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TEASER

FADE IN:

ON AN OFFICE ROOM-

A small desk occupies the humble office that hosts a computer 
monitor, keyboard, a stack of files, and a name-plaque... 

‘Chloe Anne Sullivan.  Editor-in-Chief.’

CHLOE (V.O.)
Destiny.

CRANE UP from the desk, and behind the chair, to find a 
blonde woman stood at the office window.  She observes the 
view of the unknown city. 

A reflection fades in from the glass- it’s CHLOE. 

CHLOE (V.O.)
It’s funny, isn’t it? 

A KNOCK signals from the door. 

Chloe (dressed in professional attire) turns from the window 
to face a reporter, ALLY (23, an embodiment of the modern-day 
hipster).  She offers a kind smile. 

ALLY
Everyone’s clocked off.  Is it fine 
to head out? 

CHLOE
Of course.  I’ll see you tomorrow. 

ALLY
Night, boss. 

Ally exits the office, closing the door behind her. 

ABOVE THE DOOR rests a framed photograph of VICKI VALE (in 
black and white) that contains her soul in a single picture.

Chloe fixes her eyes on it.  Inspired. 

CHLOE (V.O.)
Everyone reaches a point in their 
life where they find themselves 
asking that age-old question...

Chloe returns to the window, to face her reflection-- 

CHLOE (V.O.)
Why am I here?  What is my purpose? 



EXT. THE VALE VERITY - NIGHT

A rather small, modernistic building with a large, block sign 
that reads ‘The Vale Verity.’  It’s fixed on an image of torn 
paper, completing the stylish logo. 

Scaling down the steps of the building, Chloe is met with a 
swarm of reporters.  Microphones aim at her like swords. 

REPORTER #1
Ms. Sullivan?  Care to comment on 
the rumors of your secret marriage? 

REPORTER #2
Did the two of you finally tie the 
knot?  Did you elope? 

REPORTER #3
When do you plan on making a public 
announcement? 

Chloe confronts the media with a charming smile. 

CHLOE
I’d make an announcement as soon as 
there was something to announce.  
And as you can see--  

Chloe offers her left hand to the media - there are no rings. 

CHLOE (CONT’D)
No one’s put a ring on it yet. 

REPORTER #1
You seemed to emphasise the ‘yet.’ 

An all-knowing chuckle, and Chloe disappears into the PARKED 
LIMO waiting for her. Her driver, ART (30s, black, well-
built and dressed to the nines) closes the door for her, then 
enters the vehicle from the other side. 

Disappointed reporters watch as the limo takes off... 

INT. LIMO - NIGHT

An introspective Chloe fixes her eyes on her left hand, 
twirling rings that aren’t really there.  

CHLOE (V.O.)
I’ve spent my entire life helping 
others discover their purpose - 
their destiny. 

Chloe winds the window down and embraces the breeze... 

CHLOE (V.O.)
Clark Kent. 
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QUICK CUT - Chloe rips a green rock from Clark’s chest, 
freeing him of its crippling power. 

CHLOE (V.O.)
Oliver Queen.

QUICK CUT - Chloe dabs a clean cloth against Oliver’s wounds, 
and their eyes find each other.  Longing. 

CHLOE (V.O.)
Helena Bertinelli. 

QUICK CUT - Huntress turns to face Chloe and Green Arrow, 
finally joined together as a team. 

CHLOE (V.O.)
Bruce Wayne. 

QUICK CUT - Chloe makes slow, gradual steps towards The Dark 
Knight, stood in the center of the room.  Compelled. 

CHLOE (V.O.)
Somewhere along the way, I started 
to believe our destines were 
closely merged - that I, too, was 
born to be a hero. 

QUICK CUT - The doors open, and Oliver guides Chloe into a 
large, open loft.  The Watchtower Headquarters. 

CHLOE (V.O.)
And I thought I found that calling 
by becoming The Watchtower. 

QUICK CUT - People gather in front of TV sets displayed 
behind shop-fronts that fill with the ‘Eyes Only’ message 
from a blurred out image of Chloe.

CHLOE (V.O.)
But while that fuelled a fire found 
deep in my bones, it wasn’t my 
purpose.  It wasn’t my destiny. 

ON Chloe, noticing the change in the wind.  It eases. 

ART (O.S.)
We’re here, ma’am. 

EXT. APARTMENT BUIILDING - NIGHT

A limo parks outside the towering apartment building. 

CHLOE (V.O.)
And that’s what this is--
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Art exits the vehicle.  He opens the passenger door for 
Chloe.  She collects her bags, steps out of the limo, and 
offers Art a playful look of disappointment.  

CHLOE
Really wish you’d call me Chloe.   

ART
Yes, ma’am-- I mean... Chloe. 

CHLOE
Hmm.  Progress. 

Chloe brushes Art’s arm with affection, then approaches the 
looming apartment building -- it seems to stare back at her. 

A smile.  She’s home. 

CHLOE (V.O.)
That’s what it’s always been about. 

INT. CHLOE’S APARTMENT, ENTRYWAY - NIGHT

Chloe enters.  She places her purse down, and wiggles out of 
her jacket.  Her eyes catch sight of a SILVER TRAY-- 

ON THE TRAY - TWO RINGS (an engagement and wedding band). 

Chloe slides the rings onto her finger, and places her hand 
close to her heart.  A warm rush of love fills her. 

CHLOE (V.O.)
Why am I here? 

Scattered footsteps echo in the distance. 

CHLOE
Archie? 

A curious Chloe disappears down the hall.  She follows a 
trail of toys - a BROWN BOW, a collection of YELLOW-TIPPED 
ARROWS, a QUIVER, and a GREEN BYCOCKET.  She reaches a half-
opened door, and pushes into-- 

INT. CHLOE’S APARTMENT, ARCHER’S ROOM - NIGHT

The door creaks open, and a light rushes in to illuminate the 
space themed bedroom where ARCHER (5, the spitting image of 
his father) scurries into bed.    

At the door, Chloe can’t help but laugh at his attempt. 

CHLOE
Busted, kiddo. 

ARCHER
I’m sorry, mummy. 
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Chloe places the bycocket on the rack, the arrows back in the 
quiver, and swings it over the bow to sit beside the bed. 

ARCHER (CONT’D)
I tried to go to sleep.  But I-

CHLOE
You wanted me to read you a story.

ARCHER
The story. 

CHLOE
Oh.  The story, huh? 

(beat)
Well, I would be more than happy to 
read you the story.  Scoot over. 

Chloe swipes the SMALLVILLE COMIC BOOK up off the bedside 
table and shuffles into bed with her son.  She pulls him in 
tight, then plants a kiss on his forehead.  Happy. 

CHLOE (V.O.)
What is my purpose? 

Chloe’s eyes find us - breaking the fourth wall... 

CHLOE (V.O.)
I’m always going to remember the 
day when I found out. 

EXT. GOTHAM CITY - NIGHT

A city in ruins.  Buildings collapse.  A thick wave of smoke 
fogs the city.  Explosions ignite - one after the other.  An 
army of OMAC MACHINES have infiltrated. 

TWO YEARS AGO

INT. GOTHAM GENERAL, HALLWAY - NIGHT

A determined Chloe strides through the hallway.  Desperate to 
keep up, SARAH follows close behind. 

SARAH
Chloe?  We need to talk about this.  
We need to figure out what Maxwell 
Lord is really up to here. 

CHLOE
I can see what he’s up to. 

Chloe stops, then turns in to face Sarah. 

CHLOE (CONT’D)
He’s tearing this city apart, and 
stopping that is our priority. 
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An echo of an explosion reverberates through the walls. 

CHLOE (CONT’D)
What was that? 

The ground trembles.  A violent quake. 

AN EXPLOSION rips through the wall.  Chloe is thrown in one 
direction, and Sarah in the other.  A sheet of ceiling 
divides them, then catches alight, spreading... 

Smoke fills the room, now decorated by rubble and fire. 

ON Chloe - her ears ring, her vision blurs.  The air seems to 
clump in her throat, growing weaker and weaker...

A familiar figure forms through the smoke, in fast approach. 

EMIL (V.O.)
There’s a reason you befriended 
Clark Kent.  There’s a reason you 
became Watchtower.  And there’s a 
reason you fell in love with none 
other than Green Arrow. 

Chloe sits up against the wall.  The ringing echoes, louder-- 

EMIL (V.O.)
You are much more important to the 
world than you realise, and when 
you finally do... well, I wish I 
could be there to see it. 

ON Chloe - the world settles, the ringing stops... 

And the clear image of DOCTOR FATE appears through the smoke, 
bathed in a golden light that brings with it a sense of hope. 

DOCTOR FATE
Chloe Sullivan? 

CHLOE
What are you doing here? 

DOCTOR FATE
You’ll know soon enough. 

Doctor Fate offers their hand. 

ON Chloe - a hesitancy to take it, until she REACHES OUT and 
their hands interlock... 

CUT TO BLACK.

END OF TEASER
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ACT ONE

FADE IN:

INT. GOTHAM GENERAL, HELENA’S ROOM - NIGHT

Smoke and fire fills the room.  A struggling HELENA crawls 
out from under a hospital bed that pins her to the floor - 
each movement, and it drags with her.  Unable to break free. 

GUIDO (O.S.)
It’s okay, sweetheart. 

Helena darts her eyes to the entrance - a heavenly GUIDO 
steps through a consuming light, and reaches for her hand. 

GUIDO (CONT’D)
You did your best.  You took this 
second chance at life and you made 
the most of it.  You fell in love.   
You fought for it.  And now it’s 
time for you to let go. 

Helena is lured by her father.  He extends his hand further, 
reaching for her to join him... 

HELENA
No.

Helena squirms back.  She fights underneath the bed. 

HELENA (CONT’D)
Katherine.  I need- need to find- 

GUIDO
You need to let go. 

HELENA
(exploding)

I said no! 

Helena darts back to see-- 

LANA charges through the light (obliterating the image of 
Guido) and drops by Helena’s side.  She pulls at the hospital 
bed, and it finally lifts.  Helena crawls out. 

HELENA (CONT’D)
Katherine?  Where’s Katherine? 

LANA
Maybe she got out. 

HELENA
No.  She wouldn’t leave me. 

Helena rips at the sheets of rubble, searching.  Nothing. 
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LANA
There’s no one else here. 

Lana pulls at Helena, who concedes - too weak to fight... 

LANA (CONT’D)
We have to go.  We have to get out 
of here before the rest of the 
building collapses. 

They disappear through the door, out into--

INT. GOTHAM GENERAL, HALLWAY - NIGHT

Lana, holding up a weak Helena, strides into the hallway 
where a concerned GORDON helps pull a wounded Sarah up from 
the floor.  The four race away from a raging fire. 

SARAH
Chloe, she- she’s on the other 
side.  We have to help her. 

GORDON
I’m sure she made it out. 

SARAH
No, I saw her.  It hit both of us. 

Lana grows obviously worried, but continues on... 

GORDON
It’s Chloe.  If there’s one thing I 
know about her it’s that she always 
makes it out.  Right? 

HELENA
Right. 

GORDON
Where’s Oliver? 

LANA
Down here. 

They turn the corner, off into a shorter corridor...

INT. GOTHAM GENERAL, CORRIDOR - NIGHT

A small corridor where the entire wall has been ripped out. 

OLIVER (geared up, mask off) is stood by a line that feeds 
into the city.  He assists a slightly bruised SUMMER and a 
blind JASON towards the line. 
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OLIVER
Don’t worry.  You’re not going to 
fall.  And if you do, we’ve got 
people to catch you, alright? 

JASON
Comforting. 

Jason wraps a jacket around the line, and takes ‘baby steps’ 
towards the edge - he DROPS off, following behind Summer. 

OLIVER
Who’s up next? 

Sarah approaches the line. 

SARAH
I guess we can scratch zip-lining 
off our bucket list. 

A scoff, and Gordon follows Sarah down the line. 

Oliver turns to face Lana, who eases Helena towards the wall 
for support.  A moment to debrief. 

LANA
How many are out there now? 

OLIVER
It’s anyone’s guess.  It’s like 
they started multiplying.  We were 
outnumbered before and now we’re- 

HELENA
In over our heads. 

A chilling silence fills the room. 

OLIVER
Should have known they’d attack the 
hospital sooner or later. 

LANA
We did our best.  We had all our 
men marking this place. 

OLIVER
That’s what scares me. 

The fear settles deep inside all of them - how can they win? 

LANA
Come on.  It’s not over yet. 

Lana mans the line, and descends into the city. 
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Oliver helps Helena up off the wall.  He pulls her in close, 
knowing she can’t hold her weight on the line. 

OFF the two heroes, disappearing down the line... 

INT. BATCAVE - NIGHT

A MONITOR displays live-footage of the GOTHAM GENERAL 
hospital gradually collapsing in on itself.  Destroyed. 

The screen goes black - a reflection of BRUCE stares back...

ALFRED (O.S.)
And to think I wasn’t sure if it 
could get any worse. 

Bruce turns to find ALFRED - he appears slightly rattled. 

BRUCE
How’s Tim going with those orbs? 

ALFRED
It’s almost ready.

BRUCE
Good.

Bruce notices how uncomfortable Alfred appears...

BRUCE (CONT’D)
Besides the obvious... is 
everything alright, Alfred? 

ALFRED
It's been quite the roller coaster 
of emotions these past few days, 
sir.  I wasn’t sure how to approach 
you about this, but I’m becoming 
all too aware of how limited our 
time is and how important farewells 
truly are for people like us. 

Alfred digs into his pocket, and withdraws a USB.  He studies 
it, remembering, then offers it to Bruce-- 

ALFRED (CONT’D)
Vicki gave me this before she died. 

BRUCE
What? 

ALFRED
It’s for you, sir. 

Bruce’s hand reaches for the USB - a moment of hesitancy 
before he clutches the device out of Alfred’s hands. 
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ALFRED (CONT’D)
She told me that- 

VICKI (PRELAP)
It’s a story.

INT. BATCAVE - NIGHT (FLASHBACK)

A passionate VICKI confronts Alfred.  He studies the USB in 
his hands, and looks back to her with confusion. 

VICKI
One I think you’re all too familiar 
with, but one the city hasn’t the 
faintest idea.  It’s about a boy 
who inherited a fortune, and very 
much a city, and as he became a 
man, he spent every waking moment 
of his life working to save it. 

ALFRED
That is not a secret for you - or 
myself - to share, Ms. Vale. 

VICKI
I’m not talking about The Batman, 
I’m talking about Bruce. 

ALFRED
I’m not following... 

VICKI
You don’t have to.  You just have 
to give this to Bruce if I don’t 
come back with him. 

ALFRED
I’m not letting you leave.  I was 
given very specific instructions. 

Alfred positions the USB back towards Vicki, but she urges it 
back into his possession, then narrows in on him. 

VICKI
I know he asked you to keep me 
here, and to keep me safe, but I 
know the risks.  And if I wasn’t 
willing to accept them then I 
wouldn’t be here in the first 
place.  I wouldn’t be in Gotham, 
and I wouldn’t be with Bruce.  But 
I am.  Because I believe in them.  
I believe in Bruce.  And I know - 
deep in my bones - that I can help 
them fight this war. 
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ALFRED
If you were so sure... then why 
would you leave this with me? 

VICKI
I told you.  I know the risks.  And 
when you know what’s at stake, you 
can’t just sit on the sidelines and 
hope for the best.  That’s why you 
wait up for him, isn’t it? 

Alfred sinks back, being read like a book. 

ALFRED
If anything happened to you- 

VICKI
Then he’ll have my words to heal 
him.  But right now, I’m still 
here.  And I can help him.  I can 
help the city.  So please, Alfred. 

(long pause)
Let me go. 

OFF Alfred, stepping aside to let Vicki leave... 

INT. BATCAVE - NIGHT

An emotional Alfred wipes the tears from his eyes. 

ALFRED
I told her where you were.  She 
gave me a hug, then she left. 

Bruce looks up from the USB in his hands to see the father 
he’s had his entire life... Alfred. 

ALFRED (CONT’D)
I can’t change what I did, sir.  I 
can barely apologise for it because 
I’m not sure if I deserve 
forgiveness for my role in her 
death.  But even if I could change 
what happened, part of me thinks 
she’d have sooner knocked me on my 
behind before hearing another 
reason why she should stay. 

A small chuckle spills from Bruce. 

BRUCE
I think you’re right. 

ALFRED
Now, I’m not stupid.  I know what 
you’re about to do.  And I know 
this is goodbye. 
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The atmosphere shifts - Bruce twitches at his deep, dark 
secret exposed.  A weight is lifted from him. 

ALFRED (CONT’D)
I know there’s nothing I can say to 
stop you, just like I knew there 
was nothing I could say to stop 
Vicki.  But I do know I couldn’t 
let you go off into that good night 
without hearing whatever’s on that 
bloody hard-drive. 

Footsteps scatter in - it’s TIM, joining the room. 

TIM
The jet’s ready. 

BRUCE
Thank you. 

Bruce returns to Alfred, and pulls him in for a hug - a tight 
embrace, the kind fit to leave a permanent mark... 

ALFRED
You’re the best man I’ve ever 
known. 

BRUCE
I don’t know what I did to deserve 
you, Alfred. 

They pull apart.  One last moment to take in everything 
they’ve endured together over the years.  A nod, and Bruce 
departs for his final mission.  

CHLOE (PRELAP)
You could have stopped this.  You 
could have saved Vicki. 

INT. CHLOE’S APARTMENT, LIVING ROOM - NIGHT

DRIFT FROM a television screen that plays ‘Back to the 
Future’ to find Doctor Fate and Chloe.  A confrontation. 

CHLOE
She didn’t deserve to die. 

DOCTOR FATE
It’s not about what we deserve. 

CHLOE
(realising)

It was you, wasn’t it?  You were 
the one that told Zatanna - you 
asked her to warn me.  Why? 
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DOCTOR FATE
Life has never been fair to you.  
And this felt particularly cruel.  
I wanted to save you the pain. 

CHLOE
Why?  Why do you care?  You don’t 
even know me.  And I sure as hell 
don’t know you. 

DOCTOR FATE
But you do.  And you will. 

Chloe scoffs, and breaks out of the heat of the conversation. 

CHLOE
Where are we? 

Chloe approaches the window, and opens it to see BLACK--

CHLOE (CONT’D)
What the hell is this place? 

DOCTOR FATE
It’s beyond the realm you’ve come 
to know, but I assure you... it’s 
very real.  And it’s very safe. 

CHLOE
Okay.  Which brings me back to why? 

DOCTOR FATE
I don’t think you understand.  

(beat)
So much of what’s happened in the 
past two years is because you exist 
in a timeline where you shouldn’t 
exist anymore.  You’re the reason 
Hush was created.  You’re the 
reason Maxwell Lord’s war on Gotham 
has lasted this long.  Fate’s been 
rewritten because of you.  You’ve 
made a mess of it.  You and Bruce. 
And it’s my duty to clean it up. 

CHLOE
I don’t like the sound of that. 

DOCTOR FATE
Unfortunately, I can’t bring myself 
to do what others before me would 
do.  And soon - after tonight - you 
will understand why. 

Doctor Fate closes in on Chloe.  She tenses up--
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DOCTOR FATE (CONT’D)
The world has adapted to include 
you.  It’s changed with you.  And 
that makes you just as much an 
asset in this war than it does a 
problem.  And I believe you could 
be the key to ending this - to 
ending Maxwell Lord.

CHLOE
How? 

Doctor Fate waves their hand - a GOLDEN KEY consumes Chloe in 
its vibrant, golden light.  She disappears inside of it. 

INT. WATCHTOWER, HQ - NIGHT

A golden light blinks through the room, and a confused Chloe 
forms out of it.  She studies the familiar room, amazed at 
its reconstruction.  Bewildered, until-- 

A DECEASED ZAN rests against the wall. 

CHLOE
Oh my god! 

Chloe runs to Zan.  She examines him, against all hope, to 
process his death, then sinks back.  Shaken up. 

MAXWELL LORD (O.S.)
Chloe Sullivan.

A deep fear sets in. 

Chloe spins around to find MAXWELL LORD - he steps around the 
large computer system with a cocky grin from ear to ear. 

MAXWELL LORD (CONT’D)
I’ve been waiting for you. 

OFF the reunion, a final confrontation awaits... 

CUT TO BLACK.

END OF ACT ONE
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ACT TWO

FADE IN:

EXT. SKIES - NIGHT

The BAT-JET zips through the sky.  It’s immediately met by a 
trio of OMAC MACHINES that close in on it. 

INT. BAT JET - NIGHT

The aircraft trembles.  BATMAN rattles in his seat. 

BATMAN
So much for having my back.

He slams down onto the control panel - it BLINKS GREEN. 

EXT. SKIES - NIGHT

The BAT-JET launches forward, away from the OMAC MACHINES. 

The aircraft spirals, then takes a sharp left to dodge 
another OMAC MACHINE in the sky. 

Metallic hands latch onto the wing - an OMAC landing...

ON THE JET - a startled BATMAN jolts in his seat, and turns 
to see the OMAC MACHINE, aiming its blaster...

BATMAN
Damn it, Clark.  Where are you? 

A LASSO wraps around the OMAC-- it’s torn from the jet. 

WONDER WOMAN pulls the machine into her possession, and rips 
it apart.  She spots the trio of OMAC MACHINES flooding in 
behind the BAT-JET.  A RED BLUE BLUR cuts through the 
machines, tearing them back one by one.  It’s SUPERMAN. 

ON THE JET - Batman spots Superman and Wonder Woman outside 
the jet protecting him.  A widening smile. 

DESCEND from the skies, and back into the city...

EXT. GOTHAM CITY, STREETS - NIGHT

A CONTINUOUS movement through the street...

A team of ARGUS AGENTS are led by STEVE and ZINDA - they fire 
at the machines in their vicinity.  Very few fall. 

NIGHTWING
A little help here? 

Further back... an overwhelmed NIGHTWING duels with a duo of 
machines, while BATWING and THE RANGER circle him. 
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They both aim their weapons, then FIRE A BLAST- 

The OMAC MACHINES combust, thrown back from Nightwing.  A 
small moment of victory, and he continues forward...

Behind them... SPEEDY descends a line and lands behind GREEN 
ARROW, blocking powerful blows with his bow.  

Speedy lines up a shot, and fires an EXPLOSIVE ARROW-- BOOM! 

Speedy pulls Green Arrow away from the blast, and into a 
shielded crouch.  He looks petrified. 

GREEN ARROW
Maybe warn me next time? 

SPEEDY
Where’s the fun in that? 

An EXPLOSION tears out from a building-- it’s VIXEN, riding 
an OMAC MACHINE into the ground.  She jumps off them, and 
lands into combat with BLACK CANARY and MANHUNTER. 

SWISH PAN to the curve of the street--

BLACKBAT and TALIA are locked in a sword fight with the OMAC 
MACHINES, matching their blades with their own. 

THWACK! Blackbat’s sword is knocked from her hands. 

An OMAC MACHINE aims its blast for her, charging--

TALIA
Look out!

Talia pushes Blackbat aside--

The blast jets towards a nearby building- BOOM! 

A frozen Helena stands under the torn building.  Rubble 
slowly cracks and crumbles, ready to collapse.  

Beside her, on the road, Lana offers Gordon and Sarah new 
weapons (ARGUS branded guns).  They rally around Jason, 
Summer and JAYNA, protecting them.  

Sarah fires the gun- a LASER cuts through an OMAC MACHINE.

SARAH
I could get used to this. 

Lana’s eye catches the building... 

A large beam cracks, and rips from the building.  It descends 
towards an unsuspecting Helena. 
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LANA
(exploding)

Helena!

THE ATOM spirals in, and swoops Helena up - just in time to 
dodge the collapsing structure. 

EXT. GOTHAM CITY, SIDEWALK - NIGHT

The Atom drops in with Helena.  They land behind a vehicle. 

THE ATOM
Are you okay?  Are you hurt? 

HELENA
I’m fine.  I just - I wasn’t 
looking, I’m sorry. 

Lana rushes over, and immediately fills with relief. 

LANA
God.  That was too close. 

(to The Atom)
I’ve got this. 

A nod, and The Atom jets off, back into the war...

Lana crouches down and joins Helena behind the parked 
vehicle.  Somehow, it’s a calm among the storm.

LANA (CONT’D)
I know we didn’t get the chance to 
continue our arrangement - for me 
to help you.  To listen.  And I 
know that’s on me.  And I also know 
that now isn’t exactly the best 
time, but I’m here.  Talk to me. 

HELENA
I saw my Dad.  In the hospital, 
after the explosion - before you 
saved me.  I saw him.  And it was 
like I was back on that rooftop 
again.  And he was calling for me. 
He was waiting for me. 

Helena fights back tears, struggling--

HELENA (CONT’D)
Every time it feels like the world 
is about to end, I see him telling 
me to give up - to give in.  To let 
go, and to... to join him.  I know 
it sounds so strange, but--
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LANA
Doesn’t sound strange at all.  I’ve 
gone through the exact same thing 
with my parents.  There were so 
many times I wanted to give up, 
too.  Just so I could see them.  
Hear them.  Be with them again. 

A wave of emotion hits Lana - she knows how this feels...

LANA (CONT’D)
But there comes a point where you 
have to shut that out, and start 
thinking about who’s waiting for 
you here - the people with you 
here.  You have to think of them.  
Believe in them.  Listen to them. 

The words brand themselves deep in Helena’s soul, realising--

EXT. WAYNE ENTERPRISES, ROOFTOP - NIGHT (FLASHBACK)

Helena stands on the edge of a rooftop, peering down at the 
fall.  She turns to find her father, Guido - he’s stood by 
her side, ready to fall with her. 

The door slams open in the BG. 

A gasp.  Helena turns to find a desperate Chloe, hesitating 
to make any sudden movements.  Her heart is breaking, and 
each crack is visible across her pained expression. 

CHLOE
Please don’t go. 

Helena crumbles, overwhelmed.  Chloe runs in to comfort her. 

EXT. GOTHAM CITY, SIDEWALK - NIGHT

Helena shakes out of the memory, and looks back to Lana. 

HELENA
(realising)

Chloe. 

INT. WATCHTOWER, HQ - NIGHT

A confrontation between Chloe and Maxwell Lord.  

CHLOE
You were expecting me? 

MAXWELL LORD
Always. 

CHLOE
Funny.  I wasn’t even expecting me. 
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Lord chuckles to himself, cockier than usual. 

MAXWELL LORD
That’s right.  You were sent here 
by Fate, weren’t you? 

ON Chloe - how did he know that? 

MAXWELL LORD (CONT’D)
It’s interesting, isn’t it?  How a 
woman with no fate is always 
somehow protected by it. 

CHLOE
How could you possibly-

MAXWELL LORD
It’s like they know you.  They care 
about you.  And they foolishly 
thought that in bringing you here, 
you could defeat me. 

Lord withdraws his knife, and makes its presence known. 

CHLOE
If you’re going to kill me, then 
you at least owe me the truth.  You 
at least owe me the reason why 
you’re doing all of this. 

MAXWELL LORD
Come on, Chloe.  After all this 
time, haven’t you managed to put 
the pieces of the puzzle together? 

CHLOE
I know how it starts. 

MAXWELL LORD
Enlighten me. 

CHLOE
Your father. 

QUICK CUT - A YOUNG LORD is dragged into the room by his 
father, MR. LORD (40s, thick-rimmed glasses).  He throws his 
son down, hard.  A hurt Lord sobs. 

MAXWELL LORD
Oh, so close. 

Lord chuckles at Chloe’s assumption--
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MAXWELL LORD (CONT’D)
Perhaps a psychologist could 
dissect my thirst for power as a 
way to overcompensate for how 
powerless my father made me feel as 
a child.  But there’s someone else 
in my family you seem to forget. 

CHLOE
Janice Porter. 

MAXWELL LORD
Bingo. 

QUICK CUT - Lord slowly closes the door behind him, and turns 
to face his sister, JANICE PORTER.  She sits behind her desk 
in the DA’s office.  An off-the-books meeting. 

MAXWELL LORD (CONT’D)
One could argue she was just as 
thirsty for power as I was. 

CHLOE
And you preyed on it.  You told her 
she could finally have control of 
this city, if she did it on your 
terms, right? 

MAXWELL LORD
Sister did have a history of trying 
to reclaim Gotham. 

CHLOE
(realising)

The OMAC prototypes... the ones you 
sent to Themyscira... 

QUICK CUT - An army of machines descend on the island of 
Themyscira.  They closely resemble the “soldiers” from 
Falcone’s Key Crime Sydnicate (Season 2). 

CHLOE (CONT’D)
I knew they were familiar.  

(beat)
You gave them to Janice as a 
negotiation tactic for Alberto 
Falcone.  She handed it over to the 
Key Crime Syndicate. 

QUICK CUT - A meeting between Janice and ALBERTO FALCONE.  
She hands him a FLASH-DRIVE.  An exchange. 

CHLOE (CONT’D)
Your family has been terrorizing 
this city longer than I thought. 
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MAXWELL LORD
Hmm.  This is quite satisfying. 

CHLOE
But you weren’t ever going to give 
her the city.  You never wanted to 
share that kind of power. 

MAXWELL LORD
You know me so well. 

QUICK CUT - The DA’s office door opens to find Janice and 
JACK FORBES pulling away from a kiss in a scramble.  Lord 
stands at the entrance - a ‘secret’ he can exploit. 

MAXWELL LORD (CONT’D)
When I discovered my sister was 
screwing that police officer, and 
pushing him to become the head of 
this ‘task force,’ I reached out. 

QUICK CUT - Lord and Jack Forbes share a cigarette, 
overlooking the view of the city.  A meeting. 

MAXWELL LORD (CONT’D)
I fed him stories about Janice, 
filling his mind with the idea that 
she would one day betray him, and 
make him go to prison for things he 
played no part in.  And that she 
would throw him under the bus if it 
meant avoiding justice. 

QUICK CUT - Janice is dragged past a guilty Jack, watching as 
the police arrest her...

CHLOE
That’s why he turned her in... 

MAXWELL LORD
She was of no use to me anymore. 

A furious Chloe lunges forward, exuding her rage--

CHLOE
After what?  After you killed the 
Mayor?  After you killed Marion? 

QUICK CUT - A bullet rips through the window and connects 
with MARION GRANGE.  Blood sprays across a startled Chloe. 

CHLOE (CONT’D)
You’re the one that called the hit.  
You hired David Cain to take her 
out - to kill her. 
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QUICK CUT - Green Arrow holds Chloe in tight, looking over 
her shoulder to see an old man, DAVID CAIN - he detaches his 
SNIPER RIFLE on a nearby rooftop. 

CHLOE (CONT’D)
It all ties back to you. 

Lord smiles, impressed by her train of thoughts...

MAXWELL LORD
See.  I knew you could piece it 
together eventually. 

CHLOE
Did you even expect Gordon to take 
her place?  

MAXWELL LORD
I knew fate was against us, but I 
had my cards lined up. 

CHLOE
Hamilton Hill. 

QUICK CUT - A villainous HAMILTON HILL looms close over 
Gordon’s shoulder, approaching him outside City Hall. 

MAXWELL LORD
Not the perfect candidate, I’ll 
admit.  But that wasn’t the point. 

CHLOE
Then what was the point? 

MAXWELL LORD
Oh, come on.  You’re so close. 

ON Chloe - she struggles to put the pieces together...

CHLOE
I know it has something to do with 
us - with the heroes out there 
fighting your lame robot army.  And 
I know Jack Forbes was willing to 
die for the cause - a cause he 
seemed to think was about ridding 
the world of heroes. 

QUICK CUT - A smile paints Jack Forbes’ face, slowly sinking 
back into his final breath.  A horrified Sarah watches. 

MAXWELL LORD
Warmer. 

CHLOE
So if Hamilton Hill was just some 
puppet... then he’s your Forbes.  
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He’s the one you’d have this entire 
house of cards collapse on. 

QUICK CUT - A FLAGPOLE rips through Hamilton’s head, blood 
spraying across a shocked Gordon. 

CHLOE (CONT’D)
But that would mean- 

Chloe stops in her tracks, crippled by revelation--

CHLOE (CONT’D)
You’re the hero. 

Lord’s grin widens, more villainous...

CHLOE (CONT’D)
You’re going to save Gotham. 

MAXWELL LORD
After all your friends - including 
the newly appointed Mayor - have 
been killed. 

CHLOE
Why does it keep coming back to 
that damn position? 

MAXWELL LORD
Simple.  I want to rule the world. 

The atmosphere in the room shifts.  Lord’s persona descends 
into “madman” territory.  Chloe grows terrified of him, and 
slowly backs off, away from his approach. 

CHLOE
You can pick us off one by one, but 
we have everything we need to 
expose you.  We-

QUICK CUT - Jason looks up from his computer to find Chloe, 
watching him from the doorway.  A charming smile stitches 
across his face, and he rises to greet her. 

CHLOE (CONT’D)
(realising)

Jason. 

MAXWELL LORD
It took me a while to figure out 
his role in all of this.  But once 
I did, I took care of it. 

QUICK CUT - Lord backs Jason into a wall, then GOUGES HIS 
EYES OUT with his bare hands.  A horrific howl. 

Fear urges Chloe further and further back from Lord... 
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CHLOE
That’s why you brought Linda Lake 
into all of this.  You needed 
someone you could trust to control 
the narrative. 

MAXWELL LORD
Oh, Ms. Lake.  I almost feel sorry 
for her.  She spent all that time 
trying to turn her life around - to 
rise so high, only to fall so far. 

CHLOE
She changed?  She- she was good? 

MAXWELL LORD
A little too good.  She tried to 
palm her dirty work off to that 
annoying red-head, then she tried 
to kill me. 

Chloe backs into the wall - a gasp.  This is the end. 

MAXWELL LORD (CONT’D)
She died knowing that no one 
believed in her.  Not even you. 

QUICK CUT - Lord pushes LINDA LAKE out of the broken window, 
and she falls to her death. 

ON Chloe - she’s overwhelmed with guilt.  Defeated. 

CHLOE
Then what’s the point?  If you have 
no one to back you up... if you 
have no one to paint this ‘holier 
than thou’ picture of you... then 
where does that leave you? 

MAXWELL LORD
I thought I needed the media.  But 
I don’t.  I needed a symbol - a 
person that this city trusts - that 
this city believes in. 

CHLOE
(disgusted)

I’m not doing anything for you. 

A belly-laugh roars out of Lord’s mouth. 

MAXWELL LORD
No.  Not you.  However, the city 
had a choice between you and this 
person before.  And I think they 
chose the wrong saviour. 
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The wall behind Chloe opens up-- another room, hidden from 
plain sight-- and she JOLTS around, into- THWACK! 

Chloe slumps to the ground.  Knocked out. 

CRANE UP to find KATHERINE, lowering a baton clenched in her 
hands.  She looks up from her unconscious friend to lock eyes 
with Lord - they’re working together? 

MAXWELL LORD (CONT’D)
All I needed was the ‘White Knight 
of Gotham.’ 

OFF Katherine, unwavering in her conviction... 

CUT TO BLACK.

END OF ACT TWO
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ACT THREE

FADE IN:

INT. WATCHTOWER, HQ - NIGHT

A gasp.  Chloe jolts out of her slumber, and immediately 
bounces back - she’s restrained to a chair.  A prisoner.  

Katherine resides over her, stationed like a soldier. 

CHLOE
How could you do it?  How could you 
betray us - betray Helena? 

Katherine ignores her.  Her eyes stray from Chloe’s, unable 
to even look at her. 

The wall slides open, and Lord returns to the room. 

MAXWELL LORD
It’s almost time. 

CHLOE
Time for what? 

Lord storms towards Chloe, no longer entertained-- 

MAXWELL LORD
How do you think I know so much 
about all of you?  How do you think 
I’ve gotten this far on my own? 

CHLOE
(erupting)

I don’t know! 

Lord eases back, disappointed. 

MAXWELL LORD
You’re not the only one who 
shouldn’t exist.  You’re not the 
only one free from fate - free to 
rewrite the future as you see fit. 

CHLOE
(realising)

Hush. 

EXT. GOTHAM CITY, STREETS - NIGHT

GREEN MIST erupts to form DUSAN AL GHUL, stood in front of an 
army of OMAC MACHINES occupied in battle.  An impatient 
growl, and he WAVES HIS HANDS ASIDE-

A transparent force rips the machines aside, launched into a 
fiery explosion on either side of the road. 
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A path is cleared for Dusan.  

Directly in front of him stands a team of ARGUS AGENTS, lead 
by Steve and Zinda.  Their target shifts from the machines to 
a powerful Dusan, who gradually approaches...

ZINDA
Fire!

Powerful lasers blast from their weaponry-- 

Dusan pushes his hands out and an invisible wall contains the 
blast.  He holds it in place - a display of his power. 

ON Zinda - a fear sets in behind her eyes...

ZINDA (CONT’D)
Fall back.  Fall back!

Dusan PUSHES the blast back, and lasers tear through the 
fleeing agents - some are THROWN DOWN while others are 
instantly killed.  Zinda and Steve both collapses. 

A grunt, and Zinda lifts herself up.  She reaches for Steve, 
rolling him over to find he’s unconscious.  But alive. 

ZINDA (CONT’D)
Come on, Steve.  Wake up. 

GREEN MIST erupts in front of Zinda.  A SET OF HANDS cling to 
her throat, and pull her up off the ground.  It’s Dusan. 

DUSAN AL GHUL
Lady Blackhawk...

The name triggers her - how does he know that name? 

DUSAN AL GHUL (CONT’D)
You should have stayed in the past. 

SKREEEE! A canary cry consumes Dusan.  He drops Zinda, then 
turns in to find Black Canary, stood alongside Helena (geared 
up, mask off), Manhunter and Vixen. 

DUSAN AL GHUL (CONT’D)
Ah.  The Birds of Prey.  It’s an 
honour... to have the opportunity 
to kill all of you at once. 

Dusan WHIPS his hands aside--

Canary, Manhunter, and Vixen are all thrown aside to isolate 
a stunned Helena.  She faces her enemy with pure fear. 

DUSAN AL GHUL (CONT’D)
Let’s start with you. 
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INT. WATCHTOWER, HQ - NIGHT

Lord withdraws from Chloe, and returns to Katherine.  He 
pulls a gun from his jacket - LOADS, then COCKS it - and 
forces it into Katherine’s hands. 

MAXWELL LORD
When I come back, this room better 
be painted with her blood. 

Chloe snaps up, hearing the threat-- 

KATHERINE
That wasn’t the deal. 

MAXWELL LORD
The deal was that you do as I say 
or your father dies.  

Katherine pulls away, no longer sure of herself... 

KATHERINE
No.  I won’t kill her. 

MAXWELL LORD
Hmm.  So be it. 

Lord rips the gun out of Katherine’s hands, then aims it 
towards a bound Chloe.  She stiffens, realising-- BANG! 

A bullet rips through Chloe, and throws her back. 

KATHERINE
(exploding)

Chloe! 

Katherine races towards Chloe’s aid.  She presses down on the 
wound, trying to stop the blood that gushes out of her chest. 

MAXWELL LORD
Karma’s a rotten old bitch. 

OFF the gun, dropping against the ground in an ECHOING THUD. 

EXT. GOTHAM CITY, STREETS - NIGHT

Helena crashes into the ground.  She can barely lift herself 
back up, and decides to crawl from the approaching danger. 

A SWORD scrapes the ground, dragging behind...

Dusan gradually approaches a helpless Helena.  He seems to 
feed off her struggle, aroused by her fear. 
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DUSAN AL GHUL
I spent so much time on you.  
Getting inside that head - twisting 
your thoughts... 

Black Canary, Manhunter and Vixen charge in the BG.  A swarm 
of OMAC MACHINES drop in, blocking their path. 

Dusan finally reaches Helena. 

DUSAN AL GHUL (CONT’D)
Your world. 

BLACK CANARY (V.O.)
Helena!

Helena clutches a LARGE ROCK on the ground, then turns in for 
a violent swing-- a BOOT kicks her hand away.  She falls back 
down to find a sword aimed for her throat.  

DUSAN AL GHUL
Although, it wasn’t too difficult 
getting you on that rooftop. 

HELENA
Go to hell. 

Helena’s legs CLING to the blade, then PUSH IT UP-- it CRACKS 
against Dusan’s chin, and he stumbles back. 

Spinning around, Helena pulls a SMALL BLADE attached to her 
paints, then launches it forward -- it SPINS and connects 
with Dusan’s shoulder.  He barely staggers back. 

DUSAN AL GHUL
Hmm. 

Dusan rips the blade from his shoulder.  He tosses it. 

DUSAN AL GHUL (CONT’D)
Your turn. 

Dusan CLENCHES his hands, then TWISTS- CRACK! 

A howl of agony, and Helena twists with her arm that 
completely snaps.  She collapses to the ground. 

DUSAN AL GHUL (CONT’D)
I’ve waited so long for this. 

GREEN ARROW (O.S.)
Enough! 

THWICK! An ARROW cuts through air towards Dusan-- 

A WALL OF ENERGY blocks the attack.  It holds the arrow in 
place, twirling through the air, controlled by his hand. 
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ON GREEN ARROW - a moment of shock, realising his failure... 

Darting across the battlefield, Lana drops to Helena’s aid, 
and pulls her up off the ground.  The women flee, a 
struggling Helena leaning on Lana for support. 

Dusan simply watches, waiting, then FLICKS HIS HAND OUT- 

The ARROW shoots through the wind and RIPS through Helena, 
throwing her back to the ground. 

Lana falls with her, close by her side. 

GREEN ARROW (CONT’D)
(exploding)

No! 

OMAC MACHINES drop in around him.  He backs off, outnumbered. 

A sore Lana reaches for Helena, and rolls her over onto her 
back to reveal a LARGE, BLOODIED WOUND.  She’s been hit. 

LANA
No.  No, Helena?  Stay with me. 

Dusan scrapes his sword back up off the ground and makes his 
slow move towards the women... 

INT. WATCHTOWER, HQ - NIGHT

Katherine rips off her shirt, and presses it deep against the 
bloodied wound on Chloe’s chest.  Blood pools under her. 

CHLOE
(struggling)

Why - why would you--

KATHERINE
He took my father.  He said if I 
helped him, he’d let my father go.  
And that he’d spare Helena’s life. 

CHLOE
Help... him? 

KATHERINE
When this is over.  He needs me to 
convince the city that he’s the one 
that saved us - to say that he took 
down the machines. 

(beat)
What he’s planning... it’s bigger 
than us.  It’s bigger than Gotham. 

CHLOE
You shouldn’t... shouldn’t have 
trusted him. 
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KATHERINE
I didn’t.  I was playing him.  I 
was biding my time to make a move.  
I just didn’t know you were going 
to show up.  I didn’t know. 

Chloe clings to Katherine - her last hope...

CHLOE
You... have to... stop him. 

A chill rushes through Katherine, watching as Chloe sinks 
down.  The life in her slowly fades out...

KATHERINE
Chloe? 

Katherine crumbles, burying her head against her friend in 
tears.  A grief she hasn’t felt in years.  

Footsteps echo behind her-- it’s ZATANNA, fixed on Chloe.  

ZATANNA
Step aside. 

OFF a traumatised Katherine, pulling from Chloe... 

EXT. GOTHAM CITY, ROOFTOP - NIGHT

The rooftop entry door opens, and a hopeful GORDON rushes 
out.  He spots the BAT-JET, landed atop the roof in the 
distance, and excitement bubbles up. 

GORDON
Bruce.

The Bat-Jet doors open, and BRUCE (geared up, mask off) 
slowly exits the aircraft.  An overjoyed Gordon sprints 
towards his partner.  The two are reunited. 

GORDON (CONT’D)
Tell me you have a trick up your 
sleeve to save this city... 

BRUCE
You’re looking at it. 

Gordon takes notice of the jet (there are BLUE ORB devices 
attached to its external structure). 

GORDON
This just gets weirder and weirder. 

BRUCE
All I have to do is activate those 
orbs and it’ll pull all the 
machines into the air with me.  
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Lambs to the slaughter -- or more 
like lambs to the bomb. 

GORDON
Bomb? 

(realising)
You can’t be in that thing when you 
activate the orbs - it’d kill you.  
Unless that’s what you were...

Gordon notices Bruce’s turn, a look of guilt. 

GORDON (CONT’D)
What the hell?  You can’t be 
serious.  What- what does Vicki 
think about all of this? 

BRUCE
(realising)

You don’t know... 

GORDON
Know what? 

BRUCE
Vicki, uh... she- she didn’t make 
it.  Those machines... they 
attacked, and she -- she died. 

A wave of emotion washes over Gordon, shocked--

GORDON
No, I don’t -- I don’t believe you.  
That can’t be right.  She can’t 
be... be gone.  She can’t be--

BRUCE
That’s why I have to do this.  It’s 
my city.  It’s my sacrifice.  And 
it’s the only way to stop them - 
the only way to make sure that 
Vicki’s death wasn’t for nothing. 

Despite his reservations, a clarity fills Gordon - he knows 
exactly why it has to be Bruce.  He processes, then nods. 

GORDON
It’s been an honour, Bruce. 

Descending from above, BATWING lands behind the partners-- 

BATMAN
Get him to the ARGUS convoy. 

BATWING
And where are you going? 
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GORDON
He’s going to end this. 

Gordon and Bruce share a subtle nod -- a fitting end to their 
partnership.  And Gordon turns in to Batwing, who pulls him 
in, then JETS OFF INTO THE SKIES. 

A moment to compose himself, and Bruce returns to the jet...

SUPERMAN (O.S.)
Wait. 

Bruce stops in his tracks.  Frustrated. 

Turning, Bruce finds himself reunited with SUPERMAN - a stoic 
figure of disapproval.  He approaches Bruce. 

SUPERMAN (CONT’D)
I can’t let you do this, Bruce. 

BRUCE
Hmm.  Really? 

OFF the opposition between them... 

INT. WATCHTOWER, HQ - NIGHT

A bloodied GUNSHOT WOUND seals together with PURPLE ENERGY, 
and Chloe jolts up, alive.  She finds Zatanna stood over her. 

CHLOE
Zatanna?  What are you--

ZATANNA
I was bound by fate the last time, 
but nothing can hold me back now. 

CHLOE
This isn’t really a case of ‘better 
late than never.’

Chloe rises, and dodges Zatanna’s advance to help her-- 

CHLOE (CONT’D)
I don’t forgive you.  I can’t.

A deep pain rests between them.  

ZATANNA
I know.  And I won’t ask for your 
forgiveness.  I just hope one day 
you’ll understand. 

A relieved Katherine returns with JACOB KANE by her side. 

CHLOE
Jacob?  You’re okay... 
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JACOB
I don’t think any of us are okay 
until we stop that maniac. 

CHLOE
Unfortunately, it’s more than just 
him and his merry band of machines 
that we have to worry about now... 

EXT. GOTHAM CITY, DEMOLISHED BUILDING - NIGHT

Stood atop the demolished GOTHAM GAZETTE, a smug Lord 
overlooks the chaos that sweeps the city.  He smiles. 

A HARSH BREEZE whips behind him.  A presence looms. 

ON LORD - he takes in a deep breath, a look of acceptance, as 
though he knows what comes next...

MAXWELL LORD
He said you’d come. 

A GOLDEN LASSO wraps around Lord’s neck, and pulls him back 
around.  He claps against the ground -- hands planted, on his 
knees, then looks up to find... WONDER WOMAN. 

INT. WATCHTOWER, HQ - SECRET ROOM - NIGHT

Jacob guides Chloe, Katherine and Zatanna through a room that 
clearly manufactured and stored the OMAC MACHINES.  They 
approach an exit - a large opening that leads above ground. 

JACOB
It’s through here. 

Chloe, Jacob and Katherine look back to find Zatanna fall 
behind.  She remains in the room, unwilling to follow. 

CHLOE
What are you doing? 

ZATANNA
This is where my story ends. 

KATHERINE
What are you talking- 

CHLOE
Forget it.  Let’s go. 

An isolated Zatanna calmly waits for them to leave, then 
turns in to face a SEALED DOOR (with no handle, and a sign 
that identifies it as ‘P-R’). 

EXT. GOTHAM CITY, DEMOLISHED BUILDING - NIGHT

Wonder Woman’s golden lasso grips Lord’s neck.  He’s bound. 
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WONDER WOMAN
How do we stop these machines? 

MAXWELL LORD
Kill me. 

A forceful tug.  Lord GAGS, choking from the grip. 

WONDER WOMAN
The truth. 

MAXWELL LORD
(exploding)

That is the truth! 

EXT. ROOFTOP - NIGHT

Superman confronts Bruce on the rooftop.  

SUPERMAN
This may be your city, but it does 
not need to be saved by your 
sacrifice.  Let me do this. 

BRUCE
You’ve seen those machines, Clark.  
There’s enough Kryptonite in their 
system to kill you. 

SUPERMAN
I was sent to this planet to save 
mankind, and despite our 
disagreements, that includes you. 

BRUCE
No.  The world needs Superman. 

Bruce withdraws an EXPLOSIVE -- he twists it, and launches it 
towards Superman.  KRYPTONITE DUST explodes from it, and 
consumes the man of steel.  He struggles, onto his knees... 

BRUCE (CONT’D)
Gotham needs The Batman. 

SUPERMAN
Don’t... do this... Bruce! 

Bruce turns his back, and boards the Bat-Jet. 

EXT. GOTHAM CITY, DEMOLISHED BUILDING - NIGHT

Wonder Woman releases the lasso, and withdraws... 

MAXWELL LORD
The machines.  We’re connected.  
The only way to shut them down is 
to kill me. 
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WONDER WOMAN
Then so be it. 

ON THE STREET - Chloe, Katherine and Jacob emerge, outside 
the demolished remnants of the Gazette. 

CHLOE
Diana? 

Wonder Woman withdraws her blade - a SWORD held together by 
only the strongest of gold.  She presents it to Lord. 

WONDER WOMAN
In the name of Hippolyta, Queen of 
the Amazons, and my beloved mother-- 

CHLOE
Diana! 

WONDER WOMAN
Justice has been served. 

Wonder Woman wedges the blade deep inside Lord.  His eyes 
bulge with revelation - this is the end.  

The blade rips from Lord, and he falls back. 

Climbing the rubble, Chloe reaches a bloodied Lord.  She 
looks up to Wonder Woman, stood with conviction. 

WONDER WOMAN (CONT’D)
It’s over. 

Lord belts into bloodied laughter. 

MAXWELL LORD
For you. 

Chloe sinks back - a bad feeling consumes her...

MAXWELL LORD (CONT’D)
There’s a kill code.  I die, and 
those machines go nuclear. 

CHLOE
No. 

WONDER WOMAN
That’s not possible.  You cannot 
lie under the lasso of truth. 

MAXWELL LORD
The truth is never that simple.  
And you asked the wrong question. 

Lord chokes on his own blood, struggling. 
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A loud rumble echoes from above - it’s the BAT-JET, flying 
past overhead.  A suicide mission. 

ON Chloe - a painful revelation strikes her...

CHLOE
Bruce. 

Lord’s laughter slowly fades into a chilling silence, then-- 

MAXWELL LORD
Checkmate. 

And Lord sinks back, into his death...

CUT TO BLACK.

END OF ACT THREE
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ACT FOUR

FADE IN:

INT. BATCAVE - NIGHT

ON THE LARGE COMPUTER SYSTEM - a warning message surfaces 
from the ‘Brother Eye’ program.  ‘Self-Destruct in 09:47.’ 

A defeated TIM DRAKE sinks back in his seat. 

TIM
You’ve got less than ten minutes 
before they detonate. 

He spins around in his chair to reveal a COMMS device on his 
ear.  He shares the same look of fear mirrored on ALFRED. 

CHLOE (O.S.)
Damn it. 

EXT. GOTHAM CITY, DEMOLISHED BUILDING - NIGHT

A panicked Chloe disconnects from the call. 

CHLOE
We don’t have enough time. 

A gathering between Chloe, Katherine, Jacob and Wonder Woman. 

CHLOE (CONT’D)
Are you sure there’s nothing you 
can do?  He’ll die out there. 

Wonder Woman simply shakes her head. 

JACOB
We all will if he doesn’t get far 
enough outside the city.  And even 
then, the radiation alone... it-- 

KATHERINE
It’ll pour all over us. 

The BAT-JET circles back overhead, and a BLUE BEACON EMITS 
like a wave of energy from the aircraft.  The orbs are 
activated.  A magnetic pull charges up. 

EXT. GOTHAM CITY, STREETS - NIGHT

A MAGNETIC PULL cranes the OMAC MACHINES off the ground, and 
they desperately reach for something to ground them-- 

An OMAC MACHINE fires BLAST after BLAST.  Explosions ignite. 

BOOM! Rubble claps up from the ground, and throws Sarah and 
Jason, and Summer back--
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BOOM! Remnants from a building collapses on The Atom and The 
Ranger -- they’re pinned to the ground.  A wave of smoke 
consumes them... 

BOOM! One final explosion LAUNCHES Nightwing back and into a 
car- his head CRACKS against the windshield.  GLASS SHATTERS. 

More OMAC MACHINES tear through the city, pulled up--

Black Canary charges for an unsuspected Speedy, and tackles 
her out of her way. 

An OMAC MACHINE scoops Green Arrow up instead.  It grips 
against his own metallic arm, and drags him away.  He wraps 
his bow around a POLE, and grips on, until it RIPS--

BLACK CANARY
Oliver!

Black Canary rushes for her husband, then dives--

THEIR HANDS interlock, barely holding on, until they tear 
apart.  Canary hits the pavement, and howls in dispute. 

Green Arrow is thrown aside, and he cuts towards a building.

A FIGURE shoots up and catches him, but the force propels 
them both THROUGH THE GLASS WINDOW--

INT. TILTED BUILDING - NIGHT

Green Arrow and Batwing shatter through glass, and slide 
across the floor.  They scrape to a halt.  A relieved Batwing 
sits up, and catches his breath. 

BATWING
That was too damn close, man. 

Batwing turns to find Green Arrow, riddled with SHARDS OF 
GLASS that pierce his entire body... 

BATWING (CONT’D)
Oliver?

EXT. GOTHAM CITY, STREETS - NIGHT

A series of OMAC MACHINES tornado past Lana and Helena.  A 
calm Dusan makes his gradual path towards them.  

LANA
Helena?  Stay with me.  We need to 
move, okay?  We need to get to--

Lana catches a glimpse of Dusan-- his body TWISTS and MORPHS 
into “echoes” that shift into familiar enemies... THE JOKER, 
HARLEY QUINN, BLACK MASK and COUNT VERTIGO.  An army. 
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ON Helena - she sinks back, the image of all those that have 
hurt her compelling her to stay grounded...

LANA (CONT’D)
I won’t let you hurt her. 

Lana withdraws DUAL BLADES and rises from Helena.  She turns 
to face the coming threat, prepared. 

Helena remains down, giving in to her defeat... 

GUIDO (O.S.)
It’s okay, sweetheart. 

Gravity eases Helena’s head to the side... she finds GUIDO, a 
caring, angelic image of him reaching out for her. 

GUIDO (CONT’D)
You did your best.  You took this 
second chance at life and you made 
the most of it.  You fell in love.  
You fought for it.  And now it’s 
time for you to let go. 

HELENA
No. 

Helena clutches her wound, and slowly rises up...

HELENA (CONT’D)
I’m not on that rooftop anymore. 

Helena withdraws a collapsible BATTLE-STAFF and extends it to 
its full potential - ready to fight...

HELENA (CONT’D)
I want to live. 

The light flickers -- it’s no longer Guido staring back at 
Helena, but it’s Katherine.  A beaming smile. 

KATHERINE
Go get ‘em. 

The image of Katherine fades in the light. 

Helena spins her staff, then pushes in to block a violent 
strike from The Joker.  She CRACKS the staff up, knocking him 
to the ground, then spins in to strike Harley Quinn. 

Lana charges in to battle.  She DUCKS under a punch from 
Vertigo, and skillfully maneuvers over him with her legs, 
planting him into the ground, then rises up to pierce her 
blades through Black Mask -- he ERUPTS IN GREEN MIST. 

Dusan reaches Lana with a few sword tricks, then SWINGS-- 
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A KATANA swoops in, and blocks the attack.  It’s TALIA. 

TALIA
(to Lana)

Go! 

A nod, and Lana withdraws. 

Talia pushes Dusan back, and the two steady themselves.  They 
circle one another - a dance between the two siblings... 

TALIA (CONT’D)
I believe I owe you a rematch. 

DUSAN AL GHUL
I’ve already killed you twice, 
sister.  Guess I can go for three. 

TALIA
You should be so lucky. 

Their blades CLASH TOGETHER--

SWISH BACK to Helena - she sweeps The Joker’s legs out from 
under him, then slams him into the ground.  She turns in to 
block Harley’s BASEBALL BAT, then kicks her down. 

Vertigo stumbles in from a strike, and falls at Helena’s 
feet.  He catches her staff, then disarms her. 

HANDS pull Vertigo back, and a SWORD RIPS THROUGH HIS CHEST--

An explosion of green mist fades to reveal Blackbat, lowering 
her blade.  She offers Helena a nod. 

A maniacal laugh from The Joker echoes beside them, and they 
turn to find him charging with a CROW-BAR.  A GUNSHOT rings 
out, and he obliterates into green mist. 

ON Lana - she lowers a smoking gun with a smile... 

SWISH PAN to Talia - she’s locked in a duel with Dusan.  In a 
matter of seconds, Talia disarms Dusan, forces him onto hand 
and knee, then runs the blade through his chest. 

ON Dusan - a shocked revelation of defeat.  He’s surprised. 

Talia rips the blade from his chest, then rests it on his 
shoulder.  He feels its cold touch beside his neck. 

DUSAN AL GHUL
You... shouldn’t have come to fight 
this war, sister. 

TALIA
And why is that?  Because I ruined 
your plans? 

WATCHTOWER, 'Checkmate'                                             42.

CONTINUED: (2)

(CONTINUED)



DUSAN AL GHUL
No. 

And Dusan looks to his sister - a genuine moment...

DUSAN AL GHUL (CONT’D)
Every boy needs their mother.  Your 
foolishness to join this battle has 
cost Damian his. 

TALIA
Rest well, brother. 

Talia SLASHES the blade-- an EXPLOSION OF GREEN MIST-- 

EXT. GOTHAM CITY, DEMOLISHED BUILDING - NIGHT

A defeated Chloe stares up at the Bat-Jet that ascends out of 
the city with a MAGNETIC PULL of OMAC MACHINES trailing close 
behind.  Chloe pushes to remain hopeful. 

CHLOE
Come on, Bruce.  Please tell me you 
have a Plan B. 

OFF Chloe’s hope, overwhelming her...

INT. BAT JET - NIGHT

Bruce pilots the jet.  Every few seconds, the aircraft 
rattles from the machines BASHING against it.  His focus soon 
shifts to the USB DRIVE in his hand.  He contemplates. 

A deep breath, and he PLUGS it into the console of his jet. 

A LARGE HOLOGRAPHIC SCREEN cranes up with a singular file on 
display: ‘BRUCE.MP4.’ He activates it.  FOOTAGE plays of 
VICKI, sat up in what appears to be the main bedroom in the 
Wayne Mansion (clearly from ‘Ceremony’). 

VICKI
So.  Bruce.  We just spent all 
night talking about big plans to 
turn our back on this city and go 
live our lives on some distant 
land, far away from - well, all of 
this.  And then ‘duty called.’ Or I 
guess more like ‘Gordon called.’ 

Vicki can’t help but chuckle to herself. 

VICKI (CONT’D)
But that’s okay.  That’s who you 
are, that’s who we are.  But it’s 
not all we are, and that’s why I’m 
doing all of this...
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Bruce shifts, his interest piqued. 

VICKI (CONT’D)
When I left my job, it was freeing
to say the least.  The whole world 
was at my grasp - I could find any 
lead, tell any story... 

(long pause)
But there was really only one story 
I wanted to tell.  And tonight I 
finally finished it. 

Vicki holds up a FOLDER labelled ‘Bruce Wayne, The True White 
Knight of Gotham.’  She waves it at the screen. 

VICKI (CONT’D)
It’s you - it’s your story.  The 
story of Bruce Wayne and all he’s 
done for Gotham over the years - 
minus the cape and cowl, of course. 

Vicki lowers the folder to reveal her sincerity. 

VICKI (CONT’D)
You once told me that this city 
didn’t need Bruce Wayne.  And I 
helped you instill that belief into 
the people of Gotham.  But it 
wasn’t true.  No. The truth?

(inspired)
Well, the truth is this city needs 
both the myth and the man.  And 
there is no Batman without Bruce 
Wayne.  And that’s what I’ve been 
doing.  That’s my big story.  Not 
just for the city to see you - the 
real you...

(reminiscent)
The man that I love and know and 
believe in every single day of my 
life -- but for you to understand 
that you shouldn’t have to 
sacrifice one for the other. 

ON Bruce - her words fuse with him, meaningful...

VICKI (CONT’D)
So, I’m going to leave this 
Pulitzer Prize worthy article in 
your hero-hibernation station, and 
when we get back from what is bound 
to be the most awkward wedding of 
the century, I expect you to read 
it, mister.  Or, at least skim it. 

Vicki appears sombre, reaching the end of her message--
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VICKI (CONT’D)
And the reason I’m telling you all 
of this on some low quality mess of 
a video... is because so much has 
changed in the past three years, 
and I’m scared.  

(a deep sadness)
I’m scared I’m going to forget it 
all.  And I don’t want to just 
remember the world’s truth.  I want 
to document my own.  Starting here-- 

(hopeful)
With you.  And us.  

A smile stitches across Vicki’s face...

VICKI (CONT’D)
And I can’t wait to see what’s next 
for that story. 

STATIC fills the holographic frame, then disconnects.  

ON Bruce - he’s hit with a new wave of grief.  He wipes his 
tears away, and prepares to meet his fate.  

BRUCE
I was never the hero you thought I 
was, Vicki. 

VICKI (O.S.)
There’s still time. 

Bruce turns to find Vicki sat next to him.  A million 
thoughts race through his mind, but he settles on the comfort 
that she’s here - with him. 

VICKI (CONT’D)
You made me a promise, remember? 

BRUCE
You can’t ask me to--

VICKI
To be happy? 

BRUCE
To move on. 

Bruce looks away, as though he were furious at her...

BRUCE (CONT’D)
We were building a future together - 
a future that was ours.  I can’t 
share that with anyone else. 

WATCHTOWER, 'Checkmate'                                             45.

CONTINUED: (2)

(CONTINUED)



VICKI
Our promise wasn’t about moving on, 
it was about family.  It was about 
living a life surrounded by the 
people that you love.  And to be 
the man that I always saw you to 
be, both in that mask and outside 
of it.  I need you to honour that. 

Vicki pulls Bruce back in to her - a confrontation...

VICKI (CONT’D)
Not just for the little boy that 
lost his childhood, but for the man 
that lost his future. 

And Bruce lets her words sink in.  An acceptance replaces his 
grief, and he clings to her hand, longingly...

BRUCE
I miss you so much. 

VICKI
I’m never too far away. 

Bruce leans in, and Vicki meets him halfway.  A PASSIONATE 
KISS, just like their first... and Vicki’s hand slides up to 
touch Bruce’s face.  A GOLDEN ENERGY spreads from her 
fingertips and consumes him.  It’s all blinding. 

EXT. GOTHAM CITY, STREETS - NIGHT

A BOLT of golden energy erupts and Bruce stumbles out of it, 
into the street.  His hand peels from his face, feeling the 
absence of Vicki.  Confusion sets in. 

INT. BAT JET - NIGHT

The aircraft rattles.  A GOLDEN ENERGY fades in the cockpit 
to reveal... HOPE SULLIVAN (50s, geared up, unmasked).  

The Helmet of Nabu rests on the seat beside her. 

NABU (V.O.)
Your time... Nabu fulfilled.  Our 
destiny.  You’ve served us well, 
Hope.  Our time... Fate.  The 
sacrifice.  Our time is up.  
Goodbye.  Born for this.  Goodbye. 

Hope takes in a deep breath, accepts her fate, then-

BOOM. 
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EXT. SKIES - NIGHT

A NUCLEAR EXPLOSION erupts from the OMAC MACHINES carried by 
the orbs power, and DECIMATES THE BAT-JET.  

A large RING OF FIRE spreads across the skies...

From the Bat-Jet - a GOLDEN KEY ignites, and absorbs the 
flames, pulling them into a quiet finish, then--

A GOLDEN RUSH OF LIGHT explodes in the sky. 

EXT. GOTHAM CITY, STREETS - NIGHT

A wave of golden light tears through Gotham.  It’s a magical 
energy that restores the city - buildings shape out of 
destruction, roads clear up, a full restoration. 

The light carries through to our heroes.  It hits them. 

Helena stumbles back -- her wounds healing... The Atom and 
The Ranger rise from the ground... Nightwing wakes up from 
the vehicle... Steve sits up from the pavement with a gasp of 
new life.  The light continues through them-- 

INT. TILTED BUILDING - NIGHT

A golden rush of light washes past a startled Batwing, and he 
turns to find Oliver, healed from his wounds.  

EXT. GOTHAM CITY, DEMOLISHED BUILDING - NIGHT

The light washes over the demolished building, and its 
remnants restore into--

EXT. GOTHAM GAZETTE - NIGHT

The towering structure rebuilds from the golden energy that 
spikes through it.  A startled Chloe stumbles back -- and as 
the light connects with her, she remembers--

FLASH CUT TO:

AN ABYSS OF DARKNESS--

CHLOE is surrounded in thick, black nothingness.  She turns 
to find a GOLDEN LIGHT burning into the room with her when a 
radiant DOCTOR FATE emerges.  They remove their helmet- HOPE.

A reunion between mother and daughter (’Destiny’). 

EXT. GOTHAM GAZETTE - NIGHT

A single tear paints Chloe’s cheek - she remembers her 
destiny, her daughter... it fills her mind... 
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CHLOE
Hope. 

The sun begins to rise, welcoming a new day...

INT. WATCHTOWER, HQ - SECRET ROOM - NIGHT

The DOOR labelled ‘P-R’ slides open. 

CRANE UP a set of boots... black pants... a well-fitted suit 
and black tie... to find a man.  Maxwell Lord.  A cunning 
grin stitches across his face - how is he still alive? 

ZATANNA (O.S.)
Project Respawn. 

Lord jolts around to find Zatanna.  He quickly withdraws a 
gun, and immediately fires- BANG! 

BLOOD SPURTS from Zatanna’s chest, and she stumbles back. 

ZATANNA (CONT’D)
(spell)

Mrasid. 

The gun flings out of Lord’s hands--

SWISH PAN back to Lord, and a terrifying Zatanna appears from 
smoke behind him.  She latches onto him, and drives him into 
the wall, pinning him there. 

ZATANNA (CONT’D)
So that’s how you keep worming your 
way out of death - by stealing
another man’s experiments? 

MAXWELL LORD
You don’t want to start a war with 
me, witch. 

ZATANNA
Oh, I’m not starting a war.  I’m 
ending one. 

(beat)
This is for Vicki. 

Zatanna’s hand clamps across Lord’s face.  He panics--

ZATANNA (CONT’D)
(spell)

Tegrof. 

A dizzying spell of confusion.  Lord notices Zatanna pulling 
away from him, but hasn’t the faintest idea of who she is... 

MAXWELL LORD
Who are you?  Where are--
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ZATANNA
(spell)

Rebmuls. 

A weak purple spark of energy scatters across Lord.  He 
panics, and darts for the exit.  Terrified.  

ZATANNA (CONT’D)
(spell)

Tlah. 

Purple energy halts Lord for a beat, then he runs... 

A faint Zatanna stumbles back into the wall.  Blood stains 
her chest, and her trembling hands are soaked in crimson... 

ZATANNA (CONT’D)
(spell)

Leah. 

A small spark of purple magic.  Fades. 

ZATANNA (CONT’D)
(spell)

Leah. 

Nothing.  A pale Zatanna slides down the wall in defeat.  

ZATANNA (CONT’D)
Figures. 

OFF Zatanna, slowly easing into her death... 

CUT TO BLACK.

END OF ACT FOUR
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ACT FIVE

FADE IN:

EXT. WAYNE MANSION, YARD - NIGHT

CRANE DOWN from the light of a new day--

FIND a fresh headstone... ‘Victoria Vale. 1982 - 2016. 
Inspiring Hero, reporter and friend.’ 

An unorganized gathering of heroes...

BRUCE, CLARK, DIANA, KATHERINE, HELENA, JACOB, DICK, MARI, 
KATE, JAYNA, TIM, ALFRED, CASSANDRA, TALIA, OLIVER, DINAH, 
MIA, ZINDA, LANA, STEVE, LUCIUS, KARL, RYAN, JASON, GORDON 
and SARAH.  A family of heroes.  Grieving.

CHLOE places a set of flowers at the headstone, then turns to 
address her team -- her family. 

CHLOE
When I came to this city, I was 
alone.  And I had every intention 
of it staying that way.  But 
someone reminded me of why I came 
here - why what we do is important. 

ON Oliver - he catches Chloe’s eyes, realising...

CHLOE (CONT’D)
And that’s really how all this 
began - with a mission.  A mission 
to save this city.  A mission that 
introduced me to so many of you - 
introduced me to... Vicki. 

ON Gordon - the pangs of grief a little more fresh for him...

CHLOE (CONT’D)
I gathered names on a database - 
the Watchtower.  And I hoped one 
day it would mean something.  And 
because of Vicki - because of her 
instinct to send out a cry for help 
that you all answered... Watchtower 
meant something.  And this mission? 
It’s finally fulfilled. 

ON Bruce - a wave of pride for the woman he loves...

CHLOE (CONT’D)
But it didn’t come without loss.  
It didn’t come without pain. 

ON Jayna - she’s reminded of her devastating loss...
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CHLOE (CONT’D)
But I am a true believer that 
there’s a purpose for everything. 

ON Helena - she feels the weight of these words...

CHLOE (CONT’D)
And when it comes to losing the 
people that we love, it becomes 
part of our purpose to honour them, 
their memory and their beliefs, and 
to keep that with us from now until 
it’s our time to go off into that 
good night where I’m sure we’ll see 
them again. 

Chloe steps to the side, and gestures to the headstone that 
marks their incredible loss.  VICTORIA VALE.  1982 - 2016. 

CHLOE (CONT’D)
Until we meet again... 

INT. WAYNE MANSION, BALLROOM - DAY (LATER)

A large photograph of Vicki hangs on the wall. 

The room is packed - filled with people who are gathered in 
honour of Vicki.  Familiar faces, and some we’ve never seen 
before (colleagues, old friends and acquaintances). 

A woman emerges from the crowd.  VERONICA VALE (50s, the 
spitting image of Vicki) carries a small box in her hands, 
and approaches a distant Bruce by the window. 

VERONICA
Mr. Wayne? 

Bruce turns to find the shy woman. 

VERONICA (CONT’D)
I’m sorry -- you probably don’t 
know me.  I’m Veronica, Vicki’s 
Aunt.  I’m not really from here...

BRUCE
That’s fine. 

Bruce is enamoured by the uncanny appearance... 

BRUCE (CONT’D)
God, you look so much like her. 

VERONICA
Her mother and I -- we’re twins.  
Identical, so... it’s hard not to 
see Vicki as my own, which makes 
this even harder. 
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BRUCE
I’m so sorry.  I wish I could have 
done something to - to save her.  

(reflective)
I really loved her. 

VERONICA
That’s why I’m here. 

Veronica shuffles with the box, then offers it to Bruce. 

VERONICA (CONT’D)
She talked to me on the phone about 
you - all good things, don’t worry.  
But I lost my husband a few years 
ago to cancer, and so I know how it 
feels to miss out on all the 
stories and all the things that 
made someone who they were before 
we even got to meet them. 

Bruce looks up from the box in awe... 

VERONICA (CONT’D)
I’m hoping what’s inside that box 
will help ease some of that pain. 

BRUCE
I don’t know what to say, uh... 
thank you, Veronica. Truly. 

VZZ.  VZZ.  Bruce pulls his phone out to find something that 
appears to alarm him.  He withdraws from Veronica. 

BRUCE (CONT’D)
I have to take this... 

VERONICA
Go, go.  It’s fine. 

BRUCE
It was nice meeting you. 

Bruce disappears out of the room-- 

INT. WAYNE MANSION, LIBRARY - DAY

Chloe paces the familiar room.  The door clicks open behind 
her, and she turns to find a hesitant Oliver, peeping in. 

CHLOE
Lost? 

OLIVER
No, actually... I was kind of 
looking for you. 
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CHLOE
Oh.  I thought you’d be on your 
honeymoon by now. 

OLIVER
Getting there.  There’s just 
something I had to do first... 

Oliver fishes into his jacket and withdraws a CHEQUE.  He 
offers it to Chloe, who reluctantly takes it. 

CHLOE
Oliver, this isn’t--

OLIVER
I came here thinking you were a 
thief that stole my money, and I 
wanted to know why.  And then I got 
to know you -- the mother of my 
child -- and now I know... this
money belongs to you.  To our son. 

Chloe sinks with appreciation.  A warm, safe feeling...

CHLOE
I know I could have made things a 
lot easier for you - for both of 
us.  And I know it might not seem 
like it, but I’m really glad you 
found me, Oliver. 

OLIVER
Me too. 

A moment’s pause.  Undertones of longing... 

CHLOE
So what happens now?  With Archer, 
and us -- you, and Dinah? 

OLIVER
I think we’ve spent enough time in 
Gotham for one lifetime.  We’re 
heading back to Star City, and 
hopefully staying put. 

CHLOE
Sounds like a good idea. 

OLIVER
We can figure out the rest once 
things settle down, yeah? 

CHLOE
Of course. 

A bittersweet smile mirrors on their faces...

WATCHTOWER, 'Checkmate'                                             53.

CONTINUED:

(CONTINUED)



CHLOE (CONT’D)
Goodbye, Oliver. 

OLIVER
Goodbye. 

And Chloe watches as Oliver walks through the doors, and out 
of her life once more.  A moment of heartbreak, then-- 

The door swings back open.  Bruce bursts in. 

BRUCE
Lana sent me a location, Chloe.  
She found them.  Both of them. 

A rush of adrenaline fills Chloe’s bones. 

CHLOE
Let’s finish this. 

INT. HALLWAY - NIGHT

A SET OF BLACK HEELS clap against the ground, a path forward-- 

INT. CORRIDOR - NIGHT

A feminine figure, shrouded in shadows, moves through the 
corridor on a clear path towards a WHITE DOOR. 

INT. HALLWAY - NIGHT

CRANE UP a set of black pants... a white shirt, and black 
blazer to find AMANDA WALLER.  She wears a cocky grin. 

INT. CORRIDOR - NIGHT

A steady Chloe emerges from the shadows.  She carries a bag, 
and reaches for the door-- TWISTS, then OPENS--

INT. HEAD OFFICE - NIGHT

A well-lit office.  A startled ASSISTANT stands behind the 
desk, stiff as a nail.  She looks up to the OPENING DOOR-- 

INT. CARE CENTER, ROOM - NIGHT

A blank MAXWELL LORD looks up from his chair to see the door 
open - his mind robbed of any reaction...

INT. HEAD OFFICE - NIGHT

The door closes behind... Amanda Waller.  She appears 
disappointed, but continues into the room. 

AMANDA WALLER
Where is he?  Where’s Maxwell Lord? 
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The assistant simply shakes her head. 

LIGHTS SPARK.  SHATTERS.  A darkness fills the room. 

ON A SINGLE FLICKERING LIGHT -- it illuminates the outline of 
a looming BATMAN, hovering behind Waller.  She’s oblivious. 

INT. CARE CENTER, ROOM - NIGHT

Chloe enters the room, bag in hand, and closes the door. 

Sat at a small table, a dormant Lord barely shifts - he’s 
unable to even recognise her.  

Chloe pulls up a seat at the table.  

CHLOE
Would you like to play a game with 
me, Mr. Lord? 

A hesitancy fills Lord. 

Chloe shuffles into her bag and pulls out a box.  She places 
it on the table, and opens it to reveal a CHESS BOARD. 

AMANDA WALLER (PRELAP)
This isn’t a game. 

INT. HEAD OFFICE - NIGHT

A furious Waller withdraws a gun, and aims for the assistant. 

AMANDA WALLER
Where is Maxwell Lord? 

The assistant trembles in fear.  She POINTS ahead--

A wave of fear rips through Waller.  She spins, with the gun, 
turning into-- The Batman claps the gun out of her hands, and 
steers her into the desk.  A gasp. 

BATMAN
(to the assistant)

Leave us. 

A slight squeal and the assistant darts for the door. 

Batman pulls from Waller.  He dismantles the gun, and tosses 
it aside - this is as peaceful as it can get... 

AMANDA WALLER
You don’t want to make me your 
enemy, Bruce.

BATMAN
Isn’t it a little late for that? 
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Busted.  Waller’s face speaks volumes...

BATMAN (CONT’D)
David Cain told me everything. 

AMANDA WALLER
And you trust him? 

BATMAN
More than I trust you. 

A chilling fear consumes her...

AMANDA WALLER
Are you here to kill me? 

BATMAN
Depends on what you do next. 

INT. CARE CENTER, ROOM - NIGHT

A BLACK KING is placed dead center of the CHESS BOARD.  A 
confused Lord studies the piece--

CHLOE
Don’t know how chess works? 

MAXWELL LORD
I’ve never played. 

CHLOE
Hmm.  Allow me...

Chloe finishes setting up the board.  She slides the pieces 
into place, then sinks back.  A telling silence. 

CHLOE (CONT’D)
The whole point of the game is to 
utilise the pieces on your side - 
each containing their own specific 
purpose and method of attack - to 
take out your opponents and clear a 
path directly to the King.  Isolate 
him, and -- checkmate. 

MAXWELL LORD
(bewildered)

The King. 

CHLOE
Except there’s something you should 
know about the King.  

(beat)
He’s useless.  

ON Lord - he shifts from the revelation... 
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CHLOE (CONT’D)
In fact, the real threat you have 
to worry about, well...

Chloe slides her WHITE QUEEN forward to show Lord. 

CHLOE (CONT’D)
That’d be the Queen. 

INT. HEAD OFFICE - NIGHT

A confrontation between Batman and Amanda Waller. 

BATMAN
Maxwell Lord is dead. 

AMANDA WALLER
I’ve heard that before. 

BATMAN
This time it’s true. 

Waller studies her opponent, then concedes his truth. 

BATMAN (CONT’D)
And Checkmate must die with him. 

AMANDA WALLER
You don’t understand the good that 
we’ve accomplished and can continue
to accomplish with Checkmate.  
Despite our differences and despite 
how easily Lord was able to 
weaponise our organisation, that 
has always remained true. 

BATMAN
Maxwell Lord didn’t kill Vesper 
Fairchild.  Maxwell Lord didn’t 
have me framed for murder.  And he 
didn’t start this war in Gotham. 

AMANDA WALLER
I think you should reexamine your 
role in all of this. Vesper’s blood 
isn’t on my hands - it’s on yours. 

BATMAN
And I won’t let anyone else be 
killed because of your thirst for 
power and control. 

AMANDA WALLER
Which brings me back to -- are you 
going to kill me? 
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BATMAN
No.  I want you to join us. 

Batman throws a folder down - it’s marked with the official 
ARGUS LOGO, staring back up at her.  Waller smiles. 

AMANDA WALLER
A stalemate. 

OFF the end of a feud, and the beginning of a partnership...

INT. CARE CENTER, ROOM - NIGHT

Tension sits between Chloe and Lord, separated by a CHESS 
BOARD that shapes a war between the WHITE QUEEN and the BLACK 
KING.  A little too familiar. 

MAXWELL LORD
If taking down the King wins you 
the game, then how could he 
possibly be useless? 

CHLOE
What’s a King without an army? 

Lord ponders the thought. 

Chloe rises from the table.  She collects her bag and turns 
to leave.  A shocked Lord disputes her exit. 

MAXWELL LORD
You’re leaving? 

(off Chloe)
I thought we could play.  I don’t 
really have anyone to, uh-- 

CHLOE
Good. 

Lord shifts back, thrown by the change in demeanor...

CHLOE (CONT’D)
Then I guess its game over. 

And Chloe exits, the door finally closing on him forever.

BEGIN MONTAGE:

‘Somebody To You’ by BANNERS

EXT. WAYNE ENTERPRISES, ROOFTOP - NIGHT

Helena, in a stunning purple dress, guides Katherine, dressed 
in a suit and tie, towards a SMALL TABLE (decorated with red 
roses, a bottle of champagne, and two glasses). 
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KATHERINE
What is all this? 

HELENA
Last year, I came up to this 
rooftop with all my pain and all my 
grief and I thought the only way to 
make it stop was to walk up to that 
edge right there... and jump. 

A wave of emotion collides into Katherine, listening--

HELENA (CONT’D)
This used to represent where my 
life ended.  But now... I want it 
to be where it all began. 

Helena leans down, on bended knee, and offers an ENGAGEMENT 
RING to a shocked Katherine.  A rush of emotions - initial 
surprise, a hint of confusion, then a lasting rush of love...

HELENA (CONT’D)
Katherine Rebecca Kane... will you 
make me the happiest--

KATHERINE
Yes. 

Katherine pulls Helena up to her feet, into a PASSIONATE 
KISS.  They soon part, and Helena slides the ring onto 
Katherine’s finger.  It’s official.  A happily ever after. 

INT. ARGUS, HEAD OFFICE - NIGHT

ON A DESK where two folders rest (one marked with “LANG, 
Lana” and the other marked “TREVOR, Steve”). 

A proud ZINDA looks up from the folder with a smile. 

In front of her, a happy Steve and Lana offer a farewell nod, 
then turn to leave.  Their hands join, and their bodies 
playfully collide together, eager to walk out of the past and 
into their future... together.  Happy, at last. 

EXT. GORDON RESIDENCE, PORCH - NIGHT

An isolated Gordon stares up at the night sky with a sense of 
hope he hasn’t felt in a long time.  The door opens behind 
him, and Sarah joins him on the porch. 

SARAH
We did good, Mr. Mayor.

A playful laugh, and Gordon turns to find Sarah -- she offers 
him a beer with a smile, and he gladly takes it. 
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GORDON
Back at you, Commissioner. 

SARAH
Don’t get ahead of yourself now. 

Their drinks CLINK TOGETHER--

Gordon and Sarah huddle in together to face the night, side 
by side.  Partners, in every meaning of the word...

INT. CAR - NIGHT

Oliver steers the wheel at the driver’s seat while his newly-
wed wife, Dinah sits across from him.  Happy. 

OLIVER
And we’re officially out of Gotham.  
Next stop: home. 

Dinah reaches over and interlocks hands with Oliver.  His 
eyes find her - a stolen moment...

DINAH
You’re my home. 

Happiness mirrors on both their faces, ready to embrace the 
future that awaits outside this city. 

MIA (O.S.)
Barf. 

A childish Mia scoffs in the backseat.  A family. 

EXT. GOTHAM CITY, ROAD - NIGHT

The car continues on its course, out of the city... FIND a 
street sign that reads ‘You Are Now Leaving Gotham.’ 

INT. BATCAVE - NIGHT

Bruce descends the steps into the Batcave.  He carries the 
box given to him earlier, and approaches the LARGE COMPUTER 
SYSTEM.  He takes out a DISC, studies it for a second, then 
places it into the computer. 

THE SCREEN fills with OLD SHAKY-CAM FOOTAGE of a YOUNG VICKI 
VALE (6) with her mother, VANESSA VALE. 

VANESSA
What do you want to be when you 
grow up, huh? 

YOUNG VICKI
I want to... I want to help people. 
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VANESSA
Aw.  You want to help people? 

YOUNG VICKI
Yeah. 

VANESSA
You want to be a doctor? 

YOUNG VICKI
No.

VANESSA
Oh.  Do you want to be a police 
officer?  Or maybe a lawyer? 

Young Vicki slams her hands down in dispute--

YOUNG VICKI
No! 

VANESSA
(with a laugh)

Then what do you want to be? 

The shaky-cam settles on the young girl... 

YOUNG VICKI
I want to be a hero. 

A footstep echoes in the BG. 

Bruce stops the tape, swipes up a blade off the desk, and 
launches it across the room-- TALIA catches the weapon. 

TALIA
I won’t take that personally. 

BRUCE
What are you doing here, Talia? 

TALIA
As much as I would lay my life on 
the line to fight your wars and to 
keep you safe... that wasn’t the 
only reason I came back here. 

BRUCE
I’m listening. 

Talia gradually approaches her beloved...

TALIA
My father... when he had you endure 
his trials -- he took from you and 
from me... to create an heir.  
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(beat)
The true Demon’s Head. 

BRUCE
What are you saying? 

TALIA
We have a child, Bruce.  A son.  
His name is Damian. 

OFF Bruce, hit from the bombshell that lingers in the air...

END MONTAGE.

INT. CLOCKTOWER - NIGHT

Chloe enters the room.  She’s astonished to find it 
completely upgraded (new computers, new screens, new tech), 
and a NOTE left on the desk--

‘Hope you like the new layout, Watchtower - Lucius.’

Chloe holds the note close to her heart.  A deep affection 
for him and his gift.  She takes a seat at the computer. 

ON THE MONITOR - an interface appears.  The cursor hovers 
over the SEARCH BAR.  Chloe types ‘Watchtower Logs’ into the 
bar, and a SCROLL OF VIDEO FILES SURFACE.  77 of them.  The 
cursor hovers over a CAMERA icon, and it records. 

CHLOE
Destiny.  

(beat)
It’s a funny thing, isn’t it?  
Everyone reaches a point in their 
life where they find themselves 
asking that age-old question: why 
am I here?  What is my purpose? 

QUICK CUT - CHLOE, out on a porch, overlooking the city of 
Gotham.  She contemplates that same question (’Legend’). 

CHLOE (CONT’D)
I’ve spent my entire life helping 
others discover their purpose - 
their destiny.  

(reminiscent)
Clark Kent.  Oliver Queen.  Helena 
Bertinelli.  Bruce Wayne.  

(long pause)
Somewhere along the way, I started 
to believe that our destines were 
closely merged - that I, too, was 
born to be... a hero. 

QUICK CUT - OLIVER guides CHLOE into the WATCHTOWER 
HEADQUARTERS for the first time (’Legend’). 
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CHLOE (CONT’D)
And I thought I found that calling 
by becoming The Watchtower.  But 
while that fuelled a fire found 
deep in my bones, it wasn’t my 
purpose.  It wasn’t my destiny. 

QUICK CUT - A RUSH OF GOLDEN LIGHT washes over Chloe, and a 
wave of revelation crashes into her.  She smiles. 

CHLOE (CONT’D)
I’m always going to remember the 
day when I found out. 

(beat)
Hope. 

A tearful smile.  Chloe remembers--

CHLOE (CONT’D)
I came here on a mission to bring 
hope to this city.  And in a funny 
way, that’s exactly what I did.  
And that’s what I was born to do.  
But now that’s over.  And it’s time 
to take on the biggest mission of 
my life... being a mum. 

An acceptance.  Chloe seems nothing but fulfilled.  Happy. 

CHLOE (CONT’D)
Watchtower is officially offline. 

The recording ends.  Chloe leans back.  She’s finished. 

JOHN JONES (O.S.)
I wouldn’t be so sure about that. 

CHLOE
John? 

A shocked Chloe jolts around to find JOHN JONES, accompanied 
by SUPERMAN and WONDER WOMAN.  Chloe approaches them. 

CHLOE (CONT’D)
What are you guys doing here? 

WONDER WOMAN
I was wrong about mankind.  There 
are people here that are still 
worth saving.  And I won’t abandon 
them.  Not again. 

SUPERMAN
We’re a team.  Brought together by 
the Watchtower. 

WATCHTOWER, 'Checkmate'                                             63.

CONTINUED:

(CONTINUED)



JOHN JONES
The space station that Maxwell Lord 
was using -- it wasn’t his.  It was 
mine.  I did what you asked of me 
all those years back, Chloe.  Now 
our heroes can stay connected, and 
we can make sure that O.M.A.C can 
never happen again. 

Chloe folds her arms, and offers a playful smirk.

CHLOE
Have I been made redundant? 

JOHN JONES
(with a laugh)

Not at all.  In fact, we could 
still use your help. 

SUPERMAN
We’re trying to recruit someone. 

WONDER WOMAN
A couple someones, actually. 

SUPERMAN
A man in Detroit.  He’s obtained 
some kind of power ring.

JOHN JONES
The most powerful weapon in the 
universe. 

CHLOE
Oh, goodie. 

SUPERMAN
And a scientist from Central City 
who appears to have powers similar 
to Bart Allen. 

Chloe ponders a moment, then settles into ‘business mode.’ 

CHLOE
Well.  What are we waiting for? 
Let’s go catch us some good guys. 

John offers an “earpiece.”  Chloe takes it with a smile. 

JOHN JONES
Lead the way... Watchtower.

A nod from Chloe, and the heroes depart.  They MORPH THROUGH 
the glass window, then FLY OUT INTO THE NIGHT--

Chloe returns to the computer.  A deep breath. 
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CHLOE
One last time. 

And as the light from the monitor illuminates her smile...

WATCHTOWER

CUT TO BLACK.

END OF ACT FIVE
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EPILOGUE

FADE IN:

INT. CHLOE’S APARTMENT, ARCHER’S ROOM - NIGHT

CHLOE snuggles with her son, ARCHER in bed.  They’re hunched 
over a comic book that’s reached its end. 

PRESENT DAY

Chloe closes the comic, and places it on the bedside table. 

ARCHER
Read it again, please? 

CHLOE
Aw. 

Chloe crawls out of bed, then leans into Archer. 

CHLOE (CONT’D)
There will always be more 
adventures for another day. 

Chloe plants a kiss on her son’s forehead, and he seems 
content with her response.  While he shuffles back into bed, 
Chloe heads for the door, and turns out the lights. 

A moment of reflection - she’s blessed to have this life...

INT. CHLOE’S APARTMENT, HALLWAY - NIGHT

Chloe closes the door, and turns into the hallway.  She takes 
out her MOBILE PHONE, noticing the caller, and answers--

CHLOE
Did you get it?  Thought you might 
need something blue.

(beat)
Good luck. 

The line disconnects.  Chloe continues, into--

INT. CHLOE’S APARTMENT, LIVING ROOM - NIGHT

A room decorated with family photos - pictures of Archer, 
with his parents (Chloe and Oliver), and with his 
grandparents (Gabe and Moira).  A family.  

CHLOE (O.S.)
I know weddings aren’t really our 
thing - mostly because all hell 
tends to break loose the second the 
ceremony starts-- 
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Chloe enters the room to see a SHIRTLESS MAN stood by the 
large window-view of the city.  Moonlight bounces off him. 

CHLOE (CONT’D)
But we’re going to have to dig that 
favourite tux of yours out of 
hiding and hit the road if we’re 
ever going to make it in time for 
Clark and Lois’ wedding. 

Chloe reaches the man, and slides her hands around his waist.

CHLOE (CONT’D)
Hello?  Earth to husband. 

The man offers a slight chuckle, then turns-- it’s OLIVER 
QUEEN.  He pulls Chloe in for a quick, but satisfying kiss. 

OLIVER
Wife.

OFF the smile that stitches across Chloe’s face...

CUT TO BLACK.

END OF EPISODE.
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