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TEASER

FADE IN:

EXT. KANE INDUSTRIES, HEAD OFFICE - NIGHT

KATHERINE stands by the window, overlooking the city of 
Gotham.  She stares down at the LOADED GUN in her hands, and 
studies it as though it held all the answers to her problems. 

The door clicks open in the BG.  A woman enters the room. 

KATHERINE
I was starting to think you weren’t 
going to show up. 

Katherine hides the gun inside her jacket, then turns to find 
the District Attorney, JANICE PORTER, stood by the doors. 

JANICE PORTER
Normally I wouldn’t.  But due to 
the nature of our conversation over 
the phone... the one where you made 
incriminating threats against me... 
I figured I’d make an exception.

KATHERINE
I was threatening you? 

JANICE PORTER
‘I know who you are.’ ‘I know what 
you’re doing.’  ‘It ends now.’ 

KATHERINE
I was simply talking about our 
agreement.  I’ve had a change of 
heart.  And I don’t want to 
participate in it anymore. 

JANICE PORTER
You signed a contract, Ms. Kane. 

KATHERINE
Are you suggesting I get a lawyer?  

JANICE PORTER
There’s not much you could-

KATHERINE
Because acquiring a lawyer at this 
time could be difficult, 
considering my lawyer was just 
admitted to Gotham General after 
being stabbed and thrown from the 
Gotham City Tower. 

And it clicks in Janice’s mind.  Katherine knows. 

(CONTINUED)



JANICE PORTER
My condolences. 

KATHERINE
You don’t seem surprised. 

JANICE PORTER
This is Gotham.  Regardless of your 
personal or professional 
relationship with...? 

KATHERINE
Spencer.  Kate Spencer. 

JANICE PORTER
The vigilante? 

Katherine tenses.  Janice sees her opportunity to strike, and 
draws closer to her opponent. 

KATHERINE
Allegedly. 

JANICE PORTER
There is no ‘allegedly.’  There is 
only fact. 

KATHERINE
Is that why you did it? 

JANICE PORTER
And the facade drops. 

(beat)
I would think long and hard about 
your future, Ms. Kane, especially 
before launching defamatory 
accusations my way that could bite 
you in the ass.  

KATHERINE
Who’s the one making threats now? 

JANICE PORTER
I’m not threatening you.  I’m 
simply reminding you that there are 
consequences to your actions.  And 
if you want to make me your enemy, 
then you will be privy to said 
consequences. 

Katherine withdraws the gun.  She aims for Janice. 

KATHERINE
Consider this your consequence. 

JANICE PORTER
You’re not going to shoot me.  
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KATHERINE
What makes you so sure? 

JANICE PORTER
You’re the city’s White Knight.  
They look up to you as some kind of 
“saving grace.” A hero. 

KATHERINE
Well, maybe I can’t be that person 
for them anymore.  

JANICE PORTER
You’re right.  You can’t.  

The doors kick open.  A DOZEN POLICE OFFICERS flood through 
the room, lead by COMMISSIONER JACK FORBES.  

JACK FORBES
Drop your weapon. 

Katherine slowly lowers her weapon in defeat...

Jack edges closer and closer.  He taps Janice aside, clearing 
her from danger, then locks onto Katherine.  He aims. 

JACK FORBES (CONT’D)
Put the gun on the floor, then turn 
around with your hands behind your 
back.  Now, ma’am. 

Katherine complies with his every demand. 

Jack puts his gun back on his holster, then withdraws a set 
of handcuffs.  He cuffs Katherine, under his arrest. 

JACK FORBES (CONT’D)
Katherine Kane.  You’re under 
arrest for conspiracy to murder.  

KATHERINE
Conspiracy? 

JACK FORBES
You have the right to remain 
silent.  Anything you say or do can 
and will be held against you in a 
court of law.  

OFF Katherine, being dragged out of her office... 

CUT TO BLACK.

END OF TEASER
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ACT ONE

FADE IN:

INT. WAYNE ENTERPRISES, WEAPONS DIVISION - DAY

LANA enters from out of the elevator, into a room where VICKI 
and LUCIUS are locked in deep conversation.  

LANA
Katherine’s been arrested. 

VICKI
We know.  We’re just trying to make 
sense of the how. 

LUCIUS
I told you.  The GCPD can’t be 
trusted.  The drug dealer-

VICKI
Said the Commissioner let him back 
onto the streets.  I heard you.  
But we’re just supposed to trust a 
drug dealer? 

LANA
Why else would Katherine be 
arrested if it weren’t part of some 
elaborate set-up? 

VICKI
Oh.  Let me think... oh, yeah.  
She’s a vigilante. 

DING! The elevator doors open, and BRUCE enters. 

VICKI (CONT’D)
Speaking of vigilantes...

BRUCE
Looks like we got a full house. 

LUCIUS
All hell is breaking loose. 

BRUCE
Don’t tell me.  I’ve already got 
too much on my hands as it is, and 
I’m worried I’ve just added 
another.  Unwillingly, of course. 

VICKI
Everything okay?  Cassandra? 

Lucius and Lana look to one another - who is Cassandra?
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BRUCE
She’s fine.  Although, I might have 
to postpone the search to find her 
father.  Something’s come up. 

VICKI
What is it? 

BRUCE
Gordon.  I saw him out on patrol 
last night.  

LANA
I thought he gave up his badge. 

BRUCE
That’s the thing.  He did. 

VICKI
Okay, look.  We need a game plan 
here.  We’ve got Katherine facing 
prison, an assassin with daddy 
issues, corruption in the GCPD.    

BRUCE
Katherine’s facing prison? 

VICKI
Talk to Jason.  See if he can dig 
any further and pull up any more 
information on Cassandra’s father, 
so that in the meantime, you can 
investigate the situation with 
Gordon.  See what he’s up to. 

BRUCE
Sounds like a plan. 

Bruce returns to the elevator. 

LUCIUS
And Katherine? 

LANA
I’m on my way to the Saviour 
Foundation to see if I can retrace 
her steps.  Maybe we can find 
something there that can point us 
in the right direction. 

VICKI
Good idea. 

A nod, and Lana joins Bruce by the elevator.  They exit. 
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LUCIUS
And that just leaves us with the 
phony Commissioner Forbes. 

VICKI
We don’t know if he’s phony. 

LUCIUS
Look, Karl’s planted the seed.  He 
updated his blog with the 
information we obtained from ‘The 
Hit-Man.’  But if get something 
more credible, his audience isn’t 
big enough to overthrow the GCPD, 
or any other City Leaders involved. 

VICKI
You need a reporter. 

LUCIUS
I have one. 

VICKI
No.  I quit, remember.  And the 
reason I quit was because I was too 
close to the enemy.  The last time 
that happened, I almost died, and 
my fiance did.  So even if I helped 
you with this... I can’t have my 
name anywhere near it. 

LUCIUS
What about Chloe? 

OFF Vicki, pondering the idea...

INT. GOTHAM GENERAL, CHLOE’S ROOM - DAY

MOIRA scatters around the room that hosts a bruised CHLOE, 
sat up in the hospital bed.  

CHLOE
Mum, you really didn’t have to come 
all the way down here. 

MOIRA
My daughter was rushed to the 
hospital for internal bleeding, and 
I’m just meant to what?  Make 
another cup of coffee?

CHLOE
Coffee would have been great. 

MOIRA
I’m serious, Chloe. 

(beat)
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When are you going to stop getting 
yourself in these situations?  When 
are you going to start thinking 
about the consequences?  That you 
might die and leave Hope all alone. 

CHLOE
Mum. 

MOIRA
I’m not going to be around forever, 
you know?  And I did not sign up 
for burying my own daughter.

KNOCK.  KNOCK.  The door peels open, and SUMMER peers into 
the room with a hint of glee behind her bubbly persona. 

SUMMER
Oh, I’m sorry.  Was I interrupting? 

MOIRA
I was just leaving. 

Moira picks her purse up from the chair and leaves. 

CHLOE
No, Mum.  Wait!  

Chloe sinks in defeat. 

SUMMER
Family drama.  Always exciting. 

CHLOE
What do you want, Summer? 

SUMMER
I got a tip from a very popular 
website that’s painted a cloud of 
suspicion over the head of the 
newly appointed Commissioner, Jack 
Forbes, and the rest of the GCPD.  

CHLOE
So?  If the story has already been 
covered...

SUMMER
We’re mainstream media, Chloe.  

(beat)
Besides, I’m not necessarily 
interested in exposing an already 
exposed police commissioner.  Oh, 
no.  It goes much further down the 
rabbit hole than that... 
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CHLOE
You’re scaring me. 

SUMMER
Our own Mayor appointed him.  She 
was the one who signed off on the 
task force to fight corruption, and 
got this guy into power. 

CHLOE
So you think she’s the puppet 
master here? 

SUMMER
Well, I want to find out.  

(long pause)
And I was hoping that you would be 
quick to jump back on the saddle 
and prove to whoever our new Chief 
is going to be that we are worth 
keeping around. 

CHLOE
We have a new Chief? 

SUMMER
You’re missing the point here. 

CHLOE
Okay.  Okay, I’ll help.  Where do 
we start? 

EXT. SAVIOUR FOUNDATION - DAY

A car pulls up out the front.  Lana exits the vehicle, and 
proceeds towards the entrance.  A “NO ENTRY” sign greets her 
at the door.  She tries to peep through the glass... 

JANICE PORTER (O.S.)
Can I help you? 

Lana jolts around to find the DA. 

JANICE PORTER (CONT’D)
Oh.  Ms. Lang.  I’m sorry, I didn’t 
recognise you there. 

LANA
Not a problem.  You’re Janice 
Porter, right?  The DA? 

JANICE PORTER
Last time I checked. 

An awkward laugh is shared between them.  They shake hands.
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LANA
What are you doing here? 

JANICE PORTER
I thought you knew... 

(off Lana)
But judging by the look on your 
face, I guess Ms. Kane was also 
guilty of being a bad co-worker. 

LANA
What are you talking about? 

JANICE PORTER
Ms. Kane made a deal with us back 
at City Hall.  It was to use the 
Saviour Foundation as a platform to 
screen officers from the GCPD and 
narrow in on any potential 
corruption that contributed to the 
attack at Gotham General.  There 
was a specific clause in our 
agreement that places the building 
under our possession should she be 
found of any misconduct. 

LANA
(realising)

And attacking you falls under the 
category of misconduct...

JANICE PORTER
I understand the success of the 
Saviour Foundation is just as much 
a result of your good work here 
than it is Ms. Kane’s, but I can 
assure you it’s in good hands.  

LANA
Right. 

Lana steps down from the entrance, and down the small flight 
of steps.  Compelled, she returns to Janice. 

LANA (CONT’D)
Do you know why Katherine would 
want to hurt you? 

JANICE PORTER
I’m not at liberty to say.  
Although, the police suspect it has 
something to do with Kate Spencer.    

LANA
Kate Spencer? 

OFF the confusion that washes across Lana’s face...
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INT. GOTHAM GENERAL, HALLWAY - DAY

Heels clap against the ground.  It’s Vicki, eyes front, 
narrowed in on a singular goal.  She passes a room, then 
catches something in the corner of her eye. 

THROUGH THE WINDOW we find KATE SPENCER, hooked up to a 
machine and completely unconscious.  

VICKI
Oh my god. 

Vicki turns into the room, and clicks open the door.

INT. GOTHAM GENERAL, KATE’S ROOM - DAY

Vicki stumbles back at the sight of HELENA, asleep on the 
chairs that sit by the wall at the foot of the bed. 

VICKI
Helena? 

Vicki shakes Helena awake, and she sits up in shock. 

HELENA
Vicki?  What’s going on?  Where- 
what time is it? 

Helena looks around the room and notices an absence. 

HELENA (CONT’D)
Where’s Katherine? 

VICKI
There’s something you should know.

OFF Helena, unnerved by the suspense...

KATHERINE (PRELAP)
I didn’t hurt Kate Spencer. 

INT. GCPD, INTERROGATION ROOM - DAY

Katherine sits at the end of the table in cuffs, whilst she 
is interrogated by Commissioner Jack Forbes. 

KATHERINE
Kate is a friend.  And you have no 
evidence to even link me to- 

JACK FORBES
You had an agreement with the DA 
that absolves the second someone 
bound in that contract breaches it 
with misconduct.  Misconduct like 
murder, for example.  
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KATHERINE
I can’t believe this is happening. 

JACK FORBES
Kate Spencer - someone you just 
admitted was your friend - was also 
a known vigilante.  Someone who 
works outside of the law.  The law 
that the DA works to uphold.  
Therefore, Ms. Spencer is an enemy 
of the DA. 

KATHERINE
Maybe you should be interrogating 
her, then. 

JACK FORBES
No.  You see, you’re smart.  You 
had a friend who had become a 
public outcast.  And a contract you 
needed to get out of.  So what 
better way to do that than to offer 
Ms. Spencer freedom in death, frame 
Janice Porter for it, and then all 
is well in the world.    

KATHERINE
Kate Spencer isn’t dead. 

JACK FORBES
Excuse me? 

KATHERINE
She survived. 

Jack sinks back with fear in his eyes. 

KATHERINE (CONT’D)
There’s the hole in your theory. 

JACK FORBES
Hmm.  Is that why you threw out the 
conspiracy for attempted murder? 

KATHERINE
You’re unbelievable. 

JACK FORBES
We have your fingerprints on the 
weapon.  We have security footage 
of you pulling the gun on Ms. 
Porter.  And we have photographic 
evidence of you at the scene of the 
crime that killed- I’m sorry, 
almost killed Kate Spencer.  
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Jack withdraws a file.  He slams it onto the desk, and slides 
it into Katherine’s view.  She studies it. 

JACK FORBES (CONT’D)
You have an hour to sign your 
confession.  

Jack slams the door behind him and exits. 

OFF Katherine, fixed on the papers she holds in her hands 
with the fear of her future painted across her face...

INT. GCPD, HALLWAY - DAY

A furious Jack withdraws his phone. 

JACK FORBES
We have a problem.  It’s about Kate 
Spencer.  She’s alive. 

(beat)
Fix it. 

He disconnects the call, and continues on his way.

CUT TO BLACK.

END OF ACT ONE
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ACT TWO

FADE IN:

INT. BARD INVESTIGATIONS - DAY

JASON sits at his desk, stationed at the computer in front of 
him.  The door clicks open, and triggers the tiny bell that 
jingles upon the door’s movement.  He turns to find Bruce.

JASON
This is starting to become a thing.  

BRUCE
A reoccurring thing. 

JASON
David Cain? 

BRUCE
I know you said you had given me 
all that you had on him, but-

JASON
It’s not enough.  

BRUCE
I need to find him. 

JASON
I’ve already exhausted all the 
resources I had on him. 

BRUCE
You mentioned your client - the one 
that Checkmate had killed.  Is 
there a chance they had more than 
just a list of names on them? 

JASON
I mean it’s possible.  

BRUCE
Start there.   

A nod, and Bruce heads for the exit.  Jason jolts to follow.

JASON
Bruce?  Wait.  

Bruce returns, slightly confused. 

JASON (CONT’D)
I don’t want there to be any 
confusion here.  I’m a part of this 
because I want to stop Checkmate.  
I want justice for my client.  
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And I want to see Maxwell Lord 
taken down.  

BRUCE
I sense there’s a ‘but’ coming... 

JASON
But I like Chloe.  And I haven’t 
made my feelings for her a secret, 
but... I want to know if I’m 
wasting my time. 

BRUCE
How romantic. 

JASON
That’s not what I mean... 

(beat)
Chloe’s a mother.  And she has a 
history with Oliver that she says 
she’s over with but I can tell I’m 
not the one she’s trying to 
convince.  So I just want to 
know... from someone who knows her 
better than I do.

BRUCE
Speaking from experience... there’s 
not much that can penetrate the 
love between Chloe and Oliver.  
They will always be important to 
each other, and nothing can ever 
break that.  And nothing ever will. 

Jason looks away, defeated by the words. 

JASON
That’s what I thought...

BRUCE
But it’s not that easy.  

(beat)
Chloe’s let you into her world, 
into her life, and there’s a reason 
for that.  Don’t ruin it. 

JASON
Thank you. 

OFF Jason, feeling a little more inspired than earlier...

EXT. BARD INVESTIGATIONS - DAY

Bruce steps out onto the curb and withdraws his phone.  He 
dials, then brings it up to his ear. 
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BRUCE
Alfred?  Any movement from Gordon? 

INT. BATCAVE - DAY

ALFRED stands in front of the large computer system.  

ON THE COMPUTER SCREEN: a dormant blinker rests on a map that 
pinpoints an address, 19 SUNNYSIDE ST.    

ALFRED
It would appear he’s taken refuge 
at an old warehouse on Sunnyside
street.  I’ll send through the 
coordinates now, sir. 

INTERCUT BETWEEN: ALFRED AND BRUCE ON THE PHONE

BRUCE
How’s Cassandra doing? 

ALFRED
I tried to offer her some tea, but 
I’m afraid she thought I was trying 
to poison her.  

BRUCE
She’ll adjust.  

ALFRED
Oh, I do hope so.  There’s nothing 
more fulfilling to me than raising 
broody teenagers, Master Bruce. 

The computer beeps.  Transmission successful. 

BRUCE
Thanks Alfred. 

ALFRED
Mmhmm. 

Alfred disconnects the call.  His eyes find the BATSUIT kept 
behind the glass capsule, and he shakes his head. 

ALFRED (CONT’D)
One day, it’s going to be a mess of 
suits cramped in this damn cave. 

INT. WAYNE ENTERPRISES, WEAPONS DIVISION - DAY

Lucius holds a phone to his ear.

LUCIUS
Don’t worry, Vicki.  I’ll keep on 
the lookout for Helena.  Just let 
me know if anything changes. 
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Lucius disconnects the call, and turns into the sounding 
elevator.  The doors part to welcome Chloe. 

LUCIUS (CONT’D)
Chloe?  

CHLOE
That’s me. 

LUCIUS
Wh- what are you doing here?  I 
thought you were-

CHLOE
Recovered.  Rested.  Healed.  A 
laundry list of words I could use 
to put everyone’s mind at ease 
while I work on the bigger picture. 

LUCIUS
The bigger picture? 

Chloe stations the computer. 

CHLOE
“Corruption in Gotham.”  Never gets 
old.  Although, I wish it did.  

BZZ.  BZZ.  Lucius checks his phone.  A message from Lana 
that reads, ‘The DA has ownership of Saviour Foundation.’ 

CHLOE (CONT’D)
As much as my partner at the paper 
wants to pin the current climate of 
this city on the Mayor, I just 
don’t see Marion as the bad guy 
here.  I mean, look at her. 

ON THE COMPUTER: An IMAGE of MARION GRANGE appears beside a 
biography of information.  She wears a vibrant smile. 

CHLOE (CONT’D)
She has a clean record.  Her 
approval rating is through the 
roof.  She’s even offered support 
to the heroes.  I don’t see her 
being the puppet master. 

LUCIUS
And what about the DA? 

Chloe turns her full attention to Lucius. 

CHLOE
Janice Porter?  She’s been in power 
for as long as I can remember...

WATCHTOWER, 'Partnership'                                           16.

CONTINUED:

(CONTINUED)



LUCIUS
As long as Gotham has been corrupt. 

CHLOE
You know something I don’t? 

LUCIUS
Katherine signed a deal with the 
DA, and now she owns the Saviour 
Foundation.  Whatever’s going on 
behind closed doors...

CHLOE
It’s happening there.  

Chloe offers Lucius a quick hug, then darts for the elevator.

CHLOE (CONT’D)
Oh, it’s good to be home. 

The doors close in front of her.  

INT. GOTHAM GAZETTE, OFFICES - DAY

Elevator doors open to welcome Chloe.  She accompanies 
Summer, who waits outside, and the two navigate through the 
horde of journalists that flood the room. 

SUMMER
So you want to drop the story on 
the Mayor altogether? 

CHLOE
There was no story.  It was a 
hunch.  A hunch that could have 
gotten the both of us in a lot of 
trouble if we didn’t have any 
evidence to completely back it up.  

SUMMER
We could have gotten evidence. 

The two arrive at the desk.  Chloe takes a seat, and Summer 
hovers in from behind. 

CHLOE
Look, I did some digging of my own 
and there’s still a story to 
salvage from this.  It’s just not 
one about the Mayor. 

ON THE COMPUTER SCREEN: an amalgamation of documents appear, 
all signed by Janice Porter.  The last one in plain sight 
reads ‘Changes to the GCPD.’
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CHLOE (CONT’D)
Look who’s the only person to sign 
off on Commissioner Forbes. 

SUMMER
How is that possible? 

CHLOE
Not to sound cliche, but “wait, 
there’s more!” 

Chloe returns to Summer, who is locked in her confusion. 

CHLOE (CONT’D)
My source told me that the 
partnership between Katherine Kane 
and the City Leaders puts the 
Saviour Foundation in the DA’s 
possession.  

SUMMER
Oh my god.  Does this mean what I 
think it means?  

CHLOE
You sure love your stakeouts...

Summer struggles to contain her excitement. 

SUMMER
Wait.  Do you need a baby sitter? 

CHLOE
I’ve already got that covered.

INT. CHLOE’S APARTMENT, ENTRANCE - DAY

Keys rattle, and the door clicks open.  Moira enters, only to 
be immediately met by OLIVER.  His eyes find her with a sense 
of familiarity, and yet with a hint of uncertainty. 

OLIVER
And so we meet again.   

Hope darts around the corner. 

HOPE
Grandmummy. 

Oliver backs off, and watches as Hope trots towards Moira.  
She swoops her up in her hands, and holds her tight. 

MOIRA
Something tells me we have a lot to 
talk about. 
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OLIVER
You’re telling me...

OFF the moment of levity between the two...

INT. WAREHOUSE, GROUND FLOOR - DAY

The large GARAGE DOOR rattles, then pulls up.  A rush of 
daylight injects into the room, but bends around a figure 
that moves to intrude.  It’s Bruce.  He cautiously enters. 

BRUCE
Gordon? 

Bruce navigates through the wide, open warehouse. 

Two mattresses occupy the floor with messy green sheets 
thrown on top of them.  Further to the right, under the 
flight of stairs, rests a bar-fridge and sink.  

Bruce approaches the series of desks set up in the distance 
with computer monitors spread out adjacent to each other. 

BRUCE (CONT’D)
Gordon, what are you- 

THWACK! A BASEBALL BAT swipes Bruce’s legs out, and he falls.  

BRUCE (CONT’D)
Hey!

Turning over, Bruce shields his face from the next swing of a 
BASEBALL BAT.  He blocks the strike, then finds BARBARA 
behind the swing.  She pivots back in her wheelchair.

BARBARA
Bruce?  What are you doing here?  
You can’t be here. 

BRUCE
You’re the one that moved cities, 
not me.  I can absolutely be here. 

BARBARA
I came back.  For the funeral, I 
mean... I came back. 

Bruce slowly composes himself, then stands. 

BRUCE
I can see that. 

Barbara proceeds towards the computers, away from Bruce.  He 
still manages to follow. 

BRUCE (CONT’D)
How have you been?  How’s Dick? 
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BARBARA
No.  This, right here... you.  Me.  
Us, in a room, talking...  none of 
it is happening. 

BRUCE
Whoa, Barbara.  Hey. 

Bruce clings to Barbara.  And she stops.  Calms. 

BRUCE (CONT’D)
I might not be the greatest 
detective in the world, but I’ve 
been doing this long enough to know 
when something’s wrong.  

(beat)
You can talk to me. 

Barbara begins humming, ‘hush, little baby.’  Bruce shifts, 
almost tuning into her frequency.  He realises.  Hush. 

OFF the fear that builds behind Bruce’s eyes...

INT. WAYNE ENTERPRISES, WEAPONS DIVISION - DAY

Elevator doors open, and a determined HELENA storms in.  Her 
eyes narrow forward - locked in on a singular goal - and she 
proceeds towards the armory.  

LUCIUS
Helena? 

Lucius rushes over to Helena.  She places her hand on the 
secret panel on the wall, and it UNEARTHS A CONTROL PANEL. 

LUCIUS (CONT’D)
I know what you’re thinking, and I 
should warn you its a bad idea. 

Helena punches in a code -- the WALL OPENS UP and reveals an 
armory of weapons, and the HUNTRESS SUIT. 

LUCIUS (CONT’D)
And you’re not listening to me...

Helena suits up - weapons and all.  Lucius turns away to 
offer her some privacy. 

HELENA
Katherine is in trouble.  

LUCIUS
And we’re working on it. 

HELENA
Barely. 
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LUCIUS
Do you really want to become public 
enemy number one?  Do you really 
want to give the city more reasons 
to hate vigilantes?  

Helena emerges, now dressed as the Huntress. 

HELENA
This isn’t about the city anymore.  

LUCIUS
Then what is it about?  Why do you 
wear that mask?  Why do you live 
this life if it’s not for the 
greater good of this city? 

Helena stops in her tracks.  She eyes the mask in her hands. 

HELENA
Revenge.

Lucius gravitates towards a desk where a MAGNETIC PULSE GUN 
rests.  He slowly reels it into his possession. 

HELENA (CONT’D)
(realising)

It’s always been about revenge... 

LUCIUS
I’m sorry, Helena.  

Helena turns to spot Lucius, AIMING THE GUN- 

A VIBRATING PULSE FIRES towards Helena, and she quickly 
swerves out of the way.  She rolls, back up to her feet, and 
draws out her crossbow.  

PFT! A BOLT sticks into the gun, and it reverbs. 

Lucius is launched back from the pulse that explodes from the 
gun.  He’s disarmed from it. 

HELENA
I’m sorry, too. 

OFF Helena, donning the mask, and turning for the exit...

CUT TO BLACK.

END OF ACT TWO
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ACT THREE

FADE IN:

EXT. APARTMENT BUILDING - NIGHT

Night hovers over a small, withered and worn apartment 
building that is somehow still standing.  

INT. APARTMENT BUILDING, HALLWAY - NIGHT

GORDON crouches by a door.  He shimmies a set of paper clips 
through the lock, and picks it.  The door peels open. 

INT. APARTMENT, HALLWAY - NIGHT

A long hallway is presented to Gordon.  He slowly, and very 
cautiously, makes those first few steps into the apartment.  
Every shadow.  Every mark on the wall.  It is all observed 
and studied as Gordon enters the apartment... 

INT. APARTMENT, LOUNGE ROOM - NIGHT

Gordon turns the corner, and is immediately met with BATMAN. 

GORDON
Oh my god. 

BATMAN
Hello, Gordon. 

GORDON
What the hell are you doing here? 

Gordon lowers his gun upon the familiarity. 

JACK FORBES (PRELAP)
Someone’s not happy to see me. 

INT. GCPD, INTERROGATION ROOM - NIGHT

Jack closes the door behind him, and pulls up a seat in front 
of a disgruntled Katherine.

JACK FORBES
How’s that confession coming along? 

Katherine slides a BLANK PIECE OF PAPER towards Jack.  

KATHERINE
Forgive me father, for I have 
sinned.  

JACK FORBES
You’re wasting my time. 
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KATHERINE
And you’re wasting mine. 

(beat)
I think this is the part where I 
request a lawyer. 

Jack breathes into a laugh.  

JACK FORBES
We will be happy to provide you 
with one of our best attorneys.  

Katherine begins to realise that there’s no way out of this. 

GUNFIRE ECHOES in the BG.  Screams fill the air.  

Jack jolts up, and clasps onto his gun by his side in 
retaliation.  Fear sets in. 

JACK FORBES (CONT’D)
The hell is going on back there? 

OFF Katherine, who smiles at the taste of freedom... 

CHLOE (PRELAP)
I’m trying to get a better view. 

EXT. SAVIOUR FOUNDATION - NIGHT

Chloe peels back from the window to face Summer, crouched 
down behind her.  The two continue to bicker.  

SUMMER
It’s the DA.  Not a serial killer.  
Just take a photo and lets get out 
of here, alright? 

CHLOE
I thought you enjoyed stakeouts. 

SUMMER
My feet are killing me. 

CHLOE
Why did you opt for heels? 

SUMMER
Espionage calls for heels, not me. 

Chloe returns to the window. 

THROUGH THE WINDOW - a view of Janice, stood over a desk of 
files that she sorts through.  She shifts towards a figure 
that enters.  It’s the Mayor, MARION GRANGE.  

Chloe returns to Summer with a gasp. 
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SUMMER (CONT’D)
What is it?  What did you see? 

CHLOE
The Mayor.  She’s here. 

SUMMER
I knew the Mayor was in on it. 

CHLOE
We don’t know...

SUMMER
Just take a photo.  

Chloe withdraws her phone, then returns to the window. 

THROUGH THE WINDOW - a cordial Janice withdraws a bottle of 
wine and two glasses from a shelf.  She pours the drinks 
whilst Marion examines the room. 

SUMMER (CONT’D)
What are they doing? 

CHLOE
I think they’re... celebrating? 

THROUGH THE WINDOW - Janice withdraws a small vial of pills, 
and drops one into one of the drinks.  

CHLOE (CONT’D)
Oh my god. 

CLICK.  Chloe snaps a photo, then waits... 

THROUGH THE WINDOW - Janice offers the drink to Marion.  She 
takes it, and they clink their glasses together.  

CHLOE (CONT’D)
She drugged her. 

CLICK.  Chloe snaps more photos of the interaction. 

THROUGH THE WINDOW - a nauseous Marion drops her drink, then 
looks to Janice with eyes of betrayal.  She collapses, and a 
victorious Janice knocks back the rest of her drink. 

CHLOE (CONT’D)
Marion’s innocent. 

Chloe withdraws from the window. 

SUMMER
Did you get the photos? 

CHLOE
I did, but- 
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Summer latches onto Chloe. 

SUMMER
What are you doing? 

CHLOE
We have to help her. 

SUMMER
The truth will help her.  The truth 
will help everyone.  

CHLOE
Summer, we can’t just leave her. 

SUMMER
If we get involved, we insert 
ourselves into the story and we 
sabotage it.  

A conflicted Chloe is pulled from the Saviour Foundation. 

SUMMER (CONT’D)
Come on.  Let’s go! 

OFF Chloe and Summer, running away from the crime...

INT. APARTMENT, LOUNGE ROOM - NIGHT

Gordon pulls up a chair in front of the desk where a computer 
rests.  He turns it on, and waits for it to start-up.  

Batman hovers in from behind. 

BATMAN
What are you doing here, Gordon? 

GORDON
That was my question to you. 

BATMAN
I’m serious. 

GORDON
Yeah, well.  This doesn’t concern 
you.  It’s about me and my family. 

BATMAN
Hush is back, isn’t he? 

Gordon tenses.  He suddenly feels like the weakest man on the 
face of the planet.  All his scares reopen and he finally 
turns to confront the past.  Batman. 

GORDON
We stopped him.  But he scattered 
himself throughout the future.  
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(beat)
And if I don’t do this for him... 

BATMAN
(realising)

He’s threatening Barbara...

Gordon returns to the computer.  He inserts a USB.  

GORDON
I’m just a gopher.  It’s a simple 
mission.  I get information, and I 
deliver it.  Barbara is freed. 

BATMAN
Until the next time he needs 
something.  

GORDON
I don’t need your judgement. 

Gordon stations the computer as it activates.  He starts 
searching through it. 

BATMAN
This girl.  Naomi Singh.  She owns 
the apartment.  What has she got to 
do with any of this? 

GORDON
I didn’t have time to ask too many 
questions, believe it or not. 

BATMAN
But I know you.  You’d ask just the 
right amount. 

GORDON
She’s a hacker.  She has 
information that threatens whatever 
cause Hush is spearheading.  And he 
needs me to expose it.  All of it.  

BATMAN
Sounds easy enough. 

GORDON
Exactly.  Nothing to worry about. 

BATMAN
But why can’t he do it? 

Gordon looks to Batman with a cocky smile. 

GORDON
He’s dead, remember? 
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INT. GCPD, OFFICES - NIGHT

A room of officers.  Lights flash, blinking bursts of light 
that match the explosion of gunfire.  Bullets ricochet around 
the room as a shadowed figure collides with each officer. 

INT. GCPD, INTERROGATION ROOM - NIGHT

Jack steadies himself by the door.  He grips tight onto his 
gun, and prepares for the figure to draw closer. 

JACK FORBES
Why are they heading for this room? 

KATHERINE
What’s wrong, Forbes?  You scared? 

Jack looks to Katherine with a glint of distrust. 

JACK FORBES
Fascinated.  

(beat)
And even more fascinated by the 
fact that you’re not scared. 

PFT! A bolt cuts through the door, and passes an ill-prepared 
Jack.  It sticks to the wall beside Katherine. 

JACK FORBES (CONT’D)
Huntress. 

Jack turns to the door that KICKS OPEN- BANG! BANG! BANG! 

CLICK. 

Jack looks at his empty weapon, then returns to the shadows 
that bend around the entrance.  He waits, growing more 
terrified by the millisecond. 

JACK FORBES (CONT’D)
What are you waiting for, 
vigilante?

Hands latch around Jack from behind, and a set of cuffs tug 
him back by his neck.  Katherine spins him around and slams 
him into the wall.  He falls... unconscious.  

Katherine returns to the doorway where the HUNTRESS stands. 

KATHERINE
My knight in shining armor. 

OFF the smile offered by Huntress... 
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INT. APARTMENT, LOUNGE ROOM - NIGHT

Gordon continues to work on the computer while Batman surveys 
the room behind him.  

ON THE COMPUTER: FILES TRANSFER from the computer onto the 
USB.  A loading bar fills to completion, and ‘108 files 
copied’ fades out.  Complete. 

GORDON
Like stealing candy from a baby. 

Gordon withdraws the USB, then stands.  

A sudden ROUND OF APPLAUSE echoes behind him, and Gordon 
returns to the computer monitor.  A feed of NAOMI SINGH. 

NAOMI
Congratulations, poor mindless, 
evil zombie.  You just made the 
biggest mistake of your life. 

GORDON
Can she see us? 

BATMAN
No.  It doesn’t look like it’s a 
live feed. 

Batman narrows in on the computer system.  He notices a light 
that continues to blink - off and on - a bright red.  

NAOMI
I knew you’d be on my trail 
eventually.  It’s a good thing I 
came prepared. 

GORDON
What is she talking about? 

BATMAN
We got to go. 

NAOMI
Tick.  Tick.  

Batman latches onto Gordon’s arm, and pivots him around into 
himself.  He dives for the window, and SHATTERS THROUGH IT- 

NAOMI (CONT’D)
Boom. 

The computer IGNITES WITH FLAMES.  THEY SPIN OUT IN AN ALL 
CONSUMING FIRE, FILLING THE ROOM...
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EXT. APARTMENT BUILDING - NIGHT

A ROARING EXPLOSION follows behind a descending Batman, 
clinging to a mortified Gordon as they violently spiral 
towards the pavement. 

Batman fires a line, and they safely lower to the ground.  A 
dumbfounded Gordon stumbles back, away from a furious Batman.

BATMAN
You could have gotten yourself 
killed back there, damn it.  And 
for what?  Following Hush’s orders? 

GORDON
I had to- 

BATMAN
No.  No, you never have to do 
anything someone tells you to do.  
You always have a choice. 

GORDON
(incoherent)

Sarah.  I lost her.  I lost the 
woman I love.  I lost my son.  I 
just... I just got my daughter 
back.  I couldn’t lose her again. 

BATMAN
So you deem her life more important 
than this... Naomi? 

Gordon fills with conviction. 

GORDON
You’re damn right I do.  

BATMAN
Gordon...

GORDON
No.  I’m not a cop anymore.  I 
don’t have an obligation to this 
city anymore.  But I do have an 
obligation to protect my daughter.  

BATMAN
She wouldn’t approve of this and 
you know it. 

GORDON
(exploding)

I don’t care! 
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And it sinks in.  Gordon stares at his trembling hands, his 
out of control anger fueling him, and he crumbles.  Batman 
draws closer as Gordon sinks back, onto the pavement. 

GORDON (CONT’D)
Barbara is in that chair because of 
me.  I’d like to blame you for 
breaking a promise, but it’s not 
your fault.  It’s never been your 
fault.  It’s always been mine.  Me.  
I did this to her.  I failed her. 

BATMAN
No. 

GORDON
I introduced her to a life of 
fighting crime.  I introduced her 
to a life of working with the 
vigilantes.  I told her it was 
okay, but actions always speak 
louder than words, don’t they? 

(realising)
That’s why you can’t forgive me.  
Because I said I was sorry, but I 
still shot you.  I still tried to 
kill you.  Thought I did kill you.

BATMAN
Why’d you turn your badge in?  Why 
did you give up? 

Gordon looks up from the pavement, tears in his eyes. 

GORDON
Because... the people I love keep 
dying.  They keep getting hurt.  

(beat)
So what’s the point? 

Batman instantly realises what he can do.  He reaches for his 
mask, and slowly removes it to reveal his identity.  BRUCE. 

BRUCE
To stop our personal tragedies from 
becoming someone else’s. 

The two lock eyes.  Gordon is in a state of disbelief.  

Bruce can see the hope begin to restore in Gordon, whose 
shock fades into a greater sense of clarity. 

OFF the inspiration that builds within Gordon...

CUT TO BLACK.

END OF ACT THREE
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ACT FOUR

FADE IN:

INT. GORDON RESIDENCE, LIVING ROOM - NIGHT

Gordon strides into the living room where Bruce, unmasked in 
his Batman suit, observes family photos on the wall.  He 
hones in on one particular PHOTOGRAPH of Gordon and Sarah. 

BRUCE
It must be hard.  To lose so much 
of your family. 

GORDON
Yeah, well.  You would know a 
little about that, right? 

BRUCE
Right. 

GORDON
I’d ask if it gets any easier, but 
something tells me you just find a 
way to channel your grief. 

The two share a much needed laugh. 

GORDON (CONT’D)
Why did you tell me?  Why now? 

BRUCE
What happened to Barbara... it 
broke my heart.  I felt for you, 
and for her.  For your family.  But 
I knew it wasn’t my fault.  

(beat)
When Sarah died, I couldn’t say the 
same thing. 

GORDON
What are you talking about? 

BRUCE
I pushed you away.  If I had let 
the past stay in the past, then 
maybe I’d have known about Jimmy. 
About The Red Hood.  And I could 
have done something to save Sarah. 

GORDON
So that’s the burden you wear on 
your shoulders as a hero, huh? 

(beat)
Guilt. 
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BRUCE
Maybe that’s why I’m so quick to 
make sure others don’t have to 
carry that same burden. 

Gordon follows Bruce’s line of vision to the USB on the 
counter.  He picks it up. 

GORDON
There was a small window of 
opportunity he gave me.  And that 
window has officially closed. 

(beat)
Hush will be here any second now. 

BRUCE
And what are you going to do with 
that USB when he gets here? 

OFF a contemplative Gordon, eyeing the USB in his hands...

INT. GOTHAM GAZETTE, OFFICES - NIGHT

Elevator doors open, and Chloe strides into view.  She fast 
approaches her desk, where Summer sits opposite to her at her 
own desk.  She appears to be typing an article. 

CHLOE
Summer, we need to talk. 

Summer withdraws from the computer.  Busted. 

ON THE MONITOR: an article reads ‘Corrupted City Leaders 
Exposed.’  The photo of Janice, hovered over an unconscious 
Marion Grange, accompanies the headline. 

CHLOE (CONT’D)
Guess that didn’t take you long. 

SUMMER
It’s nothing personal, Chloe. 

CHLOE
No, I get it.  New Chief and all.  
One of us is probably going to get 
cut while the other gets promoted.   

SUMMER
Don’t act like you didn’t cut me 
from a story weeks ago. 

CHLOE
Right.  ‘Nothing personal.’ 

Summer jumps up in dispute of Chloe’s implication.
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SUMMER
Don’t.  Don’t make this into 
something it’s not. 

CHLOE
You said we were partners.  

Disappointed, Chloe turns her back.  Summer follows, 
desperate to explain herself.  

SUMMER
This could be my big break.  It’s 
stories like these that bring about 
opportunities, and you know how 
much I want to be an anchorwoman 
someday.  I want to be inside 
people’s homes, delivering the 
truth every minute of every day, 
and this could be what puts my foot 
in the door.  

Chloe jolts around to face Summer.  They halt. 

CHLOE
You know, it is always my first 
instinct to help people.  And the 
Mayor needed my help.  But I 
trusted you when you said the truth 
will set her free.  But that was a 
lie, wasn’t it?  This isn’t about 
saving anyone.  It isn’t about the 
truth at all.  It’s about you 
advancing your career. 

SUMMER
That’s not true.  

Chloe withdraws her phone. 

ON THE PHONE SCREEN: a text thread opens for ‘The DA’ and two 
attachments are sent.  Photos.  

SUMMER (CONT’D)
What are you doing? 

CHLOE
Trusting my instincts. 

Chloe lowers her phone, and heads for the elevator. 

A defeated Summer sinks with the genuine feeling of guilt in 
her own betrayal.  She looks back for Chloe, only to see her 
disappear behind the elevator doors. 
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INT. GCPD, OFFICES - NIGHT

A mortified Janice enters the destroyed offices.  Files are 
scattered across the floor.  Desks are broken.  The place is 
a mess.  Among the chaos is Jack and another officer. 

JACK FORBES
Gather as much as we have on the 
Huntress.  We’re going to take it 
to the public.  She’ll be enemy 
number one until we can get our 
hands back on Kane. 

The officer nods, and departs.  

Jack notices Janice, observing the remnants of the room.  He 
approaches with a gentleness in his voice. 

JACK FORBES (CONT’D)
Everything okay? 

JANICE PORTER
I was about to ask you the same 
thing.  What the hell happened? 

JACK FORBES
We have a slight vigilante problem.  

(beat)
The Huntress broke in.  She took 
Katherine.  We might need to find 
another a scapegoat to pin this on. 

JANICE PORTER
How about the Mayor? 

JACK FORBES
What have you done? 

VZZ.  VZZ.  Janice withdraws her phone. 

ON THE MOBILE PHONE: a set of pictures - one features Janice 
holding a vial of pills over a set of wine glasses, and the 
other shows her standing over an unconscious Marion.  

Janice grits her teeth, angry enough to shatter them all.  

JACK FORBES (CONT’D)
Janice? 

JANICE PORTER
Don’t worry.  I’ve got everything 
under control. 

JACK FORBES
If we’re about to be incriminated 
here... if anyone is on to us... 
you need to tell me. 
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JANICE PORTER
Everything will be fine.  Just deal 
with the vigilante.  I’ll take care 
of the rest. 

Janice exits, leaving an uncertain Jack to ponder...

INT. WAYNE ENTERPRISES, WEAPONS DIVISION - NIGHT

Lucius sweeps up broken fragments on the ground when the 
elevator doors open in the BG.  

CHLOE
Oh my god, are you okay? 

Chloe races over to find a bruised and limp Lucius. 

LUCIUS
Define ‘okay.’ 

CHLOE
What happened? 

LUCIUS
You know, I was told that Helena 
doesn’t play well with others.  But 
now I have firsthand experience of 
why people say that about her. 

CHLOE
(realising)

She went after Katherine. 

LUCIUS
Bingo. 

CHLOE
Well, at least all this will be 
over soon. 

LUCIUS
And why is that? 

CHLOE
I’ve got just what we need to put 
the DA away for the rest of her 
life, and clear Katherine’s name. 

BZZ.  Lucius withdraws his phone, studies it, then smiles. 

LUCIUS
Ditto. 

(beat)
It’s Kate.  She’s awake. 
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INT. GOTHAM GENERAL, KATE’S ROOM - NIGHT

Vicki stands by the bedside where an awake Kate examines the 
bright white lights around her.  She chuckles to herself.  
Her voice is rough and course.  Recovering. 

KATE
Thought I had passed for a second.

VICKI
You had us worried. 

KATE
You know, I’d apologise, but I 
didn’t exactly choose to get thrown 
from the Gotham City Tower.  

The two share a laugh. 

KATE (CONT’D)
Could you... get me some water?  

VICKI
And a nurse. 

KATE
Mostly water. 

VICKI
I’ll be right back. 

Vicki exits the room. 

A relieved Kate leans back and takes in a deep breath.  She 
slowly lowers the blanket, and rolls up her shirt to see the 
bandages that wrap around her waist.  Trembling...

The door clicks open in the BG.  

Kate shifts towards the intruder.  It’s a MALE NURSE.  He 
fixes the lock on the door, and faces Kate. 

MALE NURSE
It’s nice to see you’ve woken up.  

KATE
Everything okay? 

MALE NURSE
That’s what I’m here to ask you.  
How are you feeling? 

OFF the suspicion that builds across Kate’s face...
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INT. GORDON RESIDENCE, LIVING ROOM - NIGHT

The back of a FLASHLIGHT bashes against the USB.  It shatters 
into fragments that almost spray across the desk like dust. 

Gordon lowers the flashlight. 

HUSH (O.S.)
Big mistake. 

Gordon spins around to find Hush, stood behind an 
unsuspecting Bruce who is LAUNCHED ACROSS THE ROOM. 

HUSH (CONT’D)
I hope you can live with the guilt 
of knowing your daughter is dead 
because of you. 

Hush closes in on a terrified Gordon, backing away...

GORDON
You don’t even know where she is. 

Hush latches onto Gordon, and reels him in close.  

HUSH
I guess the streets look different 
on this side of the sun. 

GREEN MIST envelops Hush and he disappears. 

Gordon staggers over, released from the hold.  He descends 
into total panic as Bruce slowly rises from the ground. 

BRUCE
What the hell is he talking about? 

GORDON
(realising)

“This side of the sun.”  Sunnyside
street.  He knows where Barbara is.

(beat)
We have to go. 

Bruce swipes his BAT-MASK off the table, and dons it.  Ready 
for war.  He proceeds towards the front door with Gordon, 
united after all this time. 

INT. GOTHAM GENERAL, HALLWAY - NIGHT

Vicki stops in her tracks.  A wave of doubt crashes over her, 
and she realises she needs to head back.  She DARTS IN THE 
OPPOSITE DIRECTION, DOWN THE HALL- 
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INT. GOTHAM GENERAL, KATE’S ROOM - NIGHT

The male nurse narrows in on Kate.  He holds a cordial 
persona, with a fake smile plastered across his cut-jaw. 

KATE
You’re not a nurse. 

MALE NURSE
Excuse me? 

KATE
I’ve seen you.  You’re a paralegal.  
You work for Janice Porter. 

MALE NURSE
I don’t know what you’re talking 
about.  I’m sorry. 

KATE
Look, kid.  If you want to survive 
in this game of acting nice and 
playing dirty, you need to work on 
your poker face. 

The male nurse’s smile turns genuine.  He withdraws a 
syringe, and draws it back, filling it with air. 

MALE NURSE
Fine.  You caught me.  But it’s a 
shame you won’t be around long 
enough to see my poker face. 

KATE
I’m not the one going to prison. 

MALE NURSE
What? 

The sound of the door jarring grabs the nurse’s attention. 

ON THE OTHER SIDE of the door, Vicki bashes against it in an 
effort to open it.  It won’t budge. 

MALE NURSE (CONT’D)
Too late. 

The intruder returns to Kate, and she KICKS HIM- THWACK! 

The male nurse staggers back, into the set of chairs.  He 
drops the syringe, and it rolls under the bed... 

CRASH! The door kicks open, smashing off its hinges.  

MALE NURSE (CONT’D)
You stupid bitch. 
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The male nurse rises with a swinging fist.  Vicki dodges the 
strike, then CLOBBERS him across the jaw.  The nurse 
collapses back, immediately knocked unconscious. 

A relieved Vicki looks to Kate, who sinks back with ease. 

KATE
So when can I expect you to suit 
up, huh? 

VICKI
(with a laugh)

Never. 

OFF their mutual relief, and a little hint of levity...

INT. WAREHOUSE, GROUND FLOOR - NIGHT

Barbara stations the computer system.  The PING of her phone 
alerts her, and she slowly peels it off the end of the desk 
to check it.

ON THE PHONE: a message reads ‘Hush knows where you are.’  

Barbara sets the phone back down, and steadies herself.  She 
wheels back to the desk, and reaches for something clipped 
underneath it.  It clicks, releasing.  It’s a SHOTGUN.  

Barbara cocks the gun, and wheels out from behind the desk. 

BARBARA
Breathe, Barbara.  You’ve got this. 

GREEN MIST forms behind Barbara, and Hush surfaces.  The 
stomp of his fast approaching boots alerts her. 

Barbara pivots around, and aims the gun. 

Hush clamps onto the shotgun, and tugs it out of Barbara’s 
hands.  He tosses it aside, then turns into- THWACK! 

Barbara strikes Hush with a BO-STAFF she unhinged from her 
wheelchair.  She pivots her chair with her free hand to 
garner the strength of each strike against Hush. 

HUSH
(spell)

Mrasid. 

The bo-staff flies out of Barbara’s hands, disarming her. 

Hush faces the computer set-up and gestures his hand to bring 
it closer.  His telekinetic pull tugs the desk from the 
ground, and he LAUNCHES IT INTO BARBARA. 

Barbara collapses out of her chair in a breathless grunt. 
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HUSH (CONT’D)
Do you remember what I told you the 
night I broke into your house, and 
slid a knife between your ribs. 

A terrified Barbara struggles to crawl away, facing her own 
mortality.  Her own weaknesses.  But still, she carries on. 

HUSH (CONT’D)
I told you that you were playing a 
very dangerous game.  

Barbara reaches the shotgun on the ground.  

Hush withdraws a blade from inside his long trench coat, then 
reaches for Barbara’s thick, ginger hair.  He steadies the 
blade, high above her struggling body. 

HUSH (CONT’D)
It might just-

BARBARA
Get you killed. 

Barbara pivots around with the shotgun, then FIRES. 

BLOOD SPURTS out the back of Hush, and he DISSOLVES INTO ASH. 

THROUGH THE CRUMBLING ASH we find the door to the warehouse 
open, and an impressed Gordon and Batman at the entrance. 

BATMAN
I told you she can take care of 
herself. 

OFF a relieved Gordon, sinking back with pride...

CUT TO BLACK.

END OF ACT FOUR
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ACT FIVE

FADE IN:

INT. CHLOE’S APARTMENT, LIVING ROOM - NIGHT

Moira closes the door behind her and returns to the living 
room where Oliver picks up toys and packs them away. 

OLIVER
She finally get to sleep? 

MOIRA
She’s just like Chloe when she was 
Hope’s age.  Too fascinated by the 
world to close her eyes and shut it 
out for a few hours.

(beat)
Do you have any memory of her? 

Oliver simply shakes his head.  That’s a no. 

MOIRA (CONT’D)
But you remember me? 

OLIVER
I recognise you.  But I can’t 
associate the why of it all.  It’s 
difficult to explain.  And it’s 
even more difficult to experience. 

Moira sits opposite Oliver on the couch. 

MOIRA
You blame her, don’t you?  For 
keeping Hope from you.  For not 
being honest about all of this. 

OLIVER
I guess you could say there’s some 
built up resentment.  

MOIRA
She does love you.  And she needs 
you.  More than you might know and 
certainly more than she knows.  

(beat)
I need you to promise me that 
you’ll protect her.  No matter what 
bad blood might be between the two 
of you right now.  No matter what 
circumstance you both may be in.  I 
need to know that someone is 
watching over her.  

Oliver sits with the request for a while.  
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OLIVER
I promise. 

Suddenly, the RINGING of Oliver’s phone withdraws him from 
the conversation.  He looks at it.  ‘Chloe calling.’ 

OLIVER (CONT’D)
Speaking of which...

Oliver excuses himself from Moira, and answers the phone.

OLIVER (CONT’D)
Hey, Chloe.  Everything okay? 

EXT. GOTHAM CITY TOWER - NIGHT

Chloe stands outside the towering building with a phone to 
her ear.  She seems conflicted, yet determined. 

CHLOE
I need you to get to the Gotham
City Tower.  The green you.  

Chloe disconnects the call, then stares up at the tower.  A 
deep breath in, and she EMBARKS TOWARDS THE ENTRANCE. 

INT. WAYNE ENTERPRISES, WEAPONS DIVISION - NIGHT

Elevator doors open and Jason steps out.  He is met with Lana 
and Lucius, who are quick to greet him.  Jason appears 
disappointed by the company. 

JASON
Sorry.  I was hoping Bruce would be 
here.  In fact, I was kind of 
counting on it. 

LUCIUS
One day I’ll have to come to terms 
with the fact that I will never be 
as cool as Bruce Wayne. 

LANA
Sorry.  Is there anything we can 
help you with? 

Jason struggles, then accepts their help, approaching them. 

JASON
Bruce wanted me to dig deeper for 
any information my client had on 
this David Cain.  And I found 
something pretty damning. 

LUCIUS
And you’ve just bought my full 
attention. 
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JASON
David Cain was communicating with 
my client.  He was leaking 
information to her.  Information 
that lead her right to Lord on the 
night that she was murdered.  

LANA
You think he wanted her killed? 

JASON
I don’t know.  But she piggybacked 
his transmission, which tells me 
she didn’t exactly trust him. 

LUCIUS
Where was it coming from? 

JASON
Some organisation.  An ‘Advanced 
Research Group Uniting Super-
Humans.’  Whatever that is. 

LUCIUS
The who and the what now? 

LANA
(realising)

A.R.G.U.S. 

It clicks for Jason.  He looks to Lana, as though she just 
became a primary source of information.  He’s curious. 

LANA (CONT’D)
He’s working for A.R.G.U.S. 

INT. GOTHAM CITY TOWER - NIGHT

Chloe opens the door to the large room at the peak of the 
tower.  She immediately silences the gasp of disbelief with a 
swat of her hand, and cautiously draws further inside...

Sat on a chair at the far end of the room is MARION GRANGE. 

Chloe approaches Marion, and notices her legs are tied to the 
chair.  She rushes towards her. 

MARION GRANGE
Stop. 

Chloe immediately halts. 

MARION GRANGE (CONT’D)
Don’t come any closer.  

CHLOE
I can get you out of here. 
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MARION GRANGE
No.  You can’t.  

Chloe follows Marion’s line of vision and finds a PRESSURE 
PLATE BOMB underneath the chair. 

MARION GRANGE (CONT’D)
I was born and raised in this city, 
so it’s only fitting I die here. 

CHLOE
I’m not going to let that happen. 

Chloe withdraws her phone and dials. 

MARION GRANGE
The DA.  She’s the one behind all 
of this.  She’s dirty.  Rotten.  I 
don’t know what she has planned for 
this city, but it’s not good.  
She’s not good.  She’s... evil. 

CHLOE
(into phone)

Oliver, I really need you.  Please 
hurry.  Please.  

(beat)
Damn it. 

Chloe stashes her phone back in her pocket.  She notices her 
panic resembled across Marion’s face, then shifts.  She tries 
to remain strong.  Confident. 

CHLOE (CONT’D)
I can stop her.  I can stop her, 
and I can save you.  I just need a 
few minutes.  Stay still. 

MARION GRANGE
Oh, child.  I’m barely blinking.  
But you need to get out of here.  
You need to take what I know about 
the DA.  And you need to do 
something about it.  

CHLOE
Pressure plate bombs.  They don’t 
detonate instantly.  It might give 
us three to five seconds.  We’re 
near a window.  We might be able to 
make the jump if we’re fast enough.  

MARION GRANGE
Who are you?  

CHLOE
I’m the Watchtower. 
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Chloe closes in on Marion, and crouches down to her.  

CHLOE (CONT’D)
And I came to Gotham to help save 
this city.  And I need you to know 
that it’s what I’m going to do. 

MARION GRANGE
I always believed in- 

BANG! Blood sprays against Chloe’s face, and Marion slumps 
forward and over.  The chair tilts, off the bomb...

TICK.  TICK.  TICK. 

Chloe darts towards the window, and dives THROUGH IT-- GLASS 
SHATTERS-- AND A ROARING EXPLOSION IGNITES-- 

EXT. GOTHAM CITY TOWER - NIGHT

A flailing Chloe descends from the tower, and INTO THE ARMS 
OF GREEN ARROW.  HE CATCHES HER.  THEY JET OFF- 

EXT. ROOFTOP - NIGHT

Green Arrow, with Chloe in his arms, descends from a line and 
lands on the roof.  Chloe is paralysed with trauma.  

GREEN ARROW
Chloe?  Chloe, you’re okay.  

Green Arrow peels back Chloe’s hair and wipes the blood from 
her face.  Her eyes lock onto his, then finally blink. 

GREEN ARROW (CONT’D)
Look at me.  I got you.  You’re 
safe.  You’re safe.  

He pulls Chloe in for a hug, and she clings to him.  

Green Arrow notices movement on a distant roof.  He looks 
over Chloe who clings tightly to him, and ponders... 

ON A DISTANT ROOFTOP the faint image of an OLD MAN packing up 
his SNIPER RIFLE and disappearing into the night is made out 
by certain sudden movements.  

A suspicious Green Arrow maintains his close watch...

JANICE PORTER (PRELAP)
What do you mean they escaped? 

INT. SAVIOUR FOUNDATION - NIGHT

Janice Porter paces back and forth with a phone to her ear. 
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JANICE PORTER
Great.  So now I have a dead Mayor 
to sweep under the rug, and a huge 
“short blonde” problem to deal with 
now too?  I thought you were the 
best at what you did, damn it.  

An old, muffled voice echoes from the phone.  Unintelligible. 

JANICE PORTER (CONT’D)
Yeah.  You’re damn right you’re out 
that other million. But luckily for 
you, I’m a very generous person and 
I’m willing to keep the offer on 
the table if you find my anonymous 
blackmailer and kill them. 

Janice disconnects from the call.  She stumbles over towards 
the couches, and pulls a pillow to her face to MUFFLE HER 
VIOLENT, VENGEFUL SCREAMS.  

RED AND BLUE LIGHTS flash through the room, followed by an 
echoing POLICE SIREN.  

Janice straightens, and faces the intrusion...

JANICE PORTER (CONT’D)
What the hell? 

EXT. SAVIOUR FOUNDATION - NIGHT

Two police vehicles pull up outside the building.  The doors 
kick open, and POLICE OFFICERS line up.  They are guided by 
the Commissioner, Jack Forbes.  

Janice steps out of the building to greet her partner in 
crime.  Confusion paints her expression. 

JANICE PORTER
Jack?  What are you doing here?  
What are they doing here? 

JACK FORBES
Janice Porter.  You are under 
arrest for the murder of Marion 
Grange, and the attempted murder of 
Kate Spencer.  

JANICE PORTER
You have got to be kidding me. 

Two officers approach Janice, and place her in cuffs. 

JACK FORBES
You have the right to-
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JANICE PORTER
I know my rights, you backstabbing 
piece of shit. 

Janice gently struggles against the aggressive nature of her 
arrest, until she reaches the car and is forced inside. 

JANICE PORTER (CONT’D)
You want to play this game with me, 
kid.  You better have come 
prepared.  Because I will eat you 
alive, and then spit you back out 
onto the pavement. 

Jack watches on as the door closes in front of Janice, and 
the police car begins to drive away.  He questions whether 
he’s made the right decision.

OFF a BAT-SYMBOL igniting in the night sky above them...

EXT. ROOFTOP - NIGHT

Gordon turns from the VIBRANT FLOODLIGHT that shines the 
effervescent BAT SYMBOL in the sky.  He finds Batman.  

GORDON
Third time’s the charm.  

BATMAN
Feels right this time.  

Batman approaches Gordon. 

GORDON
Thank you. 

BATMAN
I’m not sure what I’ve done for you 
to thank me. 

GORDON
When Sarah died, you told me that I 
had to accept the things that 
happen in this world.  That I can’t 
always lash out or ask for the 
world to change for my own good. 

(beat)
As painful as it was to hear those 
words, I definitely needed them. 

BATMAN
Perhaps those words came from me 
lashing out. 

GORDON
No.  I know who you are now, and I 
know what you’ve had to accept.  
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(beat)
Consider this a truce. 

Gordon offers his hand. 

BATMAN
No. 

Batman takes his offer, and they form a handshake. 

BATMAN (CONT’D)
Consider this a renewed 
partnership.  

OFF the two, finally reunited...

DISSOLVE TO:

BEGIN MONTAGE:

‘Think About You’ by LEON

INT. APARTMENT BUILDING, HALLWAY - NIGHT

Oliver walks Chloe towards her door.  She moves to open it 
when Oliver stops her.  A confused Chloe faces her ex-lover. 

OLIVER
I lied to you.  

CHLOE
What are you talking about? 

OLIVER
When I told you I didn’t want 
anything to do with you.  That was 
a lie.  I was hurt, and I wanted to 
get back at you. 

CHLOE
That’s okay.  I forgive you.  

Chloe can tell that there’s more Oliver wants to say.  She 
patiently waits, almost urging him to talk...

OLIVER
It’s just... it’s hard being around 
you.  Because I feel it, you know?  
I feel what we used to have.  I 
can’t remember it, but... I can 
feel it.  And I like that feeling. 

CHLOE
I know what you mean. 
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OLIVER
Maybe I got this all wrong.  With 
you.  And me.  Maybe... 

A PHONE RINGS.  Oliver withdraws his phone to see ‘Dinah 
calling.’  A part of him breaks inside. 

CHLOE
Maybe you should go home, Oliver. 

OLIVER
Home.  Right. 

(beat)
Goodnight, Chloe.  

CHLOE
Goodnight.

The two part ways.  Chloe disappears into her apartment, and 
Oliver disappears down the hall.  Separated. 

INT. GOTHAM GAZETTE, HALLWAY - NIGHT

SUMMER sits outside the office door that reads ‘Editor-in-
Chief.’  She has a folder on her lap, and her legs tap ever 
so gently with nerves.  

The door clicks open, and an ASSISTANT gestures her in. 

SUMMER
Thank you. 

Summer enters the office with a jump in her step. 

INT. GOTHAM GAZETTE, HEAD OFFICE - NIGHT

The door closes behind Summer, and she approaches the desk. 

BEHIND THE DESK is a BLACK SWIVEL CHAIR facing towards the 
large view of the city.  Big, vivacious blonde hair extends 
above the large chair.  A female Editor-in-Chief. 

SUMMER
I have a story.  It’s about the DA, 
and her role in the Mayor’s death.  

Turning in the chair, LINDA LAKE (40s, sharp cheek bones, big 
lips, and a feisty stare) offers Summer a widening grin. 

LINDA LAKE
Plot twist. 

OFF the shared enthusiasm mirrored on Linda...
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EXT. GORDON RESIDENCE, FRONT PORCH - NIGHT

Gordon arrives at his front porch where Barbara sits, in her 
wheelchair with a suitcase of luggage beside her. 

GORDON
Please tell me you’re not leaving 
again.  Please.  

BARBARA
I can’t stay here, Dad.  I have a 
life waiting for me back at 
Bludhaven.  I have a job.  I have 
rent to pay.  Bills. 

(long pause)
I can’t stay here. 

Gordon is hit with a sudden wave of emotion. 

GORDON
I’ll miss you. 

BARBARA
I’ll visit.  

GORDON
You promise? 

BARBARA
(with a laugh)

I promise. 

Barbara wheels down the ramp, and meets Gordon by the steps.  

BARBARA (CONT’D)
And hey.  At least you know I’m 
fine taking care of myself.  

GORDON
You could be made of steel and be 
immortal, and I’d still worry about 
you, kid.  And you’re insane if you 
think I’m not giving you a ride to 
the station. 

The two share a hug, then depart for the car...

END MONTAGE.

INT. KANE INDUSTRIES, HEAD OFFICE - NIGHT

Katherine stands by the window, and stares out at the 
stunning view of the city in its entirety.  A set of hands 
wrap around her waist, and pulls her in close.  Helena. 
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KATHERINE
Have I thanked you for saving my 
life tonight? 

HELENA
(suggestive)

Several times, actually. 

Katherine crumbles under a laugh. 

KATHERINE
Well, let me verbalise it this time 
and say thank you. 

Helena kisses Katherine’s neck.  She turns to her lover. 

KATHERINE (CONT’D)
Do you think it’s over?  

HELENA
It’s never over. 

KATHERINE
They’ll come for us. 

HELENA
Let them come. 

Helena and Katherine’s hands joins.  Helena’s fingers link 
with Katherine’s, filling the gaps and connecting.  

HELENA (CONT’D)
I’d never let them hurt you. 

KATHERINE
Ditto. 

The two share a PASSIONATE KISS, illuminated by the bright 
lights of the city... 

CUT TO BLACK.

END OF ACT FIVE
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EPILOGUE

FADE IN:

EXT. SAVIOUR FOUNDATION - NIGHT

Lana rushes across the road on route to the Saviour 
Foundation building.  She holds a phone to her ear. 

LANA
So there was a David Cain hired 
under our organisation?  

Lana reaches the doors.  She activates it with her keycard, 
and the door slides open.  

LANA (CONT’D)
I need you to be certain.  This guy 
is bad news. 

Lana disappears inside the building. 

INT. SAVIOUR FOUNDATION - NIGHT

Lana strides into view, phone to her ear. 

LANA
Okay.  I’ll meet you there. 

Lana disconnects the call and approaches her desk.  She takes 
a handful of files, then turns to face the WAITING ROOM. 

IN THE ROOM sits a LARGE METALLIC DEVICE.  It’s LACED IN 
GREEN and slowly ticks down... Ticking... and ticking... and 
ticking until it CHIMES.  ENGINES ON.  

BOOM. 

A WAVE OF GREEN FIRE consumes an unsuspecting Lana, and she 
succumbs to its powerful roar.  A HOWLING SCREAM belts from 
her lungs as she’s thrown back, and CONSUMED BY THE FLAMES.

EXT. SAVIOUR FOUNDATION - NIGHT

The entire building erupts in a roaring explosion...

CUT TO BLACK.

END OF EPISODE
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