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TEASER

FADE IN:

INT. WATCHTOWER - HEADQUARTERS - MORNING. 1 1

Returning from where we left off, OLIVER stands before his 
girlfriend CHLOE, and superhero vigilante HELENA. 

They are in awe from Oliver’s words. 

HELENA
What are you talking about? 

(beat)
What has started? 

Chloe is still trying to decipher Oliver’s words. 

OLIVER
The war. 

(beat)
It’s here.

CHLOE
He’s made something different, 
hasn’t he? Something new. 

Oliver shifts. 

OLIVER
Its some sort of weapon. He’s 
gonna activate it, and turn 
everyone in Gotham City into 
metahuman warriors. 

HELENA
Then what are we waiting for? 

Helena GRABS her wooden stick, ready for a fight. 

CHLOE
Helena, wait. 

HELENA
No. We’ve been waiting for this 
for way too long. Its time we 
took the fight to him, and ended 
this now. 

CHLOE
We will. But if he’s creating an 
army, we need a force of our own. 

(beat)
Its time we brought Mia back into 
the mix. 

(CONTINUED)



HELENA
I distinctively remember her not
wanting to be apart of this. 

CHLOE
I don’t care. The world needs 
her, as much as we need her. I 
want you to go to her apartment. 
Fill her in on what’s happening. 

(beat)
Then you can scream your battle 
cry. Alright? 

HELENA
Got it. But I want first dibs on 
this son of a bitch. 

CHLOE
He’s all yours. 

Helena WALKS OFF, leaving. 

From her departure, we are YANKED back to Chloe, who turns 
her back on Oliver. Her eyebrows curve upward, her face 
squinting from worry. 

Oliver knows exactly how she feels. Knows her long enough 
too. He places his hand on her shoulder; he comforts her. 

OLIVER
Hey. You okay? 

CHLOE
How can you even ask me that 
right now? 

He pulls her around to meet him. 

OLIVER
Because I know you. And I know 
when you lose hope in yourself 
the rest of the team does too. 

(beat)
And we can’t afford that when 
we’re on the brink of war. 

CHLOE
Do you think it was a mistake? 
Waiting this long, I mean. 

OLIVER
Its not like we were just waiting 
for this to happen. 
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CHLOE
I know. But we should have tried 
to go after him the very minute 
we knew he was back. 

OLIVER
And what? Kill him? 

Chloe sighs. 

CHLOE
God our code of ethics suck. 

Oliver chuckles. Chloe soon follows. 

OLIVER
Guess that’s what separates us 
from the bad guys. 

CHLOE
Just wish we could have saved 
him, you know. 

Taking her hand, the two find one another’s eyes. 

OLIVER
I know... 

SMASH CUT TO:

INT. EMIL’S BASE - LABS - MORNING. 2 2

BLACK. A flickering light gives way, brightening, growing 
larger. Slowly retracting, we find a 

MACHINE,

beeping, glowing. 

A countdown time is shown on the screen of this machine, 
ticking, counting down. DRIFTING UP, we come to find

EMIL HAMILTON, 

the light shining on his eager face. 

TIGHT ON HIS GLASSES -- the machine reflects from the 
shades, and as he grins, knowing that in a few more hours 
this machine will be fully charged, we --

BLACKOUT:

END OF TEASER
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ACT ONE

FADE IN:

EXT. GOTHAM DAILY - CITY - DAY. 3 3

A wide shot of the building. 

Slowly turning around it, we close in on its large logo - 
the sun brightens it. The bright reflection BOUNCES off, 
blinding us, forcing us to --

CUT TO:

INT. GOTHAM DAILY - OFFICES - DAY. 4 4

The elevator doors OPEN. Out steps Chloe Sullivan, who 
walks passed the cubicles in the 

BULLPEN,

and straight towards the Editor-in-Chief’s Office. 

CUT TO:

INT. GOTHAM DAILY - PERRY WHITE’S OFFICE - DAY. 5 5

From the floor, we slowly begin to DRIFT towards desk, 
coming in on 

PERRY WHITE,

who shifts in his seat. 

Held in his hands is a letter. He looks up from it, to find 
a presence entering the office. 

CHLOE. 

He jolts back with surprise. 

PERRY
Chloe. What brings you here?

CHLOE
(jokingly)

Well, I know I haven’t been at 
the bullpen as much as I should 
be of late, but this is where I 
work, you know. 

Perry smiles.
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CHLOE (CONT’D)
(noticing)

What’s that? 

Glancing at the letter, he opens his mouth to speak, 
hesitant. 

Without further adue, he stands, approaching Chloe. 

PERRY
I’ve been offered a job over at 
the Daily Planet. Seems they’ve 
heard of the work I’ve been doing 
here in Gotham, and want me to 
run things over there. 

Chloe is hit hard, shocked. 

CHLOE
(out of it)

You’re going? 

PERRY
Well, I’m not sure. Working at 
the Daily Planet - running it - 
its always been a dream of mine. 

(beat)
Its the opportunity of a 
lifetime. One I’m considering on 
taking up. 

Her eyes wonder. 

CHLOE
Maybe leaving Gotham is the best 
thing for everyone right now. 

Perry darts his eyes, sharply, towards Chloe. 

PERRY
What are you talking about? 

CHLOE
I can’t really explain it now, 
but something is about to happen. 

(beat)
And knowing that you’ll be safe 
when it goes down is better than 
knowing you’re in the midst of 
it.

PERRY
I don’t ... understand ... 

CHLOE
You don’t have to. I came here to 
thank you. 
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PERRY
For what? 

A moment’s pause, a calm, warming smile forming...

CHLOE
For never giving up on me. 

(beat)
Since I came here in Gotham
you’ve been helping me to become 
the best damn reporter I can be, 
and I hope one day I can be as 
good as the great Perry White. 

PERRY
Thank you. 

CHLOE
Promise me that whatever happens, 
we’ll keep in touch. 

PERRY
You’re in trouble, aren’t you? 

She stumbles in speech. 

PERRY (CONT’D)
Chloe, you can tell me what’s --

CHLOE
(interupting)

Just, promise me. Please. 

Chloe’s eyebrows arch, worried. Perry see’s her fear, 
placing his hand on her shoulder. 

PERRY
Promise. 

SMASH CUT TO:

INT. WAYNE MANSION - LIBRARY - DAY. 6 6

Entering the library, OLIVER QUEEN makes his way towards 
his good friend, 

BRUCE WAYNE,

who seems preoccupied with packing his suitcase. 

OLIVER
Where you headed? 

Snapping his head up, he diverts his full attention to 
Oliver, stopping. 
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BRUCE
Japan, actually. 

OLIVER
Whoa. Talk about escaping from it 
all. What’s wrong? 

BRUCE
Nothing. I just ... I spent so 
much time trying to exact my 
revenge on the criminals in this 
city, that I have to find a way 
to keep that anger out of me. 

(beat)
I may have a clearer perspective 
on things now, but the rage 
inside me ... has always been 
there.

OLIVER
And Japan is the place to go to 
get rid of it? 

Bruce laughs, zipping the suitcase up, and dropping it up 
onto the table. 

He takes a SEAT. 

BRUCE
I know its rather dramatic, and 
sudden, but I think its the right 
thing to do. For now. 

OLIVER
How long will you be gone?

BRUCE
A couple weeks. A few months. 

(beat)
Depends. 

OLIVER
You think you’ll find what you’re 
looking for? 

BRUCE
I hope so. 

(beat)
Going a long way to find it. 

Oliver sits as well. 

BRUCE (CONT’D)
I’m going to need your help with 
a few things while I’m gone. 
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OLIVER
Sure, just name it. 

BRUCE
I need you to keep Wayne 
Enterprises in check for me. Its 
been a little on edge since I 
returned to the offices, so it 
may be hectic. 

OLIVER
Thought you wanted to break free 
from your parents legacy. 

BRUCE
I do. But I also want to respect 
what they started - whilst 
finding my own legacy to leave 
behind for those who follow me 
after my death. 

OLIVER
Well lets hope that’s not coming 
anytime soon. 

The two exchange looks, smiling. And from that, we --

SMASH CUT TO:

INT. MIA’S APARTMENT - LIVING ROOM - DAY. 7 7

Slowly DRIFTING up from the floorboards, we come in on the 
scene, already taking place.  

MIA. HELENA. 

They face each other. 

MIA
So its really happening? 

HELENA
Oliver seemed pretty sure. That’s 
why I came. 

MIA
I’m not sure I’m ready for all of 
this. I’m not like you guys. 

HELENA
Is that why you’ve been M.I.A
lately? 

Mia folds her arms. 
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MIA
Can you blame me? You guys are 
out there, in the action. You 
don’t need me. 

(beat)
I tried doing my own thing when I 
saved Perry from this Checkmate 
society, but it turned out they 
were working against them. I’m 
sick of getting in the way. 

HELENA
Why do you think that you --

MIA
(interrupting)

I know I do. 

She breathes a sigh. 

MIA (CONT’D)
(following pause)

Chloe has Watchtower. Ollie has 
the archery. And you’ve got the 
martial arts. 

(beat)
Where does that leave me?

HELENA
(jokingly)

You’re the brat that gives me 
grief out in the field. 

Helena gives her a slight punch to the shoulder, cheering 
her up. It works; Mia smiles. 

HELENA (CONT’D)
You can’t think like that, Mia. 

(beat)
We’re a team. And we stand 
together. When one of us goes 
down, the team falls apart. 

(long pause)
We need you. 

OFF that...

INT. WATCHTOWER - HEADQUARTERS - DAY. 8 8

The doors FLY apart, and Chloe enters her main headquarters 
to find it askew.

ANGLE: CHLOE’S P.O.V -- all the computers are sizzling, 
destroyed. Sparks fly up from the wreckage, crackling. 
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Before she can jump to any hint of a conclusion, the

DOORS CLOSE,

slamming behind her. 

Snapping around, she finds herself in the presence of 

EMIL,

who springs out his arm, and grabs her by the throat. With 
force, he moves forward, still gripping her soft neck with 
maximum pressure. 

Chloe is thrown onto the desk, his hand still holding her. 

EMIL
Its over, Chloe. Watchtower is 
gone, and you can not stop me. 

Struggling for breathe, Chloe’s eyes begin to flutter -- 
incapable of screaming for help, or crying from the pain. 

Emil places his second hand around her neck. 

CLOSE UP: EMIL

The anger emits from his eyes, bulging, growing. Sweat runs 
down his face. All those months of fighting, finally ends 
here. 

THWACK! 

Emil collapses from frame, and we PUSH IN on Chloe, who 
sits up with a whimpering GASP. 

CHLOE
Oliver! 

But to her surprise, there stands BRUCE, holding a wireless 
keyboard in his hands. 

CHLOE (CONT’D)
Bruce? 

Helping her off the desk, Chloe is eased back onto her 
feet, feeling around her throat that is bruised. Then she 
remembers...

CHLOE (CONT’D)
Emil. 

Throwing her eyes to where he fell, she realizes he is 
gone. The sound of the doors being thrown apart rings in 
Chloe’s ears, and she faces them, catching Emil fleeing. 

Lunging forward for the chase, Chloe is stopped by Bruce. 
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BRUCE
Let him go. 

Turning Chloe back in to face him, he grants her a calming 
look in his eyes. 

As Chloe looks up into his, her rage easing, we --

BLACKOUT:

END OF ACT ONE

WATCHTOWER "Offline"                                       11.
CONTINUED: (2)8 8



ACT TWO

FADE IN:

INT. WATCHTOWER - HEADQUARTERS - DAY. 9 9

Returning to Chloe, who sits on the couch, Bruce hands her 
an icepack from the fridge. She willingly takes it, placing 
it on her neck. 

BRUCE
Nice crib you’ve set up here. 

Chloe smiles. 

CHLOE
Thanks. Spend more time here than 
at my apartment. Let alone, work.

(beat)
Which leads to my question... how 
did you find this place? 

BRUCE
Its not hard. This building is 
taller than Wayne Enterprises. 

CHLOE
Gotchya. Guess the whole 
espionage aspect of it all has 
left the building... 

She brings the icepack away from her neck, sitting up. 

CHLOE (CONT’D)
Why are you here? 

BRUCE
Actually, I’ve come to say 
goodbye. 

Suddenly standing, Chloe is shocked. 

CHLOE
Goodbye? 

BRUCE
Yeah. I know its sudden...

CHLOE
Sudden isn’t a strong enough 
word. I thought things were 
looking up now. 

BRUCE
They were. They are. I just -- 

(long pause)
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Gotham doesn’t hold all the 
answers I’m looking for right 
now. And I need to find them, or 
I’ll just end up right back where 
I started. 

CHLOE
Seems like everyone is hitting 
the road lately. 

BRUCE
What are you talking about? 

CHLOE
Perry. My boss. He got offered 
the chief position over at the 
Daily Planet in Metropolis. 

BRUCE
Is he going to take it? 

CHLOE
I don’t know. 

(beat)
Its funny. With Emil about to 
unleash his experiment on the 
whole city, leaving Gotham is the 
smartest thing to do. Yet, I 
don’t want anyone to go. 

Gravity eases Chloe’s head back to face him. 

CHLOE (CONT’D)
When are you leaving? 

BRUCE
In about twenty minutes. I’m 
meeting Alfred in the city. He’ll 
be driving me to the airport. 

CHLOE
And so we part ways... 

BRUCE
I’ll try and return as fast as I 
can. But like I said --

CHLOE
... there’s something you have to 
do first. I know. 

A BEAT. Bruce sighs. 

BRUCE
Thank you, Chloe. 

(pause)
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If I hadn’t have met you I don’t 
know where I’d be. 

CHLOE
Well, you were worth saving...

Silence befalls them. 

Bruce’s hand wonders towards her shoulder, Chloe’s eyes 
immediately facing his touch. Before she knew it, his other 
hand 

CREPT

to her face, brushing across her cheek. 

CHLOE (CONT’D)
Bruce... 

He leans in, liplocking with hers. Chloe’s head JOLTS BACK, 
hesitant. She shoots out her arms, pushing him away. 

Bruce stumbles back. 

CHLOE (CONT’D)
Bruce! 

BRUCE
I - uh - Chloe, I --

CHLOE
Its okay. Just ... don’t do it 
again, alright. 

Chloe wipes her lips. 

BRUCE
I should go. 

Bruce turns, walking towards the door. 

CHLOE
Bruce, wait! Don’t -- 

But he has faded from her sight. 

CHLOE (CONT’D)
... go. 

With a sigh, she turns to face the wreckage that is 
Watchtower. She takes in that breath, and before she 
releases it, we --

FLASH CUT TO:
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EXT. GOTHAM CITY - DAY/NIGHT. 10 10

The sun darkens. Its presence begins to fade, descending 
behind the buildings - behind the city. The moon takes its 
place, the sky turning a dark shade of blue - almost black. 

FLASH CUT TO:

INT. WATCHTOWER - HEADQUARTERS - NIGHT. 11 11

From the tight shot of the window, the night sky being 
shown in the background (also showing the change in time), 
we drift DOWN to meet 

OLIVER, 

who pushes through the doors, making his way towards Chloe, 
who sits hopelessly in front of the destroyed computers. 

OLIVER
Whoa. What happened here? 

Chloe turns to face him, still on her knees, sitting on the 
polished floor. 

CHLOE
Well, if you haven’t noticed, 
we’re officially offline. 

(beat)
Emil tore this place down. 

OLIVER
Emil? He was here? 

CHLOE
T’yeah. He left. 

Chloe points out the bruises on her neck. 

CHLOE (CONT’D)
Though not before giving me a 
souvenir of his little trip. 

Oliver rushes to her aid. 

OLIVER
Oh my god, are you okay? 

CHLOE
I’ll be fine. Can’t say the same 
about Watchtower. 

OLIVER
What are we gonna do? 
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CHLOE
I don’t know. But when Emil was 
here, he said that it was over. 

(beat)
The storm has arrived. 

OLIVER
Without Watchtower, how can we 
hope to stop him? 

CHLOE
You won’t be. 

A loud BEAT. 

CHLOE (CONT’D)
I’m doing this on my own. 

Chloe walks straight passed Oliver, knowing he wouldn’t 
like that. 

OLIVER
Whoa. Are you kidding? ‘Cause if 
you are, that’s not funny. 

CHLOE
I’m serious. 

(beat)
If Emil is planning on turning 
all of Gotham into his personal 
slaves, the best thing to do 
right now, is getting everyone 
out of here. That includes you. 

Shaking his head, Oliver rushes in front of Chloe, stopping 
her in her path. 

OLIVER
No! I will not let you fight this 
thing on your own. 

CHLOE
You have to, Ollie! As much as I 
want you there by my side, I 
can’t lose you! 

OLIVER
You won’t lose me! 

CHLOE
Oliver, please. I can handle 
this. 

Grabbing her jacket, she goes for the door. Oliver SPRINGS 
out his hand, pulling her back in. 
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His lips connect with hers; her jacket slips between her 
fingers - that then travels to his head, brushing through 
his blonde hair. 

She is lost in his kiss; but soon pulls away. 

A pause. She stares deep into his eyes, uncovering his 
intentions. He brushes his 

FINGER ACROSS HER LIPS,

and keeps her eyes glued on his own. 

She now knew. 

Oliver EASED her shirt off, up over her head, throwing it 
to the floor. She pressed her hands up against his chest, 
swaying him towards the desk. Oliver then

SWEEPS THE DESK CLEAN, 

hoisting Chloe up from the ground, and laying her gently 
onto the bare table. Slowly DRIFTING down, we see a set of 

JEANS,

dropping to the floor. 

A shirtless Oliver moves across frame, leaning over. 

ANGLE: HAND -- Chloe’s hand GRIPS the desk, firmly. Another 
hand, Oliver’s, creeps up over her own. Their fingers 
intertwine. 

CHLOE. Her head tilts back, gasping... 

Oliver’s other hand runs across Chloe’s bare leg, gripping 
her thigh. Her hand SNAPS towards his arm, nails digging...

The two kiss. 

ANGLE: WIDE SHOT -- Retracting from their intimate act of 
love, we make our way towards the doors. 

OFF that...

CUT TO:

INT. EMIL’S BASE - LABS - MOMENTS AFTER.12 12

Staring off at the machine, as it counts down its final

THREE HOURS, 

we find Emil, turning to face the SCIENTIST in the lab. 
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SCIENTIST
Its almost ready. 

EMIL
In less than three hours, all our 
hard work will finally pay off. 

SCIENTIST
Did you stop Ms. Sullivan? 

EMIL
(beat)

No. But I was successful in 
rendering Watchtower incapable of 
interfering. Its highly 
improbable that she’ll stop us. 

SCIENTIST
But not impossible. 

EMIL
If there’s anything we must learn 
in a world such as the one we 
live in today, is that nothing is 
impossible. 

His phone RINGS. 

EMIL (CONT’D)
(answering)

Hamilton speaking. 

CUT TO:

INT. WATCHTOWER - HEADQUARTERS - NIGHT. 13 13

The doors fly shut, CHLOE exiting. From that, we begin to 
drift back on Oliver, who brings his cellphone back up to 
his ear... 

OLIVER
I’m gonna take you up on that 
offer. 

EMIL 
(over phone)

Really...? 

OLIVER
Its time to choose sides. And 
I’ve finally chosen. 

EMIL
(over phone)

How am I suppose to know if this 
isn’t some stunt? 
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OLIVER
Chloe’s just left. She’s heading 
your way to take you down. 

(beat)
You should be ready for a fight, 
she’s packing heat. 

EMIL
(over phone)

I won’t be the one fighting her, 
Oliver. 

(beat)
You will be. 

Oliver raises his chin. 

EMIL (CONT’D)
(over phone)

Are you ready for your ascension, 
Oliver Queen? 

Silence consumes him. After much pause, he responds:

OLIVER
I’m ready...

BLACKOUT:

END OF ACT TWO
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ACT THREE

FADE IN:

INT. EMIL’S BASE - HEAD OFFICE - NIGHT. 14 14

RISING UP from the floor, we come in on Emil and Oliver, 
who face each other fiercely. 

EMIL
I’m surprised. I never thought 
you’d come through. I hoped, 
but... 

OLIVER
Chloe has lost sight of the 
mission. And I have lost my faith 
in her. 

EMIL
So you’ve come to me. 

Emil begins to walk around Oliver, analyzing his gestures. 

OLIVER
I understand a certain level of 
trust between us has ... 
disintegrated ... but what 
matters is that I’m here now. 

EMIL
Yes, well. I need you to stop her 
for me. 

Oliver darts him a look. 

OLIVER
You want me to kill her? 

EMIL
In two hours, my ultimate 
creation will detonate, and this 
whole city will be mine to 
control. If she gets in the way 
of that, then so be it. You will 
have to kill her... 

Spotting his uneasiness, Emil questions his motives. 

EMIL (CONT’D)
Can you do that? 

OLIVER
If it proves to you that I’ve 
changed sides, then yes. 
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(beat)
But it won’t be easy. 

EMIL
Love always makes a man weaker, 
Oliver. You used to be a warrior 
when I met you. 

(beat)
Now ... you’re a pathetic excuse 
for a man. Let alone a hero. 

He STOPS. He faces Oliver. 

EMIL (CONT’D)
Your Green Arrow days are 
officially over. The dark horizon 
is upon us. You will rise... 

SMASH CUT TO:

INT. GOTHAM DAILY - OFFICES - NIGHT. 15 15

Papers are flying everywhere. Cutting through hectic shots, 
all of CHLOE, frantically searching. She 

WIPES,

a desk clean, searching. Pulling out draws. Rechecking the 
papers that have fallen to the floor. 

PAN UP, over her shoulder, as we come in on Perry. 

PERRY
Chloe? Is that you? 

Chloe looks up over her shoulder, sweating, panicked. 

PERRY (CONT’D)
Chloe! 

Standing, she approaches Perry hastily. 

CHLOE
Where’s the paper? 

PERRY
Why? What’s --

CHLOE
Perry, just tell me where it is!

PERRY
Okay, you need to calm down! 

He grabs her, holding her stiff. She takes in a breath, but 
is still all over the place. 
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PERRY (CONT’D)
Why do you need the paper? 

CHLOE
I have to warn the city. We have 
to scrap the front page story, 
and get everyone out of here. 

PERRY
Tonight’s exclusive is about the 
oil leak in Bludhaven. Its top 
news. We beat the Gotham Gazette 
to that story. Its our greatest 
competition. 

CHLOE
I don’t care about our 
competition! I became a reporter 
so that I could reveal the truth. 

(beat)
So that I could give people the 
truth! And if this paper is just 
about getting to the story first, 
and striving to come first, no 
matter what, then I don’t want to 
work here anymore. 

Chloe turns her back. 

PERRY
Sullivan! 

Forcefully, he turns her around to face him. 

PERRY (CONT’D)
I don’t know what the hell has 
happened to you since we talked 
this morning, but you need to 
cool your engines, and shut up! 

(beat)
This paper doesn’t print phony 
articles without a maximum amount 
of proof -- you of all people 
know that! Whatever is going on 
here ... whatever I walked in on 
at this very moment ... its not 
the Chloe I know. 

CHLOE
There are a lot of things you 
don’t know about me Perry. 

PERRY
A lot of stuff I’m not liking... 

CHLOE
That’s not my problem. 
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Chloe goes to turn, but STOPS, returning: 

CHLOE (CONT’D)
And what do you care anyway? 

(beat)
You’ve made it. You’re out of 
this place. The Daily Planet is 
every reporter’s dream job. 

PERRY
I haven’t come to a --

CHLOE
Oh, who are we kidding. Just go, 
Perry! This city is too far deep 
in its own corruption, and its 
already weighing in on me. 

(beat)
Don’t let it get you too. 

PERRY
Chloe, please. What is going on? 

CHLOE
I quit. That’s what’s going on. 

STORMING off, Chloe turns the corner - escaping from 
Perry’s sight. He stands, looking on, shocked at her 
attitude. 

BEHIND THE CORNER 

stands Chloe, stopping in her path. She clenches her heart, 
tears from her eyes. But she sucks it up. A loud SNIFFLE, 
straightening, and she journey’s on...

OFF that...

JUMP CUT TO:

EXT. ROOFTOP - GOTHAM DAILY - NIGHT. 16 16

The door closes behind Chloe, who reaches the rooftop of 
the Gotham Daily building. There stands two familiar faces. 

MIA. HELENA. 

They wait for her arrival. 

CHLOE
Thanks for showing. 

HELENA
So, we gonna torch this guy or 
what? 
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CHLOE
I’ve decided to do this alone. 

Mia looks confused. 

HELENA
What? 

CHLOE
I’m sorry, Helena, but --

HELENA
No. We are just as much apart of 
this war as you are. 

CHLOE
This isn’t a war. 

(beat)
Its a twisted man with a delusion 
on his perfect utopia. With him 
in front of an army. But the day 
he succeeds is the day the war 
begins. And all we have to do is 
stop him before that day 
approaches. 

HELENA
Yes. We have to stop him. 

Chloe sighs. 

CHLOE
I don’t want you in this, Helena. 

(beat)
I’m sorry, but I don’t want to 
lose any of you. 

MIA
Don’t we get to make that choice? 

CHLOE
No, you don’t. I do. 

HELENA
Because you think you’re the on 
in control. 

CHLOE
That’s not what I’m --

MIA
Yes it is. You think because you 
have eyes on the city, you can 
make these decisions. That you 
can take over things. But you 
don’t run this place. 
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CHLOE
You’re right. The criminals do. 

(beat)
And I know that I won’t make it, 
bringing this machine down. But 
hopefully I can take Emil down 
with me. And when I’m gone, I 
need both of you to take over the 
mission. I need you to save 
Gotham. For me. 

Mia sympathizes, knowing she has the best of intentions; 
but Helena looks hurt. 

HELENA
Go to hell. 

Turning off, Helena LEAPS off the rooftop, descending out 
of frame. Mia SNAPS around --

MIA
Helena! 

She’s gone. 

Mia returns her attention to Chloe. 

CHLOE
Let her go. She’ll be fine. 

MIA
I understand the drastic 
decision, Chloe, but how do you 
plan on bringing Emil down? 

CHLOE
All I have to do is shut this 
thing down, but knowing Emil it 
won’t be that easy. 

MIA
What about Gotham? What if you 
fail? What if --

CHLOE
Mia, don’t worry. Okay. 

(beat)
I can hack into the city’s 
broadcast, and warn everyone to 
evacuate. The only way to do that 
is to --

MIA
Reveal Watchtower ...

Chloe nods. 
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MIA (CONT’D)
This is too soon, Chloe. What if 
the city isn’t ready? 

CHLOE
Maybe Gotham is ready to know 
there’s someone watching over 
them. Someone who will be there 
to protect them. 

(beat)
Even if I’m not. 

RETRACTING from the shot of Mia and Chloe, we PEEL BACK 
towards the moonlight, as we then --

CUT TO:

INT. EMIL’S BASE - LABS - NIGHT. 17 17

The doors SLIDE OPEN, and Emil meets Oliver in front of the 

DARKWATCH SUIT. 

Oliver turns to face Emil. 

OLIVER
Its a beauty. 

EMIL
Indeed it is. 

OLIVER
How long did this take? 

EMIL
About as long as its taking for 
you to stall the inevitable. 

A small BEAT.

EMIL (CONT’D)
Do you really think I’m that
stupid. 

OLIVER
Dude, you want me to lead your 
army of metahuman freaks. Points 
for stupidity go straight to you 
for that one. 

Oliver laughs. 

EMIL
Obviously you’re here for other 
reasons, which makes me question, 
why? 
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Why come into the only place 
you’re not safe. Especially 
without your ... arrows... 

Oliver holds his smile. 

OLIVER
Because I’m gonna beat the hell 
out of you for laying your hands 
on my girl. And then I’m take 
your damn machine and shove it up 
your --

A GUN COCKS, 

pressed up against the back of Oliver’s skull. We RETRACT, 
to find one of the guards, ready to kill. 

EMIL
I don’t think so. 

On Oliver’s eyes widening, we --

CUT TO:

EXT. NEIGHBOURHOOD, GOTHAM - STREET - NIGHT. 18 18

A quiet little neighbourhood. PANNING through the street, 
we find houses, picket fences, barking dogs -- peaceful 
lives for everyday people. 

CUT TO:

INT. HOUSE - LIVING ROOM - NIGHT. 19 19

A little KID runs into the living room, playing with a toy, 
electric car. It ZOOMS through the room, and stops at a 
foot, that blocks its path. PANNING UP, we reveal his

FATHER, 

who crouches down and grabs his son, spinning him around 
like an aeroplane (making the noises). They’re mucking 
around. 

MOTHER (O.S.)
Dinner’s almost ready, guys. 

Stepping out of the kitchen, the MOTHER approaches them. 

MOTHER (CONT’D)
Would you two stop playing around 
in the house. You’re gonna break 
something. 
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The father places his kid back onto his feet, and faces his 
wife with a smile. 

FATHER
Sorry, darling. 

He kisses her on the cheek. 

FATHER (CONT’D)
I’ll go carve the meat. 

Walking off, into the kitchen, the Father disappears from 
frame. From that, the Mother takes a seat on the couch; her 
son plays with his car in the background. 

TURNING IT ON, 

she watches intently. 

A television DRAMA is on. She’s familiar with it, getting 
comfy in her chair. Suddenly, the screen is overtaken with

STATIC, 

and a set of eyes appear on screen. 

In the SCROLL that moves across it (like a news program), 
it reads ‘Watchtower Report: Evacuate Gotham’.

In large bold letters, above the writing, reads EYES ONLY. 

CHLOE
(from television)

Citizens of Gotham. Your city is 
no longer safe. This is a formal 
warning: an evacuation is needed. 

The father re-enters frame, listening in ...

CUT TO:

INT. GOTHAM CITY - STREET - NIGHT. 20 20

Perry is walking the streets, seeing the crowd of people 
swarm the SHOPS with televisions out front. 

He spots the broadcast. 

CHLOE
(from television)

I’m here to deliver you the 
truth. In a few hours, a deadly 
explosion will wash over Gotham, 
and render the city incapable of 
their own actions. 
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As the problem is being 
addressed, I recommend you 
evacuate the city for your own 
personal safety. 

Perry looks confused...

The screen CUTS OUT, and then returns: 

CHLOE (CONT’D)
(from television)

Citizens of Gotham. Your city is 
no longer safe. This is a formal 
warning: an evacuation is needed. 

OFF that...

BLACKOUT:

END OF ACT THREE

WATCHTOWER "Offline"                                       29.
CONTINUED:20 20

CHLOE (CONT'D)



ACT FOUR

FADE IN:

INT. EMIL’S BASE - LABS - NIGHT. 21 21

The guard pushes the gun tighter at the back of Oliver’s 
head, ready to pull the trigger. 

EMIL
(to guard)

Escort him out of here. I don’t 
want him anywhere near the 
machine when it goes off. 

GUARD
Yes, sir. 

Grabbing Oliver, he guides him around to face the doors, 
gun still on his head. Oliver squints his eyes, and

CLENCHES HIS FISTS. 

With a grunt, Oliver throws back his elbow, clobbering the 
guard across the jaw. He stumbles in step, and raises the 
gun back at Oliver, who turns with rage. 

EMIL
Shoot him! 

BANG! 

The bullet hits the corner of the labs, bouncing off. A 
small beat, and Oliver throws his arm out, knocking the gun 
to the side ... 

GUARD
No ...

THWACK! 

Oliver manages to apprehend the guard with a blow to the 
face, his fist colliding with the man’s nose. 

EMIL
Don’t you dare come any closer! 

Oliver smiles. 

OLIVER
Take me to the machine. 

EMIL
No. 
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With a swing, Oliver brings Emil to his knees, blood 
dripping from his mouth...

OLIVER
Take. Me. To. The. Machine.

SNAPPING his head up, glasses fallen from his eyes, Emil 
glares with a grin. 

EMIL
Killing me won’t stop my army 
from rising. 

Grabbing Emil, Oliver guides him to the glass containment, 
that holds the suit inside, 

SLAMMING

him up against it. 

OLIVER
I will not let you ruin 
everything in my life, now take 
me to the damn machine! 

Emil shivers with fear, seeing a side of Oliver he had 
never seen before... 

CUT TO:

INT. WATCHTOWER - HEADQUARTERS - NIGHT. 22 22

TIGHT on Helena’s face, as she stares off at the remains of 
Watchtower. Its in ruins. Slowly RETRACTING from her eyes, 
we get a full screen view of the place. 

And a FIGURE, from the shadows, steps out. Chloe. 

HELENA
Guess this is goodbye then, huh? 

CHLOE
Hopefully I’ll be back. 

HELENA
Yeah, well don’t count on me to 
be waiting up for you. 

Chloe reaches out for her, but Helena steps further away, 
turning to face her. 

CHLOE
Helena -- 
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HELENA
Don’t worry. The girl I knew was 
destroyed with the rest of this 
place. 

CHLOE
I’m trying to save you, Helena! I 
am not pushing you away! 

HELENA
I can help you, and you know it. 

CHLOE
Yeah. I do. But I also know, its 
better for one life to get lost 
in the process, than two. 

Helena shakes her head. 

HELENA
Yesterday you said you missed 
working with others. That it was 
nice knowing someone had your 
back. 

CHLOE
Exactly. I know you won’t let the 
mission die with my departure. 

(beat)
Even if I come through on this, 
its comforting to know... 

HELENA
If you walk out those doors, I’ll 
walk out on this team. 

CHLOE
Helena, don’t --

HELENA
No. You saved me from my darkest 
hours. And being apart of this, 
being one of many heroes ...

(long pause)
... I felt right. I could make a 
difference. I had a purpose. But 
when that is stripped away --

CHLOE
It doesn’t have to be. Helena, 
you are so much like me that it 
scares me when I see you go down 
this dark path. 

(beat)
I need you to run this team when 
I’m not around. I need you to 
give the others a purpose. 
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Helena shifts her sight to the floor, distant...

CHLOE (CONT’D)
Please, Helena. You may have 
given up on me, but don’t give up 
on them... 

Turning, Chloe leaves to let Helena contemplate the 
possibilities. As we RETRACT from her, we suddenly -- 

SMASH CUT TO:

INT. EMIL’S BASE - LABS - NIGHT. 23 23

TIGHT on the machine. DRIFTING UP we come in on Oliver and 
Emil, who stare it down. 

ANGLE: TIMER -- it clearly shows one hour remaining... 

OLIVER
You have to turn this off. 

EMIL
I said I’d take you to it. Didn’t 
say I’d shut it down. 

OLIVER
You have to. 

(turns)
What you’re doing isn’t right! 

EMIL
Believe me. In an hour, you’ll 
see that the world will change 
for the better. 

OLIVER
I won’t wait that long. 

Turning around to face Emil, he meets the end of a stun 
gun, that meets his chest. 

Electricity surges throughout his body, and he DROPS. 

As Emil begins to DRAG him out of the room, we --

CUT TO:

EXT. ROAD, GOTHAM - CITY - NIGHT. 24 24

Zooming down the road, a vehicle speeds into frame. It 
travels an empty road, alone, abandoned. As we reach it, we 
find ourselves --
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INT. CAR - NIGHT. 25 25

At the wheel of the car is Perry White - on his way out of 
the city. He fidgets with his phone, bringing it up to his 
ear hastily. 

PERRY
(into phone)

Chloe. Hey! You’re probably on 
your way out too, but I had to 
talk to you. Too bad it has to be 
left on a message, but I hope you 
receive this anyway... 

Shuffling, he continues. 

PERRY (CONT’D)
(into phone)

I’ve decided against the offer. I 
know the Daily Planet is the 
greatest of opportunities, but 
I’ve invested too much time here 
at Gotham Daily. It wouldn’t feel 
right. Not now, at least... 

CUT TO:

EXT. ROAD, GOTHAM - CITY - NIGHT. 26 26

The car turns around the corner, heading down another road, 
still empty. As it moves down the long road, we return ...

INT. CAR - NIGHT. 27 27

Perry makes short glances, but focuses on the message. 

PERRY 
(into phone)

And it looks like we’ve finally 
found our story of a lifetime. 

(beat)
Watchtower...

CUT TO:

EXT. ROAD, GOTHAM - CITY - NIGHT. 28 28

SHOOTING out from around the corner, a large VAN full of 
passengers collides with the back of Perry’s vehicle. 

KRRRAAASSSHHHHH!
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The car SPINS, fast, heading straight for the corner of the 
building. As it meets, we --

CUT TO:

INT. CAR - NIGHT. 29 29

Being propelled by the movement, Perry SLAMS his head 
against the dashboard. Dazed, he tilts his head to look out 
the window, as the car finally meets the wall. 

THUD! 

Perry is THROWN to the other seat, lying under hundreds of 
shards of glass. 

OFF that...

CUT TO:

INT. EMIL’S BASE - LABS - NIGHT. 30 30

TIGHT on Oliver’s closed eyes. As they begin to flutter 
open, he finds himself tied down. Strapped to a bed. 

Hovering over him is Emil. Behind him, the doors

SLIDE OPEN, 

and a FEMALE SCIENTIST enters the lab. 

EMIL
What are you doing here? 

Before she can open her mouth to speak, a guard hastily 
rushes through the doors --

GUARD #2
Hamilton, we got a problem. 

EMIL
What is it? 

GUARD #2
Something entered the facility a 
few minutes ago. We tried to take 
control of the situation, but 
they were too fast for us. 

(beat)
We couldn’t catch them. 

EMIL
Dammit!

(to scientist)
Here, take this. 
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Handing over the syringe to the Female Scientist, Emil 
proceeds towards the doors with the Guard...

Oliver JOLTS his attention to the scientist. She approaches 
slowly.

OLIVER
Whoa, what are you doing there 
blondie?

She STOPS. 

Placing the syringe down, the scientist pulls the mask from 
their mouth, and the cap on their head, throwing their 
short blonde hair out in its full beauty. 

CHLOE SULLIVAN

reveals herself. 

CHLOE
Hey babe. 

OLIVER
Oh thank god.

CHLOE
What are you doing here? 

She begins to unstrap him. 

OLIVER
I tried ... 

(first strap untied)
Thanks. 

(continues)
I tried to convince Emil that I 
changed sides, and hoped that he 
would take me to the machine. But 
he figured it out. 

CHLOE
How stupid did you think he was? 

OLIVER
That’s what he said...

Chloe laughs, approaching his legs, and untieing him 
completely. 

OLIVER (CONT’D)
Thanks hun.

A small peck on the cheek, and he slides off the bed. 
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CHLOE
So, did you get a look at this 
thing? 

OLIVER
Yeah. Its pretty high tech. 

(beat)
But not unbreakable. 

CHLOE
Do you remember where we can find 
it? Really wanna scrap this 
thing. 

OLIVER
T’yeah. I’ll lead the way. 

As they GLIDE out of frame, we --

BLACKOUT:

END OF ACT FOUR
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ACT FIVE

FADE IN:

INT. EMIL’S BASE - HALLWAY - NIGHT. 31 31

Moving through the halls, Chloe and Oliver retreat to the 
wall, hiding... 

CHLOE
Please don’t tell me its far.

OLIVER
Its on the next level. I’m sure 
of it. 

CHLOE
Thought you said you knew! 

OLIVER
Hey! I got knocked out. How am I 
suppose to know what level I was 
taken too? 

Chloe sighs. 

Peering out, Oliver checks the hall. Its clear. Nodding to 
his girlfriend, the two journey on. 

CUT TO:

INT. EMIL’S BASE - NEXT LEVEL - NIGHT. 32 32

The elevator doors OPEN. Two guards face the arrival, on 
edge. To their surprise, Chloe and Oliver step out. 

OLIVER
Chloe! 

Pushing Chloe to the wall, Oliver separates off himself, 
rolling to the opposite wall for cover. 

Bullets bounce through the floor. 

CHLOE
You have to shut down the 
machine. I’ll take these guys. 

OLIVER
I’m not leaving you! 

CHLOE
Ollie, you have to! 

The bullets stop, the guards reloading. 
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CHLOE (CONT’D)
Ollie, now! 

Racing out, Oliver runs straight across the room, towards 
the narrow hall. Chloe JUMPS out from the corner, going the 
opposite way, towards the guards. 

She RETRACTS two guns, FIRING. 

The bullets miss the guards, who start jogging backwards, 
reloading their guns. 

GUARD #3
Aargh!

The guard’s kneecap is shot out, dropping to the ground in 
agony. The other finally gets in the next round, and 
returns to fire. 

Chloe maintains her calm, stopping and aiming. With luck, 
she fires, and the guard 

DROPS

to the floor, sliding, with a bullet in his shoulder. 

Running passed the grunting guards, Chloe proceeds through 
the floor. Making her way towards the next elevator, she 
decides to turn around - to go back the way Oliver went. 

The doors behind her OPEN, and Emil appears behind her. 

He wraps his hand around her mouth, dragging her inside the 
elevator. Her 

MUFFLED SCREAMS

is all that is heard, as the doors close in front of her. 

SMASH CUT TO:

EXT. ROAD, GOTHAM - CITY - NIGHT. 33 33

The car door, smashed, destroyed, JOLTS open. A bloody 
figure drops from the car seat, falling onto the road. 

PERRY WHITE

crawls his way to safety, looking on at the van that is 
parked in front of him. 

ANGLE: PERRY’S P.O.V -- the van door slides open, we catch 
the bottom of it. All we see are feet, stepping out, 
approaching, calmly. 
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TIGHT on Perry. He looks up, struggling. Blood runs from 
his face, cut, bruised. Hands, covered in black gloves, 
wrap around Perry’s jacket, and slowly drags him out of 
frame. 

All that remains is a trail of blood, left behind...

CUT TO:

INT. EMIL’S BASE - LABS - NIGHT. 34 34

Hovering over the machine, Oliver tears off the back panel, 
looking at the wires in the back. 

ANGLE: TIMER -- fifteen minutes remain, counting down... 

OLIVER
Come on, Oliver. Think. Think! 

CUT TO:

INT. EMIL’S BASE - HEAD OFFICE - NIGHT. 35 35

SMASHING through the door, Chloe falls to the ground, lying 
in the rubble that once stood as one -- now in pieces. She 
immediately 

ROLLS OVER

to face Emil, who enters with a rage in his heart. 

EMIL
You can’t stop me, Chloe. 

CHLOE
You’re already facing defeat! 

Emil grabs her, YANKING her up to meet his face. 

EMIL
One way or another, I will change 
the world. 

CHLOE
How far are you willing to go? 

(beat)
Sooner or later, you’re going to 
realise what you’re doing is 
wrong!

EMIL
No! 

THROWING HER, 
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Chloe flies across the desk, knocking everything off on her 
fall at its peek. 

EMIL (CONT’D)
You still don’t get it, do you? 

Grabbing the desk, he angrily shoves it aside, approaching 
Chloe, who is still trying to stand to her feet. 

EMIL (CONT’D)
I am improving the human race. We 
will be stronger. Faster. Immune 
to hundreds of lethal diseases. 

(beat)
Where’s the wrong in that? 

CHLOE
Haven’t we been through this? 

Reaching the smashed computer, Chloe 

SWINGS

it, knocking it across the back of Emil’s head. He drops to 
the floor, and Chloe is freed from his hold. 

CUT TO:

INT. EMIL’S BASE - LABS - NIGHT. 36 36

ANGLE: WIRES -- Oliver’s fingers feel around the wires, 
searching, prowling. BACK on Oliver: 

He is sweating. The sound of the clock ticking back gets to 
his head, and he tries to decipher it. 

CUT TO:

INT. EMIL’S BASE - HEAD OFFICE - NIGHT. 37 37

Chloe stands by the doors, ready to leave. Emil regains his 
stance, still out of it from the blow to the head. 

CHLOE
(near tears)

I tried ... so hard to save you 
from this ... this madness, Emil. 

(beat)
But you killed people. You hurt 
the one’s I loved. And I can’t 
let you destroy the rest of the 
world with your insanity. 

Checking his watch, Emil waits patiently. 
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EMIL
You won’t have to worry about 
that anymore, Chloe. 

CHLOE
Admit it, Emil. Its over. 

EMIL
Four minutes. You can’t get there 
and stop it in time. 

CHLOE
I don’t have to. 

Emil’s eyes widen. 

CUT TO:

INT. EMIL’S BASE - LABS - NIGHT. 38 38

Taking in a breath, Oliver, mostly confident in his 
decision, cuts the first wire. One of the three charging 
lights begins to 

FLICKER, 

before fading out...

CUT TO:

INT. EMIL’S BASE - HEAD OFFICE - NIGHT. 39 39

Emil is in shock. 

EMIL
No. No. No. Noooo!

His anger consumes him. Turning to face the chair, he picks 
it up, and throws it at the window. Glass

SHATTERS

through the whole room, and Chloe steps back, shaking in 
fear. Emil is starting to freak her out. 

CHLOE
I’m s-s-sorry...

EMIL
You ruined everything! 

Emil approaches with the stun gun, pinning it against her 
shoulder. Charges surge through her, and she falls to the 
ground, GRUNTING. 
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He crouches, looking at her face as it squints in pain. 

CHLOE
It...wouldn’t have...mattered -- 

EMIL
I spent months perfecting this 
machine. I was going to change 
the world! 

Chloe looks deep into his eyes, tears in her own. 

CHLOE
It wouldn’t have worked. 

(beat)
I had Gotham evacuated. Everyone 
is gone, Emil...

EMIL
This isn’t over. This is far from 
over. You hear me?!

Emil places the stun gun on her other shoulder, holding it 
there longer. Chloe 

SCREAMS

from the pain, tossing and turning. 

CUT TO:

INT. EMIL’S BASE - LABS - NIGHT. 40 40

The next wire is cut. Oliver breathes a sigh of relief. 

ANGLE: TIMER -- one minute, ticking down, faster... 

OLIVER
You can do this. Come on, you can 
do this! 

CUT TO:

INT. EMIL’S BASE - HEAD OFFICE - NIGHT. 41 41

Standing up from Chloe, who tries to calm her body down 
from the charges, Emil checks his watch. He approaches the 
window, waiting...

EMIL
Five. Four. Three --

CUT TO:
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INT. EMIL’S BASE - LABS - NIGHT. 42 42

The machine begins to light up. Oliver acts on instinct, 
and cuts another wire of many. The light erupting from the 
machine suddenly 

ABSORBS

back into the machine, and suddenly EXPLODES. 

Oliver is thrown back, hitting the wall, as the machine 
lies in pieces -- destroyed. Falling on his hands and 
knees, he stares on, shocked ... alive. 

OFF that...

CUT TO:

INT. EMIL’S BASE - HEAD OFFICE - NIGHT. 43 43

Turning away from the window, Emil stares right at Chloe. 

EMIL
No ... 

CHLOE
Emil --

EMIL
(yelling)

Noooooo!

Grabbing Chloe - who is immobile from the attack - Emil 
drags her through the doors, and out into --

INT. EMIL’S BASE - HALLWAY - NIGHT. 44 44

Being dragged through the facility, Emil makes his way 
through the hall -- Chloe attached to the end of his hand, 
which grips her tightly. 

Chloe’s SCREAMS echo around the walls and we --

BLACKOUT:

FADE IN:

INT. EMIL’S BASE - LABS - NIGHT. 45 45

The door kicks open, and two guards rush in to find Oliver, 
lying behind the wreckage. 
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Approaching, they grab Oliver firmly, and CARRY him out of 
the room, and out of the facility --

BLACKOUT:

FADE IN:

INT. VAN - NIGHT. 46 46

A dying Perry lies drenched in his own blood. He tries to 
look around, to see where he is, who has him, but its 
impossible. 

His eyes begin to CLOSE, and we --

BLACKOUT:

FADE IN:

INT. WATCHTOWER - HEADQUARTERS - NIGHT. 47 47

The place is still in ruins. Mia stands alone, walking 
around, searching. She notices that Helena’s costume and 
weapons are missing. 

ANGLE: NOTE -- a small yellow note, stuck to the open wall 
(with the missing Huntress equipment), reads Huntress 
Offline. 

Mia pulls it from the wall, with a look of fear in her eye.

BLACKOUT:

FADE IN:

EXT. GOTHAM CITY - ROOFTOP - NIGHT. 48 48

THE HUNTRESS. Standing tall over the city of Gotham, 
watching. She stands alone. Her jacket blows in the wind, 
flapping about, before she

TURNS HER BACK, 

and leaves frame. As she descends into the darkness, we --

BLACKOUT:

FADE IN:
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INT. EMIL’S BASE - SUB-BASEMENT LABS - NIGHT. 49 49

TIGHT on a set of eyes. They’re glued wide open. Slowly 
retracting, we find Chloe, seated, struggling -- mouth 
open, screaming in agony. 

A needle is jammed in her temple, DRIFTING UP to find Emil 
Hamilton, looking down at her. 

EMIL
I want you to see the world that 
I’m trying to create!  

Injecting, he then removes the needle, and Chloe suddenly 

GASPS, 

her mind screaming, body SHAKING. 

She STANDS, pushing Emil off her, as she rises from the 
chair. 

ZOOMING IN 

on her eyes, we explode through them.  

OFF that, we ...

FLASH CUT TO:

EXT. GOTHAM CITY - RUINS - FUTURE. 50 50

The city lies in absolute ruins. Smoke fills the once clear 
air, as we slowly RETRACT from this ghastly shot. Spotting 
a figure among the empty open-space, we 

PUSH IN

to find Chloe, abandoned, alone. 

Or so she thinks...

FLASH TO:

INT. WAYNE MANSION - LIBRARY - FUTURE. 51 51

A hand raises out, GUN in hand. PAN AROUND, to see the 
shadowed figure aiming straight for

BRUCE WAYNE, 

who looks at the reflection in the mirror. 

BANG!
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A large splatter of blood sprays across the window, and his 
body drops. Reflected in the blood is Emil Hamilton. 

FLASH TO:

INT. FACILITY - CHAMBER - FUTURE.52 52

SNAPPING around in fear, Chloe faces the approaching figure 
with her eyes bulging. 

DARKWATCH

reveals himself, drawing an arrow. 

FLASH TO:

INT. WHITE HOUSE - HEAD OFFICE - FUTURE. 53 53

Staring out the window, arms folded, is AMANDA WALLER. The 
president of the United States of America. 

Shift our angle, and Emil stands in her shadow. 

Together. 

FLASH TO:

EXT. GOTHAM CITY - STREET - FUTURE. 54 54

A demonic RAIDER shoots through the street, driving a 
newfound vehicle, with a bunch of brethren behind him. 

All apart of Hamilton’s army. 

PUSH THROUGH to find Chloe, running for her life in front 
of them. 

FLASH TO:

EXT. GOTHAM CITY - STREET - MOMENTS LATER (FUTURE).55 55

Lying in her own blood, Chloe is dead. 

FLASH TO:

INT. EMIL’S BASE - SUB-BASEMENT LABS - NIGHT. 56 56

GASPING into her wake, Chloe can not believe the images 
she’s just seen. She looks up at Emil, who stands 
intrigued, looking back at her. 
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EMIL
Did you see it? Did I change the 
world? 

Blood begins to drip from Chloe’s nose, her body failing 
her. Her legs SHAKE, and she stumbles over, falling to the 
floor, motionless. 

Emil drops to her aid. 

EMIL (CONT’D)
Chloe? Chloe! 

Turning her over, she lay unresponsive -- eyes tightly 
shut, not moving. 

RETRACTING from that very shot, we finally come to the very 
final --

BLACKOUT:

END OF EPISODE
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