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TEASER

FADE IN:

EXT. GRAVE SITE - DAY

CRANE OVER a large coffin - risen over a six-foot-deep hole 
in the ground - and into a SEATED CROWD of men and women 
DRESSED IN BLACK.  A funeral. 

CHLOE (V.O.)
Every important moment in our lives 
can be traced back to a decision 
we’ve made that’s bound us to the 
world that choice creates.  

The crowd rise.  A line forms in front of a man stood beside 
a BOX OF ROSES, and offers them out. 

Within the line stands a WOMAN, identity disguised behind the 
line of many others.  She is made obvious by the MANILA 
TRENCH COAT wrapped around her.  

CHLOE (V.O.)
Sometimes that world can be 
everything you’ve ever wanted. 

A feminine hand reaches out and COLLECTS A ROSE. 

The TRENCH COAT WOMAN arrives at the CASKET.  Her BLONDE HAIR 
whips in the harsh breeze.  She examines the ARMED FORCES 
that circle around the coffin, then adds her rose.  

Isolated from the funeral service, BRUCE watches on.  He bows 
his head with shame, then looks back with tears in his eyes.  

CHLOE (V.O.)
This was not one of those times.

CRANE UP into the stormy skies that loom over the service...

TWO DAYS EARLIER
INT. CHLOE’S APARTMENT, LIVING ROOM - NIGHT

DESCEND FROM THE CEILING to find CHLOE and OLIVER.

OLIVER
Why didn’t you tell me that I was a 
father?  Why didn’t you tell me I 
was her father? 

CHLOE
It was complicated. 

(CONTINUED)



OLIVER
No, it really wasn’t, Chloe. 

CHLOE
Look, I didn’t have a choice. 

Oliver roars back, ignited with rage. 

OLIVER
Yes, you did.  

(beat)
I gave you all the opportunities in 
the world to be forward with me.  
To tell me the truth.  And you 
chose to lie.  

Chloe is silenced, struggling to find her way out of this. 

OLIVER (CONT’D)
If you knew me the way you claimed 
to have known me... you would know 
how important being a father is to 
me, Chloe.  You would have known 
how much this would mean to me.

(beat)
I never wanted my children to have 
the same disappointments as I did, 
but you’ve allowed my daughter to 
grow up without a father.  You’ve 
allowed me to be the kind of father 
that abandons their child.  And 
that is unforgivable. 

And Chloe deflates with the truth, overwhelmed with emotion. 

CHLOE
You were gone.  Why can’t you seem 
to understand that?  She didn’t 
have a father.  I didn’t have a 
partner to lean on.  You were gone.

(long pause)
You think I chose this?  You think 
I wanted this?  You were my world, 
Oliver.  I’d never loved anyone the 
way that I loved you.  And there 
was nothing I wanted more than to 
raise a family with you.  But we 
both chose to fight a war in this 
city, and it destroyed us.  

Oliver settles in Chloe’s reality for a beat, finally 
understanding what she lost, too.  

OLIVER
We must have had something really 
special.  
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Didn’t think I’d meet anyone in 
this lifetime that I’d consider 
settling down with and having kids. 

CHLOE
Well, you have Dinah. 

OLIVER
Right.  Dinah.

VZZ.  VZZ.  Chloe checks her phone.  She sinks in relief, 
then immediately shifts to excitement.  

CHLOE
It’s Lana.  She’s out of surgery.  

OLIVER
That’s great. 

CHLOE
I have to go.  I have to see her. 

OLIVER
No.  No, I’m not done talking about 
this.  I’m not-  

Chloe turns her back, and arrives at the coat hanger.  A 
desperate Oliver follows after her.  

OLIVER (CONT’D)
Hey.  Don’t walk out on me.  This 
is important. 

CHLOE
And so is Lana. 

Chloe wraps the green leather jacket over her shirt, then 
reaches for her keys.  She returns to Oliver. 

CHLOE (CONT’D)
Will you just... will you stay?  
Here, I mean.  Please?  I promise 
I’ll explain everything to you when 
I get back.    

OLIVER
“Promise,” huh?  Right.  Because 
you’ve kept all of those before...   

CHLOE
Second drawer, under the TV 
cabinet.  There are some tapes.  If 
you don’t trust me, trust those. 

A simple nod, and Chloe exits. 

OFF Oliver, struggling to figure out his next move...
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EXT. GORDON RESIDENCE, DRIVEWAY - NIGHT

A car sits parked in the driveway of a beautiful suburban 
home.  Inside, stationing the wheel, an impatient GORDON hits 
down on the horn.  The loud horn is met with silence. 

GORDON
Come on, Sarah.  Where are you? 

Gordon exits the vehicle, and returns to the house. 

INT. GORDON RESIDENCE, HALLWAY - NIGHT

Gordon scales through the house. 

GORDON
Sarah?  Come on, baby.  Jimmy’s 
waiting for us at the hospital. 

INT. GORDON RESIDENCE, JIMMY’S BEDROOM - NIGHT

The door creaks open, and Gordon peers in.  

The once perfectly clean room looks trashed.  Clothes scatter 
across the bed, and the drawers are left open.  By the foot 
of the bed rests THE RED HOOD MASK.  Isolated and exposed. 

GORDON
My god.  It’s him.  

THWACK! Gordon hits the ground.  He clutches his head with a 
guttural howl, then rolls onto his back to see his attacker.  

Stood at the door, SARAH lowers a gun. 

GORDON (CONT’D)
Sarah?  What the hell?

SARAH
I’m sorry, Jim.  But he’s my son.  
And I have to save him. 

GORDON
No, Sarah... don’t! 

THWACK! Gordon slumps back, unconscious. 

Sarah straightens.  She looks to Gordon with love and regret 
in her eyes.  No longer a wife-to-be, but a mother. 

SARAH
I hope one day you can forgive me.  

Sarah removes her ENGAGEMENT ring and places it beside 
Gordon.  She leaves a kiss on his forehead, then rises with 
tears building in her eyes. 
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SARAH (CONT’D)
Goodbye, Jim.  

And Sarah exits. 

OFF a still Gordon, left unconscious and abandoned in the 
room of his son he’ll never truly know... 

INT. GORDON RESIDENCE, ENTRANCE - NIGHT

Hands tug a MANILA TRENCH COAT from the hanger, and wrap it 
around their body.  Sarah tightens the coat, then locks the 
handgun in her pocket.  

OFF Sarah, taking in a deep breath to calm herself...  

CUT TO BLACK.

END OF TEASER
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ACT ONE

FADE IN:

EXT. APARTMENT BUILDING - NIGHT

Chloe exits the building, and arrives at the curb where a 
familiar green car is parked.  At the hood of the car, JASON 
appears to be servicing it with no luck. 

CHLOE
Jason?  

Jason peers out around the corner of the lifted bonnet. 

JASON
Oh.  Hey, Chloe. 

CHLOE
Everything okay? 

JASON
Well, this is embarrassing. 

Jason closes the bonnet, and returns to Chloe. 

JASON (CONT’D)
My car.  It’s not starting.  

(beat)
If I didn’t just have a wonderful 
date with an equally wonderful 
woman, I’d think the universe was 
against me or something. 

CHLOE
You’re sweet. 

JASON
Were you... were you headed out? 

CHLOE
My friend.  She’s just come out of 
surgery.  I wanted to go see her... 

(beat)
You know, I could give you a ride 
back to your place after, if you 
don’t mind waiting that long? 

JASON
No, no.  That’d be great. 

OFF a widening smile shared on both their faces... 
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INT. WAYNE ENTERPRISES, WEAPONS DIVISION - NIGHT

LUCIUS works on the BAT-WING suit that is situated in the 
center of the room.  On the large COMPUTER MONITOR in front 
of him, a live-stream of BATMAN is shown. 

BATMAN
I thought you were done with the 
suit, Mr. Fox? 

LUCIUS
It’s not for me, Bruce.  

BATMAN
Curious. 

Lucius steps around the suit to face the live-stream. 

LUCIUS
This suit is more machine than 
armor or aesthetic.  If I can link 
it with the designs of Christmas 
past, we just might be able to turn 
this into a one-man machine against 
Maxwell Lord and Checkmate. 

BATMAN
It would certainly lower the risk 
of casualties. 

LUCIUS
Precisely. 

DING! Elevator doors open in the BG.  Lucius jolts around in 
shock, then stiffens at the sight in front of him...

KARL FOX (27, well-groomed, carries a childlike curiosity 
behind the eyes) enters the room.  His mouth drops at the 
sight of BATMAN on the monitor, and the BAT-WING suit. 

KARL
I knew it. 

Lucius spirals around to the MONITOR, where Batman 
disconnects, and VIOLENT STATIC fills the screen.  

KARL (CONT’D)
You’re working for the vigilantes, 
right?  You’re working for Batman. 

Lucius returns to his husband, Karl. 

LUCIUS
I can explain. 

OFF the widening grin that paints Karl’s face...
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INT. KATHERINE’S APARTMENT, BEDROOM - NIGHT

CRANE UP from a series of twisted sheets and distorted 
blankets to find a very satisfied KATHERINE and HELENA. 

KATHERINE
We should become official 
“girlfriends” more often.  

Helena can’t help but chuckle.  She notices Katherine, whose 
satisfaction seems to descend into pain. 

HELENA
I don’t want to sound like I’m 
being smug here but...

(beat)
Are you okay? 

KATHERINE
I’m fine.  I’m just... my heart 
isn’t exactly what it used to be. 

HELENA
You’re thirty. 

KATHERINE
Thirty, and suffering from the very 
painful side effects from having a 
sword through the chest.  

(beat)
Maybe tonight’s round three wasn’t 
such a great idea. 

Helena sits up, now panicked at Katherine’s state. 

HELENA
You never told me-

KATHERINE
That I was a little more fragile 
than I looked? 

HELENA
No, that’s not what I meant.   

Katherine joins Helena, sat up against the bed beside her. 

KATHERINE
I was there when Hush’s men 
attacked the city.  I was supposed 
to be with my father, celebrating 
his birthday.  But we had a fight 
and I went out.  Next thing I know, 
I’m lying in an alleyway with a 
sword-shaped hole in my chest, 
needing the big, black, bat to 
swoop down and rescue me. 
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HELENA
Must have been terrifying. 

KATHERINE
The secret origins of a superhero, 
right?  Well, unfortunately that’s 
not even half of it.   

(beat)
Being a part of this world... I’ve 
come to realise that these masks 
don’t exist without an unspeakable 
tragedy to fasten it to our faces. 

HELENA
Right. 

KATHERINE
And well, I guess this is me asking 
about yours...

Helena looks away, descending into shame from her past.  

Katherine jolts forward with a grunt, then clutches her 
chest.  A sharper pain than normal.   

HELENA
Okay, that’s it.  I’m taking you to 
the hospital. 

KATHERINE
No.  It’ll pass. 

HELENA
Hey.  You signed up to this when 
you made this “official.”  And 
considering we just christened it, 
there’s no backing out now.

Helena rises from the bed, and scrambles for her clothes. 

KATHERINE
(playful)

That’s not how this works... 

OFF Helena’s arm tugging onto Katherine’s... 

INT. GOTHAM GENERAL, LANA’S ROOM - NIGHT

A happier LANA rests in her hospital bed.  She ignites at the 
sight of Chloe, entering the room.  

CHLOE
You’re awake. 

LANA
And better than ever. 
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Chloe rushes over to offer Lana a hug.  A gentle embrace. 

CHLOE
You know, as much as this entire 
day was chaotic event after chaotic 
event, I needed it to distract me 
from our last conversation. 

LANA
Sorry.  I wasn’t sure there would
be another conversation. 

(beat)
Did you get a hold of Oliver?

CHLOE
I did. 

Chloe pulls up a chair beside Lana. 

CHLOE (CONT’D)
Can I ask what you needed him for? 

LANA
He thinks the only way to get rid 
of the suit is to ask it’s creator 
what their exit strategy was.  The 
creator being-

CHLOE
Lex Luthor. 

LANA
Trust me, I’m the last person who 
wants to receive help from Lex, but  
I’m running out of options here. 

CHLOE
At this point, I don’t care where 
the helping hand comes from, as 
long as we can get you out of these 
damn hospitals. 

LANA
It’s becoming a thing, isn’t it? 

CHLOE
Oh, Lana.  It’s been a thing since 
high school. 

The two share a much needed laugh.  

Chloe soon stops, noticing the LARGE GREEN VEINS that grow 
across Lana’s vibrant, smiling face.  Fear sets in... 

CHLOE (PRELAP) (CONT’D)
“Death is coming.” 
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INT. CHLOE’S APARTMENT, LIVING ROOM - NIGHT (FLASHBACK)

A coffee table divides Chloe (dressed as she was in 
‘Elseworld’) from ZATANNA. 

CHLOE
That’s what you said, wasn’t it? 
That death was coming... 

ZATANNA
What am I doing here, Chloe? 

CHLOE
I saw them.  My friends.  I saw 
them die.  All of them.  And I 
can’t help but feel like it’s what 
you were warning me about. 

ZATANNA
I’ve told you all I can. 

CHLOE
No, that’s not good enough.  I need 
to know more.  I need to prepare. 

ZATANNA
You cannot prepare.  You can only 
live knowing your time with someone 
closest to you is almost up. 

CHLOE
“Someone.” So it’s just one person? 

Zatanna diverts away, conflicted. 

ZATANNA
Death will be around you.  It’s 
always been around you, and that 
won’t change.  But this death... it 
will be different.   

CHLOE
How?  That doesn’t make sense... 

ZATANNA
It will... when it happens.  You’ll 
feel it in your bones.   And you, 
and everyone around you, will 
break... knowing there’s nothing 
you can do to reverse it. 

OFF Chloe, fear returning to her eyes...

INT. GOTHAM GENERAL, LANA’S ROOM - NIGHT

Chloe, sat by Lana’s bedside, mirrors the same fear.  
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JASON (O.S.)
Chloe?

Jason peers into the room.  Chloe withdraws from Lana. 

CHLOE
I’ll be back. 

Chloe exits through the door. 

INT. GOTHAM GENERAL, HALLWAY - NIGHT

Chloe and Jason stride into view. 

JASON
How is she doing? 

CHLOE
Depends on if you’re asking how she
thinks she’s doing, or how she’s 
really doing.  Because if it’s the 
latter, then I think we’re 
seriously running out of time here. 

JASON
Is there anything I can do? 

Chloe stops Jason in the middle of the hallway. 

CHLOE
How committed to the law are you? 

OFF an intrigued Jason... 

INT. WAYNE MANSION, LIBRARY - NIGHT

VICKI paces back and forth in the library.  The shelf in 
front of her suddenly SLIDES OPEN and Bruce enters.  

BRUCE
Vicki?  What are you doing here? 

VICKI
I know Crystal’s been apprehended, 
but with a target on my back from 
her and Maxwell Lord... I’m not too 
sure I want to stay in my one 
bedroom apartment. 

BRUCE
Right.  Well, you’re always welcome 
here.  Just don’t sneak up on me 
next time, huh? 

VICKI
Hey.  You’re the one who stepped 
out of a moving wall here.  Not me. 
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Bruce can’t help but laugh. 

BRUCE
I don’t think I’ve met someone 
who’s made me smile this much. 

VICKI
Finally, my superhero power has 
been unveiled.  

(beat)
Vicki one, Batman zero. 

The door clicks open and ALFRED PENNYWORTH enters in 
distress, an urgency written across his expression. 

ALFRED
Master Bruce, it’s Chloe on the 
phone.  It sounds serious. 

OFF the confusion that rests behind Bruce’s eyes...

INT. GOTHAM GENERAL, LANA’S ROOM - NIGHT

The door clicks open, and JAIME (25), a nurse, enters the 
room.  His entire persona descends with disbelief. 

JAIME
Ms. Lang? 

The room is empty. 

INT. GOTHAM GENERAL, HALLWAY - NIGHT

Watching a confused Jaime survey the room, Chloe withdraws, 
and reels her phone back up to her ear. 

CHLOE
Jason’s on his way now.  

INTERCUT BETWEEN: CHLOE AND BRUCE ON THE PHONE

BRUCE
I hope stealing patients fresh out 
of surgery isn’t going to become a 
routine part of the mission.  

CHLOE
No.  But you should have seen her, 
Bruce.  The suit is killing her and 
she was willing to get back into 
bed with Lex Luthor in order to fix 
it.  I couldn’t let that happen. 

BRUCE
What do you want me to do? 
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CHLOE
We need more time to find a 
solution but she doesn’t have much 
time left.  I was hoping a certain 
scientist living under the same 
Wayne Enterprise roof as you and 
yours, who just so happens to have 
a history of putting things on ice, 
could offer us that solution.  

BRUCE
Victor Fries?  

(beat)
Chloe, that’s just as dangerous as 
teaming up with Luthor. 

CHLOE
No.  No, he owes you.  And if he 
refuses, you have just the right 
amount of leverage to make him do 
whatever the hell we ask him to do. 

A frantic scream ECHOES through the hall, grabbing the 
attention of every single person in the room. 

CHLOE (CONT’D)
I’ve got to.  Please do this for 
me.  You know I don’t ask for much.  

Chloe disconnects, then follows the crowds of movement...

INT. GOTHAM GENERAL, JIMMY’S ROOM - NIGHT

A nurse crouches over the unconscious LINDA, who lays in a 
pool of her own blood.  SARAH, wrapped in her MANILA TRENCH 
COAT, stands at the front of a large crowd that forms.  

SARAH
He’s gone... 

Sarah slowly withdraws, letting more and more surface. 

In the BG, a confused Chloe watches as Sarah disappears down 
the hall, and turns the corner.  Chloe grows suspicious of 
her behaviour, then returns to the room. 

ON THE WALL is a name-tag, ‘Patient: WINNICK, James.’ 

OFF the realisation sinking into Chloe’s mind...

CUT TO BLACK.

END OF ACT ONE
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ACT TWO

FADE IN:

ON A SET OF CLOSED EYES-

Eyelids twitch in dispute of the slumber that binds them 
together.  They peel OPEN.  A GASP. 

INT. GORDON RESIDENCE, JIMMY’S BEDROOM - NIGHT

Gordon jolts up from the floor, clawing back and gripping to 
the bed.  He surveys the room whilst examining the large cut 
that paints the side of his face.  He’s alone in here. 

AN ENGAGEMENT RING rests on the floor. 

Gordon shifts towards it, feeling a tug at his heartstrings. 

GORDON
Oh, Sarah.  

He picks the ring up and into his hand. 

GORDON (CONT’D)
What have you done? 

INT. GCPD, COMPUTER LAB - NIGHT

Stationed behind a computer, TIM DRAKE plays a childish game 
on the computer.  His HEADSET beeps.  Adjusting it, Tim 
clicks a button and answers the call. 

TIM
What up, boss? 

INTERCUT BETWEEN: TIM AND GORDON

GORDON
I need you to hack into the Gotham
General Hospital’s security system 
and put the entire building on an 
immediate lockdown.  

TIM
Whoa.  I mean I’ll do it, but why?

GORDON
The Red Hood.  He’s in there and 
that’s where we want him to stay. 

TIM
Accessing the system now...

OFF the COMPUTER MONITOR accessing the hospital’s security... 
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EXT. GOTHAM GENERAL - NIGHT

Waiting underneath the shelter at the front entrance, JACOB 
KANE perks up upon the arrival of Katherine and Helena. 

KATHERINE
You called my Dad? 

JACOB
I’m glad she did.

(to Helena)
Hi.  I’m Jacob.  Nice to meet you. 

Helena shakes Jacob’s hand. 

HELENA
Helena. 

(to Katherine)
And yes, I called your father.  I 
figured he knew the most about you 
in case something happened on the 
way over here.  

KATHERINE
Knew I needed a lock-screen. 

JACOB
Is everything okay?  What happened? 

KATHERINE
I got a little light-headed after 
sex.  That’s what happened. 

Helena and Jacob lock eyes.  An awkward tension. 

KATHERINE (CONT’D)
(to Helena)

You’ve earned that awkwardness. 

They approach the sliding doors... 

INT. GOTHAM GENERAL, MAIN ENTRANCE - NIGHT

Helena, Katherine and Jacob enter the hospital.  

JACOB
I’ll go get us something to eat.  
Just let me know if you get called 
in before I’m back. 

HELENA
Will do. 

Jacob leaves.  Helena and Katherine approach the line at the 
desk.  Katherine grows irritated. 

WATCHTOWER, 'Ultimatum'                                            16.

(CONTINUED)



KATHERINE
(mocking)

“Will do.”  

HELENA
I’m choosing to ignore that... 

BLACKOUT.  The room IGNITES WITH RED before settling on it’s 
usual colour.  A startled Helena and Katherine examine the 
room, as do the others who begin to panic. 

INT. GOTHAM GENERAL, CAFETERIA - NIGHT

Jacob stumbles back from the VENDING MACHINE.  Confused. 

INT. GOTHAM GENERAL, HALLWAY - NIGHT

Caught between two doors, Chloe bounces back from the second 
door that doesn’t budge open.  Trapped. 

INT. GOTHAM GENERAL, CHILDREN’S WARD - NIGHT

Stood behind transparent glass that offers a view of NEWBORN 
BABIES, JIMMY WINNICK turns around and notices the lockdown. 

OFF the widening smile that stitches across his lips... 

INT. GOTHAM GENERAL, MAIN ENTRANCE - NIGHT

Jaime, the nurse behind the desk, rises in confusion. 

HELENA
Excuse me, what’s going on? 

Katherine stumbles back from Helena, growing more pale. 

KATHERINE
Helena. 

ON A DUO OF NURSES at the doors, failing to push the doors 
open.  They struggle against it, but it won’t budge. 

HELENA
Why are the doors down? 

JAIME
I don’t know.  I don’t- 

KATHERINE
Helena! 

Helena jolts around to Katherine, whose eyes lock onto her 
trembling hands.  She looks to Helena with genuine fear in 
her eyes, realising this isn’t normal. 

KATHERINE (CONT’D)
I don’t feel too good. 
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Katherine slumps over, and Helena immediately catches her. 

HELENA
Oh my god.  Katherine?  Katherine? 

OFF patients, family members and nurses gathering around an 
unconscious Katherine being cradled in Helena’s arms...

EXT. GORDON RESIDENCE, FRONT PORCH - NIGHT

Closing the door behind him, Gordon locks his front door 
whilst maintaining hold of the phone to his ear. 

GORDON
Yes, yes.  It’s the Commissioner.  
I’m calling for all major forces to 
be deployed at the Gotham General 
hospital now.  The Red Hood is 
inside, and I’ve called for a 
lockdown on the premises to make 
sure the only way he gets out of 
there tonight is in handcuffs.  

Gordon rushes towards his car. 

INT. GCPD, OFFICES - NIGHT

A LARGE OFFICE that hosts two dozen police officers.  They 
are gathered around a SPEAKER PHONE. 

GORDON
Tim, I need you to scan the 
security footage and find me a 
location on our target. 

From the doorway to the computer lab, Tim emerges. 

TIM
Who exactly is our target? 

EXT. GORDON RESIDENCE, DRIVEWAY - NIGHT

Gordon clicks open the door, and pauses with regret. 

GORDON
It’s my son.  Jimmy Winnick. 

OFF Gordon, entering his car and ready to report for duty...

INT. CHLOE’S APARTMENT, LIVING ROOM - NIGHT

Hands slide open a drawer and unearth a series of blank DVDS
inside transparent cases.  One simply says ‘Oliver’ on it.   

Oliver stares at the disc with curiosity.  He crouches down, 
towards the DVD Player, and inserts the disc.  Leaning back 
with folded arms, Oliver prepares himself for what’s next... 
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FOOTAGE plays of Chloe at Oliver’s bedside on the TV. 

CHLOE
Come on, Oliver.  Come back to me. 

Chloe combs her fingers through Oliver’s hair.  She smiles, 
reminiscent of the man she loves. 

CHLOE (CONT’D)
If there’s anything I’ve come to 
know about you in these past few 
years, it’s that you’re a fighter.

(beat)
You fought your way off that island 
just like you fought your way 
through every single setback that 
tried to keep you down.  And you 
can fight through this, too. 

Chloe looks away from him, her smile quivering. 

CHLOE (CONT’D)
You have to.  Because I- 

(long pause)
I need you, Oliver. 

It’s obvious Chloe has started crying, struggling...

CHLOE (CONT’D)
I know that you can’t hear me right 
now, but I also know that if I 
don’t say what I’ve been trying to 
build the courage to say since you 
came back... then I’d never be able 
to live with myself. 

(crumbling)
The truth is I’ve never loved 
anyone the way I love you.  

Defeated, Chloe sits by his side, now on his level. 

CHLOE (CONT’D)
Usually a guy gets freaked out when 
you tell him how much he means to 
you, but... we were different.  We 
didn’t need words or labels or 
anything “usual” to figure out what 
we meant to each other, but now 
words are all I have left and I 
really hope you can hear them.

(beat)
I know its cliche but I’ve never 
been so sure of anything before in 
my life.  We’re soulmates. 

Chloe withdraws, unable to look at his injured body anymore. 
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CHLOE (CONT’D)
When I see you in this bed - in 
this hospital - I can feel a part 
of myself dying too and I’m 
fighting to keep that from 
happening because I know that I 
can’t let you go.  So if you plan 
on dying, Oliver... just know that 
it’s not happening.  I will not
allow it.  You don’t get to die. 

Chloe returns to Oliver, and wraps her hand around his.  She 
brings his hand up to her chest, close to her heart.  Leaning 
over, Chloe places a kiss against Oliver’s forehead. 

ON OLIVER, watching the intimate moment he will never 
remember.  A single tear falls from his eye, and he wipes it. 

Suddenly, the phone rings.  Oliver races around to find it...

INT. CHLOE’S APARTMENT, KITCHEN - NIGHT

Oliver rips the phone off the kitchen counter, and answers. 

OLIVER
Hello? 

INT. GOTHAM GENERAL, HALLWAY - NIGHT

A relieved Chloe withdraws from the locked door with a phone 
held up to her ear. 

CHLOE
You’re still there. 

INTERCUT BETWEEN: CHLOE AND OLIVER

OLIVER
I needed to know I could trust you. 

CHLOE
Yeah, well I’m sure the universe 
has it against me because I don’t 
think I’ll be there for a while. 

OLIVER
What do you mean? 

CHLOE
I’m at the hospital, and it’s like 
the place has just been put on 
lockdown.  I can’t leave.  

OLIVER
Is there anything I can do? 
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CHLOE
I don’t exactly want to abuse our 
powers here, but if you could find 
Lucius and get him to override the 
lockdown so I can get out of 
here... that’d be great. 

OLIVER
On it.  

Oliver disconnects from the call.  

Chloe returns to the locked door that won’t budge with 
newfound hope in her eyes.  This should all be over shortly. 

INT. WAYNE ENTERPRISES, SCIENCE DIVISION - NIGHT

A woman, NORA FRIES is concealed behind a large tube that 
sustains her in ice.  Frozen, but alive.  Watching her from a 
desk filled with vials and testing subjects is VICTOR FRIES.  

VICTOR
Soon, my love.  All we’ve ever 
dreamt for our future will finally 
be ours to live.  

Elevator doors open behind Victor.  He turns to find Bruce. 

VICTOR (CONT’D)
Mr. Wayne.  I must thank you again 
for this opportunity.  I feel it is 
my duty to tell you that I’ve 
developed an antibiotic that eats 
away at one of the core components 
of the disease.  It could possibly 
serve as an immediate response for 
those suffering from this travesty 
in its most earliest of stages. 

The two meet half-way. 

BRUCE
That’s fantastic, Mr. Fries.  But 
I’m afraid I’m not here to discuss 
your progress on the cure. 

VICTOR
Oh, really?  Is everything okay? 

BRUCE
Someone I work with is very sick.  
And like your wife, we need more 
time to find a cure.  But she 
doesn’t have much time left.  
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VICTOR
(realising)

You want me to build another 
cryostasis chamber. 

BRUCE
I’m asking if you’ll try and help 
me save a life. 

OFF Victor, inspired by Bruce’s belief in him as a hero... 

EXT. GOTHAM GENERAL - NIGHT

Police vehicles surround the building.  Officers outside 
their cars patiently wait for orders.  Bouncing down the 
stairs to the entrance, Gordon approaches his men. 

Gordon is greeted by OFFICER DANIELS (late 20s, boy scout). 

DANIELS
Where do you need us, sir? 

GORDON
I’m sorry, who are you? 

DANIELS
Officer Daniels, sir.  Transferred 
over from Metropolis PD. 

GORDON
Right.  Well, I need the parameter 
secured.  Our IT specialist is 
going to open the doors to let me 
in, and I want you to make sure our 
target doesn’t escape when that 
happens.  If he does, approach with 
caution, and do not shoot. 

DANIELS
Do you really think you should 
enter the building alone?  What if 
our target is armed and dangerous? 

GORDON
He’s my son.  I don’t want any 
blood shed in there, alright?  I 
can talk to him.  Get him to 
surrender, and offer him the help 
he needs once we’re out.  We clear?  

DANIELS
Crystal, Commissioner. 
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OFF Gordon, turning to face the building that hosts his 
family inside.  He approaches the building, completely 
unaware of the tragedy that will take place inside...

CUT TO BLACK.

END OF ACT TWO
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ACT THREE

FADE IN:

INT. GOTHAM GENERAL, MAIN ENTRANCE - NIGHT

A control panel on the CLOSED SLIDING DOORS ignite from red 
to green, then OPEN.  A gun-ready Gordon enters a room full 
of confusion.  Patients, doctors, nurses, family members all 
look to the Commissioner as a sign of hope.  

Helena and Jaime, hovered over an unconscious Katherine, look 
towards an approaching Gordon.  

GORDON
Ms. Bertinelli?  What happened 
here?  Is everything okay? 

HELENA
Should be.  Just... get this over 
and done with, alright? 

GORDON
Working on it. 

Gordon journeys towards the other door. 

Helena returns to Katherine, combing the red locks out of her 
face as she caresses her lover’s cheek. 

HELENA
Come on, Katie.  Breathe. 

OFF a set of doors opening to welcome Gordon... 

EXT. GCPD, BACKLOT - NIGHT

An officer, DETECTIVE RAMIREZ (30s, well-built) paces by the 
backlot door.  He is halted by a SHADOW that hits the wall in 
front of him, paralyzing him with revelation. 

DETECTIVE RAMIREZ
About damn time. 

Ramirez turns to face THREE RED HOOD GANG members, dressed in 
tuxedos and a large red hood that conceals their identities. 

OFF Ramirez, opening the door for them to enter... 

INT. GCPD, COMPUTER LAB - NIGHT

Tim sits behind the computer, typing away on the keyboard 
with a headset connected and active.  

TIM
I’ve found a location.  He’s on the 
third floor.  Children’s ward. 
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GUNFIRE echoes in the opposite room.  Tim jolts back from the 
computer.  The headset RIPS from the computer, SPARKING- 

INT. GOTHAM GENERAL, HALLWAY - NIGHT

Gordon hunches into his comms, feeling the spike. 

GORDON
Tim?  Tim, I lost you.  

INT. GCPD, COMPUTER LAB - NIGHT

THROUGH A TRANSPARENT DOOR WINDOW looking into the main 
office of the GCPD, police officers are gunned down by three 
men in red hoods. 

Tim covers his mouth to hold back an audible gasp. 

INT. GCPD, OFFICES - NIGHT

An OFFICER charges a red hood member into the wall, then 
PISTOL WHIPS them across the jaw.  They collapse over.  Hands 
latch under the officer’s arms, and hurl him away.

The officer hits the desk, and is pinned down.  He makes 
contact with Ramirez, stood by the door watching... 

OFFICER
Ramirez, help- 

Ramirez aims a gun at the officer. 

RAMIREZ
I am helping. 

BANG! Blood erupts from the officer’s head... 

INT. GCPD, COMPUTER LAB - NIGHT

Tim stumbles back from the door in disbelief.  His entire 
core trembles, crippled by fear.  He turns the lock on the 
door, then crawls under the desk.  Pulling the chair in to 
disguise him, Tim hides in the shadows. 

INT. WAYNE ENTERPRISES, WEAPONS DIVISION - NIGHT

Elevator doors open to reveal Oliver.  He enters to find 
Lucius in the middle of a conversation with Karl. 

LUCIUS
I told you, babe.  I just make the 
toys.  I’m not some vigilante. 

OLIVER
See you’ve got your suit out. 
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Karl darts eyes between Oliver and Lucius, then lands on his 
husband with a look that screams “you were saying?” 

LUCIUS
That was a joke? 

KARL
You’re unbelievable. 

Oliver approaches the two, and directs them to the computer.  

LUCIUS
Oliver, this is my husband, Karl.  
Karl, this is- 

OLIVER
Taking too long. 

(beat)
The Gotham General hospital is 
under lockdown, and Chloe seems to 
be trapped inside.  Can you tap 
into the security system to see 
what’s going on, and if you can get 
her out safely. 

LUCIUS
I can try. 

Karl steps aside, simply watching his husband work his magic. 

LUCIUS (CONT’D)
It keeps blocking me out. 

ON THE MONITOR in front of Lucius, typing away at rapid fire, 
reads a series of ‘firewall’ warnings that fill with STATIC. 

LUCIUS (CONT’D)
Someone has higher access.  Not to 
worry, I can just piggyback the 
transmission line to guide us 
straight to- 

BLIP.  A blue-print of the GCPD appears with a little blue 
dot on the COMPUTER LAB room. 

OLIVER
The Gotham City Police Department. 

LUCIUS
Why would they be overriding the 
hospital’s security system to 
induce a lockdown? 

Lucius clicks away at the keyboard. 

SECURITY FOOTAGE of the RED HOOD GANG shooting down officers 
fills the monitor.  
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Karl looks away in horror. 

KARL
Oh my god. 

Oliver instantly withdraws from the computer.  A confused 
Lucius turns to follow him. 

LUCIUS
Where are you going? 

OLIVER
Where do you think? 

ON Oliver, punching in a series of numbers on the control 
panel that OPENS A SLIDING WALL to reveal a GREEN ARROW 
costume, a BOW and a QUIVER OF ARROWS... 

EXT. GOTHAM GENERAL - NIGHT

Police vehicles remain parked outside.  OFFICER HEATHERS (42, 
butch, sleeked back ponytail) returns to her squad.  

OFFICER HEATHERS
Where’s Daniels? 

OFF the confused faces glancing back at her... 

INT. GOTHAM GENERAL, CHILDREN’S WARD - NIGHT

DING! Elevator doors open to reveal Officer Daniels, carrying 
a KEYCARD in his hands.  He approaches a set of closed doors, 
and SWIPES down the panel - it UNLOCKS - and he ventures in.

Daniels arrives behind a silent man, stood against the view 
of the newborn babies.  It’s JIMMY. 

JIMMY
It’s funny, really.  This whole 
thing began with an idea.  

(beat)
An entire criminal uprising built 
on a single idea that was vague 
enough to pollute the minds of 
those who were as desperate as I 
was to regain control of what we 
had lost.  But my whole life has 
been about loss.  Since the very 
beginning.  Since childhood. 

Daniels notices the imagery of newborn babies... 

JIMMY (CONT’D)
Restoring what I had lost was 
simply about being able to feel 
again.  
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Being able to act, and see the 
stains of those actions bleed into 
something palpable.  Something I 
can see.  Touch.  Feel.  Hear. 

(beat)
The Red Hood. 

Jimmy turns to face Daniels. 

JIMMY (CONT’D)
I want you to know that you made 
the right choice. 

DANIELS
This city needs corruption.  It 
needs darkness.  Without it, there 
would be no power.  No control.  
And I don’t ever want to feel that 
taken away from me again. 

Daniels hands over a KEYCARD to Jimmy.

JIMMY
Don’t worry, officer.  The biggest 
threat to you will take his last 
breath inside these walls, just as 
your colleagues outside these walls 
will take theirs. 

OFF a villainous grin that stitches across Jimmy’s face...

EXT. GOTHAM GENERAL - NIGHT

Officer Heathers brings the walkie-talkie up to her lips. 

OFFICER HEATHERS
One of our officers has gone 
missing.  We may need some backup 
here at Gotham General.  Let me 
know if you- 

CLINK.  Officer Heathers immediately realises...

OFFICER HEATHERS (CONT’D)
That son of a- 

KABOOM! Police vehicles EJECT IN FLAMES.  Fire washes past 
Heathers, and into the officers around her.  

INT. GOTHAM GENERAL, MAIN ENTRANCE - NIGHT

A SHOCK WAVE SHATTERS the main entrance doors.  Glass sprays 
through the room, just reaching a horrified Helena, hunched 
over Katherine.  She slowly rises with caution. 
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HELENA
Jaime.  I need you to wake her up 
and get her to safety. 

JAIME
I’m trying. 

HELENA
You need to try harder.  And you 
need to do it now. 

Two Red Hood Gang members enter - let’s call them TOM and 
JERRY.  They immediately open fire.  Bullets rip through 
fleeing patients, tortured family members, and doctors.    

Jerry turns the gun on Helena, who stiffens with fear. 

CLICK.  CLICK.  

Jerry quickly reloads the gun while Helena CHARGES towards 
him.  He returns the aim, but Helena slaps the gun aside, 
then clobbers him across the RED HOOD MASK.  

Crouching, Helena kicks out Jerry’s legs, then disarms him: 
THE GUN SLIDES across the ground and towards Katherine. 

Helena rises and turns into Tom.  He holds the gun on her. 

TOM 
Not a good day to be a hero. 

BANG! Tom is launched back, onto the ground. 

Helena jolts around in shock to find Katherine, awake and 
holding a SMOKING GUN in her hands. 

KATHERINE
You’re welcome. 

OFF the relief washing over Helena... 

INT. GOTHAM GENERAL, CAFETERIA - NIGHT

A terrified Jacob stands put by the door, peering through the 
clear view of a WAITING ROOM where a MAN (50s) backs away 
with hands risen in mercy. 

BANG! The man is propelled back.  Dead. 

Jimmy, now dressed in POLICE UNIFORM, appears in front of the 
dead man, and directs his view towards the movement in the 
corner of his eye.  He locks eyes with Jacob.  Aims. 

Jacob ducks under the view- BANG! BANG!  Glass EXPLODES- 
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INT. GOTHAM GENERAL, HALLWAY - NIGHT

Chloe jolts at the gunfire, realising this lockdown is more 
serious than she considered.  Chloe rushes to the door and 
bashes against it harder.  It still won’t budge. 

CHLOE
Come on, come on. 

A defeated Chloe sinks back in fear. 

INT. GOTHAM GENERAL, WAITING ROOM - NIGHT

Jimmy lowers the gun, then examines it.  He needs to keep his 
ammunition.  A sigh, and he continues on his journey.  

OFF Jimmy, disappearing behind ELEVATOR DOORS. 

INT. GOTHAM GENERAL, CAFETERIA - NIGHT

ON JACOB, sat under the broken window of the door.  Shards of 
glass rest at his feet.  He’s completely defenseless. 

CHLOE (PRELAP)
You’re okay, you’re okay... 

INT. GOTHAM GENERAL, HALLWAY - NIGHT

Chloe leans against the wall.  A panic attack. 

CHLOE
You’re okay.  You’re okay.  

A deep breath.  

BZZ.  BZZ.  Chloe reels her phone out of her pocket and 
checks the message: ‘Finally got Hope to sleep.  Will be 
around  tomorrow to drop her off.  Love, Mum.’ 

Chloe squints in sadness.  A single tear escapes... 

FOCUS IN on the ELEVATOR that appears through the transparent 
sliding doors beside Chloe.  They light up.  DING!   

Chloe jolts out of her moment, and looks to the elevator 
doors that begin to open.  She backs away in disbelief, 
realising she’s in danger.  

The elevator doors slide open to reveal Jimmy.  He carries a 
gun in his hands that is immediately visible to Chloe. 

Chloe remembers. 

INSERT - A nurse crouches over the unconscious LINDA, who 
lays in a pool of her own blood.  

INSERT - ON THE WALL it reads ‘PATIENT: WINNICK, James.’ 
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Chloe backs away in fear, then returns to the phone. 

ON THE PHONE as Chloe exits the message and arrives at her 
contacts page.  She clicks ‘OLIVER’ and hits ‘DIAL.’ 

CHLOE (CONT’D)
Come on, Oliver.  Pick up. 

OLIVER (O.S.)
Hey, this is Oliver.  Leave me a 
message and I’ll get back to you. 

The line BEEPS.  Ready to record. 

CHLOE
Oliver.  Oliver, I thought I had 
all the time in the world to make 
this up to you.  To explain.  But I 
don’t.  And this isn’t about an 
explanation.  It’s not about me, or 
you, or us.  It’s about Hope.  It’s 
about our daughter.  And I want you 
in her life.  I’ve always wanted 
you in her life.  

Jimmy arrives at the door.  Chloe crumbles. 

CHLOE (CONT’D)
Oh god.  Hope.  Hope, she- she
loves nursery rhymes.  And her 
favourite colour is yellow.  She 
loves Beauty and the Beast.  And 
she likes to look at the stars at 
night and listen to really, really
old music.  So old.  And- and 
books.  She loves books.  Can’t 
sleep without one.  

THE CONTROL PANEL shifts from red to green.  The door 
activates and slides open.  Jimmy enters. 

Chloe stiffens as a gun locks aim on her. 

CHLOE (CONT’D)
Give her the life we always wanted.  

Chloe slowly lowers the phone, and meets her end... 

CUT TO BLACK.

END OF ACT THREE

WATCHTOWER, 'Ultimatum'                                            31.

CONTINUED:



ACT FOUR

FADE IN:

INT. GOTHAM GENERAL, HALLWAY - NIGHT

Chloe stands paralysed as Jimmy aims a gun at her.  

JIMMY
Chloe Sullivan.  “The Watchtower.” 

(beat)
Not officially, of course.

Jimmy draws closer, aim still fixed on her. 

JIMMY (CONT’D)
Who were you talking to?  Just now, 
on the phone? 

CHLOE
The father of my child. 

JIMMY
Child.  Hmm.  Interesting.  

(beat)
I wonder how they’ll feel knowing 
that their mother would still be 
alive if she focused less on trying 
to save the world and more on being 
a parent for her daughter. 

Chloe, trembling in fear, shifts to anger. 

CHLOE
Shut up. 

JIMMY
The truth hurts.  

CHLOE
I didn’t come here to stop you.  I 
came to visit a friend. 

(beat)
But I’ll settle for both. 

Chloe shifts her view towards the door.  

Jimmy follows to find the door IGNITING GREEN.  It opens to 
SARAH, stood behind with a keycard in hand.  He SNAPS back 
around to Chloe, who CLOCKS him across the jaw. 

Chloe darts for the open doors.  She is directed into the 
elevator by Sarah, who crouches down with her. 

SARAH
Stay in here.  You’ll be safe.  
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CHLOE
That- that’s your son, isn’t it? 

SARAH
(almost guilty)

Yes. 

Sarah realises Chloe is trembling.   

SARAH (CONT’D)
You’re shaking. 

Sarah unravels from her MANILA TRENCH COAT.  Chloe jolts 
back, in fear of Sarah.  She stops, intentionally slowing 
down her actions to calm Chloe. 

SARAH (CONT’D)
I’m not going to hurt you.  Here. 

Sarah wraps the jacket around Chloe, and keeps her warm. 

CHLOE
I have a daughter.  I’d do anything 
to protect her.  Anything. 

SARAH
That’s what I’m doing. 

Sarah rises from Chloe, and steps back - out of the elevator.

SARAH (CONT’D)
I promise you’ll be safe here. 

Sarah hits the elevator button, and the DOORS CLOSE. 

INT. ELEVATOR - NIGHT

Chloe jolts up at the doors that are wedged shut.  She bashes 
against the buttons on the CONTROL PANEL that don’t seem to 
register.  They’re still on lockdown.  

A defeated Chloe returns to the MANILA TRENCH COAT that rests 
on the ground.  She picks it up, into her hands.  Realising. 

INT. GOTHAM GENERAL, HALLWAY - NIGHT

The doors slide open.  Sarah returns to the hallway, only to 
find it empty.  Jimmy is gone. 

SARAH
Damn it. 

OFF Sarah, activating the next door that OPENS- 
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INT. GCPD, COMPUTER LAB - NIGHT

The door EXPLODES open.  Three RED HOOD members enter (let’s 
call them DAHLIA, CORAL, and BLUSH).  Dahlia and Coral extend 
into the room while Blush guards the door.  

Under the desk, hidden by the chair, Tim KICKS the spiralling 
chair outwards, and into Blush.  He slumps over.  

INT. GCPD, OFFICES - NIGHT

A WINDOW SHATTERS as GREEN ARROW flies into the room off a 
line.  He rolls to a stance, and meets with RAMIREZ.  He 
catches the officer’s punch, then darts him a smile. 

GREEN ARROW
You picked the wrong side, pal. 

Green Arrow SWOOPS his bow under the officer’s feet- trips 
him- then KICKS him mid-air.  

Ramirez is launched into a desk he SMASHES against. 

INT. GCPD, COMPUTER LAB - NIGHT

Tim emerges from the chair.  He SPIN KICKS the gun out of 
Blush’s hand, dangled over the chair, then returns to a 
charging Dahlia. 

THWACK! Tim kicks Dahlia in the gut, rolls over his back and 
latches onto the gun in Coral’s hand.  A push and pull, and 
Tim CRACKS his elbow against Coral’s head, then disarms him. 

Hands wrap around Tim from behind, and pull him away.  

INT. GCPD, OFFICES - NIGHT

Blush turns from the door in pursuit of Green Arrow. 

BLUSH
Looks like someone brought a bow 
and arrow to a knife fight. 

Blush withdraws a LARGE KNIFE.  

GREEN ARROW
Great observation. 

Green Arrow lines up a shot, and FIRES.  An arrow cuts across 
the distance between him and Blush, and punctures the 
criminal’s hand.  He drops the knife in a howl.  

OFF Green Arrow charging towards Blush with a POWERFUL KICK-
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INT. GCPD, COMPUTER LAB - NIGHT

Tim is slammed against the wall.  He takes hit after hit from 
a furious Dahlia, then- 

CRACK!  Tim slumps over from a PISTOL WHIP, hitting the 
ground in a bloodied grunt.  He starts crawling for the exit, 
then stops at a set of BLACK BOOTS.  He looks up... 

Green Arrow stands in the doorway with an arrow already 
locked in place on his bow. 

Dahlia aims for him. 

DAHLIA
Don’t come any closer, hero. 

GREEN ARROW
Wasn’t planning on it. 

PFT! An ARROW sticks in the wall behind Dahlia.  He turns to 
it with a HOWLING LAUGH. 

DAHLIA
You missed. 

GREEN ARROW
No, I didn’t. 

Green Arrow peels Tim up off the floor, and they run- 

INT. GCPD, OFFICES - NIGHT

A ROARING EXPLOSION detonates behind a fleeing Green Arrow 
and Tim Drake.  They escape, with smoke clouding behind them. 

INT. WAYNE ENTERPRISES, WEAPONS DIVISION - NIGHT

Lucius jolts up from the computer that shows footage of Green 
Arrow and Tim’s escape.  Karl watches from the side. 

LUCIUS
Crushed it. 

Lucius turns to Karl for a high-five.  Karl withdraws. 

LUCIUS (CONT’D)
(realising)

You’re mad at me. 

KARL
Is stating the obvious your super 
power, or have you only just 
noticed? 

Lucius follows after his husband. 
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LUCIUS
I know this life is dangerous. 

KARL
It’s not about the danger.  

Karl gestures around the BATWING suit in the room. 

KARL (CONT’D)
Babe, this... this whole thing is 
awesome.  And I can’t believe it’s 
your life.  I can’t believe this is 
what you do.  You’re a hero. 

LUCIUS
I’m not a hero.  I’m not one of 
them.  I just build the tech.  

KARL
No.  No, I heard Oliver.  This is 
your suit.  This was you.  You 
saved everyone at Kane Industries 
on the night the Red Hood Gang 
attacked.  I recognise the armor. 

Lucius withdraws, remembering what he failed to save. 

KARL (CONT’D)
That.  That right there is what I’m 
mad about.  You’re keeping things 
from me.  And you’re pushing me 
away in order to do it. 

(beat)
This is a part of you.  Whether 
you’re in a suit or behind that 
computer.  Your world is their
world, and I don’t want to be the 
guy that knows half of you.  I 
didn’t marry half of you.  I 
married you.  Lucius Luke Fox.  

Lucius looks to his partner with clarity. 

KARL (CONT’D)
I want you to let me in.  

LUCIUS
Okay.  Okay, that’s me.  This suit 
is me.  But I can’t wear it.  I 
can’t be that person anymore. 

KARL
Why not? 

LUCIUS
I put on that suit and someone 
almost died because of it.  
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KARL
Right now... there are people 
inside that hospital that are going 
to die if you don’t.  

Karl brushes his hand down the BATWING suit with a smile. 

KARL (CONT’D)
I believe in this. 

Karl returns to Lucius, taking his hands into his own. 

KARL (CONT’D)
I believe in you. 

OFF Lucius, inspired to take flight once more... 

EXT. GOTHAM GENERAL - NIGHT

A car pulls up near the hospital where the wreckage of police 
officers and their vehicles lay in a burnt ruin.  The door 
kicks open, and JASON steps out in disbelief. 

Jason heads towards the wreckage to see that the front 
entrance doors are destroyed.  People are fleeing.  

Out of the doors, Helena and Katherine appear. 

JASON
Oh my god.  Are you guys okay?  

HELENA
I need you to get her out of here. 

KATHERINE
No.  We need to go back and find my 
father.  He’s still in there. 

Helena turns her full attention to Katherine, urgent. 

HELENA
I will find your father.  I 
promise, okay?  But I’m not about 
to lose you.  I won’t lose you. 

Katherine pulls Helena in for a teary hug.  

KATHERINE
You better come back to me. 

HELENA
Always. 

The two withdraw.  Katherine is guided by Jason towards his 
car, while Helena looks back at the hospital. 
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OFFICER HEATHERS (O.S.)
(struggling)

You might need this. 

Helena turns to the voice, only to find Heathers, impaled by 
shrapnel and pinned to the ground.  She holds out a KEY CARD. 

OFF Helena’s hand, taking the key card into her possession... 

INT. WAYNE ENTERPRISES, SCIENCE DIVISION - NIGHT

LANA, sat in a wheelchair, examines the lab around her with a 
patient VICTOR by her side.  WITHDRAW from the two of them as 
we bleed THROUGH GLASS to find an OBSERVATION ROOM. 

INT. WAYNE ENTERPRISES, OBSERVATION ROOM - NIGHT

A melancholy BRUCE and STEVE TREVOR stand side by side, 
watching Lana and Victor in the next room.  

STEVE
What’s going to happen to her? 

BRUCE
We’re preserving her in ice until 
we can find a way to remove the 
suit or at the very least drain out 
all the Kryptonite in her system. 

STEVE
How long will that take? 

BRUCE
I don’t know.  I wish I did but I 
don’t.  I’m sorry. 

STEVE
Does she know?  I mean... does she 
know what she’s doing here? 

BRUCE
No.  

Steve looks to Bruce, astonished by his answer. 

BRUCE (CONT’D)
We don’t want to scare her or chase 
her away.  It’s our only option.  

STEVE
I can’t do this. 

Steve turns away, furious at the lying. 

BRUCE
Lana is dying, Steve.  
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And Steve stops, as the realisation finally sets in. 

BRUCE (CONT’D)
She’s dying.  And I need you to 
understand that so you can be 
strong for her.  She needs you. 

ON Steve, struggling to fight his emotions. 

STEVE
I wasn’t supposed to get attached, 
you know?  We work together.  But I 
think that’s what you need in this 
line of work.  You need someone who 
can understand the difficult 
choices we have to make.  You need 
someone who can see through all the 
bullshit and find the humanity 
that’s left in you. 

(beat)
I love her. 

Steve returns to Bruce, knowing what has to be done. 

STEVE (CONT’D)
And if this is the only way to save 
her... then you don’t need to 
convince me of anything. 

A nod, and Steve moves for the door.  Bruce latches onto his 
bicep, stopping him for a beat.  

BRUCE
It’s rare we get to make our last 
words count... so make them count. 

Steve feels the advice.  A simple nod, and he enters through 
the door and towards the woman he loves.  

OFF Bruce, watching Lana ignite with happiness... 

GORDON (PRELAP)
It’s over, son.  

INT. GOTHAM GENERAL, CHILDREN’S WARD - NIGHT

Gordon, gun in hand, approaches a man with his back turned.  

GORDON
I know you’re hurting.  And I know 
you’re lashing out.  But you can’t 
do this.  You can’t force your pain 
onto others.  It’s not right. 

Gordon reaches the man, and places his hand on his shoulder 
to comfort him.  He squeezes, ever so gently. 
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GORDON (CONT’D)
Come with me, Jimmy. 

The man turns, and SLASHES A BLADE across Gordon’s abdomen.  
It’s OFFICER DANIELS.  He smiles with victory. 

Gordon clutches his stomach. 

GORDON (CONT’D)
You.

Gordon staggers back, eyes widened with disbelief.  

DANIELS
Sorry, Commissioner.  But we’re 
taking back the city. 

OFF Daniels, raising the knife for a round two...

CUT TO BLACK.

END OF ACT FOUR
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ACT FIVE

FADE IN:

INT. WAYNE ENTERPRISES, WEAPONS DIVISION - NIGHT

Elevator doors open.  A startled Karl turns to find Oliver 
and Tim entering the room. 

OLIVER
Where’s Lucius? 

KARL
He left for the hospital. 

OLIVER
Good thing we’ve got a guy who 
knows computers. 

(to Tim)
Can you override security from the 
GCPD?  We need a look inside to see 
how we can control the situation. 

TIM
I’m the one that initiated the 
lockdown in the first place, so 
what do you think?  

Tim stations himself at the computer, and types away.  

FOOTAGE PLAYS ON THE MONITOR of Jimmy, swiping the key card 
down and entering through a set of doors.  He carries a gun 
on him, easily visible. 

OLIVER
Can you change the clearance?  We 
need that card to be ineffective. 

TIM
On it. 

ON Tim, typing away at the keyboard with precision...

INT. GOTHAM GENERAL, CAFETERIA - NIGHT

Doors open to Jacob, who backs away in a fighting stance.  He 
instantly relaxes upon sight of Helena. 

JACOB
Helena?  What are you doing here? 

HELENA
I’m getting you out. 

JACOB
Where’s Katherine? 
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HELENA
She’s fine.  She’s safe.  Let’s go. 

Helena offers Jacob her hand, and he takes it.  They run. 

EXT. GOTHAM GENERAL - NIGHT

Citizens flee the hospital.  Suddenly, a LARGE BLACK VAN 
screeches into a halt and kicks open in front of the crowds 
that run to freedom.  

SIX RED HOOD GANG MEMBERS step out (we’ll call them RED, 
CRIMSON, FLAMING, CARMINE, BRICK, and SCARLET).  They each 
carry Ak-47s, and OPEN FIRE on the public.   

Behind a parked car, a terrified Jason latches onto Katherine 
and pulls her behind the vehicle for shelter.  

KATHERINE
This is not happening... 

BATWING jets past overhead, and FIRES AT THE VAN- 

KABOOM! Flames propel the van up and obliterate it.  A shock 
wave knocks three members down.  

RED turns to face Batwing, descending towards them. 

BATWING
Your war on Gotham ends tonight. 

OFF Batwing, charging into battle... 

INT. GOTHAM GENERAL, CHILDREN’S WARD - NIGHT

Gordon ducks under the swing of a blade, then catches the 
hand that returns it.  He latches onto Daniels’ throat, and 
DRIVES HIM into the wall, disarming him. 

DANIELS
There’s no way out of this, 
Commissioner.  Your fate has 
already been sealed.  

Gordon pulls him back, then SLAMS his head against the wall. 

An unconscious Daniels slides down to the ground in a 
defeated huff of air.  A WALKIE-TALKIE falls out of his 
jacket pocket as he lands...

Gordon reels the walkie-talkie up into view.  The button has 
been TAPED DOWN.  Someone has been listening...

GORDON
(realising)

Jimmy... 
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EXT. GOTHAM GENERAL - NIGHT

Batwing disarms CARMINE, then cracks the Ak-47 across 
SCARLET.  He returns with a punch that knocks Carmine out, 
then PROPELS over towards BRICK, and clobbers him. 

A victorious Batwing stands around a string of defeated bad 
guys that circle him.  He turns to the crowd that APPLAUD. 

OFF Batwing, filling with pride...

INT. GOTHAM GENERAL, CHILDREN’S WARD - NIGHT

Scurried footsteps.  Gordon rises, and turns towards the 
source.  And THROUGH TRANSPARENT WINDOWS aligned on a door 
that peer into the next room we find SARAH, then JIMMY. 

Gordon approaches the view, heart sinking.  He observes the 
confrontation between mother and son. 

JIMMY
You shouldn’t be here. 

SARAH
You’re my son. 

JIMMY
Stop saying that.  Stop pretending 
you care.  You don’t care. 

SARAH
You’re wrong, Jimmy.  You’re my son 
and I love you.  There is no one 
more important to me than you.  And 
I will not let the world tear you 
apart because it doesn’t understand 
you.  But I understand you.  

Gordon withdraws his key card.  He SWIPES.  It BLINKS RED. 

INT. WAYNE ENTERPRISES, WEAPONS DIVISION - NIGHT

Tim looks over his shoulder to Oliver. 

TIM
It’s done.  

OLIVER
Let’s find this son of a bitch. 

OFF Tim, clicking away at the keyboard...

INT. GOTHAM GENERAL, CHILDREN’S WARD - NIGHT

Gordon realises he’s trapped behind this door, where he can 
never reach the woman he loves and his son in the next room. 
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SARAH
I know you’re The Red Hood.  And 
you should know that it doesn’t 
matter.  I still love you. 

JIMMY
Stop it.  Just... stop it.  Please. 

But Sarah drawers closer to her son. 

SARAH
We can run away.  Run away and 
never look back.  We’ve done it 
before, we can do it again.

JIMMY
I’m tired of running.  I don’t want 
to run anymore, mother.  I don’t 
want to be forgotten.  I don’t want 
this city to forget what it 
created.  What it did to me. 

SARAH
You’re not a monster, Jimmy.  This 
isn’t you.  He - Hush... he messed 
with your head.  He did this.  Not 
Gotham.  Not you.  

(beat)
You don’t have to do this. 

Jimmy eases, staring at the gun in his hand.  His mind 
clears, settling in on resolution.  

JIMMY
You’re right. 

He looks to his mother, who sighs a breath of relief. 

JIMMY (CONT’D)
I want to do this. 

Jimmy pulls the gun back up, and- BANG! 

BLOOD SPURTS out of Sarah’s back, and she falls.  An 
immediate deadpan look.  She’s gone. 

Gordon BASHES against the door in a roar of grief. 

GORDON
(exploding)

Sarah! 

Startled, Jimmy stumbles back, and O.S.
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INT. WAYNE ENTERPRISES, WEAPONS DIVISION - NIGHT

FOOTAGE of Gordon appears on the monitor, banging on the door 
with tears streaming from his eyes.  

Tim grows paralysed with trauma. 

TIM
Oh my god.  

OLIVER
Lift the lockdown.  

TIM
I can’t.  He’ll kill him. 

OLIVER
No, he won’t.  Just do it. 

A mortified Tim taps away at the keyboard... 

INT. GOTHAM GENERAL, CHILDREN’S WARD - NIGHT

Gordon glues himself to the door, tortured with grief.  His 
cries turn into howls, then a burst of hope.  

The light on the door BLINKS GREEN.  

Gordon pushes open the doors, and rushes into...

INT. GOTHAM GENERAL, HALLWAY - NIGHT

Gordon collapses at Sarah’s side.  He examines the wound on 
her chest, then checks for a pulse on her neck.  Nothing.  He 
crumbles into an instant depression, rocking the woman he 
loved back and forth with tears in his eyes.  Sarah is dead. 

CRANE UP to find that Gordon is alone.  Jimmy is gone. 

CHLOE (V.O.)
Every important moment in our lives 
can be traced back to a decision 
we’ve made that’s bound us to the 
world that choice creates. 

INT. GOTHAM GENERAL, MAIN ENTRANCE - NIGHT

DING! Elevator doors open to reveal Chloe, slowly rising from 
the ground.  She tightens the MANILA TRENCH COAT around her, 
and emerges into the room where hundreds flee. 

A smile stitches across her face.  She’s safe. 

CHLOE (V.O.)
This was not one of those times. 
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EXT. GRAVE SITE - DAY

CRANE OVER a large coffin - risen over a six-foot-deep hole 
in the ground - and into a SEATED CROWD of men and women 
DRESSED IN BLACK.  A funeral.

PRESENT DAY
The crowd rise.  A line forms in front of a man stood beside 
a BOX OF ROSES, and offers them out. 

Within the line stands a WOMAN, identity disguised behind the 
line of many others.  She is made obvious by the MANILA 
TRENCH COAT wrapped around her.  

A feminine hand reaches out and COLLECTS A ROSE. 

The TRENCH COAT WOMAN arrives at the CASKET.  She examines 
the ARMED FORCES that circle around the coffin, then adds her 
rose.  She steps back.  It’s Chloe. 

CHLOE
You took time out of protecting 
your son to protect me.  And I 
valued every second of it.   

Chloe unravels from the MANILA TRENCH COAT, wearing a simple 
black dress underneath.  She places the coat on top of the 
casket, and bows her head. 

CHLOE (CONT’D)
I promise you, Miss Essen.  I’ll 
finish what you started. 

Isolated from the funeral service, BRUCE watches on.  He bows 
his head with shame, then looks back with tears in his eyes. 

VICKI (O.S.)
It’s hard to believe this is real. 

Bruce wipes his tears before turning to Vicki. 

BRUCE
This shouldn’t have happened. 

(beat)
Sarah.  All those officers that 
were gunned down.  The people 
inside the hospital.  None of it. 

VICKI
We’ll find him.  We’ll stop him. 

Bruce looks away, almost guilty. 
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BRUCE
Maybe if I didn’t turn my back on 
Gordon.  If I stayed close to him-

VICKI
No.

BRUCE
Maybe I could have stopped this. 

Vicki closes in on Bruce, placing her hand against his cheek. 

VICKI
You can’t blame yourself, Bruce.  
And we can’t change the past.  

OFF Bruce, leaning into Vicki’s comfort... 

DISSOLVE TO:

BEGIN MONTAGE: 

‘Oceans’ by Seafret

INT. CHLOE’S APARTMENT, HALLWAY - NIGHT

Chloe closes the door behind her, throws down her purse, 
undoes her earrings, then kicks off her shoes.  She deflates 
from the grief of the day. 

HOPE
Mummy, mummy.  You’re home. 

And Chloe is reminded of why she perseveres.  

A smile stitches across her face, and she heads towards HOPE, 
who rushes to see her.  Chloe swoops down and hugs her. 

CHLOE
I love you, baby. 

HOPE
I know.  Now, come on.  You’ll miss 
it.  The stars are out. 

OFF Hope, excitedly guiding Chloe down the hallway... 

INT. KANE RESIDENCE, KITCHEN - NIGHT

Katherine stands at the sink, lining up her pills.  Her 
father, Jacob arrives behind her. 

JACOB
You could kill a horse with that 
many pills. 
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KATHERINE
It’s for my heart, Dad. 

JACOB
Hmm.  Bigger the heart, bigger the 
dosage right? 

Katherine knocks back the pills, then darts an unimpressed 
look towards Jacob. 

KATHERINE
You’re such a sleaze.  I hope those 
lines didn’t work on Mum. 

JACOB
Hey, you were born, weren’t you? 

KATHERINE
Eugh. 

Katherine steps around Jacob, in her PAJAMAS, and swoops the 
TWO BOTTLES OF BEER from the counter. 

INT. KANE RESIDENCE, LOUNGE ROOM - NIGHT

Katherine arrives at the couch where Helena sits.  She joins 
her, then offers her the drink. 

KATHERINE
Can I get you anything else? 

HELENA
Nah.  I’m good. 

OFF the smile burning across Helena’s face... 

INT. WAYNE ENTERPRISES, WEAPONS DIVISION - NIGHT

Lucius stands in front of a wall that hosts the BATWING 
COSTUME.  He hits a button, and a door SLIDES ACROSS IT. 

KARL (O.S.)
Throwing in the towel? 

Lucius turns to find Karl. 

LUCIUS
Not a chance. 

Lucius and Karl share a kiss, then join hands and head for 
the elevator in the distance.  The lights behind them go out, 
following them to the exit. 

INT. OLIVER’S LOFT - NIGHT

Oliver sits at his desk with the phone in his hand.  It PLAYS 
the VOICE MAIL MESSAGE left by Chloe. 
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CHLOE (O.S.)
Give her the life we always wanted. 

The line cuts out.  

The SHUFFLE of the mesh opening at the elevator doors lures 
Oliver away from his desk and towards the main entrance.  

DINAH emerges from the doors. 

OLIVER
Didn’t think you’d show. 

DINAH
I heard what happened.  

OLIVER
Been a hard couple of days. 

DINAH
I’ve missed you. 

Oliver simply nods.  Reading the signs, Dinah turns away. 

DINAH (CONT’D)
Right.  

Oliver rushes towards her in dispute. 

OLIVER
It’s not my ultimatum to make, 
Dinah.  It’s yours.  

Dinah returns to him, a little hazed. 

DINAH
What? 

OLIVER
I’m a father.  I have a daughter.  
And I can’t abandon her.  I can’t 
let her think I’ve abandoned her. 
So it’s your choice.  It’s your
ultimatum.  Not mine. 

Oliver unearths an ENGAGEMENT RING.  One last time.  And he 
offers it to Dinah, who is without clarity.  

OLIVER (CONT’D)
Will you marry me? 

INT. WAYNE ENTERPRISES, SCIENCE DIVISION - NIGHT

WITHDRAW from a FROZEN LANA, preserved behind ice.  

A saddened Bruce turns to Steve, whose eyes never seem to 
leave the woman he loves.  
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BRUCE
At least that’s one life I’ve 
helped save this week. 

STEVE
We’re not done yet. 

BRUCE
I’ll leave you two alone.  

STEVE
Thank you. 

Bruce exits the room. 

INT. WAYNE ENTERPRISES, HEAD OFFICE - NIGHT

Bruce enters the room and is shocked to find Vicki. 

BRUCE
Vicki?  

Vicki is in tears, and a little erratic.  Bruce grows closer. 

VICKI
Sorry.  I just- I wasn’t sure if 
you’d be home, or if you’d be here. 
And I called Alfred, and he said 
you weren’t in the “batcave.” And 
so I drove over here, and you 
weren’t here but now you are and I-

Bruce silences her with a PASSIONATE KISS.  Vicki withdraws, 
catching her breath.  

VICKI (CONT’D)
What are you doing? 

BRUCE
Realising there’s not enough time 
in life to pretend what I’m feeling 
doesn’t exist.  

Vicki realises he shares the same feelings as her, then 
returns to him with another PASSIONATE KISS.  The two are 
guided towards the desk, tearing one another’s clothes off, 
before Bruce lifts Vicki onto his office desk.  

Hands SWIPE the contents of the desk onto the floor...

Bruce guides Vicki back, and climbs on top of her.  Their 
lips find each other’s once more. 

OFF the two, sharing a moment as if it could be their last...

END MONTAGE. 
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EXT. GRAVE SITE - NIGHT

ON A HEADSTONE that reads ‘Sarah Essen, Beloved Mother, 
Trusted Partner and Hero.’  A hand places an ENGAGEMENT RING 
at it’s center, alongside three roses.  

A distraught Gordon, crouched in front of the grave, 
struggles to believe this is reality.  

IN HIS HANDS rests a photograph of Gordon, Sarah and Jimmy. 

GORDON
We created a monster, Sarah.  

Gordon traces the letters on the headstone... 

GORDON (CONT’D)
And that monster stole you from me.

Gordon returns to the photograph.  

GORDON (CONT’D)
I have to kill him. 

THE PHOTOGRAPH RIPS Jimmy out of the picture... 

JIMMY (PRELAP)
Well, that’s family for you. 

INT. ABANDONED WAREHOUSE - NIGHT

Jimmy emerges from the shadows.  He crouches down, in front 
of a RED-HEADED WOMAN who is BOUND TO A WHEELCHAIR.  

JIMMY
So, tell me more about our awful 
father, hmm?  

(beat)
Sister. 

Jimmy JAMS a knife into their leg.  It’s BARBARA GORDON.  

Barbara simply looks up from a BLADE WEDGED IN HER LEG to 
lock eyes with the monster she has for a brother.  Her face 
is covered in bruises, and her breaths are shallow with fear.  

OFF the union of brother and sister...

WATCHTOWER

CUT TO BLACK.

END OF ACT FIVE
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EPILOGUE

FADE IN:

INT. CHECKMATE, OBSERVATION ROOM - NIGHT

Doors open to welcome MAXWELL LORD.  He is surrounded by a 
team of SECURITY GUARDS, and greeted by THE MASTER (late 60s, 
all white from his hair to his clothes). 

MAXWELL LORD
Is she ready?  Have you made the 
final preparations? 

THE MASTER
She is ready.  Very good.  Very 
strong.  Ready. 

Maxwell Lord simply smiles, then directs his attention to the 
view THROUGH THE GLASS in front of him. 

MAXWELL LORD
Well, she has had eighteen years. 

(beat)
Let’s see what you can do, 
Cassandra Cain. 

THROUGH THE GLASS we find CASSANDRA CAIN (18, Asian, long 
black hair, tiny but strong and very pissed off).  She parts 
her hair to reveal her face.  She means war. 

OFF Lord’s vindictive face reflecting beside the image of 
Cassandra on the glass... 

CUT TO BLACK.

END OF EPISODE.

WATCHTOWER, 'Ultimatum'                                            52.


