hosts a familiar figure - the 
BATWOMAN - lurking in over a nice view of the docks.  She 
talks to Batman through an earpiece of her own. 

BATWOMAN
Maybe it’s not safe for her. 

BATMAN
If it’s not safe for her then it’s 
definitely not safe for me.  

(beat)
Maybe we should call it a night. 

BATWOMAN
Wait.  There’s movement up ahead.  

Batman shifts towards a STREETLIGHT in the distance where a 
figure emerges: a woman, in all black, cloaked by the shadows 
of the night.  Intimidating. 

BATMAN
Doesn’t look like Waller. 
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The woman emerges into the light.  It’s CASSANDRA CAIN, 
concealed under the same assassin gear as before.  

ON Batman - he immediately realises he’s in danger. 

BATMAN (CONT’D)
Good thing I called you for backup. 

BATWOMAN
On my way. 

Cassandra arrives in front of Batman.  

BATMAN
What do you want with Vicki Vale? 

Cassandra simply shakes her head - that’s not who she wants. 

BATMAN (CONT’D)
Why did you attack her? 

Cassandra points to Batman.  He grows even more confused. 

BATMAN (CONT’D)
(exploding)

Why won’t you speak? 

Silence falls between them.  Only looks, waiting for one or 
the other to move, but neither will. 

BATWOMAN descends behind Cassandra.  The assassin turns to 
face her opponent- bends over, and manages to kick Batwoman 
in the face whilst her hands withdraw the GUN attached to the 
vigilante’s side.  

Batman charges for the assassin.  Cassandra turns into his 
attack and PISTOL WHIPS him.  He is knocked to the ground, 
immediately unconscious. 

The assassin returns to a confused Batwoman, gun aimed for 
her armored chest, and fires- BANG! 

Batwoman is launched back, and lands hard on the ground.

Cassandra returns to an unconscious Batman.  She leans down, 
clenches his cowl, and DRAGS HIM AWAY.  

BATWOMAN
(struggling)

No, Bruce... Stop.  Don’t... go.  

OFF a pained Batwoman, abandoned by the docks... 

INT. WAREHOUSE - NIGHT

DOORS OPEN to welcome the radiant moonlight into the shadowed 
warehouse.  At the epicenter of the light stands Chloe. 
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CHLOE
Oh no.  This can’t be good. 

Blood paints the floor where a body should remain, and yet, 
Chloe is the only one in the room.  

Jimmy is gone. 

OFF the fear building inside Chloe...

CUT TO BLACK.

END OF ACT FOUR
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ACT FIVE

FADE IN:

EXT. GRAVE YARD - DAY

Gordon and Barbara visit Sarah’s grave. 

BARBARA
I wish I had gotten the chance to 
know her better. 

GORDON
I know she would have loved you. 

BARBARA
I’m sorry it took something like 
this for me to come back.  

GORDON
I don’t blame you for leaving, 
Barbara.  I needed to wake up and 
face the truth.  

BARBARA
What truth was that? 

Gordon crouches in front of Sarah’s headstone, and places a 
single hand on it.  Connecting to her... 

GORDON
Sarah sacrificed everything 
important to her in order to 
protect her son.  She understood 
that when it came to being a 
parent, there is no higher cause.  

Gordon rises to his daughter, and stands with conviction. 

GORDON (CONT’D)
I’m no longer fit to be the 
Commissioner of the Gotham City 
Police Department.  

BARBARA
Dad...

GORDON
For so long I’ve struggled to find 
that balance.  I never wanted my 
work life and my personal life to 
bleed into one, but it has.  And 
it’s corrupted me.  

Gordon returns to the headstone, inspired. 
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GORDON (CONT’D)
Sarah once told me that we don’t 
have to be the mistakes that we’ve 
made.  That we can decide who we 
are at any second of any day.  And 
I want to be the man she fell in 
love with twenty years ago. 

Gordon returns to his daughter, ignited with hope. 

GORDON (CONT’D)
I want to be the father that raised 
you.  I want to be anyone but the 
man that stood on a bridge, and 
pulled the trigger to end someone 
else’s life.  

BARBARA
I just want you to be happy. 

OFF the two, returning their focus to the headstone and 
paying their respects to the deceased...

INT. APARTMENT BUILDING, HALLWAY - DAY 

Chloe arrives in the hallway where she finds Oliver. 

CHLOE
Oliver?  What are you...

OLIVER
I saw the tapes.  

Chloe comes to a standstill, realising that Oliver has a lot 
to get off his chest.  She simply listens as he unravels. 

OLIVER (CONT’D)
I saw what we had together.  What 
we’d been through... and I finally 
understand it, you know?  I think I 
finally understand you.  

Chloe draws closer with a smile.  

CHLOE
That’s all I wanted.  

OLIVER
I got your message as well.  And 
what you said was right. 

(beat)
This isn’t about us.  It’s about 
Hope.  And that’s why I’m here.  I 
want to be in her life, Chloe.  I 
want to be a father to her.
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CHLOE
You already are... for her, I mean. 
A father.  

OLIVER
What are you talking about? 

CHLOE
I showed Hope pictures.  Old tapes.  
I told her stories about her brave 
father.  ‘The Green Arrow.’ And I 
always hoped that - one day... 
somehow - you’d be more than just a 
story or a picture in her head. 

(beat)
I never hated you for what 
happened, Oliver.  I never blamed 
you for not being here.  And I 
never regretted our story.  No 
matter how painful it ended for us.

Oliver is overwhelmed. 

OLIVER
I can feel it.  Us.  I knew from 
the second I saw you that there was 
something more.  That there was a 
reason I couldn’t give up on you.  

And Chloe feels the atmosphere change.  She can see the love 
in his eyes.  She can see him craving what they once had just 
like she had once craved for it too.  

OLIVER (CONT’D)
I could never quite put my finger 
on why.  All I knew was that I felt 
whole again.  And I only felt that 
way when I was around you.  

A smile and Chloe draws closer to Oliver.  He steps back. 

OLIVER (CONT’D)
But there’s a difference between 
you and the woman that I love. 

Chloe sinks back down to reality. 

OLIVER (CONT’D)
She doesn’t need to be confronted 
to tell me the truth.  She might 
lie.  We all lie.  But she’s honest 
when it counts.  And I don’t think 
that you are. 

CHLOE
Oliver...
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OLIVER
I want to see my daughter.  I want 
a relationship with her.  But I 
don’t think I want one with you. 
So let me know when you can make 
that happen. 

A simple nod, and Oliver leaves. 

OFF Chloe, feeling the heartbreak nestle deep within...

INT. CHLOE’S APARTMENT, LIVING ROOM - DAY

Lana stands by the window, phone to her ear. 

LANA
You have no idea how good it feels 
to hear your voice. 

The door clicks in the BG.  Lana slowly turns. 

LANA (CONT’D)
I’ve got to go, Steve.  I’ll call 
you again, soon.  Okay, okay.  I 
love you too.  

Lana disconnects the call.  

Entering the room, Chloe immediately freezes at the sight of 
her friend, Lana, stood in the distance.  Joy breathes life 
into her defeated composure, and she ignites with happiness. 

CHLOE
Lana? 

LANA
In the flesh. 

OFF the two, running into an embrace and refusing to let go 
of one another... 

DISSOLVE TO:

BEGIN MONTAGE

‘Cross My Mind’ by A R I Z O N A 

INT. OLIVER’S LOFT - DAY

Oliver sits at his desk, in front of his laptop. 

A file on the screen reads ‘Chloe.’ The cursor glides across 
it, and HIGHLIGHTS IT. 

AN INDEX FINGER hits down on ‘delete.’ 
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Oliver takes in a deep breath, then exhales with relief.  A 
huge weight releases from his shoulders.  And then DINAH 
surfaces behind him, massaging those very same shoulders. 

DINAH
Hello, fiance. 

OLIVER
‘Fiance.’  It feels good to hear 
you call me that.

OFF the two, sharing a kiss... 

INT. CITY HALL, MAYOR’S OFFICE - DAY

Gordon places his GUN AND BADGE on Marion’s desk. 

MARION GRANGE
It’s sad to see you go, Jim.  But 
if anyone deserves a break from all 
this, it’s you. 

GORDON
Thank you for understanding.  

MARION GRANGE
So what are you going to do with 
all this spare time? 

GORDON
My daughter’s back in town.  I’m 
going to spend all of it with her. 

Marion rises with a warm smile.  She offers Gordon her hand. 

MARION GRANGE
I wish you the best. 

GORDON
Thank you. 

OFF the handshake, signalling their farewell...

INT. WAYNE ENTERPRISES, WEAPONS DIVISION - DAY

The elevator doors open.  Vicki enters the room with a 
hopeful smile on her face.  She is met with Katherine, and 
Jason who turn to her with solemn stares...

VICKI
What is it?  What’s wrong?  

Katherine looks to Jason, then proceeds towards Vicki. 

KATHERINE
It’s Bruce. 
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The world around Vicki blurs.  Katherine continues to explain 
but it’s INAUDIBLE.  Complete silence as the hope is drained 
out of Vicki, and she is left speechless. 

INT. CHECKMATE, HOLDING CELLS - DAY

A broken Batman sits behind transparent glass, in a cell as a 
prisoner.  He is bound to a chair, hands behind his back, and 
confined in chains.  A familiar figure surfaces behind him. 

HANDS RIP OFF BATMAN’S MASK to reveal a bloodied Bruce.  

MAXWELL LORD steps around an unmasked Bruce, and bears 
witness to the man under the mask.  He smiles. 

MAXWELL LORD
Well.  Isn’t this interesting... 

A furious Bruce looks up from his chains to face Lord. 

MAXWELL LORD (CONT’D)
We’re going to have a lot of fun 
together, Mr. Wayne.  

OFF the devilish smirk that grows across Lord’s face...

INT. BUNKER - NIGHT

LIGHTS IGNITE.  A traumatised JIMMY lies on a table, arms and 
thighs locked in place.  His legs have been AMPUTATED.  He 
shuffles around, then notices his legs.   

JIMMY
No.  No, what- what’s happening?  
Where am I?  What have you done to 
me?  What have you done? 

Out of the shadows, AMANDA WALLER surfaces. 

WALLER
Shh.  Everything is going to be 
okay, James.  You have no reason to 
be scared.  I saved your life.  

JIMMY
Why?  What do you want?  

WALLER
Your help. 

OFF the fear that remains in Jimmy’s eyes...

INT. KANE RESIDENCE, FRONT PORCH - NIGHT

Katherine arrives at the front porch to see Helena, sat 
outside and waiting for her.  Helena is in tears, carrying 
the HUNTRESS MASK in her hands.  
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KATHERINE
Hey.  What’s wrong? 

Katherine rushes to her girlfriend’s side, and sits.  She 
wipes the tears from Helena’s eyes, and brushes her hair to 
the side to see her clearly.  

HELENA
You were right.  Tragedy fastens 
these masks to our face.  But there 
was a time where I could tear it 
off.  And I was happy.  

(long pause)
I lost my father.  My whole family.  
And a woman.  Someone I loved.  

Helena looks to Katherine, the tears returning... 

HELENA (CONT’D)
I don’t want another reason to wear 
this mask.

(beat)
I don’t want to lose you too.    

Katherine pulls Helena in for a hug. 

KATHERINE
I’m not going anywhere...

INT. CITY HALL, DISTRICT ATTORNEY’S OFFICE - NIGHT

Janice is on the phone. 

JANICE
She signed the deal.  Everything is 
going just as we planned. 

OFF the conniving grin that paints Janice’s face...

INT. GOTHAM GAZETTE, HEAD OFFICE - NIGHT

Vicki bursts into the room, then sinks with confusion...  

The office is bare.  It’s practically empty.  The desk has 
been stripped of all office supplies.  The paraphernalia that 
screamed “Maxwell Lord” is all gone.  

A NEW PLAQUE rests on the desk.  It is blank. 

OFF Vicki, realising that Lord is never coming back as Editor-
in-Chief of the Gotham Gazette...

END MONTAGE.

DISSOLVE TO:

WATCHTOWER, 'Kin'                                                   49.

CONTINUED:



EXT. APARTMENT BUILDING, ROOFTOP - NIGHT

Chloe and Lana overlook the city. 

LANA
When I was infused with the 
Prometheus suit, I felt so 
empowered.  Strong.  Stronger than 
I’ve ever felt before in my life. 

(beat)
I got up onto the rooftop of the 
Daily Planet and I looked out at 
the city, and I felt invincible.  

Lana looks to Chloe, who is lost in her story. 

LANA (CONT’D)
And here I am... almost six years 
later, and I’ve never felt more 
vulnerable.  Fragile.  Weak.  

Lana turns away from the city. 

LANA (CONT’D)
This was supposed to be the answer 
to all of my problems.  It was 
supposed to be a way for me to make 
sure no one had to feel how I was 
made to feel.  But now I’m right 
back where I started.  

CHLOE
We’ll find a way to remove the 
suit, Lana.  We will.  

LANA
I hope so.  

BZZ.  BZZ.  Chloe checks her phone.  

LANA (CONT’D)
Everything okay? 

CHLOE
It’s Jason.  He wanted to meet me 
here.  I should probably...

LANA
Go.  It’s fine.  I need some time 
to navigate through all the mess 
I’ve woken up to, anyway. 

Chloe offers Lana another hug. 

CHLOE
I’m really happy you’re here.  
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LANA
Me too. 

Chloe heads towards the exit.  

Lana turns back towards the city, and reels a phone into 
sight.  She works the interface, then brings it to her ear. 

LANA (CONT’D)
It’s time.  

OFF the suspicious behaviour... 

INT. APARTMENT BUILDING, HALLWAY - NIGHT

DING! Elevator doors open and Chloe steps out into her 
hallway.  She arrives at her apartment.  The door is left 
wide open, and Chloe grows curious.  She grabs out her phone. 

CHLOE
I know you’re a private 
investigator, but I didn’t realise
breaking-and-entering was part of 
your skill set.    

INTERCUT BETWEEN: CHLOE AND JASON on the phone. 

JASON
What are you talking about?  

CHLOE
Very funny.  

Chloe heads through the door... 

INT. CHLOE’S APARTMENT, HALLWAY - NIGHT

Chloe enters into the hallway, phone to her ear.  Her 
conversation with Jason continues. 

JASON
I wasn’t kidding.  I’m still coming 
up the elevator now.  

Chloe jolts around in disbelief.  

CHLOE
What? 

DING! The elevator echoes in the BG.  

HANDS WRAP AROUND CHLOE’S MOUTH and muffles a startled 
scream.  They pull back, and she disappears O.S. 

INT. APARTMENT BUILDING, HALLWAY - NIGHT

Jason rushes through the hallway, phone to ear. 
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JASON
Chloe?  Chloe, you there? 

The line cuts.  Jason stops, and examines his phone. 

JASON (CONT’D)
What the hell? 

Jason approaches the apartment.  He pushes the door wide 
open, and peers inside. 

A PHONE rests in the middle of the hallway.

Jason slowly enters and picks the phone up.  It says the call 
ended two seconds ago.  

OFF the confusion that burns behind Jason’s eyes...

WATCHTOWER

CUT TO BLACK.

END OF ACT FIVE
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EPILOGUE

FADE IN:

INT. CHECKMATE, HOLDING CELLS - NIGHT

Maxwell Lord steps out of the cell that hosts a defeated 
Bruce, bound to a chair by chains.  He wipes the blood that 
drips from his nose, then  meets with Cassandra Cain.

MAXWELL LORD
You’ve done very impressive work, 
Cassandra.  Although, I’d expect 
nothing less from the kin of Cain.  

(beat)
But there’s more work to be done. 

Cassandra simply bows her head, agreeing.  She accompanies 
Lord as he walks down the hallway of cells. 

MAXWELL LORD (CONT’D)
He has an associate that works with 
him at Wayne Enterprises.  His name 
is Lucius Fox.  That’s the only 
thing I’ve managed to pluck from 
his brain, but it’s enough for now. 

The two reach the elevator. 

MAXWELL LORD (CONT’D)
We don’t want to kill him.  But we 
do want to lure him out.  Parents, 
lovers, children.  Whatever we can 
find on him, we can use it. 

(beat)
Do you understand? 

Cassandra nods once more. 

MAXWELL LORD (CONT’D)
Good. 

(beat)
The war is about to begin. 

The elevator doors open.  Lord and Cassandra enter.  As the 
doors close in front of them...

CUT TO BLACK.

END OF EPILOGUE
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